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REPORT  OF  THE  EXECUTIVE  COMMITTEE. 


Boston,  Jan.  16, 1902. 

The  Execative  Committee  preseDts  the  following  report  for  the 
year  1901 :  — 

The  receipts  of  the  Mnseam  daring  the  year  were 

For  admissions        .... 
For  sale  of  catalogaes     . 


Total  receipts  at  Museom 

Income  from  nnrestricted  funds 
Annual  subscriptions  and  donations 
Miscellaneous  receipts     . 


$4,887  75 

5,098  62 


89,981  87 

80,216  81 

12,845  00 

240  65 


Total  receipts 858,288  88 

The  expenses  during  the  same  period  were  as  follows :  — 


Running  expense  of  the  Museum     . 
Cost  of  fixtures  and  furniture  . 
Tax  on  Fenway  land 
Interest  account,  induding  interest 
upon  mortgage  loan     . 


$64,874  79 
2,452  99 
6,202  87 

14,162  04 


Total  expenses        .        .        .         887,192  69 
Deficiency $88,958  86 

(A  decrease  over  the  previous  year  of  $4,727.97.  $2,784.02  of 
this  amount  was  due  to  a  lesser  expense  account,  the  balance  to 
a  net  increase  in  receipts.  There  was  a  gain  in  receipts  for 
admissions  of  about  ten  (10)  per  cent,  and  Professor  Morse's 
catalogue  of  Japanese  pottery  has  had  a  gratifying  sale.) 

The  income  from  investments  is  reduced  by  $8,727.81,  as  was 
to  be  expected,  in  view  of  the  calls  upon  unrestricted  capital  to 
meet  expenses  and  for  additions  to  the  Museum's  collections. 

The  receipts  by  way  of  gift  and  bequest,  exclusive  of  the 

Robert  C.  Billings  fund  for  the  benefit  of  the  School  of  the  Museum, 

amounting  to  $68,518.94,  were  as  follows :  — 
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Lucins  Clapp  fond  . 

S5,000  00 

Caroline  S.  Guild  fund    . 

705  92 

Rebecca  A.  Goddard  fhDd 

1,000  00 

George  B.  Hyde  fund      • 

1,736  25 

Henry  L.  Feirce  fiind 

5,000  00 

Samuel  E.  Sawyer  fund  . 

76  77 

Roger  Wolcott  fund 

5,000  00 

Subscription  fund  for  purchase  of 

classical  antiquities 

•        • 

50,000  00 
$68,518  94 

The  number  of  visitors  during  the  year  has  been :  — 

Paid  admissions 19,851 

(An  increase  over  the  year  1900  of  more  than 
2,000.) 

Admissions  on  free  days 151,991 

Free  admissions  on  other  days  (including  students 
and  annual  anbscribers) 68,866 


Total  number  of  admissions      .        .        -        .  285,208 

(Falling  short  by  132  of  the  admissions  in  1900.) 
The  average  number  of  visitors  per  day  was :  — 

On  Sundays 1,787 

On  Saturdays 1,185 

Faying  visitors  on  other  days 76 

The  annual  subscriptions  and  donations,  amounting  to  $12,845, 
are  $945  in  excess  of  such  receipts  in  the  previous  year.  It  is 
hoped  that  the  income  from  this  source  may  be  largely  increased 
in  the  present  year. 

Since  the  year  1894  the  Trustees  have  pursued  consistently  the 
policy  of  spending  a  part  of  the  principal  of  their  unrestricted 
funds  for  the  purchase  of  works  of  art.  This  past  year  the  sum 
of  $154,000  was  so  expended.  During  this  period  of  eight  years 
our  collections  have  drawn  from  this  source  the  sum  of  $607,079, 
or  about  one  half  of  the  unrestricted  funds  received  to  date. 
It  is  obvious,  in  view  of  our  deficit  for  current  expenses,  that 
this  policy,  fruitfid  of  good  as  it  has  been,  and  essential  to  the 
healthy  growth  of  the  institution,  cannot  be  long  continued  unless 
supported  by  generous  gifts  applicable  to  such  purposes. 


Daring  the  year,  the  ^'By-Laws"  and  *^  Bales  and  Standing 
Votes  of  the  Trastees"  have  been  revised,  codified,  and  pablished 
in  their  amended  form. 

The  office  of  Assistant  Director  has  been  created,  and  that  of 
Carator  abolished.  Mr.  Benjamin  lyes  Oilman  has  been  elected 
Assistant  Director. 

Bir.  Emil  A.  Bichter  has  been  appointed  Carator  |>ro  tern,  of  the 
Print  Department. 

The  School  of  the  Moseam  as  it  is  to-day  (the  School  of  Draw- 
ing and  Painting  that  was)  has  been  recognized  and  adopted  by 
the  Trastees,  after  a  qaarter  century  of  faithful  and  notable  work. 
It  has  been  given  a  standing  committee  of  the  Trastees  to  care 
for  its  interests.  Farther  recognition  of  its  merits  has  come 
throogh  a  successful  exhibition  of  the  work  of  graduate  pupils, 
many  of  whom  have  obtained  a  national  reputation  in  their  pro- 
fessed arts ;  as  well  as  by  the  receipt  of  a  gift  of  $100,000  and 
accraed  income  from  the  estate  of  Bobert  C.  Billings,  which  the 
Trostees  hold  in  trust  for  the  School.  It  is  expressly  understood 
that  no  funds  of  the  Museum  not  devoted  by  the  terms  of  the  gift 
to  such  purpose  shall  be  used  for  the  benefit  of  the  School ;  but 
the  Trustees  are  ready  to  receive  and  administer  gifts  so  desig- 
nated. The  imperative  need  is  a  building  adapted  to  the  uses  of 
the  School,  for  which  a  larger  endowment  is  necessary. 

The  southwesterly  boundary  of  the  Fenway  land  bought  by  the 
Museum  in  1899  has  been  rectified  by  exchange  with  adjoining 
owners,  so  that  the  Museum  now  owns  all  the  land  enclosed 
between  Huntington  Avenue,  Huntington  Entrance,  the  Fenway, 
and  a  proposed  street  fifty  (50)  feet  wide,  parallel  with  and  two 
hundred  (200)  feet  distant  firom  Buggies  Street,  and  containing 
528,781  square  feet  exclusive  of  the  street.  All  land  to  the  west- 
ward and  southward  of  said  proposed  street  has  been  parted  with, 
and  restrictions  as  to  height  and  set-back  of  buildings  have  been 
imposed  upon  the  land  abutting  on  both  sides  thereof.  These,  it 
is  believed,  will  insure  its  good  character  and  prevent  the  erection 
of  overshadowing  structures  thereon.  This  street,  with  the  set- 
backs, provides  an  open  space  of  eighty  (80)  feet  to  the  westward. 
On  all  other  sides  the  Museum  land  abuts  on  open  spaces  of 
greater  extent. 

At  the  beginning  of  the  year,  William  Endicott  declined  re-elec- 
tion as  President,  and  the  following  minute  was  entered  on  the 
records  of  the  trustees :  — 
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«<  The  TrosteeB  of  the  MuBenm  of  Fine  Arts  have  learned  with 
great  regret  the  decision  of  their  President  to  decline  a  farther  re- 
election, and  desire  to  express  to  him  their  obligations  for  the 
courtesy,  impartiality,  patience,  and  fidelity  with  which  he  has  dis- 
charged the  duties  of  his  office.  They  are  glad  to  know  that  the 
ties  which  bind  him  to  the  Museum  are  not  to  be  wholly  severed, 
and  that  they  are  still  to  have  the  benefit  of  his  experience,  his 
wisdom,  and  his  counsel  as  one  of  its  Trustees,  a  position  in  which 
he  has  already  rendered  the  Museum  services  of  the  utmost  value 
and  importance,  and  in  which  the  Trustees  hope  that  he  may  long 
continue  to  assist  in  carrying  out  the  great  purposes  for  which  this 
Museum  was  established." 

On  January  17th  Samuel  Dennis  Warren  was  elected  President. 

By  the  death  of  Edward  William  Hooper,  elected  a  Trustee  in 
1878,  the  Museum  has  lost  a  tried  Mend  and  trusted  counsellor. 
Ho  gave  to  it  freely  of  his  time  and  means,  and  the  fruits  of  a  wide 
experience  of  men  and  of  affairs  acquired  in  other  fields  of  public 
usefulness  and  high  responsibility.  A  man  of  broad  culture,  his 
interest  in  the  work  of  the  Museum  was  deep,  his  influence  deserv- 
edly great.    His  loss  to  our  counsels  is  and  will  be  severely  felt. 

He  acted  as  Treasurer  of  the  School  of  the  Museum,  and  guided 
its  affairs  with  untiring  zeal.  As  an  influential  member  of  the 
Committee  on  the  Museum,  he  favored  a  policy  of  liberal  expendi- 
ture, already  justified  by  results.  Conservative  by  nature  and  tra- 
dition, he  yet  opened  his  mind  to  the  demands  of  the  future,  and 
yielded  at  last  a  fhll  assent  to  the  progressive  policy  adopted  by 
the  Trustees ;  an  approval  which  to-day  strengthens  their  hands  for 
the  work  which  is  to  come. 

SAMUEL  D.  WARREN, 

Chairman  Executive  Committee. 


REPOBT  OF  THE  COMMITTEE  ON  THE  MUSEUM. 


The  year  jast  doeed  has  been  qaite  the  most  notable  one  in 
the  history  of  the  Masenm  for  the  character,  the  variety,  and  the 
artistic  value  of  its  acquisitions. 

Chief  among  these  has  been  the  purchase  of  a  painting  by  Velas- 
quez, from  the  Castle  Howard  Collection :  *^  Don  Baltazar  Carlos 
and  his  Dwarf."  The  prince,  the  eldest  son  of  Philip  IV.  and 
Isabel  de  Bourbon,  daughter  of  Henri  IV.,  was  about  two  and  a 
half  years  old  at  the  time  of  the  painting.  Against  a  rich  crim- 
son curtain  stands  the  little  prince,  erect,  his  right  hand  graspiujg  a 
cane,  while  his  left  rests  on  the  hilt  of  his  sword.  He  wears  a  steel 
gorget,  a  dark  green  dress  richly  embroidered  with  gold,  with  a 
scarf  of  rose  color  over  his  right  shoulder. 

The  manly  little  figure  carries  an  air  of  distinction  and  author- 
ity, contrasting  strongly  with  the  clumsy  form  of  his  swarthy  play- 
fellow, who  seems  to  toll  him  on  with  a  rattle  and  an  apple. 

The  boy  in  his  short  life — he  died  at  seventeen — was  painted 
many  times  by  Velasquez.  The  best  known  of  the  likenesses  is  that 
at  the  Prado,  where  he  gallops  furiously  on  his  pony.  The  portrait 
acquired  by  the  Museum  is  a  thoroughly  characteristic  one  of  this 
master  of  portraiture  at  the  time  when  he  had  just  returned  from 
Italy  and  was  somewhat  under  the  influence  of  the  Italians.  Its 
importance  is  evidenced  by  the  regret  expressed  by  the  critics  of 
London  that  it  should  have  been  taken  from  England. 

Another  portrait  by  a  master,  Franz  Hals,  has  been  purchased^ 
coming  formerly  from  the  collection  of  the  Duke  of  Buckingham, 
at  Stowe,  the  **  Portrait  of  a  Lady."  She  is  seated,  one  hand 
resting  on  the  arm  of  her  chair,  the  other  holding  a  book  in  her 
lap.  She  wears  a  frdl  ruff  and  a  black  dress.  The  head  is  finely 
modelled,  full  of  character.  It  is  signed  with  the  initials  ''  F.  H.," 
dated  1648.  It  was  painted,  therefore,  when  Hals  was  at  the  age 
of  sixty-four,  in  the  full  maturity  of  his  power. 

Both  pictures  were  bought  from  the  Henry  L.  Pierce  fund. 
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Among  other  porchaseB  of  note  was  that  of  the  Bogers  Colieo- 
tion  of  Chinese  poroelains,  the  selection  of  Dr.  George  O.  Bogers 
during  thirty  years'  residence  in  China — a  valuable  collection  of 
101  pieces.  The  single  colors  of  the  vases  are  remarkable  for 
clearness  and  brilliancy,  and  among  them  is  a  large  group  of 
painted  vases  of  the  best  periods.  Bought  from  the  income  of  the 
James  fund. 

The  collection  of  Tamer's  prints  has  been  enriched  by  the 
^^Bivers  of  France,"  ^' Views  on  the  Coast  of  England,"  the 
^*  Antiquities  of  Scotland,"  bought  from  a  collateral  descendant, 
and  by  a  fine  impression  of  Dnnstanborough  Castle,  first  state. 

The  set  of  the  photographic  reproductions  of  the  Bembrandts, 
exhibited  in  Amsterdam  in  1898  and  in  London  in  1899,  has  been 
completed  by  a  farther  purchase.  They  are  especially  interesting 
as  the  pictures  shown  were  mainly  held  in  private  hands  and  so 
bat  little  known. 

Full  lists  of  purchases  and  donations  are  given  in  the  Appendix. 

Among  the  latter  may  be  noted :  — 

From  Henry  L.  Higginson,  in  memory  of  Edward  W.  Hooper, 
a  portrait  by  Bonifazio,  of  a  woman  of  the  pure  blonde  type,  famil- 
iar in  Venetian  art.  It  would  seem  to  be  a  portrait  of  one  of  the 
daughters  of  Falma  Vecchio,  whose  pupil  Bonifazio  was.  She 
wears  a  turban  and  holds  a  book  in  each  hand  —  the  characteristic 
pose  of  a  Sibyl.    Her  dress  a  rich  mingling  of  browns. 

From  Mrs.  Annie  Bertram  Webb  a  bronze  statue,  life  size,  by 
A.  ApoUoni,  "  The  Poet." 

From  Mrs.  William  D.  Boardman,  265  finger  rings  of  various 
countries  and  periods. 

From  Dr.  Henry  E.  Oliver,  an  oil  painting  and  a  water  color 
by  Cisar  de  Cock. 

From  Mrs.  Cutter,  414  prints,  chiefly  Americana,  the  bequest 
of  Abram  E.  Cutter,  the  widow  waiving  her  right  to  a  life  interest 

By  bequest  of  Dr.  Augustin  Shurtleff,  5,282  modern  coins, 
mostly  American  and  English. 

The  bequest  of  W.  Arnold  Buffum  of  a  unique  collection  of 
antique  amber  and  of  crystal  carvings  and  other  objects  of  art  of 
the  fifteenth  and  sixteenth  centuries  has  been  received,  but  awaits 
the  arrival  of  the  executor  before  it  can  be  exhibited. 

The  Egypt  Exploration  Fund  has  given  a  number  of  the  most 
interesting  and  valuable  objects  found  at  Abydos  in  excavating 
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the  tombs  of  the  earliest  dynasties  some  foar  thousand  years  before 
the  Christian  era.  These  will  soon  be  placed  in  the  cases.  Among 
them  the  sceptre  and  a  gold-topped  Jar  of  King  Ehasekhemni  of 
the  second  dynasty,  and  a  number  of  objects  dating  from  the  first 
dynasty,  delicate  carvings  in  ivory  in  perfect  preservation,  stone 
bowls  and  vases  of  great  beauty  of  outline.  It  is  curious  to  note 
that  here  appears  the  bold,  conventional  type  of  hawk  familiar  in 
Egyptian  art  down  to  the  times  of  the  Romans,  incised  on  a  bit  of 
ivory  of  the  time  of  Zer,  first  dynasty,  4500  years  B.  C.  The 
donation  numbers  166  pieces. 

By  the  bequest  of  Mrs.  Arthur  Croft  (Miss  Caroline  A.  Brewer) , 
and  by  the  generous  waiving  on  the  part  of  her  husband  of  his 
life  interest,  the  Museum  acquires  10  oil  paintings  (two  of  them 
copies)  18  water-colors,  a  number  of  pieces  of  old  carved  fhmiture, 
of  porcelain,  glass,  metal  work,  lacquer,  enamel,  8,000  photo- 
graphs, 441  volumes  for  the  library,  84  pieces  of  textiles,  chiefiy 
oriental,  and,  most  valuable  of  all,  a  collection  of  watches,  rings, 
Indian  Jewelry,  etc.,  260  pieces. 

In  the  Classical  Department  a  coUecldon  of  610  coins,  Greek  and 
Boman,  many  of  them  exceptionally  fine  examples  of  the  most 
beautiful  types,  has  been  received  and  put  on  exhibition. 

And  too  late  for  full  report  now  an  addition  of  over  seven  hun- 
dred objects,  marbles,  bronzes,  gems  and  terra-cottas — among 
them  nearly  250  statuettes  fh>m  Tanagra  and  Myrina,  of  the  highest 
quality  —  bought  partly  fh>m  its  funds  and  partly  by  subscription 
among  a  few  friends. 

During  the  summer  the  three  print  rooms  were  filled  with  a 
remarkable  selection  fh>m  the  photographs  of  Rembrandt's  work, 
800  in  number. 

The  Photographic  Association  of  New  England,  at  the  close  of 
its  convention,  exhibited  51  selected  prints. 

In  May  an  exhibition  was  held  of  drawings  by  the  late  Francis 
6.  Attwood.  A  large  proportion  of  his  entire  work  was  shown, 
from  his  early  contributions  to  the  Lampoon^  to  his  last,  to  X(/e, 
and  his  illustrations  for  books.  Nearly  800  drawings,  a  revelation 
of  gentle  humor  and  of  kindly  satire  without  exaggeration.  A 
brief  appreciation  of  his  work  was  prefixed  to  the  catalogue  by  his 
friend,  J.  Templeman  Coolidge,  Jr. 

The  School  of  Drawing  and  Painting  celebrated  the  twenty-fifth 
anniversary  of  its  foundation  by  an  exhibition.    Over  800  works 
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were  shown  —  the  list  of  artists  inclading  the  names  of  many  who 
have  won  honors  not  only  in  America,  but  in  Paris.  A  brief 
history  of  the  school  was  given  in  the  preface. 

On  Jane  12  a  reception  was  given  to  the  delegates  to  the  Inter- 
national Jubilee  Convention  of  the  Young  Men's  Christian  Asso- 
ciation. It  was  a  brilliant  occasion,  many  distinguished  guests 
being  present. 

Chief  among  the  loans  of  the  year  were  the  paintings  lent  by  the 
children  of  the  late  James  A.  Garland,  some  88  in  number,  mostly 
of  the  French  school  of  the  last  century. 

A  change  has  been  made  in  the  hanging  of  the  galleries.  The 
pictures  of  the  Dutch  school  have  been  moved  into  the  first  gallery, 
the  light  having  been  in  great  measure  cut  off  from  the  room  in 
which  they  were  hung,  owing  to  the  erection  of  tall  buildings  on 
the  east.  The  lighting  is  now  much  improved,  and  the  paintings 
can  be  seen  at  much  better  advantage. 

J.  ELLIOT  CABOT,  Chairman. 


TWENTY-FIVE  YEARS  OF  THE  MUSEUM'S  GROWTH, 

A  Historical  Skbtch. 


In  1 876  the  Mnseom  of  Fine  Arts  was ,  opened  to  the  public. 
The  completion  of  a  quarter  of  a  century  of  growth  calls  for  some 
brief  sketch  of  its  history. 

Six  years  earlier  the  institution  had  been  incorporated  under 
the  name  of  the  Trustees  of  the  Museum  of  Fine  Arts.  Several 
circumstances  at  the  time  had  led  to  its  foundation ;  the  Athenaeum, 
which  hitherto  had  supplied  the  only  opportunity  for  the  study  of 
art,  found  that  the  space  occupied  by  its  galleries  of  paintings  was 
needed  for  its  books ;  Harvard  College  was  required  by  the  terms 
of  the  bequest  to  deposit  in  a  fire-proof  building  the  Collection  of 
Engravings  left  by  Mr.  Francis  C.  Gray ;  the  Social  Science  Asso- 
ciation was  stirring  in  behalf  of  a  wider  cultivation  in  matters 
artistic ;  the  Institution  of  Technology  was  glad  to  find  a  place  of 
deposit  for  its  architectural  casts.  Representatives  of  these  bodies 
and  a  few  other  gentlemen  came  together  to  devise  some  plan  to 
meet  these  wants ;  it  took  the  form  of  a  Museum.  It  was  the  first 
attempt  to  found  and  maintain  on  so  broad  a  scale  a  Museum  of 
Fine  Arts  —  depending  solely  on  the  liberality  of  private  citizens 
without  aid  from  city  or  State.  Its  basis,  to  quote  from  its 
charter,  was  to  ^*  make,  maintain  and  exhibit  Collections  of  works 
of  Art,  and  to  afifbrd  instruction  in  the  Fine  Arts."  Later  it  was 
defined  that  its  first  aim  should  be  *^  to  collect  objects  of  the  great- 
est interest  and  beauty,  the  best  obtainable  works  of  genius,  that 
its  Collections  might  attract,  interest  and  instruct  the  public —  and 
of  importance  second  only  to  this,  that  they  should  meet  the 
requirements  of  the  artist,  the  student,  the  designer,  the  specialist ; 
that  the  application  of  the  Fine  Arts  to  industry,  and  the  illus- 
tration of  the  Fine  Arts  by  archaeology,  were  both  within  its 
province,  but  that  neither  was  its  first  object.  But  that  to  carry 
out  these  objects,  to  make  the  ideal  a  reality,  it  was  recognized 
that  the  Trustees  could  do  only  as  other  collectors  do — watch  for 
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opportunities."  Among  the  men  to  whom  this  oommanity  is 
indebted  for  the  conception  of  the  general  plan  of  the  Mnsenm  the 
name  of  Martin  Brimmer  stands  first.  His  view  of  the  functions 
of  a  museum  was  comprehensive,  and  when  the  project  grew  into 
an  accomplished  fact  he  was  elected  president,  and  for  a  quarter 
of  a  century  directed  its  course.  The  mingled  respect  and  affec- 
tion in  which  he  was  held,  as  well  as  the  general  confidence  in  his 
judgment,  won  the  community  to  its  aid.  By  direction  of  the 
Trustees  a  marble  bust  from  the  hand  of  Saint  Gaudens  commem- 
orates his  services. 

Scarcely  second  was  the  influence  of  Charles  C.  Perkins,  Hon^ 
orary  Director.  He  had  just  returned  firom  a  twelve  years' 
residence  in  Europe,  devoted  to  the  study  and  practice  of  art. 
Familiar  with  the  great  museums  and  the  world  of  artists,  and  with 
an  established  reputation  as  a  writer  on  art,  he  entered  eagerly  into 
the  project  of  providing  for  his  fellow-citizens  at  home  the  oppor- 
tunities he  had  enjoyed  abroad. 

With  them  were  associated  Samuel  Eliot,  a  man  of  wide  culture, 
whose  life  had  been  devoted  to  the  cause  of  education,  whose 
eloquent  pen  had  a  large  share  in  arousing  the  interest  of  the 
public;  J.  Elliot  Cabot,  whose  conservative  judgment  and  wise 
counsel  has  for  many  years  guided  the  decisions  of  the  committee 
that  has  charge  of  the  collections  and  of  the  purchases  of  works  of 
art.  Nor  should  Thomas  G.  Appleton  be  foi^otten,  whose  ready 
wit  and  keen  appreciation  of  all  that  was  valuable  in  art  made 
him,  when  the  Museum  was  established,  the  most  interesting  and 
instructive  of  guides  in  a  walk  through  the  rooms. 

The  financial  backing  of  the  new  project  was  of  prime  impor- 
tance, and  was  sucoessfidly  arranged  for  by  Henry  P.  Kidder,  for 
seventeen  years  the  treasurer  and  a  liberal  benefactor ;  Otis  Nor- 
cross,  of  large  experience  in  municipal  matters,  the  weight  of  whose 
opinion  had  great  influence  in  the  conduct  of  affairs ;  William  Gray, 
of  notable  public  spirit,  who  presided  at  the  meetings  and  did  much 
to  bring  to  its  support  the  wealthy  manufacturing  interests,  and 
William  Endicott,  whose  aid  has  eagerly  been  sought  for  all  schemes 
of  charity  or  public  benefaction,  and  who  on  the  death  of  Mr. 
Brimmer  in  1896  followed  him  as  president.  Many  wise  coun- 
sellors and  liberal  givers  have  succeeded  these  men  upon  the 
Board ;  that  institution  is  fortunate  indeed  that  can  conmiand  the 
best  talent  of  a  community. 
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In  its  organization  the  Athenaeum,  Harvard  Uniyersity,  the 
Institate  of  Technology,  the  Public  Library,  the  Lowell  Institute, 
and  certain  officials  of  city  and  State,  were  given  representation. 
The  undersigned  was  appointed  Executive  Officer. 

The  land  on  which  the  Museum  stands  was  a  quasi  gift  from  the 
city.  It  was  originally  owned  by  the  Water  Power  Company. 
Through  the  influence  of  one  of  the  founders,  Mr.  M.  Denman 
Boss,  in  anticipation  of  the  needs  of  the  Museum,  it  was  conveyed 
to  the  city  to  be  used  for  an  Institute  of  Art  or  a  square.  The 
grant  to  the  Trustees  for  the  Museum  building  was  under  certain 
conditions ;  one  being  that  it  should  be  open,  f^ee  of  charge,  on  one 
day  of  each  week. 

To  provide  the  needed  fhnds  was  the  next  step.  A  public  meet- 
ing was  held  at  the  Music  Hall  and  a  large  committee  appointed 
to  solicit  subscriptioDs.  The  response  was  a  general  one  through- 
out the  community,  bringing  in  the  sum  of  $261,000. 

A  call  was  issued  for  competitive  designs.  Sketches  only  were 
asked  for  on  a  scale  of  one  sixteenth  of  an  inch  to  a  foot.  Six  equal 
premiums  were  offered.  The  award  was  given  to  the  designs  of 
Messrs.  John  H.  Sturgis  and  Charles  Brigham.  Work  was  begun 
in  1871 .  The  foundations  and  basement  of  the  f^ont  in  Copley 
Square  and  one  half  of  the  superstructure  were  finished  in  four 
years.  As  it  was  the  first  building  in  the  country  in  which  exten- 
sive use  had  been  made  of  terra-cotta  it  attracted  much  attention 
and  called  out  great  diversity  of  comment.  While  the  strong  con- 
trasts in  color  were  not  harmonious,  the  details  of  the  modelling, 
done  under  direction  of  the  author  of  Chthic  OmamerUj  received 
commendation.  As  it  was  also  the  first  building  for  a  Museum  of 
such  wide  scope,  its  plans  were  in  a  measure  tentative ;  the  propor- 
tions of  its  sky  lights  and  general  lighting  were  adopted  firom 
designs  published  by  the  Science  and  Art  Department  of  the 
Council  of  Education,  England. 

The  building  was  dedicated  with  appropriate  ceremony  on  the 
8d  of  July,  1876,  and  on  the  4th  of  July,  the  day  of  the  centennial 
anniversary  of  the  birth  of  the  nation,  it  was  opened  to  the  public. 

Meanwhile,  the  collections  had  for  some  four  years  been  exhibited 
at  the  Athenaeum.  To  read  the  list  of  objects  then  owned  in  the 
light  of  to-day  is  amusing.  Plaster  casts  12,  Marbles  2,  Porcelains 
100,  Pictures  6,  Tapestries  4,  and  so  on. 

To-day  the  Begister  of  Pottery  and  Porcelain  counts  up  14,800 
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nambers,  of  the  Casts  4,677,  Textiles  5,100.  The  mere  divisions 
of  classification  of  objects  are  82  in  nnmber.  There  was  one 
large  and  notable  collection,  the  Egyptian  Antiquities  given  by 
Mr.  C.  Granyille  Way.  To-day  the  Egyptian  collection  has 
doubled  in  size  and  value,  and  without  expense  to  the  Trustees. 
The  objects  of  Greek  and  Boman  Antiquity  have  increased  many 
hundred  fold  not  merely  in  number  — 1200  in  one  year  —  but  in 
quality,  until  the  collection  of  vases  and  terra^^x>ttas  takes  rank 
with  those  of  the  great  museums  of  the  world. 

The  original  subscription  had  been  absorbed  in  the  building ; 
two  years  after  the  opening  an  additional  subscription  was  asked 
for  to  complete  the  front  and  to  provide  an  income  for  the  annual 
cost  of  maintenance.  The  administration  was  conducted  with  the 
most  rigid  economy,  yet  the  Treasurer's  books  showed  a  yearly 
deficit.  For  some  twenty  years  its  history  was  a  long  wearisome 
struggle  against  poverty.  Purchases  were  out  of  the  question. 
Starting  with  but  few  objects  it  could  call  its  own,  the  policy  of 
seeking  loans  was  adopted.  It  needed  but  a  nucleus  to  be  depos- 
ited in  each  department  to  have  it  draw  other  objects  to  itself. 
For  fifteen  years  the  exhibits  were  chiefiy  borrowed.  The  record 
of  the  loans  fills  eighteen  volumes. 

Gradually  the  tide  turned.  Gifts  began  to  come  in  of  paintings, 
prints,  jades,  porcelains,  metal  work,  textiles,  books.  It  would  be 
impossible  to  select  any  for  special  mention ;  the  walls  and  cases 
bear  eloquent  testimony  to  their  number,  their  value,  their  beauty. 

This  growth  and  the  offer  by  Dr.  William  Stui^is  Bigelow  and 
Dr.  Charles  G.  Weld  to  lend  their  unrivalled  collections  of  Japan- 
ese Art,  and  the  prospective  acquisition  of  the  Japanese  pottery  col- 
lected by  Mr.  Edward  S.  Morse^  led  the  Trustees,  in  1886,  to  solicit 
means  to  again  extend  their  building.  The  result  was  a  subscrip- 
tion of  $250,000.  This  enabled  them  to  erect  two  wings  of  sixty 
feet  each,  with  a  connecting  corridor  enclosing  a  courtyard.  The 
plans  were  originally  drawn  by  John  H.  Sturgis,  but  he  did  not 
live  to  see  them  carried  out.  He  was  succeeded  by  Sturgis 
(J.  Clipston)  &  Cabot  (William  B.).  Conditions  of  lighting 
were  improved,  but  the  necessary  adherence  to  the  lines  of 
the  first  design  did  not  allow  of  any  radical  change.  The  rooms 
were  kept  of  moderate  dimensions,  as  affording  better  oppor- 
tunity for  the  classification  and  systematic  arrangement  of  the 
collections. 
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The  building,  as  enlarged,  was  opened  in  1890  with  an  entire 
rearrangement  of  oontents.  The  first  floor  was  given  to  casts  of 
sculpture  and  to  Egyptian,  Greek,  Roman,  and  other  antiquities. 
The  second  floor,  to  paintings,  drawings,  engravings,  rooms  for 
porcelains,  textiles,  metal  work,  and  Japanese  art. 

This  gave  opportunity  to  the  Trustees  to  carry  out  an  object 
they  had  long  had  in  view :  that  of  bringing  together  a  represen- 
tative collection  of  casts  illustrating  the  history  and  development 
of  sculpture  from  the  earliest  known  examples  to  the  present  day. 
The  cost  was  defrayed  from  the  last  subscription.  The  series 
began  with  the  casts  of  Egyptian  and  Assyrian  sculpture ;  then 
followed  those  from  archaic  Greek,  the  Pre-Phidian  period,  the 
Parthenon  reliefs;  then  a  comprehensive  view  of  its  gradual 
decline  to  the  Hellenistic  and  Roman  periods,  —  a  side  room  gave 
examples  of  Gothic  sculpture  chiefly  of  the  thirteenth  century, 
also  Moorish,  —  while  the  main  line  led  directly  on  to  the  Italian 
Renaissance,  the  French  and  Grerman  of  that  period,  ending  in  the 
last  room  with  a  few  casts  of  the  nineteenth  century,  work  of 
French  and  American  artists.  The  collection  in  the  Greek  and 
Roman  department  was  inferior  in  number  to  those  of  only  two 
other  museums,  while  the  whole,  by  its  grouping  and  arrangement, 
afforded  excellent  opportunity  for  the  comparative  study  of  various 
schools  and  epochs.  The  rapid  growth  of  the  Classical  Depart- 
ment in  original  objects  has  now  broken  the  sequence  somewhat, 
and  the  casts  of  Gothic  and  modem  sculpture  liave,  for  lack  of 
space,  been  relegated  to  the  storerooms. 

On  the  west  of  the  courtyard  are  the  Egjrptian  antiquities.  The 
collection  formed  in  Egypt  between  the  years  1828  and  1883  by 
the  late  Mr.  Robert  Hay,  of  Scotland,  and  given  to  the  Museum 
by  Mr.  C.  Granville  Way,  was  very  fhll  and  rich  in  the  smaller 
objects  of  Egyptian  art  of  unquestioned  authenticity.  It  was 
admirably  supplemented  by  several  large  and  important  sculptures, 
among  them  two  fragments  of  the  obelisk  of  Queen  Hatasu,  given 
by  the  late  John  Amory  Lowell  and  the  heirs  of  Francis  C.  Lowell. 
These  blocks  had  been  brought  to  Cairo  by  John  Lowell,  the 
founder  of  the  Lowell  Institute,  and  after  hjs  death  in  the  east 
had  been  brought  to  this  country  by  his  relatives. 

The  collection  has  since  been  enriched  by  the  very  liberal  dona- 
tions of  the  Egypt  Exploration  Fund,  iUustrating  the  history  of 
their  explorations  for  seventeen  years:  A  Hathor  head,  papyrus 
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capital  and  other  large  blocks  from  Babastis,  a  graceful  column 
fh)m  Ahnas,  and  innumerable  smaller  objects  from  Zoan,  Denderah 
and  Abjdos,  these  latter  of  especial  interest  as  being  relics  of  the 
first  and  second  dynasties,  an  epoch  that  a  few  years  ago  was 
regarded  as  mythical.  No  money  to-day  could  purchase  such  a 
collection  of  Egyptian  art  —  it  has  been  brought  together  only  by 
rare  good  fortune. 

It  was  in  1895  that  the  Museum,  after  receiving  a  bequest  of 
$95,000  from  Mrs.  Catherine  P.  Perkins,  began  to  make  its  pur- 
chases of  classical  antiquities.  The  continuance  of  these  purchases 
has  been  rendered  possible  only  by  the  noble  bequest  of  our  late 
associate  Henry  L.  Pierce.  They  have  been  made  through  a  friend 
of  the  Museum,  a  former  citizen  of  Boston,  who  in  '86  brought  his 
first  gift  of  a  terra-cotta  figure  to  the  Museum,  who  has  with  rare 
knowledge,  skill,  and  Judgment,  and  with  unstinted  generosity  of 
time  and  means  achieved  the  acquisition  of  a  collection  of  classical 
antiquities,  —  of  magnificent  Greek  vases,  many  of  them  signed, 
of  figures  ftom  Tanagra  and  Myrina,  moulds  from  Arezzo,  bronze 
statuettes  and  bronze  utensils,  gems  from  the  Marlborough  and 
Tyszkiewicz  Collections,  marbles  of  the  fourth  and  fifth  century 
before  Christ,  —  that  places  this  Museum  in  that  department  next 
after  the  great  museums  of  Athens,  Berlin,  London  and  Paris,  and 
in  some  points  gives  it  a  higher  rank. 

It  was  thus  only  after  twenty  years  of  patient  waiting  that  the 
Trustees  could  begin  to  increase  their  collections  by  purchase. 
Hitherto  the  income  applicable  to  purchases  not  exceeding  $700 
had  allowed  the  acquisition  of  objects  of  but  moderate  value. 

The  bequests  mentioned  above  and  others  coming  in  at  the  same 
time  led  to  a  change  of  policy.  In  the  annual  report  for  '94,  the 
president  announced  that  hereafter,  as  opportunity  might  occur,  it 
seemed  advisable  '^  to  use  some  portion  of  a  large  unrestricted 
gift  or  bequest  for  the  purpose  of  a  work  of  art,  or  a  collection, 
but  upon  the  condition  that  such  work  or  collection  should  be  of 
high  and  permanent  value,  so  that  the  name  of  the  giver  attached 
to  it  should  always  worthly  commemorate  his  liberality." 

Some  report  of  the  execution  of  this  trust  seems  to  be  called 
for.  The  Trustees  began  the  next  year  that  series  of  appropria- 
tions for  the  purchase  of  classical  antiquities  which  has  continued 
to  the  present.  The  opportunity  oflfered  was  of  such  extraordi- 
nary character  that  the  Trustees  eagerly  seized  upon  it,  devoting 
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to  it  larger  sums  than  a  proportionate  growth  of  all  departments 
wonld  warrant. 

The  purchase  of  pictures  had  hitherto  been  confined  to  an  occa- 
sional contribution  by  the  Museum  of  its  moderate  quota  to  subscript 
lions  among  its  friends  for  some  special  object,  as  that  for  securing 
the  ten  Dutch  paintings,  by  Teniers,  Cuyp,  Metsu,  Van  Huysum 
and  others,  bought  from  the  Gallery  of  Prince  Demidoff  at  San 
Donate. 

From  the  Turner-Sargent  bequest  was  bought  a  Moroni ;  from 
the  Sarah  6.  Timmins  fund  a  Botticelli,  and  from  the  income  of 
the  Abbott  Lawrence  fund  portraits  by  Raeburn  and  Opie,  and 
from  the  income  of  Mrs.  Julia  B.  H.  James  fhnd  a  Bibera.  From 
the  Henry  L.  Pierce  fund  Turner's  *'  Slave  Ship,"  Velasquez's 
«« Don  Baltasar  Carlos  and  his  Dwarf/'  and  a  portrait  by  Franz 
Hals. 

Other  departments  were  not  overlooked.  When,  after  the  loan 
for  twenty-one  years  of  the  Gray  engravings.  Harvard  College 
withdrew  them,  the  Trustees  were  fortunate  to  be  able  to  replace 
them  by  the  purchase  of  a  collection  of  28,000  prints  especially 
rich  in  Rembrandts,  Ddrers  and  the  early  Italian  masters  —  this 
from  the  Harvey  D.  Parker  fund,  from  which,  later,  was  added  a 
remarkably  fine  and  complete  set  of  the  Liber  Studiorum  plates, 
published  and  unpublished,  bought  from  collateral  heirs  of  Turner 
with  other  of  bis  engraved  work. 

From  the  James  fund  also  were  bought  one  hundred  pieces  of 
choice  Oriental  porcelains,  of  the  fifteenth,  sixteenth,  and  seven- 
teenth centuries,  the  intelligent  selection  of  a  gentleman  thirty  years 
resident  in  China. 

Bequests  of  $50,000  each  from  Sylvanus  A.  Denio  and  William 
Wilkins  Warren  (Mrs.  Warren  generously  waiving  her  life  inter- 
est) for  the  purchase  of  ^*  modem  pictures,"  with  an  intimation 
that  it  was  the  wish  of  the  donors  that  American  art  should  be 
included,  led  to  the  purchase  of  characteristic  examples  of  Con- 
stable and  Reynolds,  both  bought  from  the  families  of  the  original 
owners,  of  Turner's  ^'  Quilleboeuf,  Mouth  of  the  Seine,"  of  Dela- 
croix's *'  The  Lion  Hunt"  and  of  paintings  by  Stuart,  Stuart-New- 
ton, Hunt,  Whistler  (two) ,  Thayer,  Brush  and  Winslow  Homer. 

That  'Uocal"  duty  which  every  Museum  should  perform  of 
*^  gathering  adequate  examples  of  the  artists  associated  with  its 
neighboriiood "  has  been  well  discharged.    In  the  AUston  room 
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are  eighteen  examples  of  Copley,  among  them  his  maaterpiece. 
Stuart  is  represented  by  ten  canvasses,  inclading  the  priceless 
'*  Athenaeum "  head  of  Washington,  the  only  one  of  his  in  this 
country,  as  Stuart  himself  states,  that  was  painted  from  life,  — 
the  typical  head,  of  which  Allston  said,  ^*  a  nobler  personification 
of  wisdom  and  goodness,  reposing  in  the  majesty  of  a  serene  con- 
science, is  not  to  be  found  on  canvas."  Of  Allston,  a  number  of 
drawings,  some  forcible,  some  of  great  delicacy,  and  twenty  oils ; 
but  the  Museum  does  not  own  a  worthy  example  of  that  coloring 
which  won  for  him  in  London  the  title  of  the  ^^  Modem  Titian." 
Smibert  and  Blackburn  are  there.  Trumbull  is  well  represented,  — 
there,  too,  are  West,  the  two  Peales  and  many  others.  It  is  a 
matter  of  frequent  comment  that  such  a  galaxy  of  artists  should 
have  arisen  when  the  country  was  poor,  struggling  for  a  foothold 
among  the  nations.  Hunt  and  the  later  men  are  represented  else- 
where with  the  artists  of  the  century  Just  closed,  American  and 
French. 

The  Print  Department  has  grown  rapidly  by  purchase  and  by 
the  contribution  of  friends.  Periodical  exhibitions  are  drawn 
tcom  the  50,000  prints  stored  in  the  basement,  where  visitors  who 
wish  to  avail  themselves  more  fiilly  of  its  resources  are  welcome. 

In  the  galleries  above  are  fine  examples  of  tapestries  of  the  fif- 
teenth century  and  later ;  a  rich  display  of  church  vestments  of  the 
sixteenth  and  seventeenth  centuries ;  an  unrivalled  collection  of  Jap« 
anese  robes  and  embroideries ;  Persian  rugs,  embroideries,  etc.,  but 
the  strength  of  the  textile  collection  for  scholars  and  designers  is  also 
stored  in  the  basement.  It  may  not  be  generally  known  that  in 
1642  the  Massachusetts  colony  passed  an  act  for  technical  instruc- 
tion in  textiles.  From  that  day  the  arts  of  weaving,  dyeing  and 
printing  have  been  among  the  chief  industries  of  the  State,  so  that 
in  the  first  public  announcement  of  the  purposes  for  which  the 
Museum  was  founded  it  was  given  out  that  one  of  them  was  to 
provide  opportunities  and  means  of  instruction  in  "  drawing  and 
designing,  with  their  industrial  appUcaJtionBy*  and  this  object,  from 
the  first,  the  Administration  has  kept  steadily  in  view.  Limited 
means  have  prevented  the  development  of  the  collection  by  any 
considerable  purchases,  but  by  many  recent  gifts,  and  especially 
by  the  liberality  of  Mr.  Denman  W.  Boss  and  Mr.  J.  W.  Paige, 
the  collection  now  includes  some  five  thousand  examples  from  all 
quarters  of  the  globe,  —  specimens  of  early  Egyptian,  Coptic, 
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Ferayian  weaves;  fabrics  from  the  looms  of  Persia,  India,  China, 
the  countries  of  the  Mediterranean,  the  Islands  of  the  Pacific.  It 
is  especially  rich  in  Spanish,  French  and  Italian  brocades  and 
stuffs  of  the  sixteenth,  seventeenth,  and  eighteenth  centuries. 
For  varied,  well  selected  examples  of  color  and  design  for  a  stu- 
dent's use,  it  may  be  questioned  whether  it  does  not  rank  next  to 
that  of  Berlin. 

With  its  fourteen  thousand  specimens,  the  Museum  offers  a 
comprehensive  survey  of  the  field  of  fictile  art.  The  Egyptian, 
Cyprian,  Etruscan,  Grecian,  and  Greco-Italian  vases  are  shown 
on  the  first  floor.  On  the  second  are  Oriental  porcelains,  Hispano- 
Moorish,  Majolica  ware,  Wedgwood,  Delft,  samples  ftom  the 
hundreds  of  kilns  of  Europe  with  the  pottery  of  various  tribes  of 
North  and  South  America,  of  Africa,  —  tiles  from  the  mosque  at 
Jerusalem,  from  Persia  and  Damascus ;  and  the  collection  of  Jap- 
anese pottery  which  outnumbers  in  identified  specimens  the  com- 
bined collections  of  the  museums  of  the  world. 

Metal  work  from  Cashmere,  India,  Siam,  China,  and  Japan, 
with  wrought  iron  work  of  Europe,  is  represented,  together  with 
the  work  of  the  goldsmith  and  silversmith,  jewelry  from  India, 
peasant  ornaments,  etc.,  etc. 

Conspicuous  among  the  wood  carving  is  the  room  lined  with  heavy 
panelling  of  carved  oak  of  the  sixteenth  century,  for  which 
we  are  indebted  to  Mrs.  T.  Bigelow  Lawrence,  and  also  the  eight 
panels  of  gilded  carved  oak,  from  the  Hotel  Montmorency,  that 
frame  the  tapestries.  This  was  the  town  residence  of  the  great 
constable  who  built  Cb&teau  d'Anet.  The  figures  of  Diana  and 
the  constant  introduction  of  the  bow  and  crescent  would  indicate 
that  they  also  were  the  work  of  Jean  Goujon.  But  the  style  seems 
later ;  and  they  have  been  ascribed  to  Jacques  Sarrazin,  1588-1660, 
the  sculptor  of  the  great  caryatids  of  the  central  pavilion  of  the 
Louvre.  These  were  purchased  with  the  help  of  the  Athenaeum, 
whose  efficient  aid  has  never  failed  us. 

In  no  other  museum  can  Japanese  pictorial  art  be  studied  to 
such  advantage.  The  collections  of  kakimono,  makimono,  screens, 
prints,  and  books  is  without  a  rival,  even  in  Japan.  For  this  we 
are  indebted  to  Doctor  Bigelow  and  Doctor  Weld.  The  sword 
guards,  the  swords,  the  gold  ornaments,  the  carved  ivories  of 
marvellous  delicacy  of  workmanship,  the  panels  of  carved  wood 
illustrating  the  legends  of  Buddha   and  the  fairy  tales  of  old 
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Japan,  —  and  especially  the  exquisitely  dainty  lacqaers,  —  are  an 
unfailing  source  of  pleasure  to  all  interested  in  that  most  artistic 
of  modem  nations. 

In  the  basement  is  a  library  of  some  thirty-three  hundred  yolumes, 
not  including  pamphlets,  selected  for  their  bearing  on  matters  con> 
nected  with  the  collections.  Also  a  room  for  photographs — a 
collection  of  only  eighteen  thousand,  but  rapidly  growing.  Both 
are  open  to  all  for  study. 

It  must  not  be  inferred  that  the  Museum  is  in  circumstances  so 
affluent  as  to  supersede  the  necessity  of  generous  support  from  its 
friends  and  from  the  public.  Its  growth  inyolves  not  only  greatly 
increased  current  expenses,  but  new  opportunities  which  have 
become  obligations  of  the  future.  The  yearly  deficit  still  exists. 
To  take  its  proper  place  as  a  collector  in  seizing  chances  which 
the  breaking  up  of  old  collections  and  the  exhumation  of  works  of 
classical  art  afford  requires  a  ratio  of  benefaction  in  excess  of  that 
of  recent  years. 

Leading  out  the  magnificent  bequest  of  Henry  L.  Pierce,  gifts  of 
unrestricted  funds  have  amounted  to  only  $28,000  per  year  during 
the  past  eight  years,  while  the  expenditure  of  such  funds,  made 
possible  by  that  bequest,  has  averaged  $76,000  per  year.  Grate- 
fhl  as  is  the  Museum  for  gifts  of  objects  and  for  fhnds  applicable 
to  special  purposes,  it  should  be  recognized  that  the  healthiest 
growth  of  such  an  institution  is  along  lines  of  constant  spending, 
with  consistent  and  carefully  considered  purpose. 

In  1898  the  erection  of  tall  buildings  on  the  east  shut  off  on  that 
side  the  first  requisite  for  a  museum,  an  abundance  of  light,  and 
introduced  a  new  element  of  danger,  threatening  our  windows  and 
the  long  stretch  of  skylights  in  case  of  fire.  The  rapidity  of 
growth  of  the  collections  in  the  last  few  years  had  been  extraor- 
dinary, a  stream  of  acquisitions  had  fiowed  in  annually  till  the 
store  rooms  in  attic  and  basement  were  filled,  and  passageways 
were  choked  with  boxes. 

These  considerations  forced  upon  the  Trustees  the  necessity  of 
moving  and  led  them  to  purchase  a  tract  of  land  not  far  removed 
from  the  present  site,  with  wide  open  spaces  on  all  sides,  isolated 
from  all  risks  from  fire,  secure  from  any  danger  of  loss  of  light, 
and  ample  in  size  to  permit  the  expansion  of  its  buildings  to  meet 
the  needs  of  a  long  future. 

The  record  of  this  growth  has  been  remarkable,  due,  as  it  is, 
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not  to  the  patronage  of  a  government  or  the  pnncely  manificenoe 
of  a  few  men,  bat  to  the  soBtained  effort  of  a  whole  community, 
from  the  one  dollar  subscriptions  of  workmen  in  a  piano  factory 
to  the  gift  of  RembrandtB  and  objects  of  every  kind  the  most 
precious. 

With  the  resignation  of  Mr.  Endioott,  and  the  election,  in  1901, 
of  Mr.  Samuel  Dennis  Warren  as  president,  the  Museum,  with 
collections  of  no  mean  value,  with  ampler  means,  with  opportunity 
of  buUding  to  meet  its  wants,  not  tentatively  but  with  the  experi- 
ence of  twenty-five  years,  passes  into  the  control  of  a  younger 
generation. 

CHARLES  6.  L0RIN6,  Director. 


REPORT  OF  THE  CURATOR  PRO  TEM.  OF  THE 

PRINT  DEPARTMENT. 


To  the  Committee  on  the  Mweum : 

Gbntlekbn  :  In  snbmittiiig  the  Annual  Report  of  the  Print  De- 
partment, I  take  pleasure  in  stating  that  good  progress  has  been 
made  in  the  work  of  the  department. 

OBOWTH  OF  THE   COLLEOnON. 

The  Print  Registers  show  a  gain  of  947  entries  by  new  acces- 
sions during  the  year.  Of  these  919  are  donations,  19  are  pur- 
chases, the  balance  consists  of  book-plates,  taken  from  books  and 
portfolios  in  the  department,  etc.. 

Important  among  the  donations  is  the  bequest  of  Abram  Ed- 
mands  Cutter,  of  414  prints,  largely  Americana.  This  addition  of 
American  prints  is  very  welcome  indeed,  as  it  strengthens  a  part 
of  the  collection  which,  in  its  native  soil,  should  have  a  good  pros- 
pect of  ultimate  completeness  and  of  increasing  usefulness  among 
collectors,  historians,  bi(^aphers,  genealogists,  and  many  others 
interested  in  matters  American. 

The  bequest  of  Mrs.  Arthur  Croft  includes  246  prints,  among 
them  Italian  engravings  (of  the  Toschi  school),  etchings  by  Delau- 
ney,  Otto  Bacher,  J.  Fozcroft  Cole,  F.  Duveneck,  and  other 
American  and  foreign  artists,  reproductions  after  Lalanne  and 
Allong6,  etc.. 

Other  gifts  are :  *^  A  View  of  Boston  from  the  Navy  Yard,"  done 
in  aquatint  by  W.  J.  Bennett,  from  the  Club  of  Odd  Volumes, 
through  Mr.  James  F.  Hunnewell;  27  posters,  American  and 
foreign,  from  Mrs.  Vitor  E.  Frothingham ;  21  botanical  plates, 
from  Prof.  Charles  Eastner ;  4  progressive  proofs  of  Joseph  An- 
drews' large  engraving  ^^  The  Landing  of  the  Pilgrims  at  Plymouth 
Rock,"  after  Rothermel,  from  Miss  Ellen  Andrews ;  a  view  of  the 
Hancock  House  by  Sidney  L.  Smith,  from  the  Iconographic  So- 
ciety ;  81  engravings  after  J.  M.  W.  Turner,  from  Miss  Augusta 
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M.  Brown ;  two  sets  of  12  illustrated  postal  cards,  one  from  Mrs. 
Eingsmill  Marrs,  the  other  from  Miss  S.  Minns ;  two  photograv- 
ures of  J.  M.  W.  Turner's  ^^  Slayeship/'  from  George  Allen,  Lon- 
don; a  reproduction  of  a  portrait  of  Washington  by  Gilbert 
Stuart,  from  Wm.  F.  Channing,  M.  D..  A  number  of  book-plates 
have  also  been  received  during  the  year ;  mention  of  these  will 
be  found  in  the  list  of  donations  for  1901,  at  the  end  of  this 
volume. 

The  prints  bought  during  the  year,  at  a  total  cost  of  $188.65, 
include  examples  of  early  engraving,  French  etchings  by  F61iz 
Buhot,  a  dry-point  engraving  by  Paul  Helleu,  a  print  for  the 
'^  Liber  studiorum "  of  J.  M.  W.  Turner,  a  view  of  Boston 
(lithograph),  and  some  American  portraits. 

The  purchase  of  tools  and  additional  material,  illustrating  the 
technical  methods  of  the  reproductive  arts,  must  also  be  mentioned 
here. 

HARVET  D.  PARKER  COLLECTION. 

No  additions  have  been  made  to  this  collection  during  the  year. 
The  sorting  out  and  sale  of  duplicates,  which  had  heretofore  pro- 
vided funds  for  new  acquisitions,  was  discontinued  in  1899.  This 
work  will  be  resumed  again  in  connection  with  the  work  on  the 
catalogue. 

LIBRARY   OF  THE  PRINT  DEPARTMENT. 

The  Register  shows  a  gain  of  80  numbers  since  the  last  report, 
63  of  them  are  donations.  The  main  part  of  these  donations  (55 
works)  forms  part  of  the  bequest  of  Mrs.  Arthur  Croft,  includ- 
ing, among  the  technical  works,  the  iUustrated  catalogue  of  Cruik- 
shank's  works  by  Beid,  in  three  volumes ;  among  the  illustrated 
books,  such  works  as  the  Dor6  Bible,  in  two  sumptuous  volumes, 
Boydeli's  edition  of  Milton's  poetical  works,  the  same  publisher's 
Shakespeare  illustrations,  in  2  volumes,  and  many  other  interesting 
works,  mostly  in  good  bindings,  which  form  a  considerable  addition 
to  the  examples  of  book  illustration  on  the  shelves  of  this  library. 

Of  the  remaining  eight  works,  one  has  been  received  from  each 
of  the  following  donors :  Mrs.  6.  *W.  Wales ;  Charles  S.  Dana ; 
Mrs.  Lydia  B.  Attwood,  through  James  W.  and  Charles  H.  Bart- 
lett,  her  heirs ;  The  Grolier  Club,  New  York ;  S.  P.  Avery,  New 
York ;  Miss  Annie  C.  Tepper,  Camden,  Ala. ;  D.  McN.  Stauffer, 
New  York  ;  J.  W.  Bouton,  New  York. 
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Eight  books  have  been  bought,  at  a  cost  of  $79.81,  one  is  an 
early  French  example  of  color  printing,  three  are  illnstrated  with 
engravings  after  J.  M.  W.  Tamer,  and  foar  are  publications  for 
reference. 

The  remaining  nine  entries  correspond  to  the  nnmber  of  periodi- 
cals snbscribed  for. 

EXHIBITIONS. 

The  exhibition  illustrating  the  ^'  Madonna  in  Engraving,''  which 
had  been  on  the  walls  since  January  1900,  was  taken  down  at  the 
end  of  June  1901,  to  make  room  for  a  display  of  photographs  of 
paintings  by  Rembrandt,  arranged  by  the  keeper  of  the  photo- 
graphs. This  was  followed  November  1,  by  an  exhibition  selected 
fh>m  the  new  accessions  received  since  June  1899.  Notes  have 
been  published  for  this  exhibition.  There  is  in  preparation  an 
exhibition  of  the  work  of  Albert  Ddrer,  Lucas  van  Leyden,  and 
Marc-Antonio  Raimondi,  illustrating  ^^  Engraving  in  the  Early 
Sixteenth  Century,"  which  is  to  be  opened  February  1, 1902. 

VISITORS. 

The  number  of  visitors  who  have  availed  themselves  of  the 
resources  of  the  department  during  the  year  is  156.  This  is  a 
slight  advance  on  last  year ;  a  decided  change  can  only  be  looked 
for  afber  the  completion,  at  least  in  part,  of  the  catalogue. 

WORK  OK  THE  COLLECTION. 

The  registering  and  arranging  of  the  Harvey  D.  Parker  collec- 
tion is  progressing  steadily,  the  total  of  prints  registered  is  12,170, 
an  advance  of  8,775  on  last  year's  report.  The  chronological 
arrangement  of  the  prints  by  engravers,  and  the  work  on  the  Loca- 
tion Catalogue,  is  progressing  apace  with  the  registering.  Work  on 
the  German,  French,  Dutch  and  Flemish  prints  has  been  completed, 
while  work  on  the  English  prints  is  nearing  completion. 

Some  advance  has  been  made  in  registering  the  Sylvester  R. 
Eoehler  Collection ;  the  96  new  entries  during  the  year  are  mostly 
English  prints,  drawn  into  the  general  collection. 

The  William  P.  Babcock  Bequest,  of  7,788  prints,  received  last 
year,  has  been  practically  all  registered  during  the  spring  and 
summer,  preparatory  to  the  exhibition  of  new  accessions.    About 
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half  of  these  prints  have  been  mounted  and  added  to  the  general 
collection,  with  proper  additions  in  the  Location  Catalogue. 

The  prints  received  last  year  from  Mr.  and  Mrs.  Edward  Wheel- 
wright have  been  registered,  and  await  their  turn  to  be  mounted 
and  distributed  in  the  cases. 

All  the  accessions  received  during  the  year  have  been  registered, 
a  few  of  them  have  been  mounted  and  put  away. 

The  large  number  of  prints  received  in  the  last  eighteen  months 
has  made  it  impossible,  with  the  present  working  force  of  the 
department,"  to  carry  the  work  in  mounting  up  to  date.  I  am 
happy  to  say  that  these  conditions  will  change  with  the  new  year, 
as  an  additional  assistant  has  been  granted  to  the  department  and 
is  to  enter  upon  her  duties  in  January. 

All  the  accessions  to  the  Library  of  this  department  have  been 
registered,  catalogued,  and  put  in  their  places  on  the  shelves. 

Work  on  the  general  catalogue,  which  had  been  begun  last 
year,  was  discontinued  early  this  year.  The  elaborate  system 
adopted  defeated  any  chance  of  a  successfal  completion  of  the 
work.  A  simplified,  condensed  plan  has  been  approved  and  work 
on  this  new  basis  will  be  begun  at  once.  It  is  hoped  that  this 
important,  indispensable  part  of  the  work  of  the  department  will 
see  good  progress  in  the  coming  year,  provided  a  suitable  assistant 
may  be  secured  for  this  work. 

Bespectfhlly  submitted, 

EMIL  H.  RICHTER, 

Ouratorpro  tern. 
Dkckmbbr  31,  1901. 


REPORT  OF  THE  CURATOR  OF  CLASSICAL 

ANTIQUITIES. 


To  the  CommiUee  on  the  Mueeum : 

Gentlemen  :  I  have  the  honor  to  submit  to  joa  the  sixteenth 
annual  report  of  the  Department  of  Classical  Art. 

The  total  number  of  objects  added  to  the  collections  of  original 
antiqaities  in  this  department  daring  the  past  year  is  1,178. 
These  may  be  classified  as  follows :  — 

Terra-cottas,  inclading  fragments  388 

Vases 128 

Fragments  of  vases 40 

Marble  and  stone 28 

Bronzes 68 

Gems 77 

Jewelry  and  ornaments 49 

Glass 27 

Ivory  and  bone 18 

Coins 285 

Lead  and  bronze  weights 80 

Fayam  textiles 37 

Miscellaneoas 8 

1,178 

The  coins  incladed  in  this  summary  are  those  referred  to  in  my 
last  annual  report  (page  92)  as  having  been  purchased  with  a 
portion  of  the  Catharine  Page  Perkins  fund  in  1900,  but  not  re- 
ceived up  to  the  time  when  the  report  was  prepared.  They 
arrived  in  March,  and,  together  with  other  coins  of  the  same  col- 
lection, will  be  referred  to  more  at  length  below  (see  page  40). 
The  other  objects  offer  as  large  a  variety  in  interest  as  they  do  in 
material,  while  in  size  they  range  from  a  fine,  large  Polykleitan 
torso,  of  marble,  to  a  gold  ring  so  small  that  it  must  have  been 
made  for  either  a  doll  or  a  statuette,  yet  is  decorated  with  a  cameo 
in  which  an  initial  letter  is  cut.     As  all  but  a  few  of  these  objects 
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were  received  here  in  one  consignment  in  the  latter  part  of  Decem- 
ber, I  have  not  been  able  to  prepare  a  detailed  description  of  them 
in  time  for  this  report,  and  my  present  account  mast  therefore  be 
largely  of  a  statistical  nature,  with  only  brief  mention  of  the  more 
Important  objects  under  each  heading.  The  selection  of  pieces 
worthy  to  be  mentioned,  however,  is  extremely  difficult  and  must 
necessarily  be  unjust,  for,  in  spite  of  the  exceptionally  large  num- 
ber of  acquisitions  recorded  above,  the  high  standard  of  quality 
which  has  been  set  for  the  purchases  of  the  Museum  during  the 
last  few  years  is  still  carefhlly  maintained,  and  I  think  it  may 
justly  be  said  that  there  is  not  an  inferior  object  among  the  addi- 
tions of  the  year. 

Taking  the  groups  or  classes  in  the  order  in  which  they  are 
entered  above,  we  have :  — 

I.  TERRA-COTTAS.  Regarded  as  a  whole,  these  constitute 
the  most  important  acqaisition  of  the  year ;  and  combined  with  those 
we  had  before,  they  raise  our  collection  of  Greek  terra-cottas  to  a 
prominent  position  among  the  collections  of  the  world.  It  will, 
moreover,  be  of  the  greatest  benefit  to  American  students  of  Greek 
art,  for  the  wide  range  and  variety  of  types  which  will  thus  be 
offered  to  them  on  this  side  of  the  ocean,  and  for  the  excellence  of 
the  examples  of  those  types.  The  383  added  this  year  have  been 
the  gradual  accumulation  of  a  friend  of  the  Museum,  who  has  been 
holding  them  until  such  time  as  we  shoald  be  ready  or  able  to  take 
them  off  his  hands.  Many  of  them  were  formerly  in  well-known 
private  collections,  and  a  considerable  number  have  been  pub- 
lished.   They  may  be  classified  as  follows :  — 

Statuettes 251 

Heads  and  masks 56 

Fragments  of  statuettes  not  included  in  above     .  48 

Moulds  for  parts  of  statuettes    .        •        •        •  18 
Reliefs   (counting  as  one  number  twelve  small 
gilded  figures  in  relief,  used  as  decorations  of  a 

chest  or  casket,  Forman  Sale  II,  191)     .        .  16 

Lamps  decorated  with  reliefs      ....  4 

888 

As  to  the  types  or  towns  represented  in  these,  it  has  been  possi- 
ble in  this  short  time  to  make  only  a  tentative  classification,  and 
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one  which  will  doubtless  reqaire  farther  revision ;  but  as  even  this 
may  be  of  service  to  those  who  are  interested  in  the  subject,  I  give 
it  below.  It  will  at  all  events  serve  to  suggest  the  variety  of  styles 
which  are  included,  and  to  give  some  conception  of  the  proportion 
of  each,  though  the  relative  numbers  may  undergo  some  readjust- 
ment as  the  result  of  more  careful  study. 

Tanagra  types,  all  statuettes 100 

Under  this  heading  are  incloded  not  only  those  known  to  have 
been  found  either  in  Tanagra  itself  or  in  eastern  Boeotla,  bat 
those  which,  thoogh  of  anknown  provenance,  are  distinctively 
Tanagraic  in  character;  and  a  number  found  elsewhere,  which, 
if  local  imitations,  follow  the  Tanagra  style  and  technique 
closely  (e.  (jr.,  five  from  Aegina,  three  from  Alexandria,  etc.)f 
but  no  Myrina  flgares  are  included. 

Among  these  are  four  archaic  groups  and  two  flgares  of 
the  severe  style.  The  others  are  of  the  fourth  century  and 
later. 

Boeotian  figures,  exclusive  of  Tanagra         ....       20 

Mostly  archaic,  and  inclading  early  idols  of  divinities,  speci- 
mens of  the  Kabirlon  grotesques,  and  satyrs  rudely  sketched 
by  hand,  not  made  in  moulds. 

Attic  types  •••••..••  20 
A  standing  Leda,  of  the  type  poblished  by  Herrmann,  in  the 
Arch,  Am.,  1895,  p.  222,  No.  9,  and  small  flgares  of  varioas 
styles  and  periods,  inclading  six  grotesques.  Among  these  is 
a  marvellous  caricature  of  a  poet  or  philosopher,  apparently 
declaiming. 

Probably  Corinthian 8 

Among  them  tliree  dancers,  on  decorated  bases,  in  relief 
style,  and  a  replica  of  the  well-known  group  of  '*  Two  Sisters," 
one  leaning  upon  the  shoulder  of  the  other  (cf.  Pettier,  StatU' 
ettea  de  Terre  cuUe,  flg.  40). 

Probably  Tegean S 

Two  very  archaic  goddesses  seated,  one  holding  an  infant, 
and  a  large  nude  figure  of  the  **  Leda"  type,  in  relief  style. 

Myrina  types 81 

Seventy-one  statuettes,  the  rest  heads,  masks  (S),  and  frag- 
ments. They  include  the  usual  types  of  fljrlng  Brotes  and 
Nik6s,  Erotes  playing  with  birds  and  animals,  young  satyrs, 
caricatures  (2),  and  figures  of  standing  or  seated  women. 
There  are  several  figores  of  Aphrodite,  a  group  of  Eros  and 
Psyche,  one  Atys,  and  one  Siren. 
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Smyrna  types,  including  simUar  types  from  other  parts  of 

the  coast  of  Asia  Minor 66 

These  are  all  heads  and  fragments,  the  former  ranging  from 
fine  flith-centnry  types  to  the  exaggerated  caricatures  of  late 
Smymaic  art.  Among  the  ft'agments  some  are  clearly  copies  of 
the  statnes  of  the  great  period,  and  two  of  these  have  impor- 
tant remains  of  gilding  npon  them. 

Tarentine  types 16 

Among  these  are  a  large,  fragmentary  relief  of  a  youth 
standing  by  his  horse;  a  head  of  a  horse  from  a  similar  relief, 
three  grotesques,  and  the  familiar  Tarentine  heads  of  divinities 
from  large  statuettes. 

Statuettes,  heads,  etc.,  from  other  sites  in  Italy,  chiefly  in 

Magna  Graecia 17 

Ditto,  from  miscellaneous  places  outside  of  Italy  •        .         .10 

Fragments  of  architectural  reliefs,  from  various  sources,  and 

not  included  in  the  above 11 

Moulds  used  in  making  statuettes 13 

Of  which  six  are  from  Tarentum  and  seven  fix)m  Asia  Minor 


Statuettes,  etc. ,  as  yet  unclassified 
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Included  in  this  section,  because  of  its  material,  though  it  rep- 
resents a  much  nobler  art  than  the  statuettes  and  reliefs,  is  a  life- 
size  portrait  bust  of  a  Roman,  of  the  first  century  B.  C,  perfectly 
preserved  in  every  respect  except  color.  The  subject,  as  yet  un- 
identified, is  an  elderly  man,  dose-shaven,  with  a  face  which  indi- 
cates a  character  combining  force,  intelligence,  and  refinement.  The 
type  is  clearly  that  of  an  aristocrat  and  a  leader  of  men,  whether 
as  soldier  or  statesman.  The  forehead  is  high,  straight,  and  well 
rounded,  somewhat  broader  at  the  top  than  at  the  brow ;  and  the 
hair,  which  is  sketohily  treated,  is  straight  and  thin,  though  it  covers 
the  head.  The  eyes  are  turned  slightly  upward  towards  his  right, 
the  outline  of  the  iris  being  incised  sketohily  in  the  clay,  and  the 
pupil  being  a  crescent-shaped  incision.  The  nose  is  of  *'  Roman  '* 
shape,  large  but  of  fine  outline,  the  nostrils  long  and  thin.  The 
mouth  is  of  medium  size,  strong  but  remarkably  mobile.  The  chin 
is  firm  and  well  rounded,  and  its  firmness  is  carried  into  the  line  of 
the  jaw,  which  is  square  but  not  unduly  heavy  or  pronounced.  The 
akin  under  the  chin  hangs  in  loose  folds,  and  it  is  here  that  the  age 
of  the  man  is  shown  most  conspicuously,  as  there  is  no  lack  of  vigor 
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in  the  expression  or  the  featares.  For  the  purpose  of  identifica- 
tion, the  most  striking  detail  is  a  large,  ogly  cicatrix  on  the  fore- 
head, oyer  the  left  eye.  This,  of  coarse,  calls  to  mind  the  alleged 
portraits  of  Scipio  Africanas,  bat  at  present  I  am  only  prepared  to 
say  that  it  bears  no  more  resemblance  to  any  one  of  them  than 
they  do  to  one  another,  though  they  have  one  characteristic  in 
common  which  is  lacking  here,  namely,  the  baldness.  A  technical 
pecaliarity  deserves  notice  also.  With  the  exception  of  the  eyes, 
the  face  and  throat  show  great  minuteness  of  detail,  whereas  the 
eyes,  ears,  and  hair  are  executed  sketchily,  though  by  a  very  clever 
hand.  This  difference  in  treatment,  and  what  appear  to  be  the 
marks  and  lines  of  the  epidermis  on  various  parts  of  the  surface, 
suggest  the  possibility  that  the  front  half  of  the  bust  was  made 
from  a  life  mask,  the  impression  from  which  was  taken  in  day, 
and  then  worked  over,  the  rest  of  the  head  being  modelled  in  free 
hand.  However  it  was  produced,  it  is  a  wonderfol  piece  of  por- 
traiture, representing  an  exceptionally  interesting  personality,  and 
I  think  it  may  be  regarded  as  one  of  the  great  possessions  of  the 
Museum. 


VASES.  Of  the  one  hundred  and  twenty-eight  vases  acquired 
during  the  year,  the  most  important,  or  at  all  events  the  best 
known,  are  twenty-five  from  the  Bourguignon  collection  in  Naples. 
These  are :  — 

1.  Lai^e  Corinthian  keleb6.  A.  Battle-scene  (inscriptions)  ; 
B.  Horsemen  gaUoping  to  left.  Below,  a  row  of  animals.  Unpub- 
lished? 

2.  Small  Corinthian  alabastron,  in  the  form  of  a  bearded  man 
squatting,  his  hands  on  his  breasts.  Surface  covered  with  painted 
ornaments.    Unpublished  ? 

8.  The  well-known  black-figured  amphora,  with  the  interior  of 
a  shoemaker's  shop  on  one  side,  and  a  blacksmith's  shop  on  the 
other.  MonumerUi  delT  InstUutOy  XI,  pi.  xvin;  Baumeister's 
Denkmaler^  figs.  1649  and  1689  ;  etc. 

4.  Black-figured  amphora  signed  (twice)  by  Amasis.  Wiener 
VorlegebldUerj  1889,  pi.  in,  1,  a,  b,  c ;  etc. 

5.  Black-figured  amphora  signed  by  Amasis.  A.  The  Arming 
of  Achilles.  B.  The  Rape  of  the  Tripod.  (Names  inscribed.) 
Unpublished,  but  see  Hauser  in  the  JaJirbuch  dea  archdologiacken 
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IfUtiHUs^  1896,  p.  178,  note  1,  who  gives  it  the  first  place  among 
the  known  works  of  this  potter. 

6.  Lai^e  amphora,  probably  by  Andokides,  with  the  same  scene, 
—  Achilles  and  AJax  playing  peasi^  —  in  black-figured  style  on  one 
side  and  red-figared  style  on  the  other.  Published,  R.  Norton,  in 
the  American  Journal  of  Archaeology y  1896,  pp.  88  ff.,  figs.  15 
and  16. 

7.  Low  dish  or  plate  in  the  style  of  Epiktetos.  Herakles  lead- 
ing Kerberos,  with  Hermes  at  his  side.  Published,  Hartwig,  in  the 
Jahrbuch  de»  arehdologiachen  InstUuta,  1893,  pp.  159,  160. 

8.  Kyliz  in  the  style  of  Kachrylion.  Hartwig,  Meisterachailenf 
pi.  y,  p.  54. 

9.  Psykter  in  the  style  of  Phintias.     Antike  Denkmdlerj  U, 

pi.  XX. 

10.  Kyliz  in  the  style  of  Euphronios.  Hartwig,  Meisterachaleny 
pi.  xiY,  2,  p.  127. 

11.  Kylix  in  the  style  of  Euphronios.  Outside,  gymnastic 
scenes ;  Inside,  a  diskobolos.  P.  J.  Meyer,  in  the  Ardidologische 
ZeUung^  1884,  pi.  xyi,  2,  p.  248. 

12.  Kylix  in  the  style  of  Euphronios.  Hartwig,  Meiaterschalenj 
pi.  xn,  p.  115. 

13.  Kylix  in  the  style  of  Hieron.  Interior,  a  woman  putting 
her  thumb  into  the  mouth  of  a  man  who  is  reclining  on  a  banquet 
couch.  Exterior,  men,  youths,  and  women  conversing,  in  six 
groups  of  two  each.  Published,  Hartwig,  MeiBterschaien^  pp. 
279,  280. 

14.  Kylix  in  the  style  of  Duris.  Hartwig,  Meisterschaieny  pi. 
Lxvn,  p.  598. 

15.  Kylix  in  the  style  of  Onesimos.  Hartwig,  Mcisterackaleny 
pi.  Lxu,  p.  559. 

16.  Kylix  in  the  style  of  Brygos.  Interior,  man  and  youth  on 
a  couch,  the  latter  playing  the  double  flute.  Exterior,  drinking 
scenes.    Unpublished? 

17.  Bed-figured  kylix  of  the  severe  style.  Interior,  young 
athlete  holding  a  strigil,  and  playing  with  his  dog.  No  exterior 
picture.    Unpublished  ? 

18.  Bed-figured  kylix  of  the  severe  style,  with  offset  lip.  In- 
terior, youth  standing  between  a  lonterion  and  a  stele.  Exterior, 
youths  in  palaestric  exercises.    Unpublished  ? 

19.  Large  stamnos  signed  by  Hermonax.    Both  vase  and  sig- 
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nature  in  a  fragmentary  condition.  This  is  a  replica  of  the  Peleus 
and  Thetis  vase  published  by  Korte  in  the  Archdologiache  Zeitung^ 
1878,  pi.  xn,  p.  111.  The  two  were  found  in  tiie  same  grave,  at 
Orvieto,  and  this  one  is  referred  to  by  Kdrte,  ibid.y  and  by  Klein, 
MeisterngncUuren^i  p.  201,  No.  4.  At  the  time  of  these  refer- 
ences the  fragments  had  not  been  put  together. 

20.  Nolan  amphora.  A.  Satyr  playing  the  double  flute,  and 
Maenad  dancing.  B.  Satyr  dancing  and  playing  krotala.  Un- 
published? 

21.  Lai^e  skyphos  of  the  fine  red-figured  style.  A.  Persephone 
rising  from  the  ground  between  two  goat-headed  satyrs.  B. 
Maenad  and  satyr.  Published,  Frohner,  Annali  delT  ImtUtUo^ 
1884,  pi.  M.,  p.  205. 

22.  Skyphos  of  the  fine  red-figured  style.  A.  Aktor  and 
Astyodie.  B.  Nestor  and  Evaichme.  (Names  inscribed.)  Un- 
published ? 

28.  Deep,  two-handled  cup,  covered  with  a  rich  black  glaze  and 
decorated  with  impressed  designs  representing  the  story  of  Perseus 
and  Medusa.  (One  almost  identical  is  published  in  the  Annali 
eic.i  1855,  II,  pi.  xvn ;  but  the  two  differ  in  minor  details.)  Un- 
published? 

24.  Small  amphora,  with  oval  body,  no  neck  and  rolling  lip, 
decorated  on  each  side  with  a  large,  inverted  palmette  and  a  head 
drawn  in  outline  in  black  glaze  on  the  natural  day.  On  one  side 
the  head  is  male,  on  the  other  female.  From  Santa  Maria  di 
Capua,    Unpublished? 

25.  Lucanian  jug,  with  a  burlesque  representation  of  Oedipus 
and  the  Sphmz.  See  Hartwig,  in  FhOologus,  Vol.  LVI,  1897, 
p.  I. 

Of  the  remaining  one  hundred  and  three  vases  it  has  been  im- 
possible for  me  to  prepare  even  a  summary  description  in  time  for 
this  report,  and  as  all  but  a  few  are  unpublished,  such  a  descrip- 
tion would,  I  fear,  be  of  little  service.  I  must  hope,  therefore,  for 
an  opportunity  in  the  fhtnre  to  give  an  adequate  account  of  them, 
and  in  saying  this  I  am  well  aware  that  no  account  can  be  adequate 
without  satisfactory  illustrations.  The  vases  are,  without  excep- 
tion, of  the  same  high  grade  as  those  described  in  other  reports  of 
recent  years,  and  there  is  not  one  among  them  without  its  special 
interest  to  the  student  of  Greek  art.  Chronologically  they  extend 
flrom  the  pre-Mycenaean  vases  found  in  Egypt,  decorated  with 
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coarsely  painted  spirals,  to  the  Arretine.  There  are  foar  good  speo- 
imens  of  Mycenaean  ware,  inclnding  a  large  *'  chariot"  amphora ; 
the  Corinthian  aryballos  with  the  picture  of  Odysseos  and  the 
Sirens,  published  by  Balle  in  the  Strena  Helbigianaj  p.  81 ;  a 
splendid  Panathenaic  amphora  from  the  second  Forman  sale  (No. 
103)  ;  the  black-figured  amphora  with  the  Battle  of  the  Qods  and 
Giants,  and  the  kalos  name  Hippon,  from  the  Castellan!  and  Mor- 
rison collections  (Klein,  LiMingsinschrifteffij  p.  85,  No.  1) ;  a  num- 
ber of  remarkably  fine  kylikes ;  the  firagment  representing  a  youth 
painting  a  vase,  published  by  Hartwig  in  the  JahrbiMh^  1899,  pi. 
IT,  p.  147)  ;  two  Kabirion  vases  with  caricatures  upon  them  (the 
Medusa  myth  and  the  Judgment  of  Paris)  ;  three  white  lekythoi 
with  unusual  scenes ;  a  small  black  kyliz  with  an  impression  of  a 
Syracosan  dekadrachm,  signed  by  Evaenetos,  as  a  medallion  in  the 
centre ;  and  others  of  no  less  importance. 

Six  of  the  vases  were  the  gift  of  Mrs.  Henry  P.  Kidder,  and  one 
—  an  Apulian  Jug  —  belongs  to  the  Gardner  Brewer  collection, 
bequeathed  to  the  Museum  by  Mrs.  Arthur  Croft. 

MARBLE  Ajn>  STONE.  First  in  importance  among  the 
twenty-eight  fragments  included  under  this  head  is  a  nude  male 
torso,  of  heroic  size,  which  has  sufficient  resemblance  to  the 
Doryphoros  to  mark  it  as  unquestionably  a  Polykleitan  work.  The 
missing  parts  are  the  head,  the  right  arm  from  just  below  the 
shoulder,  the  left  arm  from  the  elbow,  the  right  leg  from  the  upper 
half  of  the  thigh,  and  the  left  leg  firom  and  including  the  knee.  It 
is  probably  a  Boman  copy,  of  rather  better  than  the  average 
quality  of  Boman  copies,  but  the  marble  unfortunately  contains 
veins  of  mica,  which  somewhat  impair  the  value  of  the  surface, 
though  they  do  not  affect  the  noble  impression  made  ^by  the  work 
as  a  whole. 

Next  is  the  fragmentary  figure  of  a  young  woman,  of  life  size 
and  beantifhlly  draped,  which  is  undoubtedly  a  Greek  work.  She 
stands  on  the  right  leg,  the  left  leg  slightly  bent,  her  left  hand 
lightly  clasping  the  folds  of  her  himation,  just  below  her  breast, 
and  her  right  hand,  enveloped  in  the  himation,  hanging  at  her  side. 
Missing  are  the  head,  the  left  foot  and  ankle,  the  right  foot  and 
lower  part  of  the  leg. 

Betides  these  laige  works  there  are  two  small  torsos  of  Mar- 
syas ;  part  of  a  statuette  (of  pcUombino)  of  Aphrodite  untying  her 
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sandal ;  a  splendid  Skopaio  head  of  a  youth,  of  Greek  workman 
ship,  and  displaying  admirably  the  characteristics  of  that  master's 
style ;  two  other  fourth-century  heads  —  one  of  an  elderly  woman, 
from  an  Attic  grave  monument  (type  like  Athens,  National  Mu- 
seum No.  966),  the  other  a  Hygieia  or  Apollo  (cf.  Brunn-Bruck- 
mann,  DenknUUerj  No.  525)  ;  portrait  heads  of  Ptolemy  IV  and 
Arsinoe  III ;  a  charming  head  of  Aphrodite,  of  Roman  workman- 
ship ;  a  large  head  of  a  ram ;  a  double  henna  of  Herakles  and 
Hebe(?)  ;  four  Roman  portrait  heads,  including  one  of  an  infant; 
and  eight  fragments  of  reliefs  etc. 

BRONZES.  With  one  exception  these  are  all  small.  The 
exception  is  the  fragment  of  a  draped  male  statue,  of  life  size,  and 
apparently  standing  in  an  attitude  like  that  of  the  Aeschines  in 
Naples.  The  fragment  includes  only  a  part  of  the  drapery  of  the 
right  half  of  the  figure,  fh>m  the  neck  to  just  above  the  ankle, 
with  the  right  arm,  enveloped  in  the  folds,  but  not  the  hand.  It 
is  Greek,  and  probably  of  the  fourth  century.  For  the  study  of 
bronze  technique  among  the  Greeks  it  will  be  found  of  great  value, 
being  cast  in  a  single  piece,  and  of  a  remarkably  thin  sheU. 

Twenty  of  the  small  pieces  are  statuettes.  These  include  two 
draped  Aphrodites  of  the  severe  style,  as  mirror-stands,  two  diskob- 
oloi  in  different  attitudes,  two  ijKpivo/uyoi  (youths  taking  oaths) , 
the  fine  archaic  figure  of  a  youth  striding  a  horse  (horse  missing), 
from  the  first  Forman  sale,  figures  of  Asklepios,  Herakles,  Triton, 
and  Atys;  an  archaic  female  dancer,  a  running  satyr,  a  young 
warrior,  a  girl  with  a  dove,  an  archaic  man,  squatting  (from  the 
north  of  Greece),  a  youth  putting  a  weight,  and  three  other 
youths. 

Among  the  other  bronzes  are  five  Greek  (box)  mirrors,  two 
Etruscan  mirrors,  two  archaic  grifito's  heads  (from  the  Forman 
collection),  three  small  and  very  fine  archaic  (repousse)  reliefs, 
two  of  them  representing  the  Battle  of  the  Gods  and  Giants,  the 
third  not  yet  cleaned  sufficiently  to  disclose  the  subject;  four 
figures  of  animals,  a  fragment  of  a  Corinthian  helmet,  bearing  the 
incised  inscription  To  Aios  OAvfurco ;  an  exceptionally  beautiful  and 
perfect  strigil,  with  chased  decorations  and  the  maker's  stamp,  — 
ATTOAAO** ;  a  caduceus,  the  head  of  bronze  and  the  handle  of 
iron  (length,  M.0.89)  ;  and  miscellaneous  fragments,  handles, 
ornaments,  etc. 
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GEMS.  The  seveDty-Beven  gems  include  sixty-nine  intaglios, 
six  cameos,  one  ancat  crystal  scaraboid,  and  one  crystal  ring, 
which  has  a  large  concave  bezel.  These  are  from  various  sources, 
indading  a  number  of  welUknown  private  collections,  such  as  the 
Tyszkiewicz,  Forman,  and  Morrison.  There  are  several  fine 
Mycenaean  gems  among  them ;  and  as  a  whole  they  cover  such  a 
wide  range  chronologically,  as  well  as  in  the  variety  of  types  and 
subjects  represented,  that  it  would  be  impossible  to  give  a  satis- 
factory conception  of  them  without  making  a  complete  descriptive 
list,  for  which  there  has  not  been  time  as  yet. 

JEWELRY  AND  ORNAMENTS.  The  most  important  of 
the  forty-nine  individual  objects  in  this  section  are  three  thin 
gold  disks,  measuring  respectively  M.0.167,  0.075  and  0.075  in 
diameter,  from  a  tomb  at  Neandreia,  in  the  Troad.  The  holes 
around  the  edges  of  each  show  that  they  were  sewn  upon  draperies 
of  some  kind,  and  the  surface  of  each  is  covered  with  elaborate 
repouss^  decorations  in  low  relief.  They  are  probably  late  Myce- 
naean or  early  Ionic.  There  are  also  eleven  small  Mycenaean  gold 
ornaments,  eight  of  which  are  of  basket  shape  (cf .  the  mould  in 
Schliemann's  Mycenae,  fig.  162),  and  a  Mycenaean  gold  pin ;  and 
among  the  later  objects  are  four  pairs  of  earrings,  five  single  ear- 
rings, or  parts  of  earrings,  four  Greek  necklaces  (two  of  them  of 
children's  size) ;  eight  rings  with  intaglio  designs  in  the  bezels 
(two  of  gold,  three  of  silver,  three  of  bronze),  one  pair  of  gold 
studs  or  buttons  with  filigree  decorations,  two  gold  pins  with  ball- 
heads,  and  five  links  of  a  chain  necklace  of  wrought  gold. 

GLASS.  Twenty-seven  numbers;  among  them  a  Phoenician 
head  of  archaic  type,  composed  of  opaque  glass  of  various  colors ; 
five  small  Phoenician  vases  of  dark  blue  glass,  with  chevrons  of 
lighter  colors ;  one  of  the  same  technique,  with  a  silvery  white 
ground;  a  glass  aryballos  with  a  swinging  handle  of  bronze,  a 
small  *^  millefiori"  bowl,  a  fragment  of  thick,  heavy  millefiori  glass, 
two  specimens  of  Romano-Egyptian  glass  mosaic  (sections  cut 
from  rods),  a  fragment  of  a  cameo  glass  vase,  white  on  blue,  six 
exceUent  specimens  of  late  blown  glass,  from  Phoenicia ;  and  a 
pane  of  window  glass,  of  the  Roman  period,  measuring  85  X  27 
cm.,  said  to  be  from  Puteoli  (Bourguignon  collection). 
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IVORY  AND  BONE.  The  items  ander  this  heading  are  two 
small  heads,  —  one  of  a  man,  the  eyes  inserted,  the  other  a  charm- 
ing head  of  a  child,  with  the  hair  gilded,  —  and  eleven  dice  of 
varioas  sizes.  Two  of  these  are  qaite  smaU,  and  enclosed  in  an 
ivory  box,  with  a  compartment  for  each. 

The  weights  will  have  to  be  submitted  to  the  investigation  of  a 
specialist  in  Greek  metrology  before  an  intelligent  or  satisfactory 
aoxHHint  of  them  can  be  given.  For  the  present  I  can  only  say  that 
they  are  all  in  good  condition,  that  with  one  or  two  exceptions  they 
bear  either  inscriptions  or  devices  or  both,  that  they  range  in 
weight  from  21.16  to  18,180  grains,  and  that  most  of  them  are 
stated,  on  good  authority,  to  be  of  Attic  provenance.  They  will 
therefore  form  valuable  material  for  study  in  an  important  branch 
of  Greek  antiquities  in  which  we  have  hitherto  been  able  to  offer 
no  opportunities. 

The  thirty-seven  specimens  of  colored  weaving  and  embroidery 
from  the  Fayum  have  been  handed  over  to  our  Textile  Department 
to  increase  its  collection  of  Fayum  textiles,  inasmuch  as  they 
belong  more  properly  in  that  department,  and  can  be  better  cared 
for  there.  In  their  case  also  the  opinion  of  a  specialist  would  be 
necessary  for  a  statement  of  their  relative  value  and  importance. 

MISCELLANEOUS  ORIGINALS.  These  are :  —  1.  A  small 
silver  statuette  of  a  draped  goddess  (124  mm.  high),  cast  hollow, 
and  of  an  extremely  thin  shell.  2.  A  large  silver  spiral,  to  be 
worn  as  an  ornament  on  the  leg.  (From  the  second  Forman  sale, 
No.  340.)  8.  Fragment  of  a  Pompeian  fresco,  24}  X  25  cm., 
containing  a  female  head,  of  good  style,  veiled  and  diademed. 
From  the  Bouiguignon  collection.  4.  Head  of  a  child,  life-size, 
of  plaster,  Roman.  5.  Fragment  of  a  small  relief,  in  plaster, 
representing  a  youth  and  hetaera  on  a  couch.  From  Egypt.  The 
style  and  subject  are  suggestive  of  the  designs  of  Tigranes  on 
Arretine  pottery,  and  the  relief  may,  perhaps,  form  a  bit  of  evi- 
dence in  tracing  the  origin  of  such  designs  on  that  ware.  6-8. 
Three  curious,  small  objects  of  rock  crystal.  Two  are  possibly 
studs,  being  shaped  like  lai^e  modem  shirt  studs,  with  flat  front 
and  slightl}'  concave  back ;  the  third  might  be  an  eyelet,  being  a 
ring  with  thin,  concave  sides.  It  has  been  suggested  also  that 
these  are  stands  for  very  smaU  vases.  They  are  carefully  finished, 
and  without  decoration  of  any  kind. 


39 

REPRODUCTIONS.  The  following  are  the  additions  which 
have  been  made  to  oar  collection  of  casts  and  reproductions  daring 
the  year :  — • 

A  Ml-sized  copy,  in  bronze,  of  the  statae  of  a  Charioteer  found 
at  Delphi  in  1896,  daring  the  excavations  of  the  French  school. 
This  copy  was  made  by  the  Maison  Leblanc-Barbedienne,  and  is  a 
replica  of  one  made  by  the  same  establishment  for  the  Paris  Expo- 
sition of  1900  and  purchased  by  the  French  government.  Ours  we 
owe  to  Dr.  W.  S.  Bigelow,  who  was  in  Paris  at  the  time,  and  in 
our  behalf  took  advantage  of  the  opportunity  to  secure  the  second 
copy  made  firom  the  mould. 

A  collection  of  seventy  of  the  excellent  electrotype  reproductions 
of  Mycenaean  metal  objects  made  by  the  Galvanoplast&sche 
Kunstanstalt  of  Geislingen-Stein,  in  Wfirttemberg.  The  actual 
electrotyping  from  which  these  were  made  was  done  by  Mr.  E. 
Gillitoon,  from  the  originals  in  the  National  Museum,  Athens. 
Our  selection  consists  of  one  sword,  four  daggers,  one  mask,  one 
diadem,  five  vases  (four  of  gold,  one  of  silver  inlaid  with  gold), 
nineteen  rings  with  intaglio  designs,  four  small  oblong  gold  plaques 
or  beads  wiUi  intaglio  designs,  one  fragment  of  a  silver  vase  with 
reliefs  representing  the  si^e  of  a  town,  and  thirty-four  small  gold 
omamentB  of  various  characteristic  types. 

A  bronze  copy  of  the  large  statuette  of  Aphrodite  in  the  Lateran. 
Helbig's  Guide  (English) ,  No.  699 ;  ManumerUiddT  Institute,  IX, 
pi.  vni. 

A  bronze  copy,  beautifully  executed,  of  the  Alexandrian  statuette 
of  a  Negro  Boy  in  the  Bibliothdque  Nationale,  Paris.  Babelon  and 
Blanchet's  Catalogue,  No.  1009  ;  Bayet's  Monuments,  U,  No.  58. 
This  copy  was  modelled  by  Georges  Bareau  and  cast  by 
Barbedienne. 

Here  also  it  gives  me  pleasure  to  acknowledge  the  receipt  of 
seventy-nine  photographs  of  objects  in  the  Imperial  Museum  of 
Constantinople,  sent  by  His  Excellency  Hamdy  Bey,  in  exchange 
for  photographs  which  he  had  received  fh>m  our  Museum.  The 
pleasant  relations  which  were  established  between  the  two  institu- 
tions  when  Mr.  Smith  made  his  copies  of  the  reliefs  on  the 
^*  Alexander  **  sarcophagus  have  thus  been  continued  since,  and 
certainly  to  our  profit. 
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THE    CATHARINE    PAGE    PERKINS    COLLECTION  OF 

COINS. 

Among  the  acquisitionB  reported  in  the  years  1895,  1897,  and 
1900,  respectively,  were  a  number  of  Greek  and  Roman  coins, 
which  were  purchased  with  appropriations  made  from  the  bequest 
of  Mrs.  Catharine  Page  Perkins.  In  my  last  annual  report  I 
announced  that  a  collection  of  466  specimens  had  been  purchased 
out  of  this  bequest  during  the  year,  of  which  231  had  been  received 
up  to  the  time  of  the  preparation  of  the  report.  The  balance,  con- 
sisting of  285  coins,  arrived  in  March  of  the  year  just  ended ;  and 
as  the  purchase  of  this  lot  consumed  what  then  remained  of  Mrs. 
Perkins's  legacy,  it  was  determined  by  your  committee  that  all  the 
coins  acquired  through  her  bequest  should  be  kept  by  themselves, 
in  a  case  constructed  for  the  purpose,  and  known  as  ^^  the  Catha- 
rine Page  Perkins  Collection  of  Coins."  To  those  who  are  not 
familiar  with  the  facts  this  explanation  is  perhaps  necessary,  as 
it  might  otherwise  be  thought  that  the  collection  had  been  formed 
by  Mrs.  Perkins  and  bequeathed  to  the  Museum. 

The  number  of  coins  thus  brought  together  is  609,  of  which  576 
are  Greek  and  88  Roman.  This  is  a  small  collection  in  itself,  but 
of  very  exceptional  value  from  the  point  of  view  of  numismatics  as 
a  fine  art,  on  account  of  the  beauty  or  artistic  interest  of  each  of 
the  types  represented,  and  of  the  remarkable  preservation  of  all 
the  examples.  As  there  are  among  them  a  considerable  number 
of  extreme  rarity,  and  as  the  collection  as  a  whole  is  certainly  an 
important  one  in  spite  of  its  small  size,  I  have  thought  that  col- 
lectors and  numismatists  generally  might  wish  to  know  what  it 
contained,  and  I  have  therefore  prepared  the  following  summary, 
with  the  hope  of  being  of  service  to  them.  By  way  of  preface,  I 
beg  to  say  that  the  descriptions  have  been  limited  to  such  data  as 
would  be  necessary  to  the  connoisseur  for  the  identification  of  the 
respective  types,  or  for  pointing  out  variations  of  well-known 
types,  and  that  in  only  a  comparatively  few  instances  are  these 
descriptions  to  be  regarded  as  complete.  My  object  has  been 
simply  to  provide  a  key  or  index  to  the  collection,  and  fiirther  or 
more  detailed  information  regarding  any  of  the  specimens  will 
always  be  at  the  disposal  of  those  who  apply  for  it.  The  order 
followed  is  the  usual  geographical  one,  beginning  at  the  west. 
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ITALY. 

Campania. — Gales.     Bronze  coin  of  the  period  after  268  B.  C, 

with  a  head  of  Athena  on  the  obverse ;  and  a  cock,  with  a 

star  behind  it,  on  the  reverse. 
Capua.    Two  Bomano-Campanian  didrachms,  one  of  the  period 

838-^18;   obv.,  head  of  joang  Herakles;   rev.,  wolf  and 

twins,  Romano  in   exergue.      The  other  after  318;  obv., 

head  of  Roma  in  Phrygian  helmet;    rev.,  Nik(  binding 

wreath  to  palm  branch. 
Cttmae.    Didrachm,  of   the  period  480-423.    Obv.,  female 

head  to  r. ;  rev.,  mussel-shell  and  barleycorn. 
NsAPOLis.     Bronze  coin  of  about  340  ;  obv.,  head  of  Apollo 

to  1. ;  rev.,  Campanian  bull  to  r.,  crowned  by  flying  Nik6. 
Phistelia.    Two  didrachms  of  the  period  420-400,  each  with 

head  of  Hera  on  obv.,  and  Campanian  bull,  with  FMus^  in 

Oscan  letters,  on  rev. 

Calabria,  —  Taremtum.  Didrachm,  500-473.  Obv.,  Taras  on 
dolphin  to  r.,  a  cuttle-flsh  in  his  r.  hand ;  rev.,  sea-horse 
to  r.,  cockle-shell  below. 

Gold  drachma,  400-330.  Obv.,  head  of  a  goddess  to  1.,  a 
dolphin  under  the  chin ;  rev.,  Taras  on  dolphin  to  1.,  wearing 
chlamys,  and  holding  a  Nik6  and  a  trident. 

Didrachm,  about  300.  Obv.,  head  of  a  goddess  to  1. ; 
rev.,  nude  rider  crowning  horse,  dolphin  below,  thunderbolt 
in  field. 

Didrachm,  302-281.  Obv.,  nude  horseman  riding  to  L, 
holding  shield,  NIKOAAMO$;  rev.,  Taras  riding  dolphin 
to  r.,  carrying  a  bunch  of  grapes  and  a  distaff;  in  field  a 
cock. 

Diobol,  about  300.  Obv.,  head  of  Athena  to  r. ;  rev., 
Herakles  grappling  with  lion  to  r. 

Didrachm,  235-228.  Obv.,  armed  horseman  riding  to  L, 
£ENOKPATH$ ;  rev.,  Taras  riding  dolphin  to  1.,  carrying 
trident ;  waves  and  cuttle-fish  below. 

Didrachm,  235-228.  Obv.,  armed  horseman  galloping  to 
r.,  holding  a  Nik4,  who  crowns  him,  KAAAIKPATH$  ;  rev., 
Taras  riding  dolphin  to  1.,  carrying  a  trident  and  a  Nik6 
who  crowns  him. 
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Lucania.  —  Heraklxia.  Didrachm,  850-280.  Oby.,  head  of 
Athena,  a  Scylla  on  her  helmet,  and  a  strigil  below  her 
chin;  rev.,  Herakles  leaning  on  his  dab,  and  crowned  by 
a  Nik6 ;  symbol,  a  small  jag. 

MsTAPONTUM.  Two  staters  of  the  period  400-350 ;  one  has 
on  obv.  a  female  head  to  1.,  with  fillet  and  leaves,  the  other 
a  yoathfal  head  with  ram's  horns.  Both  have  the  ear  of 
wheat  on  rev. 

Stater,  850-380.  Obv.,  head  of  Lenkippos  helmeted, 
with  lion's  head  for  symbol ;  rev.,  the  ear  of  wheat 

Stbabis.  Stater  of  the  sixth  centary,  with  the  boll  on  the 
obv.  and  the  same  type  incase  on  the  rev. 

Thuriuh.  Stater  of  the  period  420-390,  and  another  of  the 
period  890-350,  each  with  the  head  of  Athena  on  the  obv. 
and  the  ball  on  the  rev.  On  the  former  the  helmet  of 
Athena  is  wreathed  with  olive,  on  the  latter  it  is  decorated 
with  a  figare  of  Scylla. 

Velia.  Didrachm,  400-268.  Obv.,  head  of  Athena  to  1., 
helmet  decorated  with  Pegasos  and  olive  wreath ;  rev.,  lion 
seizing  npon  a  stag. 

Didraohm,  signed  by  Philistion.  Obv. ,  head  of  Athena  to 
1.,  the  helmet  decorated  with  a  Nlk6  driving  a  qaadriga,  a 
horseman  on  the  neck-piece,  and  the  signatare  on  the  band 
of  the  crest;  rev.,  lion  cranching  a  sword-blade;  a  Nik6 
flying  to  1.  above,  carrying  a  taenia. 

BruUium.—  BBxrrm.  Octobol?  (86.1  grs.),  282-203.  Obv.,  basts 
of  the  Dioskonroi ;  rev.,  Dioskoaroi  mounted,  each  carrying 
a  palm  branch ;  symbol,  a  dab. 

Tetrobol?  (86.88  grs.),  same  period.  Obv.,  head  of 
Athena ;  rev.,  eagle  standing  with  wings  raised ;  symbol,  a 
torch. 

Tetrobol?  (84.88  grs.),  same  period.  Obv.,  head  of 
Apollo;  symbol,  a  lyre;  rev.,  Artemis  standing,  holding 
arrow  and  torch,  a  hoand  at  her  feet ;  symbol,  a  star. 
Cboton.  Two  staters,  late  fifth  centary.  First;  obv.,  head 
of  Hera  Lakinia,  her  Stephanos  adorned  with  palmettes; 
rev.,  yoang  Herakles  seated  on  a  rock,  his  bow  lying  on 
the  ground*  Second;  obv.,  Hera  Lakinia  as  above,  her 
Stephanos  adorned  with  a  palmette  between  the  fore  parts 
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of  two  griflliiB;   rev.,  Herakles  as  above,  his  bow  and 
quiver  in  the  field  above  him. 

Stater,  abont  400.    Obv.,  head  of  Apollo;  rev.,  infant 
Herakles  strangling  two  serpents. 

Loom  EFizBPHTBn.  Stater,  280-268.  Obv.,  head  of  2^as; 
rev.,  Pistis  (Fides)  crowning  Bomsy  names  inscribed. 

Pandosia.  Stater,  abont  400.  Obv.,  head  of  Hera  Lakinia 
with  Stephanos ;  rev..  Pan  the  hunter  seated  on  a  rock,  his 
dog  lying  at  his  side.  (This  is  the  specimen  firom  the 
Carfrae  sale,  No.  84.) 

Shsgixtm.  Tetradrachm,  415-887.  Obv.,  lion's  head  facing ; 
rev.,  head  of  Apollo  laureate. 

Tkbina.  Stater,  440-400.  Obv.,  head  of  Terina,  with 
artist's  initial, -A-  on  the  kerchief;  rev.,  Terina  seated 
on  a  cippus,  holding  a  phial6,  and  crowned  by  a  small  Niktf  • 
Stater,  400-888.  Obv.,  head  of  Terina,  sphendon^  deco- 
rated with  a  meander ;  rev.,  Nik6  seated,  holding  an  olive 
spray. 

SICILY. 

Aqbigbhtuii.  Gold  twenty-litra  piece,  415-406.  Obv.,  crab; 
rev.,  eagle  slaying  a  serpent ;  mark  of  value,  two  dots. 

Tetradrachm,  415-406.  Obv.,  two  eagles  devouring  a  hare ; 
rev.,  quadriga  with  Nik6  crowning  the  charioteer ;  in  exergue 
a  crab. 

Tetradrachm,  same  period.  Obv.,  like  preceding;  rev.,  a 
crab  above,  and  Scylla  moving  to  1.,  below.  (This  is  the 
splendid  specimen  formerly  in  the  Ashbumham  collection, 
sale  No.  80.) 

HssAKLsiA  MixoA.  Tctradrachm,  after  409.  Obv.,  head  of 
Persephone  with  dolphins;  rev.,  quadriga  to  r.,  Nike  above. 

HixxRA.  Two  tetradrachms  of  the  period  472-415,  each  with  a 
victorious  quadriga  on  the  obv.,  and  the  nymph  Himera  stand- 
ing on  the  rev.,  with  a  small  satyr  bathing  in  a  fountain  in 
the  background.  On  one  the  satyr  stands  to  r.,  receiving  the 
water  on  his  breast,  on  the  other  he  stands  full-fh>ut,  the 
water  striking  him  on  the  left  shoulder.  The  latter  has  a 
barleycorn  as  symbol. 

LBOKTnn.  Two  tetradrachms  of  the  period  466-422,  each  with 
the  semi-archaic  head  of  Apollo  laureate  on  the  obv.,  and  the 
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lion's  head  Bonounded  by  four  barleyoorcB  on  rev.  Another, 
of  about  the  year  425,  with  the  same  types  in  more  developed 
style. 
Mbssana  (including  Zankle)  —  Zankle,  before  498.  Drachma 
with  dolphin  within  a  sickle  on  obr.,  and  scallop-shell  in 
incuse  of  nine  sections  on  rev. 

Two  tetradrachms  of  the  period  480-420.  First:  obv., 
male  charioteer  driving  pair  of  mules  which  are  crowned  by 
Nik6,  laurel  twig  in  exergue ;  rev.,  hare  leaping  to  r.,  dolphin 
below.  Second :  similar,  except  that  chariot  is  driven  by  Mes- 
sana,  and  two  dolphins  in  exergue.  Another,  of  420-896. 
Obv.,  like  the  second;  rev.  like  the  others,  with  a  head  of 
Pan  below  the  hare. 

Bronze  coin,  845-282.    Obv.,  head  of  Poseidon  to  1. ;  rev., 
ornamented  trident,  with  a  dolphin  on  either  side. 
Naxos.    Drachma,  6th  century.    Obv.,  head  of  Dionysos  to  1. ; 
rev.,  bunch  of  grapes  between  two  leaves. 

Tetradrachm,  461-415.  Obv.,  head  of  Dionysos  to  r. , 
rev.,  nude  Silenos  seated  on  the  ground,  holding  a  wine-cup. 

Drachma  of  the  same  period,  with  same  types. 

Didrachm,  415-408.  Obv.,  head  of  Apollo,  leaf  and  berry 
in  field;  rev.,  nude  Silenos  seated  on  the  ground,  holding 
wine-cup  and  thyrsos;  in  the  field  a  herma.  (Design  of 
Prokles,  but  not  signed.  Bunbuiy  sale,  No.  864.) 
Sboesta.  Didrachm,  480-415.  Obv.,  head  of  Segesta,  hair 
rolled  up  behind ;  rev.,  hound  walking  to  r.,  scenting ;  behind, 
three  barley-stalks. 
Seukus.     Didrachm,  before  466.    Obv.,  wild  celery  leaf,  dot  on 

either  side  of  stem ;  rev.,  incuse  square  of  ten  divisions. 
Stracusb.    Drachma,  485-478.    Obv.,  female  head  to  r. ;  rev., 
young  horseman  riding  to  r. 

Didrachm,  same  period.  Obv.,  female  head,  surrounded 
by  three  dolphins ;  rev.,  bearded  horseman,  leading  a  second 
horse. 

Eight  tetradrachms,  ranging  in  date  from  485  to  415,  illus- 
trating the  gradual  progress  in  the  rendering  of  the  profile 
head  of  Persephone  surrounded  by  dolphins ;  the  victorious 
quadriga  on  the  reverse. 

Tetradrachm,  412-406.  Obv.,  head  of  Nik6(?)  to  r.,  sur- 
rounded by  dolphins;  rev.,  Persephone  driving  quadriga,  and 
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crowned  by  Nik6,  who  bears  wreath  and  aplostre.  Ear  of 
barley  in  exergae.     (By  Evarchidas  ?) 

Tetradrachm  by  Kunon.  Obv.,  head  of  Arethasa,  ahnoat 
fall-fh>nt  to  1m  surroanded  by  dolphins  (signature  on  diadem)  ; 
rev.,  victorions  quadriga,  signature  on  exergue  line. 

Three  dekadrachms  by  Evaenetos,  with  the  famous  head  of 
Persephone  surrounded  by  dolphins.  One  is  signed ;  another, 
hough  without  a  signature,  is  an  exceptionally  briUiant  ex- 
ample of  this  coin. 

litra,  signed  by  Evaenetos.  Obv.,  female  head  to  1., 
wearing  sphendon6  and  diadem,  signature  on  latter.  Symbol, 
a  barleycorn.    Rev.,  cuttle-fish  with  webbed  feelers. 

Four  electmm  coins  of  844-S17.  First,  100  litrae.  Obv., 
head  of  Apollo,  with  lyre  behind  it;  rev.,  head  of  Artemis, 
hair  fastened  in  a  roll  behind,  quiver  at  neck  and  lyre  in  field. 
Second  and  third,  50  litrae,  with  head  of  Apollo  on  obv. 
(symbols,  bow  and  pileus  respectively),  and  tripod  on  rev. 
Fourth,  80  litrae;  obv.,  head  of  Zeus;  rev.,  Pegasos,  with 
three  dots  below. 

Silver  stater  of  same  period.  Obv.,  head  of  Athena  to  r. ; 
rev.,  Pegasos  to  1. 

Two  staters  of  Agathokles,  810-^05.  First :  obv.,  head  of 
Athena  to  r.,  helmet  uncreated  and  undecorated;  rev., 
Pegasos  leaping  to  L,  star  above.  Second :  obv.,  the  helmet 
crested  and  decorated  with  a  grflSn;  rev.,  Pegasos,  triskelis 
between  his  legs. 

Two  tetradachms  of  Agathokles.  First:  obv.,  head  of 
Persephone  surrounded  by  three  dolphins;  rev.,  quadriga 
with  triskelis  above.  Second :  obv.,  head  of  Persephone  to  r., 
with  hair  hanging  loose ;  rev.,  Niki,  erecting  atrophy,  symbol, 
a  triskelis. 

Hieronll,  275-216.  Gold  coin  (67.6  grs.).  Obv.,  head 
of  Persephone,  cornucopia  as  symbol;  rev.,  biga  galloping 
tor. 

Philistis,  275-216.  16  litrae,  silver.  Obv.,  head  of 
Philisiis  veiled,  with  torch  as  symbol;  rev.,  quadriga  driven 
by  Niki.  The  same,  5  litrae,  with  same  types,  except  that 
the  chariot  is  a  biga. 

Period  215-212.  16  litrae;  obv.,  head  of  Zeus;  rev., 
quadriga  driven  by  Niki.     12  litrae;  obv.,  head  of  Athena, 
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Pegasos  on  her  helmet ;  rev.,  ArtemiB  shooting  to  1.,  her  dog 
ranning  in  same  direction.  (Bnnbary  sale,  No.  501.) 
SicuLO-PuKiG,  898-^10.  Small  gold  coin  (14.22  grs.),  with 
date  palm  on  the  obv.  and  horse's  head  on  the  rev.  Five 
tetradrachms,  four  with  obv.  head  of  Persephone  in  style  of 
Evaenetos,  surroonded  by  dolphins,  one  with  head  of  Herakles 
in  lion-skin.  Of  the  revs.,  two  are  unbridled  horses  prancing ; 
three,  horse's  heads,  with  a  date  palm  in  the  background. 


MACEDON. 
A.    Towns  and  Districts. 

AsHEiA.    Tetrobol,   500-424.    Obv.,  archaic   head   of    Aeneas, 
bearded ;  rev.,  quadripartite  mill-sail  square,  incuse. 
Diobol,  of  same  period  and  with  same  types. 

Akanthos.  Five  tetradrachms  of  the  period  500-424,  foar  of 
them  with  the  familiar  type  of  the  lion  devouring  a  bull,  one 
with  a  lioness  instead  of  a  lion,  the  style  of  which  shows  that 
it  belongs  among  the  later  coins  of  the  period. 

Obol  of  same  period.  Obv.,  head  and  neck  of  a  lion 
facing. 

Two  tetrobols  of  period  after  424 ;  obv.,  fore  part  of  kneel- 
ing bull,  one  with  a  bay  twig  for  symbol,  the  other  with  the 
letters  TTE.    Rev.,  quadripartite  square. 

Tetradrachm  of  same  period.  Obv.,  lion  leaping  upon  a  bull 
and  biting  him  on  the  back ;  rev*,  quadripartite  square  within 
a  raised  square  on  which  is  the  inscription,  the  whole  in  an 
incuse  squaire. 

Amphipolis.  Tetradrachm,  424-858.  Obv.,  fine  head  of  Apollo 
laureate ;  rev.,  race-torch  within  a  square  border  bearing  the 
inscription ;  symbol,  tripod. 

BiSALTAE?  Drachma  (68.7  grs.)  of  about  500.  Obv.,  nude 
warrior  standing  to  r.  at  the  side  of  a  horse,  and  carrying  two 
spears ;  rev.,  quadripartite  incuse  square. 

Tetrobol  of  Mosses,  king  of  the  Bisaltae  (500-480  ?) .  Obv. , 
similar  to  preceding  but  the  warrior  wears  a  short  chlamys ; 
rev.,  incuse  square,  within  which  a  smaller,  quadripartite 
square  and  the  inscription  MOSSEQ. 

Chalkidian  Lbaous.    See  Olynthos. 
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£doki.  Octadrachm  of  Getas,  kiog  about  500.  Obv./  a  man 
carrying  two  spears  to  r.,  between  two  oxen.  Rev.,  king's 
inscription  in  a  square  surrounding  a  quadripartite  square. 

EiON.  Two  obols?  (18.92  and  13.60  grs.)  of  the  fifth  century. 
Obv.,  goose  standing  with  head  turned  back,  symbol,  a  lizard. 
On  one  an  H,  on  the  other  0*  Rev.,  quadripartite  incuse 
square. 

Lets.  Stater  of  about  500.  Obv.,  nude  satyr  seizing  a  nymph 
by  the  waist ;  rev.,  incuse  square  divided  diagonally. 

Maosdok.  The  Kings  of  Macedon  and  Macedon  under  the 
Bomans  follow  the  geographical  list  of  the  district. 

MxNDB.  Three  tetrobols  of  the  period  424-858.  First:  obv., 
Silenoe  reclining  upon  the  back  of  an  ass,  and  holding  a  wine- 
cup  ;  rev.,  laige  amphora  and  inscription  M I N  A  AH.  Second : 
obv.,  Silenoe  stands  to  r.,  at  the  flirther  side  of  an  ass ;  rev., 
within  an  incuse  square,  MENAAION  and  a  crow.  Third: 
obv.,  head  of  young  Dionysos  crowned  with  ivy;  rev., 
MENAAIQN  and  an  amphora. 

NsAFous.  Silver  coin  of  the  period  before  500  B.C.,  118.2  grs. 
(}  Babylonic  stater  ?  —  apparently  unpublished) .  Obv.,  very 
archaic  Gorgon's  head;  rev.,  roughly  divided  quadripartite 
square,  incuse. 

Three  staters  of  the  period  500-411,  with  the  Gorgon's 
head  on  obv.,  and  mill-saU  square  on  rev. 
Drachma  of  same  period,  and  with  same  devices. 
Three  drachmas  of  the  period  411-850,  with  the  Grorgon's 
head  on  obv.,  and  head  of  Aphrodite  wearing  wreath  and 
necklace,  surrounded  by  the  letters  N  EOTT,  on  rev. 

Nine  hemidrachms  of  the  same  period,  with  the  same  types, 
except  that  the  hair  of  Aphrodite  is  bound  by  a  cord,  not 
wreathed.  On  five  of  them  she  wears  a  necklace,  and  on  four 
not.  (One  of  the  latter  has  the  letters  NEO  running  down 
at  r.,  instead  of  the  four  letters  in  the  comers.) 

Oltmthos.  Two  tetradraohms  of  the  Chalkidian  League.  First : 
obv.,  the  fine  head  of  Apollo,  laureate,  to  1. ;  rev.,  the  large 
lyre  and  inscription.  Second :  obv.,  the  more  effeminate  head 
of  Apollo,  laureate,  to  r. ;  rev.,  like  the  preceding,  with 
ETTI  APISTQNO*  below. 

OBBisKn.  Two  octadrachms  of  the  period  before  480.  Obv.,  a 
man  carrying  two  spears  between  two  oxen  to  r. ;  rev.,  shallow 
incuse  square. 
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Two  staters  of  same  period.      Obv.,   Centaur  kneeling, 

carrying  a  nymph  in  his  arms ;  rev.,  mill-sail  square,  incuse. 

Pabonia.    Two  tetradrachms  of  Patraos,  king  840-315.    Obv., 

head  of  Apollo (?),  laureate,  to  r. ;  rev.,  horseman  spearing 

a  prostrate  foe. 

Tetradrachm  of  Audoleon,  king  815-286.     Obv.,  head  of 
Athena  Parthenos,  almost  fhll-front ;  rev.,  horse  walking  to 
r.,  with  loose  rein. 
PoTiDAEA.     Tetradrachm,    500-480.     Obv.,    Poseidon  Hippios 
riding  to  r.,  carrying  a  trident ;  rev.,  incuse  square,  quartered 
diagonally. 

B.    Kings  of  Macbdon. 

Albxandsb  I  (?).  Tetrobol.  Horseman  wearing  petasos  and 
chlamys,  and  carrying  two  spears ;  rev.,  head  and  paw  of  a  lion 
to  r.    No  inscription  on  either  side. 

Tetradrachm.  Obv.,  like  above;  rev.,  goat's  head  and 
small  inverted  caduceus  in  a  square  within  an  incuse  square. 
No  inscriptions. 

PlBBBiKKAS  II  (?).  Tetrobol.  Obv.,  like  preceding,  but  style 
later,  and  rider  wears  high  boots ;  rev.,  fore  part  of  a  lion  to 
r.  in  incuse  square.  Above,  a  caduceus  to  r.  No  inscrip- 
tions. 

Another.  Obv.,  unbridled  horse  prancing  to  r. ;  rev., 
TTEPAIK  and  crested  helmet  in  a  linear  square,  within  an 
incuse  square. 

Abohslaos  I.  Silver  stater.  Obv.,  youth's  head  to  r.,  bound 
with  a  fillet;  rev.,  APXEAAO  and  bridled  horse  with  rein 
trailing. 

Philip  II.  Tetradrachm.  Obv.,  head  of  Zeus,  laureate;  rev., 
^lAITTTTOY,  boy  with  palm  branch  riding  a  horse  with  a  fillet 
around  its  head.    Symbol,  thunderbolt. 

Triobol.  Obv.,  filleted  head  of  Apollo  to  r. ;  rev.,  name, 
and  boy  with  palm  branch  riding  a  horse  to  1.  Monogram 
below. 

Three  gold  staters,  from  different  dies.  Obv.,  head  of 
Apollo  or  Ares,  laureate,  to  r. ;  rev.,  name  and  biga.  Sym- 
bols, on  two  the  head  of  a  trident ;  on  third,  a  thunderbolt. 

Albxandbb  ni  (the  Oreat).  Gold  distater.  Obv.,  head  of 
Athena  in  three-crested  Corinthian  helmet,  on  which  is  a 
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serpent;  rev.,   AAEEANAPOY,  Niki  holding  a  wreath  and 
trophy-stand.    Symbol,  a  thunderbolt. 

Two  gold  staters.  Types  of  both  like  the  preceding,  one 
with  AAEEANAPOY  and  a  monogram;  the  other  with 
AAEZANAPOY  BA^IAEQS,  a  monogram  in  a  wreath,  and 
another  in  the  field. 

Four  tetradrachms.  Obv.  on  all,  head  of  Herakles  in  lion- 
skin;  rev.,  I,  AAEEANAPOY,  Zens  with  eagle  and  sceptre 
on  a  throne  with  a  back ;  symbol,  a  Boeotian  shield ;  n, 
BASIAEfiS  AAEEANAPOY,  throne  without  back,  mono- 
gram (Hallos?)  in  field;  UI,  AAEEANAPOY,  throne  with 
back,  two  monograms  in  field;  IV,  AAEEANAPOY,  throne 
with  back,  bunch  of  grapes  and  monogram  in  field. 

Didrachm  (128.68  grs.).  Types  as  in  tetradrachms;  on 
rev.,  AAEAEANAPOY  and  a  monogram. 

Drachma.  Types  as  above;  on  rev.,  AAEEANAPOY 
BASIAEfif  (latter  in  exergue),  i  and  monogram. 

Hemidrachm  (32.58  grs.).  l^pes  and  details  like  the 
preceding. 

Obol  (10.51  grs.).  like  the  preceding,  inscription  incom- 
plete.   Under  the  throne,  0. 

Hemiobol   (4.98  grs.).     Obv.  like  the  preceding;  rev., 
AAEEANA,  club,  bow  and  quiver.    Above,  4  M. 
Fbujp  Abidaxos,  828-816.    Tetradrachm  like  those  of  Alexan- 
der, with  the  inscriptions  BASIAEQS  4>IAITTTT0Y,  M,  and 
AY  on  the  rev. 
Alxxamdib  IV  or  Y.    Tetradrachm  with  types  and  inscription 
like  those  of  Alexander  the  Oreat,  but  of  coarser  execution. 
Under  the  throne  on  rev.,  AP  (monogram),  and  symbol  a 
caduceus.     (Montagu  sale,  No.  779.) 
BsMBiBios  PouoBKSTBS.    Fivc  tetrsdrachms  with  the  head  of 
Demetrios  homed  and  filleted.    On  the  rev.  of  two,  Poseidon 
seated,  holding  trident    and  aplustre  (one  has  a  helmet  as 
symbol)  ;  on  tiie  other  three  he  is  standing,  with  one  foot  on 
a  rock.    Various  monograms. 
Ahtiqonos  Oonatas  OB  DosoN.    Tetradrachm.    Obv.,  head  of 
Poseidon  to  r.,  wreathed  with  a  sea  plant ;  rev.  ^  Apollo  seated 
upon  a  prow,  on  which  is  the  king's  inscription.    Monogram 
below. 
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Another;  obv.,  head  of  Pan  on  a  shield;  rev.,  archaistic 
Athena  brandishing  shield  and  thunderbolt.  In  field,  helmet 
and  monogram. 

Philip  V.  Tetradraehm.  Oby.,  head  of  Perseus  on  a  shield, 
wearing  winged  cap  with  griflSn's  head  at  top,  his  sword  at  his 
shoulder.  Rev.,  king's  inscription  and  club  in  an  oak  wreath. 
Three  monograms.     (Carfirae  sale,  No.  118.) 

Drachma.  Oby.,  filleted  head  of  Philip ;  rev.,  inscription, 
dub  and  three  monograms,  in  an  oak  wreath,  below  which  a 
thunderbolt. 

Pkbseus.  Drachma.  Obv.,  filleted  head  of  Perseus;  rev.,  in- 
scription,"club  and  three  monograms,  in  an  oak  wreath,  below 
which  a  star. 

C.  MaCKDOH  UKDKB  the   ROICANS. 

Three  tetradrachms.  I,  158-146:  obv.,  head  of  Artemis  in  a 
shield*  rev.,  MAKEAONQN  TTPQTH^,  club,  and  three 
monograms,  in  an  oak  wreath,  below  which  a  thunderbolt. 
n,  after  146;  obv.  like  preceding;  rev.,  MAKEAONQN, 
LEG,Tclub,  and  monogram,  in  an  oak  wreath.  Ill,  before 
89;  obv.,  MAKEAONQN  and  head  of  Alexander;  rev., 
AE8IAAA$  Q,  club,  money-chest  and  seat  in  laurel  wreath. 

Two^tetrobols,  of  the  period  of  semi-independence  under  Philip 
y,  185-168.  I,  obv.,  Macedonian  shield  with  club  in  centre ; 
rev.,  MAKEAONQN  and  helmet.  Symbol,  aplustre.  II, 
obv.,Xwheel  on  a  Macedonian  shield ;  rev.,  prow  of  ship,  on 
which  BOTTEATQN. 

Tbrjlor,  Thasos  akd  thb  Nobth. 

Abnos.    Three  tetradrachms  of  the  period  450-400,  with  the  head 

of  Hermes  of  severe  style  on  the  obv.,  and  goat  on  the  rev. 

One  of  them  has  as  symbols  on  the  rev.,  a  herma  of  Hermes 

standing  on  a  throne  (on  the  back  of  which  hangs  a  wreath), 

and  a  caduceus. 
Tetradraehm,  400-850.    Obv. ,  head  of  Hermes  of  fine  style ; 

rev.,  goat ;  symbols,  barleycorn  and  bunch  of  grapes. 
BrzAisnuM.    Drachma,  400-350.    Obv.,  bull  walking  to  1.  on  a 

dolphin ;    above,    BY    (with   Byzantian  B) ;    rev.,  mill-sail 

square,  incuse. 
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DiKAXA.    Tetrobol,  480-450.    Obv.,  female  head  with  hair  rolled 

up  behind ;  rev.,  ball's  bead  to  r. 
Mabonsia.    Didrachm,  500-450.    Oby.,  fore  part  of  horse  spring- 
iDg  to  1.,  POrO  •   •   •  ETTAPX;  rev.,  quadripartite  sqoare, 
incase. 

Drachma,  same  period.    Obv.,  type  as  above,  inscription 
efbced ;  rev.,  foar-pointed  star  over  rosette,  in  incase  square. 
Hemidrachm,  same  period.    Obv.  as  above,  no  inscription ; 
rev.,  quadripartite  square. 

Didrachm,  450-400.  Obv.  as  above;  rev.,  quadripartite 
square,  surrounded  by  inscription,  in  incase  square. 

Stater,  400-350.  Obv.,  horse  prancing  to  1.,  with  loose 
rein ;  rev.,  grape-vine  in  a  square  surrounded  by  the  inscrip- 
tion E7TI  XOPHrO;  symbol,  a  fly. 

Triobol  of  same  period.  Obv.,  fore  part  of  horse,  EYTT ; 
rev.,  bunch  of  grapes,  MA. 

Tetradrachm,  after  146.   Obv.,  ivy-wreathed  head  of  Diony- 
sos;  rev.,  Dionysos  Soter,  standing,  holding  two  narthez- 
stalks  and  a  bunch  of  grapes.    Inscriptions  and  monogram. 
HisBMBBiA.    Diobol,  450-850.    Obv.,  crested  helmet  facing ;  rev., 

META  between  the  four  spokes  of  a  radiate  wheel. 
Pantixapaxon.     Didrachm,  third  century.     Obv.,  ivy-wreathed 
head  of  young  Dionysos  to  r. ;  rev.,  inscription  and  bunch  of 
grapes  in  ivy  wreath,  monogram  above. 
PBBDiTHOs.    Hemidrachm  (85.2  grs.),  about  810?    Obv.,|head  of 
Demeter  to  1.,  grain  of  wheat  below;  rev.,  fore  parts  of  two 
horses  Joined  back  to  back,  TTE  below. 
Thasos.    Stater,  550-465.     Obv.,  Silenos  carrying  a  nymph  in  his 
arms ;  rev.^  quadripartite  incuse  square. 

Two  drachmas,  465-411.  Designs  as  above,  but  more 
advanced  style ;  on  one  the  Silenos  kneels  to  fh>nt,  his  head 
turned  to  r. 

Two  drachmas,  411-850.  Obv.,  head  of  bearded  Dionysos 
(one  with,  one  without  border)  ;  rev.,  Herakles  shooting  to  r. 
on  one  knee.  Symbol  on  one,  fly  or  cicada ;  on  the  other, 
head  of  a  river  god  or  Pan. 

Tetradrachm,  after  146.    Obv.,  head  of  young  Dionysos, 
with  ivy  wreath  and  fillet;  rev.,  Herakles  Soter,  standing, 
dub  in  r.  hand,  lion-skin  over  1.  arm. 
Thbacs,  Ltsimachos,  King  of.    Two  gold  staters.    Obv.,  head  of 
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deified  Alexander ;  rev.,  Athena  seated,  holding  a  Niki.  On 
one,  BY,  a  monogram,  trident  and  two  dolphins ;  on  the  other 
a  monogram,  bee  (  ?)  and  comaeopia. 

Five  tetradrachms,  with  types  as  above;  symbols  on  rev., 
I,  two  monograms;  II,  trophy  (?),  crescent  and  monogram  ; 
m,  crescent  and  monogram ;  IV,  caduceos  and  monogram ; 
y,  eagle.    One  has  a  K  under  the  head  of  Alexander. 

Didrachm.    Types  as  above ;  on  rev.,  a  bee  and  E4. 

Drachma.  Obv.,  yonthfal  head  to  r. ;  rev.,  horseman  gallop- 
ing to  r.,  AY  above,  ear  of  wheat  and  fore  part  of  lion 
below. 

GREECE  PSOFER. 

A.    NoBTHEBN  Greece. 

AcHAEA  Phthiotis.  Drachma,  fourth  century.  Obv.,  head  of  a 
nymph;  rev.,  Athena  charging  to  r.  (on  the  inside  of  her 
shield  are  reliefs  representing  a  battle).  Symbol,  bunch  of 
grapes ;  no  traces  of  inscription. 

CoROTRA.  Didrachm,  229-48.  Obv.,  head  of  young  Dionysos; 
rev.,  Pegasos  galloping  to  r.,  and  two  monograms ;  one  that 
of  Corcyra. 

Epxiros.  Silver  stater  of  Alexander,  son  of  Neoptolemos  (842- 
826).  Obv.,  head  of  Zeus  wreathed  with  oak;  rev.,  king's 
inscription,  thunderbolt  and  eagle's  head  as  symbol. 

Victoriatus  of  the  Epirote  Republic,  288-168.  Obv.,  heads 
of  Zeus  and  Dione;  rev.,  ATTEIPQTAN  and  thunderbolt  in 
oak  wreath. 

The  following  are  in  Thessaly :  — 

KiERiOK.    Trihemiobol,  400-844.    Obv.,  head  of  Zeus;  rev.,  the 

nymph  Ame  playing  knackle-bones. 
Larissa.    Three  drachmas  of  the  period  480-400.    Obv.,  youth 

restraining  a  bull ;  rev.,  bridled  horse  galloping  to  r. 
Four  drachmas  of  the  period  400-844.    Obv.,  head  of 

Larissa  in  imitation  of  Kimon's  head  of  Arethusa  on  Syra- 

cusan  coins;  rev.,  I  and  II,  horse  grazing;  III,  mare  and 

foal ;  IV,  youth  standing  by  a  horse. 
Plated  drachma  (ancient  counterfeit) ,  of  same  period.    Obv. 

as  above ;  rev.,  grazing  horse. 
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Mblitaba.    Drachma,  about  410.    Obv.,  bead  of  Zeus  wreathed 

with  olive ;  rev.,  bull  grazing ;   symbol,  sprig  of  oak  leaves 

with  acorn. 
OsTAEi.    Hemidrachm,  400-344.    Obv.,  head  of  a  lion  with  a 

spear  in  its  mouth;  rev.,  young  Herakles  standing,  holding 

dub  across  both  arms. 
Silver  coin  of  196-146.    Types  similar  to  preceding,  but 

Herakles  rests  on  his  club.     (Reduced  Attic  didracbm  ?  — 

117.67  grs.) 
Fdkbhasbi.    Trihemiobol,  480-400.    Horseman  in  petasos  and 

chlamys,  carrying  two  spears ;  rev.,  female  seated,  holding 

a  helmet  with  botii  hands. 
Fhabsalos.    Drachma,  400-844.    Obv.,  head  of  Athena  in  a 

winged  Attic  helmet;  rev.,  young  horseman  carrying  a  knot- 
ted stick  over  his  shoulder. 
Hemidrachm,  of  same  period.    Obv.,  head  of  Athena  in 

Attic  helmet,  with  ear-pieces  turned  up ;  rev.,  horse's  head. 
Pherab.     Drachma,  480-450.    Obv.,  youth  restraining  a  bull; 

rev.,  horse  galloping  to  r.,  rein  dragging.    Upper  1.  comer, 

a  fountain  from  which  water  is  pouring.     (Photiades  Pasha 

sale,  1890,  No.  161.) 
Silver  stater  of  Alexander  of  Pherae  (369-857).    Obv., 

head  of  Hekate  or  Artemis;  rev.,  AAEEANAPOY,  mounted 

warrior  galloping  to  r.    Double  axe  under  the  horse  and  on 

its  flank.     (Montagu  sale.  No.  312.) 

B.    Cbntbal  Gbebgb. 

AxGiNA.  Stater  of  the  oldest  type  (700-550) ,  bearing  the  tortoise 
with  plain  shell  and  row  of  eight  dots  down  the  middle. 
Rev.,  incuse  square  divided  into  eight  sections. 

Two  staters  of  the  second  period  (550-480).  Obv.,  tor- 
toise with  smooth  shell,  five  dots  down  the  middle,  two  more 
at  the  top ;  rev.,  incuse  square  divided  into  five  sections. 

Two  staters  of  the  period  480-431,  the  shell  of  the  tortoise 
treated  naturally;  in  one  the  head  full-front,  in  the  other 
tamed  to  r.    Rev.,  like  the  preceding. 

Hemiobol  of  same  period,  with  same  designs  (head  full- 
front). 

Oboly  after  404.  Obv.,  tortoise  as  above,  and  Al ;  rev., 
like  above,  with  A  in  upper  left  section. 
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AxTOUAN  L&AGUB,  279-168.  Silver  coin,  162.7  grs.  Obv.,  head 
of  Aetolos  to  r.,  wearing  an  oak  wreath  intertwined  with 
his  diadem;  below,  <^l.  Rev.,  Aetolos,  as  a  nnde  young 
warrior,  standing  to  L,  resting  his  r.  foot  upon  a  rock,  and 
leaning  npon  his  spear.    In  field,  A. 

Ditto,  81.42  grs.  Obv.,  head  of  Artemis  to  r.,  laureate, 
and  with  bow  and  quiver.  41  behind.  Rev.,  Aetolia  dressed 
like  Artemis,  seated  on  a  pile  of  shields ;  r.,  trophy  of  Gallic 
arms;  L,  two  monograms. 

Ditto,  37.2  grs.  Obv.,  head  of  Aetolia  wearing  earring  and 
petasos;  41  behind.  Rev.,  Kalydonian  boar;  between  the 
legs  N I ;  in  exergue  a  spear-head. 
Athens.  Early  archaic  style  (before  480).  Ten  tetradrachms 
with  the  familiar  types,  no  two  from  the  same  die,  showing  the 
gradual  advance  in  the  primitive  representations  of  the  head 
of  Athena.  (One  of  these  is  from  the  Bunbury  sale.  No. 
976 ;  published  Numismaiic  Chronide^  1881,  pi.  iv,  2.)  Two 
drachmas,  two  obols,  and  one  hemiobol,  with  the  same  types. 

Later  archaic  style  (fifth  century) .  Nine  tetradrachms,  two 
didrachms  128.97  grs.  and  182.4  grs.),  five  drachmas,  two 
obols  and  one  hemiobol,  all  with  the  familiar  types. 

Style  of  the  decline  (fourth  century?).  Gold  stater 
(chxysos).  See  Head,  B.  M.  Catalogue,  AUieaj  p.  xzvi ;  two 
tetradrachms;  one  three-quarters  obol  (tritemorion) ,  with 
AOE  within  three  crescents  on  the  rev.;  two  quarter-obols 
(tetartemoria) ,  with  AOE  above  a  crescent  on  the  rev. 

Period  196-187.  Tetradrachm;  obv.,  head  of  Athena  of 
late  style ;  rev. ,  owl  and  inscriptions  AO  E  —  M I K I — 6  E04>  PA, 
within  a  wreath  of  wheat. 

Period  186-147.  Tetradrachm;  obv.,  head  of  Athena; 
rev.,  owl  standing  on  an  amphora ;  symbol,  bow  and  quiver  (  ?) , 
and  mscriptions  AOE—  HPA— APIST04>  — ♦lAAN  and  TA, 
all  within  an  olive  wreath. 

About  146.    Drachma ;  types  as  above ;  symbol,  dolphin  and 

trident,    inscriptions    AOE— EENOKAHS— APMOEENOS, 

Chalkis  (or  Megara).    Two  obols,  before  480.    Obv.,  wheel  of 

four  spokes;  rev.,  incuse  square,  roughly  quartered. 
CoRiMTH.    Six  staters  of  various  dates,  fh>m  500  to  after  838, 
with  the  familiar  types  of  Pegasos  and  Athena.    The  oldest 
of  them  has  no  symbol  on  the  rev. ;  the  others  have  respect- 
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ivelj  a  flying  dove  in  a  wreath,  a  serpent,  an  aplustre  (?), 
the  fore  part  of  a  boll,  and  a  chimaera  and  A  P. 

Two  trihemidrachms  of  about  388.  Obv.,  Bellerophon  on 
PegasoB,  charging  to  r. ;  rev.,  Chimaera  and  A  I,  an  amphora 
across  the  exergne  line^ 

Five  drachmas ;  one  of  500-480,  with  Pegasos  and  head  of 
Athena;  the  others  of  850-888,  with  Pegasos  on  obv.,  and  on 
rev.  head  of  Aphrodite,  —  two  with  her  hair  in  a  sakkos,  the 
others  with  it  loose. 

One  hemidrachm,  850-888,  with  types  like  the  preceding 
(hair  in  sakkos) . 

Four  diobols,  480-888  or  later.  Obv.,  Pegasos  flying  to  1. ; 
rey.,  I,  Pegasos  trotting  to  r. ;  11,  Pegasos  trotting  to  1. ;  m, 
Pegasos  Aill-front  and  AlO ;  IV,  Pegasos  three-qaarters  front, 
and  AlO. 

One  obol,  400-850.  Obv.,  Pegasos ;  rev.,  head  of  a  trident 
decorated  with  scrolls. 
DsLFm.  Two  staters  of  about  846 .  Obv. ,  head  of  Demeter  veiled 
and  wreathed  with  wheat ;  rev.,  AM4>IKTI0NQN,  Apollo  in 
long  garments  seated  upon  the  omphalos,  holding  a  long 
laurel  branch,  his  lyre  at  his  side ;  symbol,  a  tripod. 
Ebetbia.  Didrachm,  600-480.  Obv.,  Grorgon's  head,  of  very 
archaic  style;  rev.,  quadripartite  incuse  square,  lion's  head 
in  one  sectioii. 

Tetradrachm,  same  period  and  types,  but  style  slightly 
more  advanced ;  the  fore  paws  as  well  as  head  of  the  lion  on 
the  rev. 

Drachma,  480-445.  Obv.,  cow  licking  her  foot,  E  below; 
rev.,  cuttle-flsh. 

Drachma,  411-386.  Obv.,  head  of  nymph  Euboea;  rev., 
EY,  head  and  neck  of  a  bull,  fllleted.  (Coin  of  the  Federa* 
tion  of  Euboea.) 
Haliabtos.  Stater,  550-480.  Obv.,  Boeotian  shield ;  rev.,  mill- 
sail  square,  with  aspirate  in  centre. 
HisTiASA.  Drachma,  869-886.  Obv.,  head  of  a  Maenad;  rev., 
bull  standing  under  a  vine,  monogram  in  field,  and  I  ST  I  in 
exergue. 

Tetrobol,  818-265.  Obv.,  head  of  a  Maenad  wearing  a 
sphendoni;  rev.,  Histiaea  seated  on  the  stem  of  a  galley, 
holding  a  trophy-stand. 
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Lbuka8.\-  Dracibina,  500-4d0s  like  the  Coriothian  coins  of  the 
period,  with   A  under  the  Pegaaos ;  rev.,  head  of  Aphrodite- 
Stater  of  same  period,  with  Pegasos  and  archaic  head  of 
Athena,  A  under  the  former. 

Stater,  480-400 ;  designs  as  above  with  fine  head  of  Athena. 

Hemidrachm,  4d0-dd0.  Obv.,  fore  half  of  Pegasos  and  A ; 
rev.,  head  of  Aphrodite,  three-quarters  front. 
Loom  Ofunhi.  Three  staters,  869-838,  one  of  which  is  an  an. 
dent  counterfeit,  silver-plated.  Obv.,  head  of  Persephone; 
rev.,  AJaz  charging  to  v.,  armed  with  a  sword.  Details :  I, 
AIA$,  griffin  on  shield,  spear  on  ground,  n,  no  name,  spear 
and  helmet  on  ground,  serpent  on  shield,  m,  (counterfeit), 
no  name,  broken  spear  on  ground,  serpent  on  shield. 

Two  hemidrachms  of  same  period,  with  types  as  above. 
Details :  I,  griffin  on  shield,  helmet  on  ground.  11,  serpent 
on  shield,  spear  on  ground. 

One  hemidrachm,  888-800.    Types  as  above,  with  AO K PQ N 
instead  of   OTTONTIQN    on  rev.,  no   symbols,  monogram 
between  his  legs. 
Mbgara..    Drachma,  about  807.    Obv.,  head  of  Apollo,  laureate ; 

rev.,  seven-stringed  lyre.     (See  also  Chalkis.) 
Mtkalbssos.    Obol,  887-874.    Obv.,  Boeotian  shield ;  rev.,  thun- 
derbolt and  MY. 
Obohomsnos.    Two  obols,  600-480.    Obv.,  sprouting  grain  of 
wheat  (on  one   E);  rev.,  incuse  square,  divided  (E  on  one 
ER  on  the  other) . 

Stater,  887-874.  Obv.,  Boeotian  shield,  ear  of  wheat  across 
one  end;  rev.,  amphora,  with  EY  above  and  EPXO  below. 

Hemidrachm,  same  period.    Obv.,  Boeotian  shield ;  rev., 
EPX  in  wreath  of  wheat. 
Phokis.    Two  obols,  480-421.    Obv.,  bull's  head  facing;  rev., 
fore  part  of  boar  to  1.,  one  with  the  inscription  <^OKI. 

Hemidrachm  of  same  period.  Obv.  as  above;  rev.,  same 
inscription,  and  female  head  to  r. 

Hemidrachm,  857-846.  Obv.  as  above;  rev.,  head  of 
Apollo,  lyre  and  traces  of  inscription. 

See  also  Delphi. 
Tanagba.    Drachma,  550-480.    Obv.,  Boeotian  shield,  T  in  one 
of  the  side  openings;  rev.,  incuse  cross  with  pointed  ends, 
T— -T  in  opposite  arms. 
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Thsbbs.  Drachma,  600-550.  Obv.,  Boeotian  shield,  as  on  aU 
Ae  following  Thehan  coins;  rev.,  incQBe  square  in  eiglit 
sections. 

Drachma^  550-480.  Rev.  as  above  with  archaic  0  in 
centre. 

Qaarter-obol  (tetartemorion),  same  period.  Rev.,  archaic 
6  in  incuse  square. 

Three  staters  of  the  period  about  450.  Revs.,  I,  II,  Hera- 
kles  kneeling,  stringing  his  bow,  symbol  a  club.  (One  from 
the  Bunbury  sale,  No.  947.)  HI,  Herakles  rushing  to  r., 
brandishing  club  and  carrying  tripod. 

Hemidrachm,  426-387.  Rev.,  OEB,  Eantharos,  dub 
and  axe. 

Two  staters  of  the  Boeotian  League   (370-888).    Rev., 
amphora  and  magistrate's  name,  KAAAI  and  TIMO  respec- 
tively. 
Thsspiae.      Obol,  887-874.     Obv.,  Boeotian  shield ;  rev.,  cres- 
cent and  inscription. 

C.    Peloponnbsos. 

Abgos.  Obol,  822-229.  Obv.,  head  of  wolf,  i\;  rev.,  A,  Nl 
in  comers. 

Two  tetrobols  of  same  period.  Obv.,  fore  part  of  wolf, 
one  to  1.,  the  other  to  r.  Rev.,  I,  large  A,  dub  below, 
TTP  above ;  II,  Nl  above  the  A,  nothing  bdow. 

Three-quarters  obol  (tritemorion) ,  same  period.  Obv., 
bead  of  wolf,  t\  above;  rev.,  large  A,  with  round  shield 
below,  and  HP  above. 
AsxADiA.  Thirteen  triobols  of  the  period  480-417.  Obv.,  Zeus 
enthroned,  his  eagle  flying ;  rev.,  head  of  Artemis  or  Des- 
poina;  both  types  with  numerous  small  variations  of  pose 
and  details  in  the  several  examples. 

Didrachm,  about  870.  Obv.,  head  of  Zeus  to  1. ;  rev., 
AP  (in  monogram).  Fan  seated  upon  a  rock,  holding  his 
stick,  his  syrinx  at  his  feet.  On  the  rock  the  artisfs 
rignature  OAYM. 

For  towns  of  Arkadia  see  their  names  in  the  alphabetical 
list. 
EuB.    stater,  before  471.    Obv.,  archaic  eagle  flying  to  1.,  carry- 
ing a  hare ;  rev.,  thunderbolt  in  a  round  incuse. 
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Two  staters,  471-370.  I,  obv.,  eagle  standing  to  L, 
over  its  prey;  rev.,  Nik6,  fall-firont,  head  to  1.,  holding  a 
fillet  and  palm  branch.  AA  in  upper  comers.  U,  obv., 
eagle  flying  to  r.,  with  a  hare;  rev.,  Nik6  seated  on  a  square 
base,  holding  out  a  wreath  (?)•    In  field  A. 

Stater,  421-865.  Obv.,  head  of  Hera  wearing  a  diadem; 
rev.y  eagle  standing  within  an  olive  wreath.  (Banbory  sale, 
No.  1098.) 

Hemidnichm,  865-822.    Obv.,  head  of  Zens  to  r. ;  rev., 
eagle  standing  upon  a  meta,  FA. 
Hemidrachm,  812-271.      Obv.,  like  preceding,  but  later 
style;  rev.,  thunderbolt  and  FA  within  an  olive  wreath. 
Epidaubos.    Diobol?  (86.69  grs.),  third  century.     Obv.,  head 
of  Asklepios,  laureate,  in  field  E ;  rev.,  ETT  (monogram)  in 
a  wreath. 
Hbsasa.    Obol,  420-870.    Obv.,  head  of  Artemis;  rev.,  H,  with 

a  bow  across  the  middle  bar. 
HxBMiONE.    Two  triobols.of  the  period  850-822.    Obv.,  head  of 
Demeter  wreathed    with  wheat;    rev.,  EP   (monogram)  in 
wreath  of  wheat.     (One  of  these  is  from  the  Bunbury  sale, 
No.  1121.) 
Klbttor.    Obol,  400-822.    Obv.,  head  of  Athena;  rev.,  bridled 

horse,  prancing. 
Mbssenb.  Tetrobol?  (85.28  grs.),  280-146.  Obv.,  head  ot 
Zeus;  rev.,  olive  wreath  enclosing  a  tripod  and  inscrip- 
tions MES  — ITTTTAPXOS. 
Fhenkos.  Two  obols  of  the  period  481-870.  Obv.,  head  of 
Hermes,  his  petasos  hanging  at  his  neck ;  rev.,  ram  stand- 
ing to  r.    Symbol,  on  one  only,  a  cadnceus. 

Two  staters,  860-800.  Obv.,  head  of  Demeter;  rev., 
Hermes  hastening  to  1.,  carrying  the  infant  Arkas  on  his  1. 
arm,  cadnceus  in  r.  hand.  One  of  the  coins  has  a  phiali 
(or  0?)  as  symbol,  between  the  legs  of  Hermes. 
Phlios.  Two  obols  of  the  period  481-870  Obv.,  fore  part  of 
bull,  butting;  rev.,  a  large  4>,  and  a  dot  in  each  of  the  four 
comers. 
SiKTON.  Hemiobol,  before  400.  Obv.,  dove  pecking  its  foot; 
rev.,  Ei,  dove  fiying  to  r. 

Obol,   400-882.    Obv.,  $1,  dove  alighting  to  r.,  0  below ; 
rev.,  dove  fiying  to  r. 
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Drachma,  same  period.    Obv.,   Chimaera,  $E  below  the 
body;  rev.,  dove  flying  to  L,  in  an  olive  wreath. 
Sttmphalob.    Obol,  481-870.    Obv.,  head  of  young  Heraklee  in 

lion-skin ;  rev.,  head  and  neck  of  a  Stymphalian  bird. 
TsGKA.    Obol,  before  481?  Obv.,  head  of  Athena,  wearing  olive 

wreath  bat  no  helmet,  hair  in  queae  behind ;  rev.,  T. 
Thblfuba.    Two  obole,  400-870.    Obv.,  head  of  Demeter  Erinya 
to  r.,  wearing  earring  and  necklace.      Under  her  chin  9. 
Bev.,  EPIQN,  the  horse  Arion,  with  loose  rein,  prancing  to  r. 

D.    Islands  of  thk  Abqbak. 
Not  including  those  on  the  AsUUic  Coast. 

Cbxtb. — Gortyna.  Drachma,  800-200.  Obv.,  head  of  Zens ;  rev., 
Earopa  on  the  Boll,  her  mantle  blown  by  the  wind. 

Lappa.  Stater, 481-400.  Obv.,  A] ATTTri ON  (retrograde), 
large  female  head  —  Artemis? — to  r.,  wearing  pendant  ear- 
ring and  bead  necklace;  rev.,  ATTOAAO]N,  Apollo,  in  hima- 
tion,  seated  to  r.  (his  shoolders fall-front),  his  r.  hand  resting 
on  a  large  sphere — the  son?  —  and  the  1.  holding  a  five- 
stringed  tortoise-shell  lyre  on  his  lap. 

Phalasama.  Stater,  400-800.  Obv.,  head  of  Diktynna 
to  r.,  her  hair  boand  by  a  cord;  rev.,  4>A,  head  of  a 
trident,  with  a  scroll  at  the  neck. 

DsLOS.  Stater,  before  500.  Obv.,  two  dolphins,  one  above  the 
other,  swimming  in  opposite  directions;  rev.,  incase  sqaaro, 
divided  anevenly  into  five  sections. 

Eeos.  lolis.  Stater,  aboat  800.  Obv.,  head  of  Aristaeos, 
laureate,  to  r.,  bearded  and  with  thick  hair  brashed  for- 
ward; rev.,  lOAOY,  a  bee;  symbol,  head  of  the  dog  Sirias, 
Kl  below.* 

Naxos.  Stater,  sixth  centary.  Obv.,  Eantharos,  with  ivy  leaf 
above  it  and  one  hanging  ftom  each  handle ;  rev.,  quadripar- 
tite incase  square. 

^This  is  probably  the  specimen  referred  to  by  Head,  Hisloria  Numorumt 
p.  411,  note,  as  snspieioas  in  character.  Other  experts,  however,  have 
pronoimced  it  genuine. 
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ASIA  MINOR. 

Pantos, —  MiTHRADATBS  EuPATOB.  Two  tetradrachms,  —  I,  sinick 
B.C.  97;  oby.,  bead  of  Mithradates;  rev.,  BA^IAEQS 
EYTTATOPO^,  Pegasos  drinking,  crescent,  star,  mono- 
gram, ES,  and  Z,  all  in  ivy  wreath.  11,  struck  B.  C. 
74,  obv.,  as  above;  rev.,  BASIAEQS  MI0PAAATOY 
EYTTATOPO^,  stag  grazing,  crescent,  star,  two  mono- 
grams and   FKS. 

Paphlagonia.  —  Axastris  .  Two  staters  of  tbe  third  centory.  I, 
obv.,  head  of  Mithras,  wearing  Phrygian  cap,  laureate, 
with  a  star  above  the  wreath ;  rev.,  Anaitis  (  ?)  enthroned, 
crowned,  and  holding  a  Nik£.  Her  sceptre  leans  against 
the  throne.  Symbol  a  rose,  monogram  under  seat.  11, 
obv.' as  above,  except  that  the  star  is  below  the  wreath; 
rev.,  as  above,  except  that  the  goddess  holds  the  sceptre 
in  her  1.,  no  monogram  under  the  throne,  and  symbol  a 
bud(?). 

BUhynia.  —  Hebakleia.  Diobol,  415-394.  Obv. ,  head  of  bearded 
Herakles;  rev.,  HPAKAEIA  on  a  raised  square,  surround- 
ing a  quadripartite  square,  and  within  an  incuse  square. 

Two  tetrobols,  864-358.  Obv.  as  above  but  finer  style ; 
rev.,  a  bull  butting  to  1.  One  has  a  club  below  the  chin  of 
Herakles,  the  other  a  bunch  of  grapes  on  the  rev. 

Stater,  847-888.  Obv.,  head  of  young  Dionysos, 
thyrsos  below;  rev.,  TIMO0EOY  A  ION  YS  ICY,  young 
Herakles  attaching  a  spear  to  a  trophy,  a  ram's  head  on 
the  ground. 

Stater,  888-^306.  Obv. ,  like  preceding ;  rev. ,  A 1 0  N I S 1 0 Y . 
Herakles  as  above,  no  ram's  head. 

Drachma,  same  period.    Types  as  in  preceding. 
Sjllchedok.    Drachma,  about  400.    Obv.,  beas-ded  head  to 
1. ;  rev.,    KAAX,   between  the  four  spokes  of  a  radiate 
wheel.     (From  the  Montagu  sale.  No.  485.) 

My9ia.  —  Adbahttiok.    Drachma  of  the  second  century.    Obv., 

head  of  Zeus  to  L;  rev.,  AAPAMYTHNQN,  eagle  with 

spread  wings  standing  on  a  thunderbolt,  three-quarters 

front  to  1.    In  field  AY  above  a  bee. 

Antakdbos.    Drachma,  before  420.    Obv.,  female  head  to 
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r.,  her  hair  boand  by  a  crossed  cord ;  rev.,  ANTAN  (retro- 
grade) 9  goat  standing  to  1. 

Assos.  Hemidrachm,  after  400.  Obv.,  head  of  Athena  in 
laureate  Attic  helmet;  rev.,  A^^ION  aroand  three  sides  of 
a  bncranium. 

Ktzikos.  Period  500-450.  Two  electram  staters,  one  with 
a  sphinx  standing  to  1.  on  a  tanny ;  the  other  a  lion  stand- 
ing to  r.  on  a  tunny,  biting  a  sword  which  he  holds  between 
his  fore  paws.  Three  hektae  with,  respectiyely,  a  sphinx 
seated  on  a  tunny ;  a  man  kneeling  to  1.,  holding  a  tunny ; 
and  a  Triton  holding  a  wreath,  with  tunny  below. 

Period  460-400.  Five  electrum  staters :  I,  head  of  a 
youth  to  1. ;  IE,  hoplitodromos  (  ?)  bending  to  r.,  his  r.  arm 
extended  in  front,  a  tunny  1. ;  III,  head  of  a  bull  to  L, 
tunny  below;  IV,  head  of  Atys  to  r.,  tunny  below;  Y, 
youth  (Apollo?)  kneeling  on  a  tunny,  holding  a  bow  in 
his  1.  hand.  One  hekte,  with  head  of  Atys  and  a  tunny, 
as  in  No.  IV. 

Period  400-^50.  One  electrum  stater.  Helios  kneeling 
to  r.  between  two  horses,  tunny  below.  (Montagu  sale. 
No.  498.)  Silver  tetradrachm;  obv.,  ^QTEIPA,  head  of 
Eora  Soteira  to  1.,  veiled  and  wreathed ;  rev.,  lion*s  head 
to  L,  tunny  below. 

Lampsakos.  Five  gold  staters  of  the  period  400-350.  Obv., 
I,  II,  head  of  2^us  to  1.,  behind  it  a  thunderbolt ;  HI,  head 
of  young  Pan,  homed ;  IV,  head  of  a  Maenad  to  1.,  with 
loose  hair;  V,  female  head  to  1.,  wearing  sphendond  and 
wreathed  with  flowers.  Rev.,  the  same  in  all  five,  fore 
part  of  a  winged  horse  to  r. 

Silver  hemidrachm,  same  period.  Obv.,  head  of  Athena ; 
rev.,  A  AM,  fore  part  of  winged  horse  as  above,  an  ear  of 
wheat  below. 
TrooB.  —  Abtdos.  Two  hemidrachms  of  the  period  820-280. 
Obv.,  head  of  Apollo ;  rev.,  eagle  standing  to  1.  Symbols : 
on  one  a  tripod  and  AY^AS ;  on  the  other  a  bee  and 
YAAITTTTOS. 
Iliok.  Tetradrachm,  after  189.  Obv.,  head  of  Athena  to  r., 
in  three-crested  helmet  with  an  olive  wreath  on  the  front ; 
rev.,  AOHNAS  lAIAAO^,  Athena  Ilias  standing,  holding 
spear  and  distaff,  and  wearing  a  kalathos.    At  her  feet  a 
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small  Pegasos  grazing.    In  field  a  monogram ;  in  exergue 
MENE*PONOS   MENE*PONO. 
Aeolia.  — Etmb.    Hemldrachm,  after  850.    Obv.,  EENQN,  eagle 
standing  to  r.,  looking  back;  rev.,   KY,  fore  part  of  a 
prancing  horse,  one-handled  cup  below. 

Tetradrachm,  after  190.  Oby.,  female  head  (Ejme?) ; 
rev.,  KYMAIQN,  bridled  horse,  one-handled  cup  on  ex- 
ergue-line, OAYMTTIO^  below;  allin  wreath. 
Lbsbos.  Six  electrum  hektae  of  the  period  480-440 :  I,  obv., 
Grorgon's  head,  fall-front;  rev.,  incuse  head  of  Herakles  to 
1.  (From  the  Carfrae  sale,  No.  222.)  11,  obv.,  fore  part 
of  a  winged  boar  to  r. ;  incuse  lion's  head  to  r.  (From 
'  the  Carfrae  sale.  No.  218.)  Ill,  same  types,  in  wonderful 
preservation.  17,  obv.,  head  of  Apollo  to  1. ;  rev.,  incuse 
female  head  to  r.,  hair  in  sphendon6.  V,  obv.,  head  of  a 
ram  to  1.,  cock  below;  rev.,  incuse  lion's  head  to  r.  YI, 
obv.,  like  preceding;  rev.,  incuse  head  of  Herakles  to  r., 
row  of  seven  small  squares  below. 

Billon  stater,  before  440.  Obv.,  two  calves'  heads,  face 
to  face,  with  an  olive  tree  between  them;  rev.,  incase 
sqoare. 

Seven  electrum  hektae,  of  the  period  440-350.  I,  n, 
obv.,  fore  part  of  a  winged  lion  to  1. ;  rev.,  sphinx  seated 
to  r.  m,  obv.,  head  of  Apollo  to  r. ;  rev.,  female  head 
wearing  a  sphendon£,  a  coiled  serpent  behind.  (From  the 
Carfrae  sale.  No.  237.)  lY,  like  the  preceding,  except 
that  the  serpent  is  on  the  obv.  Y,  obv.,  yoathftd  male  head 
with  horn  of  Ammon ;  rev.,  eagle  standing  to  r.,  looking 
back.  YI,  obv.,  head  of  a  wreathed  and  bearded  satyr  to 
r.;  rev.,  two  rams'  heads,  butting,  a  palmette  between 
them.  YII,  obv.,  head  of  Zeus  or  Asklepios,  laureate; 
rev.,  bust  of  Nik£  (head  to  r.,  bust  fhll-fh>nt),  with  two 
stars  above  it. 
Mbththna.  Didrachm,  500-450.  Obv.,  boar  walking  to  r. ; 
rev.,  head  of  Athena,  in  Attic  helmet  adorned  with  the  fore 
part  of  Pegasos.     Inscription  on  both  sides  of  the  coin. 

Tetrobol?   (99.3  grs.)   of  the  period  420-377.    Obv., 
head  of  Athena;  rev.,  lyre  on  a  square  tablet  in  an  incuse 
square.     (From  the  Montagu  sale.  No.  537.) 
Mttilbne.    Triobol?  (43.8  grs.)  of  the  fourth  century.    Obv., 
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head  of  Apollo;  rev.,  five-stringed  lyre,  a  knotted  fillet 
around  its  r.  arm.     Symbol,  a  fiower  (  ?). 
Ionia.    One-Bizth  stater,  electrom,  of  the  7th(?)  century  (86.1 
gra. ) .    Coin  roughly  oval,  with  striated  surface  on  the  obv . , 
and  oblong  incuse,  divided,  on  rev. 

One-sixth  stater  of  same  period  (35  grs.).  Oval,  con- 
vex, obv.  plain;  rev.,  rough  oblong  incuse,  divided  into 
halves. 

Eleotrum  stater  (fragment,  97.84  grs.),  of  same  period. 
Obv.,  lion's  head,  facing;  rev.,  incuse  square,  divided 
diagonally. 

One-third  stater,  electrum,  of  the  sixth  century  (78.11 
grs.).  Obv.,  fore  part  of  ram  tol. ;  rev.,  incuse  divided 
into  six  parts,  each  roughly  subdivided. 

One-twelfth  stater,  electrum,  of  same  period  (18.06  grs.). 
Obv.,  head  of  a  lion  to  r.,  wil^  open  mouth.    (Lydian  ?) 

Electrum  stater  of  about  500  (216.07  grs.).  Obv.,  fore 
part  of  winged  boar  tor. ;  rev.,  quadripartite  incuse  square. 
Cmos.  Silver  stater  of  the  sixth  century.  Obv.,  archaic 
sphini;  seated  to  1. ;  at  1.  amphora  and  vine ;  counter- 
marked  with  an  uncertain  design.  Bev.,  incuse  square, 
roughly  quartered,  countermarked  with  another,  smaller. 

Drachma,  412-850.  Obv.,  on  a  round  shield  a  seated 
sphuix,  amphora  and  bunch  of  grapes  at  1. ;  rev.,  incuse 
square,  divided  by  two  bands,  on  one  of  which  FHPQ^. 
Efhesos.  Two  didrachms  of  the  period  415-894.  I,  obv., 
bee  with  curved  wings;  rev.,  quadripartite  incuse  square 
with  rough  surface.  IE,  obv.,  bee  with  straight  wings; 
rev.,  like  preceding. 

Tetradraohm,  887-295.  Obv.,  bee  with  straight  wings ; 
rev.,  fore  part  of  a  stag,  palm  tree,  and  4>ANArOPHS. 

Tetrobol  (of  Ephesos  under  the  name  of  Arsinoe,  288- 
280) .  Obv.,  veiled  head  of  Arsinoe ;  rev.,  A P$  I,  bow  and 
quiver,  EENOKA. 

Two  drachmas,  202-188.  I,  obv.,  bee  with  straight 
wings;  rev.,  standing  stag  and  palm  tree,  AHMAPX.  11, 
like  the  precedmg,  with  the  name  171170  MEAQN. 
Ebtthbas.  Two  didrachms,  before  480.  Obv.,  nude,  long- 
haired youth  riding  a  galloping  horse  to  r. ;  rev.,  quadripar- 
tite incuse  square. 
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Drachma,  fifth  century.  Oby.,  nude  man  holding  in  a 
prancing  horse ;  rev.,  EPY,  shallow  square  with  a  rosette  of 
twelve  petals. 

Diobol,  same  period.  Oby.,  Pegasos  flying  to  r. ;  rev., 
EPY9  and  rosette  as  above. 

Drachma,  fourth  century.  Obv.,  head  of  Herakles  as  on 
coins  of  Alexander;  rev.,  EPY,  club,  bow  in  case,  owl, 
monogram  and  TT]EAOTTIAH$. 

Klazomekab.  Period  887-300.  Grold  octobol,  87.84  grs. 
Obv.,  head  of  Apollo,  laureate,  almost  full-front  to  r.,  his 
ohlamys  fastened  at  his  neck;  rev.,  swan  walking  to  1. 
feeding,  AEYKAIOS  and  monogram. 

Two  tetradrachms.  I,  obv.,  head  of  Apollo,  almost  full- 
front  to  1.,  wearing  wreath  and  Stephanos;  rev.,  swan 
preening  its  wings ;  symbol,  fore  part  of  a  boar.  11,  obv., 
as  in  preceding  without  the  Stephanos;  rev.,  swan  as  in 
preceding,  Y^IKAHS. 

Six  drachmas.  Obv.,  head  of  Apollo,  laureate,  three- 
quarters  firont  to  1.  Rev.,  on  five,  swan  standing  to  1., 
fiapping  its  wings,  three  of  them  with  the  name  ATTOAA A$, 
one  with  TTYOEO^  and  a  monogram,  and  one  with 
MANAPQNCAE.  On  the  sixth  the  swan  is  feeding,  and 
the  name  is  AIQNY^A^. 

Six  hemidrachms.  Obv.,  as  in  preceding;  rev.,  swan 
flapping  its  wings;  on  three  of  them  the  name  ATTOAAA^ 
(one  with  a  ram's  head  as  symbol),  on  two  TTYOEO^,  and 
on  one  MANAPQNAE. 

KoLOPHOK.  Drachma  of  the  flfth  century.  Obv.,  head  of 
Apollo  to  r.,  of  transitional  style;  rev.,  K0A04»QNI0N 
and  a  seven-stringed  lyre. 

Drachma  of  the  fourth  century.  Obv.,  head  of  Apollo  to 
1. ;  rev.,  lyre  and  inscription,  and  NIKIAS. 

MiLETos.  Two  tetradrachms,  850-884.  Obv.,  head  of 
Apollo  to  1.,  laureate  and  with  long  hair.  Bev.,  M I  (mono- 
gram), and  lion  standing  to  L,  looking  back  at  an  eight- 
pointed  star.  On  one  the  name  AHMAINO^,  on  the  other 
.   .  STPATIAHS. 

Drachma,  of  same  period  and  with  same  types,  the 
magistrate's  name  being  AlOITOMTTCOt. 

P&OKABA.  Electrum  hekte  of  the  fifth  century.  Obv.,  head 
of  Herakles,  a  seal  below ;  rev.,  mill-sail  square. 
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Samos.  Tetradraohm,  489-894.  Obv.,  lion's  scalp;  rev., 
fore  part  of  bull  to  r.,  olive  braaoh  behind.  (From  the 
Carfrae  sale,  No.  268.) 

Tetradraohm,  894-865.  Obv.,  lion's  soalp;  rev.,  fore 
part  of  ball  kneeling  to  r.,  olive  branch,  monogram,  and 
HrHSIANAE. 

Bronze  coin,  same  period.    Obv.,  head  of  Hera  to  1. ; 
rev.,  lion's  scalp. 
Caria.  —  Aphbodisias,  see  under  Plarasa. 

Idtica.  Hemidrachm  (82  grs.),  487-400.  Obv.,  head  of 
Pan,  fnll-front,  with  staring  eyes,  hair  on  end,  and  carving 
horns  rising  from  his  forehead.  Rev.,  lAYMION  aroand  a 
fig  leaf. 

Kaunos.  Silver  stater,  aboat  500.  Obv.,  fore  part  of  a  lion 
to  1.,  on  his  shoulder  0;  rev.,  incase  square  divided  into 
two  parts,  rough  surface. 

Kmcdos.  Drachma,  500-480.  Obv.,  fore  part  of  lion;  rev., 
KN I  and  archaic  head  of  Aphrodite  to  L 

Drachma,  412-400.  Obv.,  head  and  r.  fore  leg  of  lion ; 
rev.,  head  of  Aphrodite  to  r.,  wearing  a  sphendoni.  In 
field,  A. 

Drachma,  890-800.  Obv.,  head  of  Aphrodite  to  r., 
wearing  sphendon6 ;  rev. ,  K  N I ,  head  and  r.  fore  leg  of  a  lion 
to  r.,  star  under  the  paw,  and  traces  of  a  magistrate's 
name. 

Plarasa  and  Aphbodisias.  Drachma,  time  of  Augustus. 
Obv.,  veiled  female  bust,  wearing  a  stephane;  rev.,  the 
names  of  the  towns,  eagle  standing  on  thunderbolt, 
and  ZENOKPATH*. 

SmATomKEiA.  Two  hemidrachms  of  the  period  166-88. 
I,  obv.,  head  of  Hekate,  laureate,  to  r.,  crescent  above, 
BCOPANAEYC;  rev.,  CTPA,  Nik6  holding  wreath  and 
palm  branch.  Above,  APICTEAC.  11,  obv.,  head  of 
Zeus;  rev.,  ST,  eagle  standing  to  r.,  F,  and  MEAANOGY. 

Tabas.  Drachma,  first  century.  Obv. ,  head  of  young  Diony- 
sos ;  rev.,  Tyche  holding  a  phial^  and  cornucopia,  KETTA. 
JSings  of  Oaria.  —  Mausolos,  877-858.  Two  tetradrachms. 
Obv.,  head  of  Apollo,  almost  full-front  to  r. ;  rev.,  name, 
and  Zeus  in  long  drapery,  standing  to  r.,  holding  a  long 
spear  and  a  double  axe.    On  one,  B  in  flront  of  his  feet. 
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HiDKiBUB,  861-844.    Drachma,  with  types  like  preceding  and 

the  king's  name. 
FixoDABOs,  840-834.    Gold  twenty-fourth  stater  (6.8  grs.). 
Obv.,  head  of  Apollo  to  1. ;  rev.,  TTI  and  double  axe. 

Four  didrachms.  Obv.,  head  of  Apollo,  three-quarters 
fix>nt  to  r. ;  rev.,  king's  name,  and  Zeus,  in  long  drapery, 
holding  a  sceptre. 
Islands  off  Carta.  —  SIaltmka.  Dldrachm,  third  century.  Obv., 
head  of  a  young  warrior,  helmeted ;  rev.,  name  and  lyre  in 
a  square  of  dots. 
Eos.  ;>  Three  tetradrachms  of  the  period  866-300.  Obv. ,  head 
of  bearded  Herakles  to  1.  in  a  lion -skin  cap;  rev.,  crab 
and  club.  Magistrates'  names,  respectively  ZANOITTTTO^ 
0EOAOTOCS,  A0ANIQCN. 

Didrachm,  same  period.  Obv.,  head  of  Herakles  to  r. ; 
veiled  female  head  to  1.,  4>IA0  •   •  . 

Drachma,  166-88.    Obv.,  head  of  Asklepios^  laureate,  to 
r. ;    rev.,  in  incuse  square  KQN,  coiled  serpent,  NIKQN. 
Outside,  TTI. 
Bhodss.    Silver  stater  of  Eameiros,  sixth  century.    Obv., 
fig  leaf ;  rev.,  oblong  incuse  divided  into  two  parts. 

Period  408-400.  Hemidrachm;  obv.,  head  of  Helios, 
looking  towards  the  spectator  over  his  r.  shoulder;  rev., 
head  of  Bhodos,  wearing  a  sphendoni. 

Period  400-838.  Two  tetradrachms;  obv.,  head  of 
Helios,  almost  full-front  to  r. ;  rev.,  a  rose;  symbols, 
aplustre  and  4>.  (One  from  the  Bunbury  sale,  2d  part.  No. 
271.) 

Didrachm  with  same  types ;  symbols  on  rev.,  a  bunch  of 
grapes  and  E. 

Period  304-166.  Two  tetradrachms;  obv.,  head  of 
Helios,  radiate;  rev.,  a  rose.  Symbols:  I,  aplustre, 
P,  APISTOKPITO*.  II,  skyphos  and  AETIQN. 

Didrachm,  same  types,  magistrate's  name,  Aristokritos ; 
symbol,  a  palm. 

Two  drachmas,  same  types;  names,  AMEINIAS  (with 
head  of  trident),  and  EYKPATHS  (with  tripr»d). 

Period  189-166.  Tetradrachm;  obv.,  head  of  young 
Herakles  tor. ;  rev.,  AAEEANAPOY  Zeus  enthroned,  boh)- 
ing  eagle  and  sceptre ;  symbol,  a  rose,  PO  and  AINHTQP. 
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Period  166-^.  Drachma ;  obv. ,  head  of  HelioBf  radiate, 
to  r. ;  rev.,  a  rose,  an  Egyptian  disk  flanked  by  two  ser- 
pents, and  APTEMQN. 
Xsfdid.  Time  of  Krouos  (?),  568-564.  Gold  stater ;  obv.,  fore 
parts  (tf  a  lion  and  a  bnll,  face  to  face ;  rev.,  oblong  incnse 
diyided  into  two  parts. 
L^da.  —  Period  520-480.  Silver  stater ;  obv.,  fore  part  of  a  boar, 
no  letters ;  rev.,  rough  incase  with  rounded  corners,  crossed 
by  transverse  lines. 

Tftththivftibi  (of  Teimessos  ?) ,  480-460.  Silver  stater.  Obv. , 
semi-archaic  female  head  to  1.,  hair  fastened  by  band  which 
crosses  three  times;  rev.,  name  and  triskelis  in  dotted 
square. 

Khfir&i  of  XanthoB,  450-410.  Obv.,  head  of  Athena  to  r., 
wearing  Attic  helmet,  three  olive  leaves  on  the  front ;  rev., 
inscription  and  head  of  a  bearded  Satrap  in  a  Persian 
headdress. 

Khiiriga  of  Xanthos,  about  410.  Obv.,  head  of  Athena  to 
r.  within  an  olive  wreath;  rev.,  inscription,  and  Athena 
seated  on  a  rock,  holding  her  spear ;  an  owl  perched  on  her 
1.  wrist,  and  a  cadaceus(?)  in  front  of  her  face. 

Uncertain,  about  400.  Silver  stater  (142.75  grs.).  Obv., 
lion  with  beaded  tail,  seated  to  r.,  head  fnll-firont,  left  fore 
paw  raised.  Rev.,  fore  part  of  bridled  Pegasos  flying  to  r., 
broad  girth  around  his  belly. 

Oltmpos.  Federal  drachma,  168-78.  Obv.,  head  of  Apollo, 
laureate,  to  r. ;  rev.  OAYMTTH,  and  lyre;  symbols,  trophy 
and  palm  branch. 

Phabkus.  Federal  hemidrachm,  1 68-8 1 .  Obv. ,  head  of  Apollo 
to r.,  with  quiver;  rev.,  4>A{HAI,  and  lyre;  symbols,  flam- 
ing torch  and  crown  of  Isis. 
Pamphylia.  —  Asfendos.  Two  silver  staters  of  the  fourth  cen- 
tury. I,  obv.,  two  youths  wrestling,  one  pulling  two  ends 
of  a  cord  around  the  other's  waist ;  rev.,  BstfedUus^  nude 
youth  slinging,  and  triskelis.  11,  obv. ,  wrestlers,  one  seizing 
the  other's  wristo,  between  them  BA ,  rev.  like  preceding, 
but  the  youth  wears  a  chiton,  and  there  is  a  4>  in  the  field, 
in  addition  to  the  triskelis. 

Side.  Silver  stater  of  the  fourth  century.  Obv.,  standing 
Athena,  holding  a  Nib£ ;  symbol,  a  pomegranate.     In  field 
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three  Aramtio(?)  letters.  Bey.,  Aramaic(?)  inscription, 
Apollo,  in  a  chlamys,  holding  a  phial£  over  a  flaming  altar, 
and  carrying  a  laurel  branch. 

Tetradrachm,  190-^6.    Obv.,  head  of  Athena  to  r.,  in 
three-crested  Corinthian  helmet;  rey.,  flying  Nik6  holding 
a  wreath,  AE,  and  pomegranate. 
CUida.     Eblendbbis  (  ?) .    Drachma  of  the  sixth  centary .    Oby . , 
a  goat  kneeling  to  r. ;  rey.,  rough  incuse  square. 

Mallo8(  ?) .  Two  silver  staters  of  the  period  485-425.  Oby., 
draped,  winged,  female  figure  running  or  flying  to  1.,  carry- 
ing a  wreath  and  caduceus ;  rey.,  I,  a  pyramidal  stone  with 
a  bunch  of  grapes  on  either  side;  11,  pyramidal  stone 
bisected  down  the  middle.    Two  letters  on  each  rey. 

Naoii>os.  Silyer  stater,  400-880.  Oby.,  head  of  bearded 
Dionysos  to  r.,  wreathed  with  iyy ;  rey.,  head  of  Aphrodite 
in  an  oyal  incuse. 

Soli.  Silver  stater,  after  880.  Oby.,  head  of  bearded  Hera- 
kles  to  r.,  the  lion-skin  tied  around  his  neck ;  rey.,  in  an 
incuse  circle  traces  of  ^OAEON,  and  head  of  a  bearded 
Satrap  in  a  Persian  hood. 

Tabsos.  Silver  stater  of  Phamabazos,  879-874.  Obv. ,  head 
of  Arethusa,  copied  from  Kimon's  Syracusan  type;  rev., 
inscription,  head  of  Ares(?)  in  crested  Attic  helmet, 
and  OIK. 

Stater  of  Tarcamus  or  Datamea,  878-872.  Oby.,  inscrip- 
tion, Baal  enthroned  within  a  circle  of  turrets,  holding  a 
sceptre,  bunch  of  grapes,  and  ear  of  wheat ;  at  his  side  an 
incense-burner ;  between  the  legs  of  the  throne  a  bucranium. 
Cofs^padocto.— Ariabathem  IV,  B.C.  187.  Drachma ;  obv.,  head  of 
the  king ;  rey.,  Athena  with  Nik6,  shield,  and  spear.  King's 
inscription,  EY^EB'IS,  FA  and  two  monograms. 
/Syria.  — Amtiochos  I,  281-261.  Gold  stater ;  obv.,  head  of  Antio- 
chos;  rey.,  Apollo  seated  on  the  omphalos,  holding  a  bow 
and  arrow.    In  field  A.    (From  the  Montagu  sale.  No.  692.) 

Ahtiocbos  III,  the  Great,  222-187.  Drachma ;  obv.,  head  of 
Antiochos;  rev.,  elephant.    Monogram  in  field. 

Amtiochos  IX,  116-95.  Tetradrachm;  obv.,  head  of 
Antiochos;  rev.,  Athena  Nikephoros  and  monogram. 
4»IA0TrAT0P0$  added  to  king's  tide.  All  in  laurel 
wreath. 
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Sblxukos  VI,  96-96.  Tetnidraohm ;  obv.,  head  of  Seleu- 
kos;  rey.t  Zeas  enthroned,  holding  Nik6  and  sceptre. 
ETTI*A NOY«  N I K ATOPOS  added  to  king's  title.  Under 
the  throne  TTP  (monogram). 

TiGSJLNss  I,  83-69.  Tetradrachm ;  oby.,  head  of  Tigranes  in 
a  decorated  tiara ;  rev.,  seated  Tyohe,  holding  ont  a  palm 
branch,  Orontes  at  her  feet.    Two  monograms  in  field. 

SsLEmoA.  Tetradrachm ,  B.  C.  91 .  Obv.,  tnrreted  and  veiled 
head  of  a  goddess  to  r. ;  rev.,  within  a  laurel  wreath, 
«EAEYKEQN  TH«  IEPA«  KAI  AYTONOMOY,  a 
thunderbolt  on  a  stool,  and  two  monograms. 
Fhoenida. — Abadob.  Drachma,  850-380.  Obv.,  Dagon  holding 
two  dolphins,  Phoenician  inscription ;  rev.,  a  galley,  with  a 
winged  sea-horse  below. 

Tbipolis.  Tetradraelun,  first  or  second  centory.  Obv.,  heads 
of  the  Dioskonroi,  with  stars  above  them;  rev.,  inscription 
of  the  city,  Tyche  standing  to  1.,  holding  a  sickle  and  corn- 
ucopia, EH,  HI,  all  in  laurel  wreath. 
Parthia,  —  Hithbadates  1,174-186.  Tetradrachm;  obv.,  head 
of  Mithradates;  rev.,  BA^IAEQ^  MEfAAOY  AP^AKOY 
4>IAEAAHN0{,  young  Herakles  holding  a  phial£  in  his 
r.  hand,. club  and  lion-skin  on  1.  arm.    Monogram  below. 

AFRICA. 

«  

B!gUP^* — ProLSirr  I.  As  governor  for  Alexander  IV ,  tetradrachm 
of  the  period  816-811.  Obv.,  head  of  Alexanderthe  Great, 
to  r.,  homed  and  wearing  an  elephant's  skin;  rev., 
AAEEANAPOY,  Zeus  enthroned,  holding  eagle  and  scep- 
tre; symbol,  a  thunderbolt;  under  throne  OP. 

Independent,  811-805.  Tetradrachm;  obv.,  head  of 
Alexander  as  in  preceding;  rev.,  AAEANAPOY,  Athena 
brandishing  spear  and  shield  to  r.,  eagle  on  thunderbolt, 
and  two  monograms. 

King,  805-284.    Gold  triobol  (26.6  grs.)  ;  obv.,  head  of 
Ptolemy  to  r.,  wearing  diadem  and  aegis;  rev.,  eagle  on 
thunderbolt,  AX  (monogram). 
BsBSKiKE  II,  258-247.    Gold  tetrobol  (82.98  grs).    Obv., 
veiled  head  of  Berenike  to  r.,  with  diadem ;  rev.,  comu 
oopia  between  two  stars. 
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Cleopatra  VII  (the  famous) ,  62-30.  Drachma ;  obv. ,  head  of 
Cleopatra;  rev.,  KAEOTTATPAC  BACIAICCHC,  crown  of 
Isis,  date,  —  L  lA  (i.  e.,  Anno  XI  —  B.  C.  42),  —  and  TTA. 
Zeugitania.  — Cabthags.  Electrum  didrachm  of  the  period  840- 
242*  Oby.,  head  of  Persephone  to  1. ;  rev.,  horse  standing 
to  r. 

Gold  2}  drachms  (144.56  grs.)«  o^  ^^^^  period.  Obv., 
head  of  Persephone  to  1. ;  rev.,  horse  standing  to  r.,  three 
dots  in  field. 

Gold  hexadrachm  (348.62  grs.),  241-218.  Obv.,  head  of 
Persephone  to  1. ;  rev.,  horse  prancing  to  r.,  beside  a  date 
palm,  Panic  inscription  below. 

Gold  tridrachm  of  same  period.  Obv.,  head  of  Per- 
sephone as  above ;  rev.,  horse  standing  to  r.  Above,  a 
flaming  disk  between  two  serpents. 

MISCELLANEOUS  GREEK. 

Lead  Tessbrab,  stamped  on  one  side  only.  I,  A6E,  npper  half 
of  Aphrodite(?)  with  nude  torso,  drapery  at  waist,  seated 
to  1.,  her  r.  hand  extended.  II,  AHMO^,  a  draped  and 
bearded  man  stands  to  r.,  oflTering  a  wreath  to  a  woman  who 
is  seated  opposite  him.  Ill,  Grorgoneion. 
Unidsktifibd.  Silver  coin,  87.68  grs.  Obv.,  archaic  female 
figure,  with  curled  wings  on  shoulders  and  feet,  running  to 
l.,lookingback,  both  hands  outspread.  She  wears  a  closely 
fitting  chiton,  girt  at  the  waist.  Rev.,  within  a  dotted 
square  in  an  incuse  square,  a  griffin  standing  to  1.,  with  r. 
fore  paw  raised.    No  inscription.     (Lycian  octobol?) 

Silver  coin,  35.97  grs.  Obv.,  head  of  bearded  Herakles, 
almost  full-front  to  1.,  wearing  the  lion  skin.  Rev.,  in  incuse 
square  Afl  (sequence?),  and  bow  and  quiver  combined.  See 
the  Zeitachrift  fur  Numiimatik^  XIV,  1887,  pi.  i,  5. 

Silver  coin,  10.86  grs.  Obv.,  uncrested  Corinthian  helmet 
to  1.  Rev.,  quadripartite  incuse  square,  of  mill-sail  type* 
No  inscription. 

Silver  coin,  40.71  grs.  Obv.,  eagle  to  r.,  with  raised 
wing  and  spread  tail,  devouring  a  hind  into  whoso  body  it 
has  fastened  its  talons.  Rev.,  quadripartite  incuse  square 
of  the  mill-sail  type.    No  ii^scription. 

Any  information  in  regard  to  the  identification  of  these  coim 
iffUl  be  thankfully  received. 
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BOMAN. 

A.      CONSULAB. 

Denarius  of  the  first  period  of  the  Repablic,  268-254,  with  the 
head  of  Roma  and  the  Dioscari ;  inscription,  ROMA. 

Ditto,  of  the  Italiote  allies  in  the  Social  War.  (Abont  91-88 
B.  C.)  Obv.,  female  head  to  L,  laureate  and  wearing  earring 
and  necklace,  border  of  dots.  Rev.,  kneeling  youth,  holding 
a  pig,  between  two  rows  of  soldiers,  four  in  each.  Standard 
in  the  background. 

Ditto,  L.  Roscius  Fabatus,  B.  C.  64.     Babelon,  II,  402,  1. 

Ditto,  Marcius  Philippus,  B.  C.  60.    Babelon,  II,  197,  28. 

Ditto,  T.  Carisius,  B.  C.  48.     Babelon,  I,  316,  10. 

B.     Imperial. 

Augustus.  Aureus.  Cohen,  I,  Octave  Auguste,  No.  26.  (A 
very  fine  example.) 

Three  Denarii.    Cohen,  I,  Octave  Auguatej  Nos.  102, 194, 
210. 

Large  bronze.    Cohen,  I,  Octave  Augustej  No.  809.    (From 
the  Modena  collection.) 
Ainx>iiiA.    Middle  bronze.    Cohen,  I,  ArUonia^  No.  6. 
Calioula.    Large  bronze.   Cohen,  I,  CaligtUa^  No.  9.    (From  the 

Modena  collection.) 
Nero.    Aureus.    Cohen,  I,  Neron^  No.  210. 

Two  lai^e  bronze.     Cohen,   I,  Neron^  Nos.  88  and  88. 
(The  first  from  the  Modena  collection.) 
Galba.    Two  large  bronze.      Cohen,  I,  ChUbaj  Nos.  185,  297. 

(The  second  from  the  Modena  collection.) 
DoMmAN.    Aureus.    Cohen,  I,  Damitien^  No.  48. 

Middle  bronze.    Cohen,  I,  Damitieny  No.  650. 
Trajak.    Aureus.    Cohen,  II,  Trajan,  No.  187. 
Denarius.    Cohen,  11,  Trajarij  No.  216. 
Large  bronze.    Cohen,  II,  Trajarij  No.  368. 
Hadrian.    Aureus.    Cohen,  II,  Adrien^  No.  1480. 

Two  large  bronze.     Cohen,  II,  Adrierij  Nos.  125,  1154. 
Lucius  Verus.    Aureus.     Cohen,  III,  Lucius  Verue^  No.  248. 

m 

CoMMODus.    Middle  bronze.    Cohen,  III,  Commode^  No.  193. 
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Cajugalul.    Two  middle  bronze.    Cohen,  IV,  (/arooofla,  Nos. 

268,  680. 
MACBiNns.    Small  bronze.    Cohen,  IV,  Mdcrin^  No.  107« 
MAznmruB  I.     Middle  bronze.    Cohen,  IV,  Maximin  /,  No.  93. 
GosDiAKUS  III.    Middle  bronze.    Cohen,  Y,  Ghrdiane  IIIj  No. 

168. 
Fbobus.    Anrene.    Cohen,  YI,  IVa&iM,  No.  781. 

I  have  the  honor  to  be,  gentlemen, 

Yonr  obedient  servant, 

EDWABD  ROBINSON. 

FSBBUABT  1,  1908. 


REPORT  OF  THE  CURATOR  OF  THE  JAPANESE 

DEPARTMENT. 


To  THB  COMMITTBB  ON  THE  MUSBUH : 

Okhtlxmen,  —  The  following  exhibitions  haye  been  placed  in 
the  Japanese  conidor  since  October,  1901. 

WINTBB  OF   1901-1908. 

In  the  waU  cases  I,  J,  K,  L  and  in  centre  cases  H  and  O,  F  and 
E,  at  west  end  of  corridor,  the  pair  of  Matahei,  screens  owned  by 
D.  W.  Ross,  Esq.,  and  the  paintings  of  flenrs-de-lis  of  Dr.  W.  S. 
Bigelow,  and  the  illustrated  books  by  the  artists  Shnnsho,  Toyokuni 
Moronobn  and  others,  put  up  in  May,  1901 ,  have  been  supple- 
mented by  more  books  by  Moronobu,  recently  purchased  by  D.  W. 
Ross,  Esq. 

The  chronological  exhibition  of  prints,  that  occupied  the  remain- 
ing wall  cases,  was  removed  in  Noyember  to  give  place  to  a 
dironological  exhibition  of  the  works  of  Soga  Jasoku.  In  January 
this  exhibition  was  removed  and  a  miscellaneous  collection  of 
screens  and  kakimonos,  panels,  and  printed  books  pat  up  in  its 
place,  representing  some  of  the  best  work  of  the  more  famous 
artists.  The  screens  and  panels  by  Iwasa  Matahei,  comprising 
those  owned  by  Dr.  Bigelow  and  Mr.  Ross,  and  some  that  were 
loaned  to  us  by  Matsuki  and  Yamanaka,  formed  a  remarkable 
collection  of  this  littie  known  artist.  In  February  the  portion  of 
this  exhibition  representing  the  work  of  Matahei  was  removed  to 
allow  of  an  exhibition  of  modem  screens,  worked  in  silk  and  form- 
ing a  portion  of  the  collection  of  porcelains.  Jades,  bronzes,  etc., 
which  Yamanaka  &  Co.  have  been  permitted  to  display  in  the 
centre  of  the  corridor. 

Dr.  Bigelow  has  added  to  the  Japanese  collection,  amongst  other 
valuable  objects,  a  reproduction  of  one  of  the  famous  '*  Shi-ten-o  " 
or  four  Deva  kings,  belonging  to  a  temple  in  Nara,  Japan,  an 
ancient  work  in  sculpture  of  great  value.    Also  some  masks, 
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chiefly  of  the  '^  No  **  dance  type,  belonging  to  yarioos  periods. 

Also  a  fine  bit  of  laoqaer.    These  things  are  now  on  exhibition  in 
the  lacquer  room. 

Mr.  Ross  has  added  to  his  collection  a  screen  by  an  artist  of  the 
Tosa  school ;  a  smaller  one  by  an  artist  of  the  school  of  Sotatsa ; 
a  panel  by  Moronobu,  and  some  prints  and  printed  books. 

A  pair  of  cases  have  been  placed  in  Boom  8,  which  are  of  great 
assistance  in  the  storing  and  handling  of  the  prints  and  of  the 
illustrated  periodicals  for  which  we  now  regularly  subscribe. 

Beside  the  work  of  registration  and  the  classification  of  paint- 
ings and  prints  according  to  value,  begun  last  year,  an  alphabeti- 
cally-arranged catalogue  is  well  under  way,  which  will  embody 
these  brief  critical  estimates  and  which  will  make  it  possible  to 
present  for  inspection  the  best  work  of  any  given  artist  in  a  much 
shorter  time  than  has  hitherto  been  possible. 

It  has  been  thought  advisable  to  mount  all  the  more  valuable 
prints  in  the  collection.  The  work  of  selection  for  this  purpose  is 
now  under  way. 

Bespectfully  submitted, 

WALTEB  M.  CABOT, 
Curator  of  Japanese  Department. 


BEPOBT  OF  THE  COMMITTEE  ON  THE  SCHOOL  OF 

THE  MUSEUM. 


The  by-laws  in  accordance  with  which  the  School  of  Drawing 
and  Painting  was  lately  reorganized  npon  its  passing  into  the 
hands  of  the  Mnsenm  require  a  yearly  report  concerning  Us  con- 
dition to  be  made  to  the  Trustees  by  the  three  members  of  its 
Governing  Committee  who  are  appointed  by  the  Trustees  of  the 
Museum. 

The  twenty-fifth  Annual  Report  of  the  School,  which  was  issued 
three  months  ago  and  which  has  doubtless  come  to  the  hands  of 
all  of  the  Trustees,  makes  it  needless  for  the  Committee  to  go  at 
all  iuto  detail  respecting  the  government  or  the  conduct  of  the 
school  or  the  scope  of  its  teaching.  Its  methods  have  undergone 
little  change  since  its  establishment  in  1877.  The  classes  in  draw- 
ing from  tibe  cast,  in  drawing  and  painting  from  the  nude  model, 
in  portrait  painting,  in  modelling,  in  decoration,  in  anatomy,  in 
perspective,  have  been  maintained  without  interruption  and  with, 
upon  the  whole,  satisfactory  results.  As  the  school  has  become 
fi'om  year  to  year,  more  generally  known,  its  means  of  usefulness 
have  been  enlarged  by  the  foundation  of  scholarships  both  for 
study  at  the  school  and  for  travel  abroad.  But  its  expenses  have 
increased  out  of  proportion  to  its  income,  and  for  the  greater  part 
of  the  time  during  which  it  has  been  in  operation,  each  year  has 
ended  with  a  deficit,  which  has  caused  some  apprehension  in  the 
minds  of  its  managers.  The  timely  bequest  of  9100,000  by  Mr. 
Robert  Billings  two  years  ago  has  removed  this  apprehension,  and 
put  the  school,  for  the  present  at  least,  on  a  secure  financial  footing. 

The  Committee  feel  that  the  formal  adoption  of  the  school  by 
the  Museum,  recently  consummated,  will  prove  to  be  in  every 
way  a  wise  and  beneficent  step,  as  regards  both  parties  to  the 
union.  The  Museum,  which  has  always  claimed  to  be  in  the  best 
sense  an  educational  institution,  will  have  a  stronger  hold  than 
ever  on  the  interest  and  support  of  a  community  which  prides 
itself  not  unjustly  on  its  regard  for  the  education  of  its  citizens, 
and  which  is  coming  to  be  more  and  more  the  educational  centre 
of  the  country.  The  School  will  gain  in  consequence,  and  in  the 
consideration  not  only  of  our  own  city  and  State,  but  of  the  many 
distant  communities  all  over  the  country  which  send  us  their  young 
people,  by  its  new  and  assured  position  as  a  part  of  the  Museum. 
The  Committee  bespeak  the  personal  interest  of  the  Trustees  in  its 
continued  advancement. 

^or  the  Committee, 

CHAS.  A.  CUMMINGS,  Chairman. 

Boston,  Jan.  17, 1902. 
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BEPOBT  OF  THE  COMMITTEE  ON  THE  LIBRART. 

Fob  1901. 


The  Committee  on  the  Library  beg  leave  to  sabmitthe  following 
report :  — 

The  accessions  to  the  Library  during  the  past  year  have  been 
as  follows :  — 

Books  given 545 

Of  this  number  4il  are  contained  in  the  bequest  of  the  late  Mrs. 
Arthur  Croft. 

Pamphlets  given 146 

Purchases 78 

New  subscriptions  to  periodicals 8 

The  more  important  gifts  during  the  year  have  been  as  follows :  — 

Bistolre  de  I'Art  da  Japon.  Oavrage  public  par  la  Commission  Imp6riale 
da  Japon  a  rSxposltion  Universelle  de  Paris,  1900.  Maorioe  de 
Bnmoir.    Imp.  Ed. 

Hlstoire  de  I'Orf  6vrerie  Fran^aise.  Par  H.  Havard.  40  plates  and  namer- 
oos  illostrations  in  the  text.    Malson  Qaantin.    Paris,  1896. 

L'Art  Gk>thiqae:  L'Architectare,  La  Peintore,  La  Sculptare,  La  Decor. 
Par  Loais  Gonse.    Pally  illastrated.    Maison  Qaantin.    Paris,  n.  d. 

La  Porcelalne  Tendre  de  Sevres.  50  Planches  reprodaisant  850  motifs  en 
aquarelle  d'aprds  les  originaaz,  avec  une  notice  historique.  Par 
Sdoaard  Gkimler.    liaison  Qaantin.    Paris,  n.  d. 

Memorials  of  Wedgwood.  A  selection  flrom  his  Fine  Art  Works  in 
Plaques,  Medallions,  Figures,  and  other  Ornamental  Objects.  28 
Aatotype  Plates.  With  an  Introduction,  and  descriptions  of  the 
Objects  delineated.  By  Eliza  Meteyard.  Folio.  Geo.  Bell  &  Sons. 
London,  1874. 

The  more  important  purchases  during  the  year  have  been  as 
follows :  — 

The  HBRMrrAGB  Oallsrt.  Eighty-four  photogravures  directly  repro- 
duced from  the  original  paintings  in  the  Imperial  Gallery  at  St. 
Petersburg,  with  an  introduction  by  Sir  Martin  Conway.  Folio. 
London,  n.  d. 
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OBWXBB8AMKL17KO  DBS  K5nIQL.     K17K8T0KWKBBS-MU8KU1C8   ZU   BbRUN. 

Im  amtlichen  A  uf  trage  heno8gegeb«n  von  Julias  Lesslng.  Das  Werk 
wild  in  10  Lleferangen.  Bin  Teztband  mit  100  Tafeln.  Folio. 
Berlin,  1900. 


tff 


ALBumxA  CoxxBonoM.    Designs  of  Old  Masters  from  the  '*  Albertina 
and  other  coUeetions.    Bdited  by  Josef  Schoenbronner  and  Josef 
Meder.    5  vols.    Folio.    Yienna*  1896-1901. 

ExoAYATiONS  IM  Ctprus.  (Bequest  of  Miss  B.  T.  Tomer  to  the  British 
Mosenm.)  By  A.  8.  Morray,  A.  H.  Smith,  and  H.  B.  Walters. 
Folio.    Dlnstrated  text  and  14  plates.    London,  1900. 

OBncmscHB  YAsniMALBRBi.  Aoswahl  herrorragender  Yasenbilder  mit 
Untersttitznng  aos  'dem  Thereianos.  Fonds  der  Kooigl.  bayerischen 
akademie  der  Wissenschaften.  Folio.  Mit  60  Phototypie-Tafeln. 
Heransgegeben  von  A.  Fartwangler  nnd  K.  Reichhold.    Mtinchen,  1900. 

Studi  sui  MOiruMBNTX  DBLLA  Itaua  mbridionalb  dal  lY.^  al  xni.^ 
Seoolo.  Imp.  Folio.  2  Yols.  Text  and  48  Chromo-lithographs. 
By  D.  Salazaro.    Naples,  1871-1880. 

BAUDBmcASLBR  BoMS  dss  XY-XIX  Jahrhnnderts.  Nach  Photograph- 
ischen  Originalaofiiahmen  sis  Brganznng  za  Letaroaiily,  "  Bdifloes  de 
Borne  modeme.**  100  Taf.  in  Lichtdr.  Folio  and  Text.  By  Heinrich 
Strack.    Berlin,  1901. 

Dm  RBMBBAWPT-AusTBLLpyQBy  in  London,  1899,  nnd  Amsterdam 
(Snppl.)  1898.  96  Fhotogravnren  nach  den  besten  Oemilden  mit 
erlantemdem.    Text  Ton  Dr.  C.  Hofetede  de  Groot.    Berlin,  1901. 

The  collection  of  books  relating  to  the  Fine  Arts,  bequeathed  to 
the  MaseoiD  by  the  late  Mrs.  Arthur  Crofb,  of  which  a  ftill  list  is 
elsewhere  given,  forms  one  of  the  most  considerable  accessions 
receiTcd  at  any  time  by  the  Library. 

The  new  subscriptions  to  periodicals  have  been  as  follows :  — 

L'Abt.    Paris.    Monthly. 

Thb  Bmforium.    Bergamo.    Monthly. 

Tbb  Indbx  ija>  Bbvxbw.    Washington,  D.  C.    Monthly. 

For  the  Committee, 

BENJ.  IVES  GILMAN, 
Assistant  Director. 
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ANNUAL  SUBSCRIBERS  FOB  1901. 


Abbe,  Henry  Thayer 
Abbott,  Holker 
Abbott,  Mrs.  Jere 
Adamn,  Brooks 
Adams,  Charles  Francis 
Agassiz,  Alexander 
Agasslz,  Mrs.  Lonis 
Alden,  Qeorge  B. 
Alexander,  Ebenexer 
Allan,  Mrs.  Bryce  J. 
Allen,  Charles 
Allen,  Francis  Richmond 
Allen,  Biiss  M.  Josephine 
Allen,  Mrs.  Samuel  Seabary 
Allen,  Thomas 
Allen,  Mrs.  Thomas 
Almy,  Charles 
Ames,  Mrs.  Frederick  L. 
Ames,  James  Barr 
Ames,  Mrs.  James  Barr 
Ames,  Miss  Mary  b. 
Ames,  Oliver 
Amory,  Arthur 
Amory,  Francis  I. 
Amory,  William 
Andrew,  Miss  Edith 
Andrews,  Edward  Reynolds 
Andrews,  Miss  Ellen 
Anthony,  8.  Reed 
Appleton,  Francis  H. 
Appleton,  Mrs.  William 
Appleton,  William  8. 
Apthorp,  Harrison  Otis 
Armstrong,  Geoi^ge  E. 
Armstrong,  Oeorge  W. 
Arnold,  George  F. 
Arnold,  Howard  Payson 
Aspinwall,  Mrs.  William  H. 
Atkins,  Mrs.  Edwin  F. 


Atkinson,  Charles  FoUen 
Atkinson,  Edward 
Ayer,  James  B. 

Bacon,  Mrs.  Francis  E. 
Bacon,  Josiah  B. 
Bacon,  William  B. 
Baermann,  Carl 
Bailey,  Miss  Elizabeth  H. 
Balch,  Miss  Agnes  Gordon 
Balch,  Joseph 
Baldwin,  William  H. 
Ball,  Gteorge  H. 
Bangs,  Mrs.  Edward 
Bangs,  Miss  Elizabeth  8. 
Barnard,  James  M. 
Barnes  &  Dnnklee 
Barron,  Clarence  W. 
Bartlett,  Francis 
Bartlett,  MLss  Mary  F. 
Bartlett,  Miss  Mary  H. 
Bartol,  Miss  Elizabeth  H. 
Batcheller,  Mrs.  Alfred  H. 
Bates,  Arlo 
Bates,  Isaac  C. 
Bates,  Miss  Mary  Douglas 
Batt,  Charles  R. 
Baylies,  Walter  C. 
Bazdey,  Mrs.  WilUam  A.  L. 
Beal,  James  H. 
Beebe,  B.  Pierson 
Beech,  Mrs.  Herbert 
Bemis,  Albert  F. 
Bemis,  Mrs.  John  W. 
Berry,  George  W. 
Berry,  Mrs.  George  W. 
Bigelow,  Mrs.  Abram  O. 
BIgelow,  Alanson 
Bigelow,  Albert  8. 
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Blgelow,  Joseph  8. 
Bigelow,  Miss  Mary  A. 
Bigelow,  Mrs.  Preseott 
Blgelow,  William  Sturgis 
Black,  Mrs.  George  K. 
Black,  George  N. 
Blackall,  Clarenee  H. 
Blake,  Miss  Anne 
Blake,  Mrs.  Arthur  W. 
Blake,  Francis 
Blake,  Francis  Stanton 
Blake,  George  Baty 
Blake,  George  F. 
Blake,  Mrs.  8.  Parkman 
Blake,  William  P. 
Blanchard,  Miss  Sarah  H. 
Blaney,  Mrs.  Dwight 
Boardman,  T.  Dennie 
Bogart,  Isaac  H. 
Bolles,  Michael  Shepard 
Bond,  Stephen  N. 
Boott,  Francis 
Borden,  Miss  Caroline 
Borland,  Mrs.  John  Jay 
Borland,  M.  Woolsey 
Bowditch,  Charles  P. 
.Bowditch,  Miss  Charlotte 
Bowditch,  Mrs.  Frederic  C. 
Bowditch,  Henry  Pickering 
Bowditch,  William  I. 
Bowen,  Henry  J. 
Bowen,  James  W. 
Boyd,  Mrs.  James  T. 
Boynton,  Eleazar 
Bradford,  Mrs.  Charles  F. 
Bradford,  Bdward  H. 
Bradford,  Mrs.  Edward  H. 
Bradlee,  Frederick  W. 
Bradlee,  Josiah 
Bradley,  Miss  Abby  A. 
Bradley,  Birs.  Charles 
Bradley,  Mrs.  Robert  8. 
Bragdon,  Charles  C. 
Braman,  James  C. 
Brandeis,  Mrs.  Loais  D. 
Bremer,  Mrs.  John  L. 
Bremer,  8.  Parker 


Brewer,  BCrs.  Joseph 
Brewer,  Mrs.  Thomas  M. 
Brewster,  William 
Brinmier,  Mrs.  Martin 
Brooks,  Charles  H. 
Brooks,  Frederick 
Brooks,  Peter  C. 
Brown,  Miss  Angnsta  M. 
Brown,  Charles  H.  C. 
Brown,  John  Murray 
Brown,  Samuel  Newell 
Browne,  Edward  I. 
Browne,  Miss  Harriet  T. 
Bryant,  John 
Bryant,  John  D. 
Buck,  Mrs.  David 
Bullard,  George,'E. 
Bnllard,  Stephen 
Bullard,  William  N. 
Bullard,  Mrs.  William  8. 
Burgess,  Mrs.  George 
Bumham,  John  A. 
Burr,  AUston 
Burr,  Mrs.  Charles  C. 
Burr,  Isaac  T. 
Burrage,  Mrs.  Alvah  A. 
Bush,  J.  Foster 
Bush,  8.  Dacre 
Butler,  Edward  K. 
Butler,  William  E. 

Cabot,  Arthur  Tracy 
Cabot,  Charles  M. 
Cabot^  Mrs.  Charles  M. 
Cabot,  Mrs.  Edward  C. 
Cabot,  Godfrey  L. 
Cabot,  J.  Elliot 
Cabot,  Mrs.  J.  Elliot 
Cabot,  John  H. 
Cabot,  Mrs.  Joseph  8. 
Cabot,  Samuel 
Cabot,  Walter  C. 
Carey,  Ajrthur  Astor 
Carpenter,  Mrs.  George  O. 
Carr,  Samuel 
Carter,  James  Biehard 
Carter,  Mrs.  J.  W. 
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Carter,  MIbs  M.  L. 
Gary,  Mrs.  Edward  M. 
Gary,  Miss  Georglna  S. 
Gase,  James  B. 
Gavanagh,  George  H. 
Genter,  Joseph  fi. 
Ghadwick,  Mrs.  G.  G. 
Ghandler,  Miss  Fanny  G. 
Ghandler,  Francis  W. 
Glianniog,  Miss  Eva 
Ghanning,  Walter 
Ghapin,  George  F. 
Ghapln,  Horace  D. 
Ghase,  Galeb 
Ghase,  Miss  Ellen 
Ghase,  Miss  Helen  L. 
Ghase,  Philip  A. 
Gheever,  David  W. 
Gheney,  Mrs.  Bdnah  Dow 
Ghoate,  Gharles  F. 
Glapp,  Mrs.  George  B. 
Glapp,  Mrs.  William  Warland 
Glark,  Frederic  8. 
Glark,  George  L. 
Glark,  J.  H. 
Glark,  Mrs.  J.  J. 
Glark,  John  M. 
Glark,  John  Spencer 
Glarke,  Eliot  G. 
Glementson,  Mrs.  Sidney 
Gleveland,  Miss  Eliza  G. 
Gobb,  Mrs.  G.  K. 
Gobnm,  Mrs.  George  W. 
Gochrane,  Alexander 
Godman,  Miss  Gatherine  A. 
Godman,  Gharles  R. 
Godman,  Edward  W. 
Godman,  James  M. 
Godman,  James  M.,  Jr. 
Godman,  Mrs.  J.  Amory 
Godman,  Richard 
Goe,  Miss  Mary  Alma 
Goffln,  Charles  A. 
Cogswell,  Edward  B. 
Cole,  Benjamin  E. 
Gollamore,  Miss  Helen 


Cooke,  Mrs.  Josiah  Parsons 
Goolidge,  Algernon 
Coolldge,  Algernon,  Jr. 
Goolidge,  Archibald  Gary 
Goolidge,  David  H. 
Goolidge,  Harold  J. 
Goolidge,  J.  Randolph 
Goolidge,  Mrs.  J.  Randolph 
Goolidge,  J.  Randolph,  Jr. 
Coolldge,  John  T. 
Goolidge,  T.  Jefferson 
Gotting,  Gharles  U. 
Cotton,  Walter  Gassett 
Cowing,  Walter  H. 
Cox,  William  E. 
Crafts,  James  M. 
Crane,  Joshua 
Crane,  W.  Murray 
Crehore,  Frederic  M. 
Crehore,  Mrs.  George  C. 
Crocker,  George  G. 
Crocker,  Miss  Sarah  H. 
Crocker,  Uriel  H. 
Crosby,  Stephen  M. 
Crnft,  Miss 
Cnmmings,  Gharles  A. 
Cnmmings,  Mrs.  Gharles  A. 
Cartis,  Allen 
Curtis,  Mrs.  Allen 
Curtis,  Miss  A.  R. 
Curtis,  Charles  P. 
Curtis,  Mrs.  Charles  P. 
Curtis,  Charles  P.,  8d. 
Curtis,  Mi8S  Evelyn 
Curtis,  Miss  Frances  Greely 
Curtis,  Francis  Gardner 
Curtis,  Mrs.  Greely  S. 
Curtis,  Hall 
Curtis,  Henry  P. 
Curtis,  Horatio  Greenough 
Curtis,  Mrs.  James  F. 
Curtis,  Louis 
Gushing,  Robert  M. 
Gushing,  Miss  Sarah  P. 
Cutler,  Mrs.  B.  G. 
Cutter  Co.,  The  A.  B. 
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Dabney,  Lewis  S. 
Daland,  Tucker 
Daltoo,  Charles  H. 
Dalton,  Mrs.  Charles  H. 
Dana,  Mrs.  Richard  H.,  Jr. 
Dana,  Miss  Rath  Charlotte 
Dana,  Samuel  B. 
Danforth,  James  H. 
Daniels,  Nathan  H. 
Danielson,  J.  De  Forest 
Darling,  Herbert  L. 
Davenport,  Francis  H. 
Da?is,  Mrs.  Arthur  E. 
Davis,  James  C. 
Davis,  Mrs.  Joseph  £. 
Day,  Frank  A. 
Day,  Henry  Brown 
Day,  Mrs.  Moses  H. 
Dean,  Charles  A. 
Dean,  Mrs.  Charles  A. 
Dean,  Mrs.  John 
Deland,  Miss  Emily  M. 
Delano,  Miss  Julia 
Demmon,  Daniel  L. 
Denison,  Mrs.  John  N. 
Dennie,  James 
Denny,  The  Misses 
Devens,  Arthur  L. 
Dexter,  F.  Gordon 
Dexter,  George 
Dexter,  Mrs.  George 
Dexter,  Gordon 
Dexter,  Philip 
Dexter,  William  S. 
DiUenback,  Henry  B. 
Dimock,  Andrew 
Doliber,  Thomas 
Dow,  Miss  Lucia  A. 
Downer,  Mrs.  Samuel 
Dowse,  Charles  F. 
Draper,  Eben  S. 
Draper,  Geoige  A. 
Driver,  William  R. 
Dmmmond,  Mrs.  James 
Dumaresq,  Francis 
Dunn,  Miss  Sarah 


Durant,  WUllam 
Dutton,  Miss  Mary  M. 

Eaton,  Miss  Catherine  S. 
Eaton,  Edward  B. 
Eaton,  William  S. 
Edwards,  Jacob 
Eliot,  Charles  W. 
Eliot,  Mrs.  Samuel 
Elkins,  Richard  G. 
Elliot,  John  Wheelock 
Elliot,  Mrs.  John  Wheelock 
Elliott,  John 
Ellis,  Augustus  H. 
Emerson,  Edward  W. 
Emery,  George  D. 
Emery,  Thomas  J. 
Emmons,  Arthur  B. 
Endicott,  Henry 
Endicott,  Miss  Mary  E. 
Endicott,  William 
Endicott,  William,  Jr. 
Bstabrook,  Arthur  F. 
Eustis,  W.  E.  C. 
Evans,  John 

Fabyan,  George  F. 
Fairbanks,  Charles  F. 
Fairbanks,  Miss  C.  L. 
Fairbanks,  J.  L.  &  Co. 
Farlow,  John  W. 
Farlow,  Lewis  H. 
Farlow,  William  G. 
Farlow,  Mrs.  William  G. 
Farnham,  Frank  A. 
Famsworth,  Miss  Alice 
Famsworth,  Edward  M. 
Farwell,  John  W. 
Faulkner,  Mrs.  Charles 
Faulkner,  Miss 
Faulkner,  George 
Fay,  Dudley  B. 
Fay,  Mrs.  Henry  H. 
Fay,  Joseph  S.,  Jr. 
Fay,  Miss  Sarah  B. 
Fay,  Temple  R. 
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Fenno,  Mrs.  Isaac 
Fenno,  L.  Carteret 
Fields,  Mrs.  James  T. 
Fish,  Frederick  P. 
Flske,  Gteorge  8. 
Fiske,  Mrs.  Joseph  V. 
Fiske,  Bliss  Mary  WUsoa 
Fitz,  Beglnald  H. 
Flagg,  Aogostas 
Flanagan,  Joseph  F. 
Folsom,  Miss  Amy 
Folsoro,  Miss  Anna  S. 
Folsom,  Gteorge  C. 
Foote,  Henry  W. 
Forbes,  Biiss  EdiOi 
Forbes,  Francis  B. 
Forbes,  Mrs.  William  H. 
Ford,  WorthingtOB  0. 
Foss,  Eugene  N. 
Foster,  Charles  H.  W. 
Foster,  Mrs.  Charles  E.  W. 
Foster,  Francis  A.  4  Co. 
Foster,  Francis  C. 
Fowler,  William  P. 
Francis,  Nathaniel  L. 
Freeman,  Mrs.  James  0. 
French,  Miss  Cornelia  Ann^ 
French,  Mrs.  John  J. 
A  Friend 
A  Friend 

Frothingham,  Edward 
Frothlngham,  Miss  SUeo 
Frothingham,  Mrs.  Fnsderiok 

Qallonpe,  Charles  W.,  8r* 
Qallonpe,  Mrs.  Charles  W. 
Gannett,  Thomas  B. 
Oardiner,  Bobert  Hallowell 
Gardner,  (George  A. 
Gardner,  George  P. 
Gardner,  John  L. 
Gardner,  William  Amory 
Gaston,  Mrs.  William 
Gay,  Eben  Howard 
Gay,  Frederick  L. 
Gay,  W.  Allan 
Gibson,  QeoTge  A. 


Giddings,  Edward  L. 
Ginn  &  Co. 
Glover,  Joseph  B. 
Goddard,  George  A. 
Goddard,  Miss  Jalia 
Goodwin,  Biiss  Eliza 
Goodwin,  Miss  Frances 
Gk>odwin,  Mies  Mary  Erert 
Goodwin,  Mrs.  William  H. 
Goodwin,  William  W. 
Gorham,  Mrs.  William  H. 
Grant,  Robert 
Gray,  Mrs.  Asa 
Gray,  Francis  C. 
Gray,  Mrs.  Frederick  T. 
Gray,  Miss  Harriet 
Gray,  Miss  Isa  E. 
Gray,  John  Chipman 
Gray,  Mrs.  John  Chipman 
Gray,  Morris 
Gray,  Reginald 
Gray,  Samuel  8. 
Green,  Charles  M. 
Greene,  Miss  Beile 
Greene,  Mrs.  Francis  B. 
Greene,  Henry  Copley 
Greene,  Mrs.  J.  8.  Copley 
Greene,  Miss  Mary  Amory 
Greenleaf,  Charles  H.  4  Co. 
Grew,  Mrs.  Henry  Stnrgis 
Guild,  Charles  Eliot 
Guild,  Miss  Harriet  J. 

Hale,  Mrs.  George  8. 
Hall,  Mrs.  Ellen  P. 
Hall,  Mrs.  Harry  8. 
Hallowell,  Richard  P. 
Hammond,  Mrs.  Gardiner  G. 
Hammond,  Bir.  and  Birs.  Qardlaer 

G.,  Jr. 
Hammond,  Mrs.  George  Warran 
Hapgood,  Warren 
Harding,  Emor  H. 
Harrington,  Francis  B. 
Harris,  George  R. 
Harris,  George  W. 
Hart,  Thomas  N. 
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Hartshorn*  Mrs.  WlUiam  N. 
Hartwell,  Henry  W. 
Haskell,  Bdwin  B. 
Haven,  Franklin 
Hayen,  Miss  M.  E. 
Hayden,  Charles  H. 
Haynes,  Henry  W. 
Haynes,  John  C. 
Hayward,  James  W. 
Head,  Charles 
Head,  Mrs.  Charles 
Heald,  Simpson  C. 
Hechty  Jacob  H. 
Hemenway,  Augaatns 
Hemenway,  ICrs.  Charles  P. 
Henchman,  Miss  Annie  Parker 
Henchman,  Nathaniel  Hard 
Higginson,  Francis  L. 
Higginson,  Mrs.  Francis  J^. 
Higginson,  Henry  Lee 
Higginson,  ICrs.  Henry  Lee 
Hill,  Adams  Sherman 
HIU,  Mrs.  Adams  ShermaA 
HiU,  J.  Edward  R. 
Hill,  Wmiam  H. 
Hills,  Sdwin  A. 
Hinckley,  Frederic 
Hoggi  John 

HoUingsworth,  Mrs.  George 
HoUings worth,  Z.  T. 
Hollis,  Mrs.  George  W. 
Holmes,  Oliver  Wendell 
Hooker,  Miss  Sarah  Huntington 
Hooper,  Edward  W. 
Hooper,  Miss  Ellen  Stargis 
Hooper,  James  B. 
Hooper,  ICrs.  Robert  C,  Sr. 
Hooper,  Robert  C. 
Hooper,  Mrs.  Robert  C. 
Hooper,  William 
Hooper,  Mrs.  Wiliam 
Hopewell,  John 
Hopkins,  Charles  A. 
Hopkins,  Miss  Georgeanna 
Homblower,  Henry 
Horsford,  Miss  Cornelia  C.  F. 
Houghton,  The  Misses 


Houghton,  Clement  S. 
Houghton,  Mrs.  Clement  S. 
Houghton,  Miss  Elizabeth  G. 
Howard,  Miss  Rosine 
Howe,  George  D. 
Howe,  Mrs.  George  D. 
Howe,  Miss  Harriet  A* 
Howe,  Henry  8. 
Howland,  Miss  Elizabeth  K. 
Hubbard,  Charles  W. 
Habbard,  Mrs.  Charles  W. 
Hubbard,  Eliot 
Hubbard,  Lucius  L. 
Hudson,  Mrs.  John  E. 
Hudson,  Woodward 
Hunnewell,  Arthur 
Hunnewell,  Francis  W. 
Hunnewell,  Henry  S. 
Hunnewell,  Hollis  H. 
Hunnewell,  James  F. 
Hunnewell,  Walter 
Hunt,  Miss  Jane 
Hunt,  Mrs.  William  D. 
Hurd,  The  Misses 
Hutehins,  C.  F. 
Hutchins,  Edward  W. 

lasigi,  BCrs.  Oscar 
Inches,  Charles  B. 
Ireland,  Miss  Catharine  Innes 

Jackson,  Charles  C. 
Jackson,  Charles  L. 
Jackson.  Edward 
Jackson,  Ernest 
Jackson,  Miss  Marian  C. 
Jackson,  Mrs.  P.  T. 
Jackson,  Capt.  William  H. 
James,  George  Abbot 
Jaques,  Mrs.  Frands 
Jaques,  Henry  P. 
Jaqaes,  Herbert 
Jefflries.  William  A. 
Jelly,  George  F. 
Jenks,  Miss  Mary  F. 
Jenks,  Mrs.  Thomas  L 
Jenney,  Bernard 
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Jenney,  Walter 
Jewett,  Miss  Sarah  Ome 
Johnson,  Arthnr  S. 
Johnson,  Edward  C. 
Johnson,  Mrs.  Frederick  W. 
Johnson,  Henry  A. 
Jolliffe,  Mrs.  Thomas  H. 
Jones,  Miss  Amelia  H. 
Jones,  Bei^amln  M. 
Jones,  Mrs.  Edward  C. 
Jones,  Nathaniel  P. 
Jordan,  Eben  D. 
Joy,  Mrs.  Charles  H. 

Kay,  James  Marray 
Kehew,  Mrs.  William  B. 
Keith,  B.  F. 
KeUen,  WiUiam  VaU 
Kendall,  Miss  H.  W. 
Kendall,  Joseph  8. 
Kennard,  Martin  P. 
Kennedy,  Frank  A. 
Kennedy,  George  G. 
Kennedy,  Miss  Loaise 
Kidder,  Charles  A. 
Kidder,  Mrs.  Henry  P. 
Kidder,  Henry  T. 
Kidder,  Nathaniel  Thayer 
Kllham,  Mrs.  Austin  D. 
Kimball,  David 
Kimball,  David  P. 
Kimball,  Mrs.  David  P. 
E^imball,  Miss  Hannah  H. 
Kimball,  Miss  Hannah  Parker 
Kimball,  Miss  Sasan  Day 
King,  Charles  A. 
King,  D.  Webster 
King,  Mrs.  George  P. 
Knight  &  Thomas 
Kohl,  John  A. 
Knhn,  Mrs.  Hartman 

Lamb,  Henry  W. 
Iiamb,  H.  A. 
Lamb,  Miss  Rose 
Lamson,  A.  Ward 


Lane,  Gardiner  Martin 
Lane,  Lnclos  Page 
Langhlln,  Mrs.  Harriet  Bflnot 
Lawrence,  Mrs.  Abbott 
Lawrence,  Amory  A. 
Lawrence,  Charles  B. 
Lawrence,  Francis  W. 
Lawrence,  John 
Lawrence,  Mrs.  Lucy  W. 
Lawrence,  Samnel  C. 
Leavltt,  S.  D. 
Leavltt,  Miss  Margaret  A. 
Lee,  Elliot  C. 
Lee,  Francis  H. 
Lee,  George  C. 
Lee,  Mrs.  George  C. 
Lee,  Mrs.  Henry 
Lee,  Mrs.  James  8. 
Leland,  George  A. 
Leonard,  Gkorge  H. 
Lewis,  Mrs.  John  A. 
Lincoln,  8olomon 
Linder,  Mrs.  George 
Llnder,  Miss 
Livermore,  George  B. 
Llvermore,  Mrs.  Mary  A.  C. 
Livermore,  Thomas  L. 
Lodge,  Henry  Cabot 
Lodge,  Mrs.  Mary  B. 
Long,  Harry  V. 
Longfellow,  Alexander  W. 
Longfellow,  Miss  Alice  M. 
Longfellow,  Mrs.  W.  P.  P. 
Longley,  James 
Lord,  Mrs.  Mary  A. 
Lorlng,  The  Misses 
Lorlng,  Aagostns  P. 
Lorlng,  Mrs.  Aagnstas  P. 
Lorlng,  Thacher 
Lorlng,  William  Caleb 
Lorlng,  Mrs.  William  Caleb 
Lothrop,  Thornton  K. 
Lothrop,  Mrs.  Thornton  K. 
Loud,  Mrs.  Charles  E. 
Loud,  Miss  8arah  P. 
Low,  George  D. 
Lowell,  A.  Lawrence 
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Lowell,  FrftnetB  Cabot 
Lowell,  Mrs.  Francis  Cabot 
Lowell.  Frederick  E. 
Lowell,  Mrs.  George  G. 
Lowell,  Miss  Georgina 
Lowell,  Mrs. 
Lowell,  James  Arnold 
Lowell.  Mrs.  James  Arnold 
Lowell,  John 
Lowell,  Bfiss  Lucy 
Lowell,  Miss  Mary  Emlen 
Lyman,  Arthur  T. 
Lyman,  John  Pickering 

Mack,  Mrs.  Thomas 
Mackinnon,  Tristram  A. 
Macklntire,  George  E. 
Maoomber,  Frank  Gair 
Mandell,  Samnel  P. 
Mandell,  Mrs.  Samnel  P. 
Mann,  Jonathan  Harrington 
Manning,  Miss  A.  Adeline 
Ifanning,  Charles  B. 
Manning,  Mrs.  Francis  C. 
Marrs,  Mrs.  Kingsmill 
Marsh,  Lncins  B. 
Mason,  Miss  Ellen  F. 
Mason,  Miss  Ida 
Mason,  W.  Powell 
Matthews,  Albert 
Matthews,  Nathan 
Matthews,  Mrs.  Nathan 
May,  John  J. 
Mayo,  Miss  Amy  L. 
Mclntyre,  Peter 
McKissock,  William 
McQaesten,  Frank  B. 
Mead,  Jnlian  A. 
Means,  Miss  Ann  M. 
Means,  Charles  Johnson 
Means,  James 
MelTille,  Henry  H. 
Merriam,  Charles 
Merriam,  Mrs.  Charles 
Merrill,  Joshna 
Merriman,  Mrs.  Daniel 
Merritt,  Edward  Perciyal 


Metcalf,  Albert 

Middlesex  Woman's  Clnb 

Mifflin,  George  H. 

Millett,  Joshna  H. 

Minns,  Miss  Susan 

Minot,  Lanrence 

Mizter,  Miss  Madeleine  Curtis 

Mixter,  Mrs.  William 

Monks,  George  H. 

Monks,  Mrs.  George  H. 

Monroe,  George  H. 

Moody,  Mrs.  E.  D.  H. 

Morison,  Mrs.  John  Holmes 

Morrill,  Miss  Amelia 

Morrill,  Miss  A.  W. 

Morrill,  Miss  F.  E. 

Morse,  George  W. 

Morse,  John  T.,  Jr. 

Morse,  Mrs.  John  T.,  Jr. 

Morse,  Robert  M. 

Morse,  Mrs.  Samuel  Torrey 

Morss,  Charles  A. 

Morss,  Mrs.  Charles  A. 

Morss,  Henry  A. 

Morss,  John  Wells 

Moseley,  Miss  Ellen  F. 

Motley,  E.  Preble 

Motley,  Mrs.  £.  Preble 

Mower,  Earl  A. 

Mndge,  Alfred  &  Son 


Nash,  Bennett  Hubbard 
NewhaU,  Charles  H. 
Nichols,  Arthur  H. 
Nichols,  Arthur  T. 
Nichols,  Edgar  H. 
Nichols,  John  Howard 
Nichols,  Lyman 
Nickerson,  Andrew 
Niles,  Edward  Gloyer 
Norcross,  GrenyiUe  H. 
Norcross,  Mrs.  Otis,  Sr. 
Norcross,  Otis 
North,  James  N. 
Norton,  Charles  Eliot 
Norton,  Miss 
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Olmsted,  Tf,  L.,  Jr. 

Olmsted*  John  Charles 

OlDey,  Blchard 

Olsen,  Peder 

Osgood,  Mr.  and  Mrs.  Bdvaird  Lonki 

Osgood,  Mrs.  John  F. 

Otis,  Mrs.  William  C. 

Page,  MlBs  Edith 

Page,  Mrs.  Henrietta 

Paine,  Charles  J. 

Paine,  Mrs.  Charles  J. 

Paine,  Biiss  Oelen 

Paine,  Robert  Treat 

Palmer,  Benjamin  S. 

Parker,  Charles  Henry 

Parker,  Charles  W. 

Parker,  Miss  Eleanor  S. 

Parker,  Miss  Ellen  G. 

Parker,  Mrs.  G.  H. 

Parker,  J.  Nelson 

Parker,  Mrs.  William  L. 

Parkman,  Mias  E.  W.  S. 

Parkman,  Miss  Mary  R. 

Parsons,  Miss  Elisabeth 

Parsons,  Miss  Georgianoa 

Parsons,  William  E. 

Peabody,  The  Misses 
Peabody,  Francis  H. 
Peabody,  Mrs.  Fraads  H. 
Peabody,  Frank  E. 
Peabody,  Miss  Mary  C. 
Peabody,  Robert  S. 
Pearmaln,  Snmner  B. 
Pecker,  Miss  Annie  J. 
Peirce,  James  Mills 
Peirce.  Silas 
Penfleld,  James  A* 
Perkins,  Miss  Elizabeth  Q. 
Perry,  Arthur 
Perry,  Arthur  D. 
Perry,  Mrs.  Charles  F. 
Perry,  George  8. 
Perry,  Miss  Martha  A* 
Phelan,  James  J. 
PhiUlps,  Elijah  B. 
Phlllipa,  Mrs.  John  C. 


Phlpps,  Benjamin 
Pickeriug,  Heury 
Pickering,  Mrs.  Henry 
Pickering,  Henry  G. 
Plckman,  Dudley  L. 
Pickman,  Mrs.  Dudley  L. 
Pierce,  J.  Homer 
Pierce,  Miss  Katharine  C. 
Pierce,  Mrs.  Nathaniel  W. 
Pingree,  Dayid 
Pitman,  H.  A- 
Pope,  The  Misses 
Pope,  Albert  A. 
Porter,  William  K.,  Jr. 
Potter,  Mrs.  Warren  B. 
Potter,  William  H. 
Prager,  Philip 
Prang.  Louis 

Pratt,  Mrs.  George  Langdon 
Pratt,  Labaa 
Pratt,  Lucius  G. 
PraU,  Miss  Mary 
Prendergast,  James  M. 
Preston,  Mrs.  Frank  A. 
Preston,  William  Gibbons 
Putnam,  Mrs.  Charles  P. 
Putnam,  Miss  Georgipa  Iiowell 
Putnam,  Henry  W. 
Pntnam,  Mrs.  J.  Pickering 
Potnam,  Miss  Sarah  G. 
Putnam,  William  Lowell 

Quln<7,  Mrs.  George  Henry 
Quirin,  William 

Radeke,  BCrs.  Gnstay 
Raymond,  Mrs.  Curtis  B 
Read,  Mrs.  Lucy  R. 
Read,  Miss  Sarah  E. 
Reed,  Mrs.  Benjamin  T. 
Reed,  James 
Remlck,  Frank  W. 
Reynolds,  Walter  H. 
Rhodes,  James  Ford 
Rhodes,  Stephen  H. 
Rice,  Mrs.  Francis  B* 
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Blchafds,  If n.  F.  O. 
BiehATds,  Bobert  H. 
Bichudflon,  MIbs  Elltn  B. 
Biduurdson,  Spencer  W. 
BIchardson,  William  L* 
Bichmond,  Joshua  B. 
Blpley,  Alfred  L. 
Bipley,  QeoTg9 
Bitebie,  John 
Bobbins,  Ohiy 
Bobbins,  Boyal  E. 
Bobinson,  J.  C. 
BobsoD,  Louis  E.  K. 
Bodman,  Miss  Mary 
Bodman,  Samuel  W. 
Boessle,  Mrs.  Catharine  B. 
Bogers,  The  Misses 
Bogers,  Mrs.  Jacob  C, 
Bogers,  Mrs.  William  9. 
Bogers,  William  B. 
Booseyelt,  Mrs.  Alfred 
Bopes,  Mrs.  Joseph  A. 
Boss,  Denman  W. 
Boas,  Mrs  ^ohn  Jj, 
Boss,  Mrs.  M.  Denman 
Boss,  Mrs.  Waldo  O. 
Botch,  A.  Lawrence 
Botch,  William 
Bowe,  Henry  S. 
Boyce,  Josiah 
Bussell,  Edward 
Bussell,  Joseph  B. 
Bussell,  MLbs  Marian 
Bussell,  Mrs.  Bobert  Shftw 
Bussell,  Mrs.  Samuel  H. 
Bussell,  Thomas  H. 

Sanger,  Sabin  P. 
Sargeant,  Samuel  D. 
Sargent,  Charles  S. 
Sargent,  Mrs.  Epes 
Sargent,  Mrs.  Lucius  M. 
Saunders,  Charles  G. 
Sayage,  Samuel  Hay 
Sawyer,  Timothy  T. 
Sayles,  Henry 
Schouler,  James 


Scudder,  Horace  E. 
Scull,  Mrs.  Gideon 
Searle,  Ella  F. 
Sears,  David 
Sears,  Frederick  B. 
Sears,  Frederick  B.,  Jr. 
Sears,  George  0. 
Sears,  Miss  Helen 
Sears.  Herbert  M. 
Sears,  Mrs.  Herbert  IC. 
Sears,  J.  Montgomery 
Sears,  Mrs.  J.  Montgomery 
Sears,  Mrs.  Knyret  W. 
Sears,  Mrs.  Philip  H. 
Sears,  Willard  T. 
Seayer,  Edwin  P. 
Seayems,  Miss  Mary  B. 
Sergeant,  Charles  Spenser 
Seyer,  Miss  Emily 
Sewall,  Bichard  B. 
Shattuck,  Frederick  C. 
Shuttuck,  George  B. 
Shaw,  Mrs.  Benjamin  8* 
Shaw,  Francis 
Shaw,  Mrs.  G.  Howlaod 
Shaw,  George  B. 
Shaw,  Henry  L. 
Shaw,  Henry  R. 
Shaw.  Henry  S. 
Shaw,  Quincy  A. 
Shaw,  Mrs.  Quincy  A. 
Shaw,  Bobert  G. 
Shaw,  Samuel  S. 
Shepard,  Mrs.  EmUy  E. 
Shepley,  George  F. 
Sherman,  William  H. 
Sherry,  William  A. 
Shillaber,  William  G. 
Shimmin,  Mrs.  Charles  F. 
Shuman,  A. 
Shuman,  Samuel 
Shamway,  Miss  Ellen  M« 
Silsbee,  Mrs.  John  B. 
Simes,  William 
Simpson,  Albert  P. 
Skinner,  Frederick 
Slafter,  Edmund  F. 
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BUter,  Andrew  C. 
Riater,  Mrs.  Horatio  Nelson 
Sleeper,  HeDry  Davis 
Slocom,  Miss  Anna  D. 
Slocom,  Mrs.  William  H. 
Smith,  Mrs.  Charles  C. 
Smith,  Henry  P. 
Smith,  Miss  Snsanna  W. 
Sneaden,  George  R. 
Sohier,  William  D. 
Spanldlng,  John  Taylor 
Spaalding,  Mrs.  Mahlon  D. 
Spanldlng,  William  S. 
Speare,  Alden 
Spragne,  Mrs.  Charles  F. 
Spra^ne,  Francis  P. 
Spragne,  Henry  H. 
Spragne,  Mrs.  8.  B. 
Stackpole,  Mrs.  Frederick  D. 
Stanwood,  Arthur  G. 
Stanwood,  Bdward 
Stearns,  Miss  Frances  H. 
Steams,  James  P. 
Stearns,  Bichard  H. 
Stetson,  Miss  A.  M. 
Stetson,  Amos  W. 
Steyens,  Joseph  C. 
Stevens,  Miss  Mary  A. 
Stevens,  Oliver 
Stevens,  William  B. 
Stone,  Mrs.  Bdwin  P. 
Stone,  Lincoln  B. 
Stone,  Bichard 
Storer,  The  Misses 
Storer,  John  H. 
Storey,  Moorfleld 
Storrow,  Charles 
Storrow,  Charles  S. 
Storrow,  Miss  Bllzabeth  B. 
Storrow,  Mrs.  James  J. 
Stratton,  Charles  E. 
Stratton,  Solomon  P. 
Strong,  Mrs.  Alexander 
Strong,  Edward  A. 
Stnrgis,  Charles  W. 
Stnrgis,  Mrs.  John  H. 


Sullivan,  Mrs.  John  Langdon 
Sullivan,  Thomas  Bussell 
Suter,  Hales  W. 
Sweet,  Everell  F. 
Sweetser,  John 
Swift,  Mrs.  E.  C. 

Tappan,  Miss  Mary  A. 
Taylor,  Charles  H.,  Jr. 
Taylor,  Mrs.  E.  B. 
Taylor,  Horace  B. 
Thacher,  Louis  B. 
Thacher,  Thomas  C. 
Thayer,  Miss  AdMe  G. 
Thayer,  Mrs.  Ezra  Bipley 
Thayer,  Miss  Harriet  L. 
Thayer,  James  B. 
Thayer,  John  E. 
Thayer,  J.  Henry 
Thayer,  Nathaniel 
Thorndike,  Albert 
Thomdike,  Alden  Augustus 
Thorndike,  Charles 
Thomdike,  Mrs.  Qnincy 
Thomdike,  S.  Lothrop 
Tllden,  Mrs.  Charles  Linxee 
Tileston,  James  C. 
Tileston,  Mrs.  John  B. 
Tolman,  Miss  Harriet  S. 
Tomfohrde,  Andreas 
Tompkins,  Eugene 
Tower,  Miss  Ellen  M. 
Toy,  C.  H. 

Trail,  Washington  B. 
Tacker,  Lawrence 
Tucker,  Miss  Mary  W. 
Tucker,  Thomas  W. 
Tamer,  Edward 
Turner,  Edward  C. 
Tuttle,  Lucius 
Tyson,  Mrs.  George 

Underwood,  H.  O. 
Upham,  George  P. 
Upham,  Mrs.  Henry 
Upham.  Miss  Susan 
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Vaughaii,  Beojamln 
Vaaghan,  Francis  W. 
Vinton,  Mrs.  Frederic  P. 

Wadsworth,  Alexander  F. 
Waldo,  Charles  Sidney 
Wales,  Mrs.  George  W. 
Walker,  Alexander 
Walker,  Grant 
Walker,  J.  Albert 
Walker,  Miss  Maiy  Sophia 
Walker,  Mrs.  Nathaniel 
Wallace,  Rodney 
Wallbnrg,  Ottomar 
Ward,  Miss  Ellen  M. 
Ward,  Mrs.  Henry  V. 
Ware,  Miss  Mary  Lee 
Warren,  Miss  Cornelia 
Warren,  Mrs.  Cyrus  M. 
Warren,  Edward  R. 
Warren,  Frederick  J. 
Warren,  Mrs.  John  Collins 
Warren,  Mrs.  Samael  D.,  Sr. 
Warren,  Samael  D. 
Warren,  Samael  M. 
Warren,  Mrs.  William  Wllklns 
Waters,  Mrs.  C.  S.  Clement 
Watson,  Ashley 
Watts,  Miss  Mary  J. 
Webster,  Frank  G. 
Webster,  Mrs.  Frank  G. 
Weeks,  Andrew  G. 
Welch,  Charles  A. 
Welch,  Mrs.  Charles  W. 
Weld,  A.  Dayis 
Weld,  Charles  G. 
Weld,  Miss  Edith 
Weld,  Mrs.  Moses  W. 
Weld,  Mrs.  William  F. 
Wells,  Bnlkeley 
Wells,  Mrs.  Mary  A. 
Wells,  Samael 
Welsh,  Mrs.  John  M. 
Wendell,  Barrett 
Wesselhoeft,  Conrad 
Wesselhoeft,  Mrs.  Walter 
Wesselhoeft,  William  P. 


Wesson,  James  L. 
Wheeler,  Alexander  S. 
Wheelwright,  Andrew  C. 
Wheelwright,  Mrs.  Andrew  C. 
Wheelwright,  Edmund  M. 
Wheelwright,  Mrs.  Edward 
Wheelwright,  Mrs.  George  W.,  Sr 
Wheelwright,  (George  W. 
Wheelwright,  Henry  A. 
Wheelwright,  Mrs.  John  W. 
Whitcomb,  S.  Noyes 
White,  Mrs.  Charles  Talman 
White,  George  R. 
White,  James  C. 
White,  John  Williams 
White,  Joseph  H. 
White,  Ralph  H. 
White,  Mrs.  William  H. 
Whiting,  Miss  Rose  Standish 
Whiting,  S.  B. 
Whitman,  Henry 
Whitman,  Mrs.  Henry 
Whitman,  James  H. 
Whitman,  William 
Whitney,  Miss  Anne 
Whitney,  Dayid  R. 
Whitney,  Mrs.  Elizabeth  H. 
Whitney,  EUerton  P. 
Whitney,  George 
Whitney,  Mrs.  Henry  M. 
Whittemore,  John  Q.  A. 
Whitwell,  Frederick  A. 
Wigglesworth,  Gkorge 
Wigglesworth,  Thomas 
Wilbur,  George  B. 
Willard,  Ashton  Rollins 
Wiliard,  Joseph  A. 
Willard,  Z.  Adams 
Willcutt,  Leyi  L. 
Williams,  Miss  Adelia  C. 
Williams,  Emile  F. 
Williams,  Miss  Harriet  C. 
Williams,  Henry  Bigelow 
Williams,  John  D. 
Williams,  John  J. 
Williams,  Miss  Louise  H. 
Williams,  Miss  Mary  L. 
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Williams,  Oliyer  E. 
WUson,  Miss  LUly  M. 
Wilson,  WiUlBm  BoseweD 
Winchester,  Daniel  L. 
Winkley,  Samuel  H. 
Winsor,  Miss  Mary  Pickurd 
Wtnsor,  Robert 
Winthrop,  Bobert  C,  J'* 
Wolcott,  Mrs.  Roger 
Wood,  Edward  S. 
Wood,  Frank 
Wood,  Mrs.  Frank 
Wood,  Henry 
Woodbnry,  John  P. 
Woodman,  Mrs.  Charlotte  F. 


Woodman,  Miss  Mary 
Woods,  Henry 
Woods,  Joseph  W. 
Woodworth,  Mrs.  Alfred  8. 
Wright,  Miss  Esther  Fiddia 
Wright,  John  G. 
Wright,  Mrs.  John  Harrey 
Wyman,  Miss  Snsanna 


Yamanaka,  8.  ft  Co. 
Yerza,  Henry  D. 
Yonng,  Charles  L. 
Yoang,  Edward  J. 
Young,  WiUiam  Hill 


In  response  to  the  circalar  calling  for  sabscripticnB  of  ten  dol- 
lars, in  the  year  1901,  the  following  donations  of  sums  other  than 
ten  dollars  were  received :  — 

Allen,  Thomas $25  00 

Allen,  Mrs.  Thomas 26  00 

Ames,  Mrs.  Frederick  L 25  00 

Ames,  Miss  Mary  S 60  00 

Andrews,  Miss  Ellen 20  00 

Bartlett,  Francis 100  00 

Bartol,  Miss  Elizabeth  H 20  00 

Black,  Mrs.  George  N 100  00 

Black,  George  N 100  00 

Blake,  Francis 100  00 

Bradley,  Miss  Abby  A 26  00 

Bremer,  Mrs.  John  L 20  00 

Browne,  Edward  1 50  00 

Burr,  Isaac  T 25  00 

Cabot,  Walter  C 26  00 

Center,  Joseph  H 20  00 

Dana,  Miss  Rnth  Charlotte 26  00 

Dexter,  William  S 60  00 

Elliot,  John  Wheelock 20  00 

Eostis,  W.  E.  C 20  00 

Farlow,  Lewis  H. 100  00 

Fay,  Miss  Sarah  B 20  00 

Fenno,  L.  Carteret 100  00 

Foster,  Francis  C 20  00 

A  Friend 100  00 

Frothingham,  Mfss  Ellen 20  00 

Goodwin,  Miss  Mary  Erert  •       .       * 20  00 
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Goodwin,  Mrs.  WiUlam  H.   •       .        .                ....  $20  00 

Gray,  John  Chipman     ...               25  00 

Greene,  Mrs.  Francis  B.        .                       26  00 

Greene,  MLbb  Mary  Amory     .        .        ,               ....  fiO  00 

Heraey,  Mlaa  Ada  H.     .        .        .               .....  6  00 

Higginson,  Francis  L.  .        .       •               100  00 

Hope,  Arthur  L *  ^ 

Kidder,  Charles  A ....  26  00 

Kidder,  Henry  T 100  00 

Kidder,  Nathaniel  Thayer 26  00 

Knight  4  Thomas 20  00 

Kahn,  Mrs.  Hartman 2^  ^^ 

Lee,  BlUot  C 20  00 

Liyermore,  Mrs.  Mary  A.  C 1*  <W 

LoweU,  Miss  Lucy 20  00 

Marrs,  Mrs.  Klngsmill 26  00 

Minot,  Laurence 26  00 

Moseley,  Miss  EUen  F 26  00 

Norton,  Bdward  E 5  00 

Paine.  Charles  J 100  00 

Pickman.  Dudley  L 26  00 

Pickman,  Mrs.  Dudley  L 26  00 

Potter,  Mrs.  Warren  B *0  00 

Pratt,  Mrs.  George  Langdon 20  00 

Bobinson,  J.  C 20  00 

Sears,  David 20  00 

Sears,  Mrs.  PhiUp  H 20  00 

Shattuck,  Frederick  C 20  00 

Walker,  Grant ^0  00 

Warren,  Miss  Cornelia 26  00 

Warren,  Mrs.  Samuel  D.,  Sr W  00 

Warren,  Samuel  D 100  00 

Welch,  Charles  A.                 26  00 

Whitman,  Henry 26  00 

Young,  Charles  L 20  00 


DONATIONS  IN   1901. 


On  April  25,  1872,   the  following  vote  was  adopted  by  the 
Trastees :  — 

Voted^  That  all  gifts  to  the  Mnseam  be  recelyed  on  the  understanding 
that  they  are  to  be  at  the  absolute  disposal  of  the  Board. 

The  policy  indicated  has  been  continuously  enforced. 


Bbquest  of  Miss  Phoebb  G.  Adam,  through  Miss  Hannah  Adam. 
A  Japanese  teaset;  teapot,  Kutani,  and  flye  cups,  Kyoto,  about  1860; 
and  a  card  case,  Indian,  sliver  filigree. 

Edwakd  D.  Adams,  New  York. 
The  Niagara  medal,  designed  by  Frederick  MacMonnies,  and  executed 
by  Paulln  Tasset,  Paris ;  adopted  as  the  seal  of  the  Niagara  Falls 
Power  Company. 

Akontmous. 
Five  caps  —  Russian,  Austrian,  Finnish,  and  (German. 
Fragment  of  white  marble,  inlaid,  India. 

Mrs.  Ltdia  B.  Attwood,  through  James  B.  and  Charles  H.  Bartlett, 
her  heirs. 
Forty-six  photographs  of  Japan;  five  Chinese  paintings  on  rice  paper; 
eight  Japanese  paintings. 

Bb.  W.  S.  BiaETX>w. 
A  photograph  of  a  painting  by  Bonlfiazlo  Veronese,  in  the  National 
Gallery,  *' Madonna  and  Child,  with  Saints";  and  a  carved  wooden 
figure,  Japanese,  of  one  of  the  Shi  ten  o  (a  reproduction). 

Mbs.  Wm.  D.  Boardman. 
Two  hundred  sixty-five  finger  rings  of  various  countries.     To  be 
c  Ued  "  The  Wra.  I>.  Boardman  Collection,**  in  memory  of  her  son, 
who  bought  the  larger  part  of  them  with  the  intention  of  giving  them 
to  the  Museum. 

Mrs.  Ernbst  W.  Bowdftch. 
Specimen  of  iron  forging  by  Haskell  Turner,  Isle  au  Haut. 
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Bbqitsst  of  Mbs.  Arthur  Croft  (Was  Caroline  A.  Brewer),  to  be  called 
the  Gardner  Brewer  Collection. 
Three  thousand  and  thirty-three  photogpraphs ;  twenty-f oar  Japanese 
and  Chinese  books;  four  marble  pedestals;  two  Roman  mosaics; 
two  illuminated  manoscripts;  sixteen  pieces  of  metal  work;  one 
screen,  featherwork  and  embroidery;  thirty-nine  pieces  of  silver;  six 
pieces  of  cloisonne  and  other  enamel;  eleven  pieces  of  Kabyle  jew- 
elry; eight  pieces  of  lacquer;  ten  pieces  of  furniture — two  chairs, 
Italian,  a  marriage  chest,  Italian,  three  cabinets  <two  inlaid,  one  of 
carved  wood),  an  inlaid  card  table  and  a  carved  teakwood  chair,  In- 
dian ;  thirty-eight  pieces  of  porcelain  and  pottery;  thirteen  of  glass; 
eight  pieces  of  stone;  twenty  reproductions  of  arms,  papier  mach6; 
two  pairs  of  Moorish  slippers;  eighty-four  pieces  of  textiles  — sam- 
plers, Algerian  embroidery,  etc;  one  tapestry;  fifteen  pieces  of  lace; 
twelve  fans ;  fifty- eight  watches,  chains,  and  keys ;  fifty-one  rings  and 
one  hundred  and  thirty-eight  articles,  women's  ornaments,  boxes,  cups, 
etc.,  Indian,  German,  French,  etc.;  one  small  diptych,  painted  on 
wood;  ten  oil  paintings — Coll,  '*  Interior  of  Burgos  Cathedral"; 
Sustermans,  '<  Portrait  of  a  Lady  ** ;  Lawrence,  '*  Portrait  of  Curran  "; 
Palamades,  '*  The  Concert " ;  two  Byzantine  panels ;  and  B.  Salmon, 
**  Swallows'  Cave";  also  copies  of  Fra  Angelico,  '* Raphael's  Boy," 
and  the  '*  Madonna  of  the  Grand  Duke";  thirteen  water  colors  — 
Holman  Hunt,  '*  Man  Reading";  two  by  Henri  Harpignies,  "  Paris  " 
and  "  By  the  Stream";  Brissot,  "  Sheep  ";  Sir  John  Gilbert,  «<  Illus- 
tration"; David  Cox,  Senior,  "  A  Study  near  Dedham";  D.  Roberta, 
•'  Rouen";  William  Hunt,  '*  The  Cooper  Shop";  T.  Lamey,  "  Lol- 
sach  Valley";  Winslow  Homer,  '*  Scotch  Fish  Women";  F.  L.  Fran- 
fiais,  **  By  the  River"  ;  copies  of  Titian's  '*  La  Donna,"  and  Perugi- 
no's  '*  Virgin  Adoring  the  Infant  Christ";  drawings  by  F.  0.  C. 
Darley  and  Fanny  Alexander. 

Mauritius  David,  New  York. 
Silver  medal,  struck  to  commemorate  the  opening  of  the  Hall  of  Fame, 
New  York. 

XOTPT  Exploration  Fund.  One  hundred  and  sixty-five  objects  fh>m 
Abydos,  stone,  metal,  ivory,  wood,  pottery,  etc  From  the  tomb  of 
King  Ka,  prehistoric;  from  those  of  Kings  Mena,  Zer,  Zet,  Den,  Qa, 
of  the  first  dynasty,  of  Khasekhemui ;  of  the  second.  And  contents 
of  tomb  98,  XII  to  ZTV  dynasty;  of  tomb  79,  XII  to  XVm 
dynasty;  of  tomb  62,  XTV  to  XVII  dynasty,  and  of  tomb  77,  XVin 
dynasty. 

Mrs.  Mart  L.  Bldridor,  Satekon,  New  Mexico 
Two  sandals,  Indian. 

Mrs.  Asa  Gray. 
A  piece  of  American  Indian  pottery,  Moqui. 
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Dr.  S.  a.  Grkek. 
The  George  Washington  medal,  sttyer,  strnck  on  the  occasion  of  the 
dedication  of  the  monament  at  Washington,  Feb.  21, 1686.    A  bronze 
medal  in  honor  of  Stonewall  Jackson,  cat  by  Caqn6,  and  four  speci- 
mens of  costome  of  the  18th  century. 

Son  ExcifcLLENOK  O.  Hamdt  Bet,  Constantinople. 
Seyenty-nine  photographs  of  objects  in  the  Mas6e  Imperial  Ottomane, 
Constantinople* 

HXNBT  L.  HiGGINSON. 

An  oil  painting  by  BonUluio  Veronese,  **A  Sibyl  (  ?)";  given  as  a 
memorial  of  Edward  W.  Hooper. 

Miss  Mabian  C.  Jackson. 
Fifteen  pieces  of  peasant  Jewelry,  Belgian,  Spanish,  Russian,  etc. 

Hbnbt  Johnson,  Bowdoln  College. 
A  photograph  of  the  Portrait  of  Got.  Bowdoln,  by  Bobt.  Feke,  owned 
by  Bowdoln  College* 

TaEBSHIRO    KaNOKOGI,      KUNISUIRO    MiTBUTANI     AND     SHINZO     KaWAI 

Japan. 
Fifty  prints  in  color  by  Toyoknnl. 

Mbs.  Hbnbt  P.  Kiddbr. 
A  gun,  Arabian ;  helmet,  shield  and  arm  piece,  Indian ;  and  six  yases — 
five  Greek,  one  Etruscan. 

Mbs.  David  P.  Kdcball, 
Italian  bodice. 

Albbbt  M.  Knight. 
Two  ornaments  for  women's  headdresses  —  Chinese,  amethyst  set  In 
filigree,  with  inlay  of  birds'  feathers,  and  Jade  set  in  filigree. 

Mbs.  Gbobgb  Lindbb. 
English  Pottery :  Pitcher  by  Chas.  Meigh,  1841 ;  pitcher,  Staflbrdshlre, 
salt-^aze ;  a  posset  cap,  English  slip-decorated  ware,  1709. 

Chas.  G.  Lobing. 
A  helmet  and  cnirass,  from  the  Philippines,  and  a  lantacka  taken  in  the 
battle  of  Mala-bang ;  two  Chinese  bronze,  gilt  coins,  nsed  only  In  the 
Forbidden  City;  five  prehistoric  stone  objects  fonnd  In  excavating 
the  great  dam  at  Assoan,  Egypt,  1900-1901. 

Fbanois  W.  Lobing,  Florence,  Italy. 
An  oil  painting,  by  F.  W.  Loring,  '<  Bridge  at  Chloggia." 
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KiBS  Mardb  Ada  Moumvux,  in  memory  of  Henry  Molinenx,  of  Boston 
and  San  Erancisco. 
A  gold  watch  by  Bnrkhardt  4  Brandt. 

W.  I.  MOOBB. 

Fiye  photographs  of  Peravian  pottery. 

Hiss  Loxtisk  M.  Nathurst. 
Fifty-one  pieces  of  modem  Mexican  pottery ;  a  piece  of  Venetian  glass, 
bowl  with  coyer. 

Dr.  Hsnbt  K.  Oliysr. 
An  oil  painting  by  C6sar  de  Cock,  1881,  "  Un  Lavoir  k  Gasny  ";  a  water 
color  by  G6sar  de  Cock;  a  water  bottle,  Spanish  (?). 

S.  M.  Raymond. 
Three  embroidered  hangings,  Japanese;  Japanese  kagoor  palanqnln, 
Takngawa  Crest. 

Mrs.  Jamrs  F.  Bhodbs. 
A  bronze  mole,  Egyptian. 

Max  BiCHTKR. 
Linen  handkerchief;  sample  of  linen. 

Dknican  W.  Boss. 
Six  pieces  Japanese  brocade;  two  pieces  Oriental  embroidery;  two 
pieces  Spanish  brocade ;  one  Japanese  tapestry,  one  Cliinese  tapestry; 
three  pieces  Persian  brocade;  two  Indian  skirts;  nlnety-fonr  pieces 
Coptic  mnmmy-doth ;  a  piece  of  Spanish  glass,  oval  plate,  sprigs  in 
gold ;  thirty-two  pieces  of  modem  Mexican  pottery.  To  the  Morse 
collection,  a  yase  of  Satsnma. 

H.  Shugio,  Tokio,  Japan. 
Blnstrated  report  of  the  Department  of  Industry  and  Art  of  Imperial 
Gk>yemment  of  Japan,  for  1900. 

BSQUSST  OF  Dr.  Augustin  Shurtlbff. 
A  collection  of  5,282  coins,  mainly  American  and  English. 

Miss  Elijdt  A.  Stonb. 
Two  pieces  printed  cotton. 

Gso.  H.  Stort,  New  York. 
A  photgraph  of  the  Van  Dyck  in  the  Metropolitan  Mnseam  Collection. 

Mrs.  Bknrt  P.  Storois,  Salem. 

Fifteen  photographs  of  Manila  in  1863,  showing  the  eflbcts  of   an 
earthquake. 

Miss  Ajnox  C.  Tsffbr,  Camden,  Alabama. 
Fire  catalogues  of  the  sales  of  the  engraylngs  lefl  by  H.  M.:^.  Tomer. 
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BCrs.  Gbo.  W.  Walks. 
Cashmere  shawl;  one  piece  cashmere. 

ICrs.  Annib  Bertram  Wsbb. 
A  bronze  statue  by  A.  Apollonl,  "  The  Poet,"  with  a  marble  base  —  a 
Roman  capital. 

P.  B.  A.  WiDENXR,  Ashbourne,  near  Philadelphia. 
A  catalogoe  of  the  P.  B.  A.  Wldener  collection,  two  yolmnes,  four  hun- 
dred and  one  photographic  Illustrations. 

Bey.  William'C.  Winslow. 
Electrotype  reproduction  of  a  gold  bar  of  Aha  (King  Mena),  from 
Abydos. 

BOBEBT  C.  WlKTESOP,  Jr. 

Coverlet,  French,  brought  fh>m  La  Bochelle  In  1682  by  Pierre  Baudouin, 
with  Bowdoin  arms;  one  suit,  of  coat,  waistcoat,  and  breeches;  four 
embroidered  waistcoats,  worn  by  James  Bowdoin,  minister  to  Spain, 
1805^. 

Ebbn  Wright. 
One  piece  of  embroidery.  Crucifixion,  Armenian. 

Dr.  Marib  B.  Zakrzbwska. 
A  camel's-hair  shawl,  Persian  or  Cashmere,  embroidered,  on  a  black 
ground. 


DONATIONS  TO  THE  PRINT  DEPARTMENT. 


Oborgs  Allbn,  London. 
Fhotograynres  of  the  "  Slave  Ship,"  In  black  and  sepia. 

M188  Eluen  Andrews. 
Foar  proofs,  **  The  Landing  of  the  FUgrlms." 

Mrs.  Ltdia  B.  Attwood.    Through  James  B.  and  Charles  H.  Bartlett, 
her  heirs. 
Eighty-three  prints,  seyenty-nlne  of  which,  with   text,  are  part  of 
Galerie  des  Peintres  Flamands,"  by  M.  Lebmn,  Paris,  1792. 
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Clara  E.  Atwood. 
One  book-plate ;  one  design  for  wrapper. 

8.  P.  AvBRT,  New  York. 
A  catalogue  of  prints  (etchings,  etc.),  given  by  him  to  the  New  York 
Library. 

Carl  Barbmamk. 
Seyen  prints  of  architectnral  designs. 

W.  Bruor  Bannrrman,  Croydon,  England. 
Book-piates :  one  proof,  by  Qeo.  W.  Eye,  A.  B.  E.,  London;  two  by  C.  W. 
Sherbom,  B.  E.,  London;  one  by  Fred  A.  Sly,  London;  one  by  Harry 
Soane,  London;  one  by  Graham  Johnson,  Edinburgh. 

Francis  Blarr. 
Two  book-plates. 

Otto  BLRNDRRiCAim,  Bremen. 
Two  book-plates. 

J.  W.  BocTTON,  New  York. 
Etchings  after  Franz  Hals,  by  Prof.  Wm.  Unger,  text  by  C.  Vosmaer. 

Job.  Brahrrrorr,  Vienna. 
Six  book-plates. 

Miss  Auottbta  M.  Brown. 
Thirty-one  steel  engprayings  alter  paintings  by  J.  M.  W.  Tamer,  with 
text  sheets  forming  part  of  a  publication  of  one  hundred  twenty 
engrayings  after  Torner,  by  D.  Appleton  4  Co.,  N.  Y. 
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Dr.  Gboro  Bubgshabd,  Wtirtzbarg. 
One  book-plate. 

MBS.  W^.  H.  BuRNHAM,  Onuge,  CaUfornU. 
One  book-plate. 

Mifls  Mart  K.  Ghambbrlain,  Salem. 
One  book-plate. 

Club  of  Odd  VoLxncBS,  throngh  Its  president,  James  F.  Hunnewell. 
Aqoatint  engraying  of  Boston,  from  the  shiphoase,  west  end  of  the 
Navy  Yard. 

Db.  Wm.  F.  Chakning,  Proyidence. 
Albertype  of  a  portrait  of  George  Washington,  by  Gilbert  Stuart. 

MixB.  Clairb  db  Call,  Cornimont,  France. 
Two  book-plates. 

Eben  F.  COIONS. 

One  book-plate. 

• 

Bbqubst  of  Mbs.  Abthur  Cboft,  to  be  called  the  Gardner  Brewer 
Collection. 

Two  hundred  and  forty-six  engrayings. 

Fifty-two  works  in  seyenty-one  yolomes,  as  follows :  The  Landscape 
Annual,  London:  1880, 1881, 1882, 1888,  1884,  6  yols. ;  The  Keepsake, 
London :  1881, 1882, 2  yols. ;  Trayelling  Sketches  ....  Ritchie,  London : 
1888 ;  Turner's  Annual  Tour,  Bitchie,  London :  1888 ;  Heath's  Book  of 
Beauty,  London:  1888,  1884,  1886,  8  yols.;  The  Literary  Souyenir, 
London:  1884;  Jenning's  Landscape  Annual,  London:  1886,  1886, 
1887,  1888,  4  yols.;  The  Nayal  Annual,  Capt  Bfarryat,  London:  1886; 
Gems  of  Beauty,  London:  1886,  1840,  2  yols.;  Fisher's  Drawing- 
Boom  Scrap-Book,  London:  1861;  The  Drawing-Boom  Table-Book, 
London :  —  ;  Views  in  the  Tyrol,  London :  —  ;  Legends  of  Venice, 
London:  — ;  Sacred  Allegories,  Bey.  W.  Adams,  New  Tork:  1844; 
The  Mayflower,  Boston:  1846;  Friendship's  OfTering,  Boston:  1848; 
Beynard  the  Fox,  after  Goethe,  by  Arnold,  New  York:  1860;  The 
Unknown  Biyer,  Ph.  G.  Hamerton,  Boston:  1872;  The  British 
Plutarch,  London:  1816,  6  yols.;  Heath's  Gallery  of  British  Engray- 
ings, London :  1886, 4  yols. ;  The  Graphic  Arts,  Hamerton,  New  York : 
1882;  Points  of  Humour  ....  London:  1828;  Catalogue  of  the  Works 
of  George  Cruikshank,  Beid,  London :  1871,  8  yols. ;  The  Sketcher's 
Manual,  Howard,  London:  1846;  Imitatiye  Art,  Howard,  London: 
— ;  Lessons  in  figure  painting  ....  London:  — ;  Trees,  and  how  to 
paint  them  in  water-colors.  Boot,  London :  1888 ;  Lessons  in  water- 
colors,  McKewan,  Westminster:  — ,  2  yols.;  Umrisse  zu  Gk>ethe's 
Faust,  Betzsch;  The  Game  of  Life,  Betzsch,  explained  by  y.  Miltitz; 
Fables  choisies,  J.  de  La  Fontaine,  Paris :  1765,  4  yols. ;  Poetic  works 
of  John  Milton,  London :  1794,  8  yols. ;  BoydeU's  Illustrations  to 


103 

Sluikspeare,  London :  1808,  2  vols. ;  La  Salnte  Bible,  Dor6,  Tours : 
1866,  2  Yolfl. ;  Wofflngton,  Augnstin  Daly,  — :  1888 ;  The  Holy  Gos- 
pels, Overbeck,  New  York :  18fi4 ;  The  little  passion  of  A.  Daerer, 
New  York:  1868;  The  Metamorphoses,  Oyid,  Paris:  1767-70;  Galerie 
des  peintres  fiamands  .... ,  Lebnin,  Paris:  1792,  2  vols.;  Flgores  de 
rHlstoire  Bomalne  (incomplete);  La  Pinacoteca  della  Pontiflcla 
Academia ....  Bologna:  1880. 

BaQTTBST  OF  Abram  BDMA2n>8  CuTrER.      Mrs.  Cutter  waiving  a  life 
interest. 
Four  hundred  fourteen  prints,  portraits  of  Washington,  Franklin,  and 
other  Americans,  also  portraits  of  Elizabeth  and  Mary  Stuart,  and 
miscellaneous. 

Chablss  S.  Dama. 
One  Yolume.    Collection  of  one  hundred  twenty-nine  fkc-similes  of 
scarce  and  curious  prints,  by  Wm.  Y.  Ottley. 

Ernsst  Dabhstaedtbr.    Heidelberg. 
One  book-plate. 

Mrs.  E.  YrroR  Frothinoham.    New  York. 
Thirty-two  posters,  American  and  foreign. 

MuBS  DoROTHT  FuRMAN,  Flushing,  L.  I. 
Book-plate. 

QsoROKS  OouRT,  Naucy,  France. 
One  book-plate. 

Thb  Grolebr  Clxtb. 
Catalogue  of  a  collection  of  engravings  etc.,  by  women,  exhibited  at  the 
dub. 

Miss  Lois  L.  Howb. 
One  book-plate. 

G.  DB  CoLvA  DBS  Jarddts,  Clamartj^France. 
Two  book-plates. 

Prof.  Charlbs  EAsnnnt. 
Twenty^ne  prints  of  series  of  flower  studies,  drawn  by  G.  van  Spaen- 
donck. 

Wm.  Yail  Eellbn. 
Book-plate :  Portrait  of  Henry  Wheaton,  LL.  D. 

Gboro  Krbtbnbbro,  Berlin. 
Two  book-plates. 

Mrs.  Phiuppimb  Eumr,  Innsbruck,  TyroL 
Two  book-plates. 
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Cathouna  Lambebt. 
Six  photograyims  of  h\a  pictnret  exhibited  at  the  *<  Fair  Children 
Show,"  1901. 

Cabl  G.  F.  Lahobnschxidt,  Berlin. 
Eleven  book-plates. 

KiBi.  Emich  Grav  zu  LmnHOBN-WBSTBBBXTBO,  Munich*  Germany. 
Three  book-plates. 

M.  I.B  Ck>MTB  DB  ICahubt,  JStkUcy,  France. 
Three  book-plates. 

liBS.  Kmosmu.  Marbs,  Saxonyille. 
Twelve  iUostrated  postal  cards,  with  views  of  Florence  (in  colors). 

Miss  8.  Binms. 
One  set  of  twelve  postals  of  Passion  Flay  in  Oberammergau. 

Bbv.  Arthub  Howabd  Noll,  South  Pittsburg,  Tenn. 
Eight  book-plates. 

EiOLB  OLrm,  Carcassone,  France. 
Six  book-plates. 

Mabtba  Pobnsobn,  Berlin. 
Two  book-plates. 

Edmond  DBS  Bobebt,  NsBcy,  France. 
Three  book-plates. 

liiss  Airr  M.  Sackbr. 
Two  book-plates. 

liiss  Bbrtha  B.  Salticabsh. 
Five  book-plates. 

Alfbbd  Schboedbr,  Berlin. 
Two  book-plates. 

Miss  Mabt  Cbbasb  Sbabs. 
Bight  book-plates. 

W.  G.  Shzllabbb. 

One  etching,  *'  The  Hancock  House,"  published  by  The  Iconographie 
Society. 
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D.  McN.  Stauvtbh,  New  York. 

Catalogoe  of  the  Lithographic  Portraits  of  Albert  Newsam. 

W.  POTTEB  TRUBSDKLL. 

One  book-plate. 

MiBB  MnnBRTA  BosTwiCK  Yak  Wbst,  Jamestown. 
One  book-plate. 

1Cb8.  Oao.  W.  Wales. 

One  volume  '*  Xylographie  de  rimprlmerle  Troyenne,"  with  seventy-two 
plates. 


PURCHASES  IN   1901. 


From  the  income  of  the  B.  P.  Cheney  ^nd. 

Seven  photographs  of  portraits  of  Don  Baltazar  Carlos,  by  Velasquez. 
Twenty-six  photographs  of  paintings  by  Rembrandt,  exhibited  in 
London  in  1899.  Fonr  hundred  photographs  of  architectural  details. 
Six  miscellaneous  photographs. 

From  the  IfRS.  Maboaret  A.  Elton  Fund. 
A  Madonna  and  Child.    Early  Flemish  School. 

I^rom  the  income  of  the  Mbs.  Jjjua  D.  H.  Jambs  Fund. 

Sixty-six  electrotype  reproductions  of  Mycenaean  gold  and  silver  work, 
cups,  daggers,  rings,  ornaments,  etc  The  Rogers  Collection  of 
Chinese  porcelain,  one  hundred  and  one  pieces.  Forty  reproductions 
of  paintings  by  Rembrandt,  exhibited  in  Amsterdam  in  1898. 

Firom  the  income  of  the  Ons  NoRCOEtoss  Fund. 

An  Egyptian  hawk  slab,  carved  limestone.  Six  etchings  by  Buhot  and 
Helleu;  engravings,  after  Turner, —  "  Views  on  the  South  Coast  of 
England,"  *'  Rivers  of  France,"  and  '*  Antiquities  of  Scotland."  Two 
Persian  tiles  flrom  the  old  palace  of  the  sultan  at  Adrianople,  now 
burned.  Six  pieces  of  antique  glass.  Four  drawings,  by  Francis 
Qilbert  Attwood. 

From  the  Henrt  L.  Pierce  Fund. 

<*  Portrait  of  Don  Baltazar  Carlos  and  his  Dwarf,"  by  Velasquez. 
**  Portrait  of  a  Lady,"  by  Franz  Hals.  A  collection  of  725  objects  of 
Greek  and  Roman  Antiquities.  Full  details  given  In  the  report  of 
the  Curator. 

Firom  Chnerdl  Funds. 

A  wrought  iron  grille  from  St.  Stephens,  Vienna.  A  piece  of  Persian 
embroidery.  An  engraving,  by  Turner,  of  **  Dunstanborough 
Castle,"  In  the  first  state.  The  '*Butroplus  History,"  Paris,  IfilS. 
The  tools  used  by  Mr.  S.  R.  Koehler  to  Illustrate  his  lectures  on 
engraving. 
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DONATIONS  TO  THE  LIBRABY 
Fob  the  Year  1901. 


HowABO  Patson  Arnold,  Boston. 
The  Evolation  of  the  Boston  MedaL    Monograph  by  H.  P.  Arnold. 
Pamphlet.    Boston,  1901. 

Samukl  p.  Aykbt,  New  York. 
Ilesertptiye  Catalogue  of  the  Series  of  Pictures,  formed  on  subjects 
selected  from  the  History  of  England,  painted  by  British  artists  for 
Alexander  Davison,  Esq.,  1806.    4to.    London,  1807. 

William  Stubois  Bioblow,  M.D.,  Boston. 
^^Quaritch's  Fao-similes."     Examples  of  Historic  or  Artistic  Book- 
binding.   Folio.    108  plates.    B.  Qoaritch.    London,  1889. 
Examples  of  the  Art  of  Book  Illummatlon  during  the  Middle  Ages. 

Reproduced  in  f  ao-simile.    Folio.    8  plates.    B.  Qaaritch.    London, 

1889. 
Examples  of  the  Art  of  Book  Ornamentation  during  the  Middle  Ages. 

Beprodaced  in  facsimile.    Folio.    10  plates.    B.  Quaritch.    London, 

1900. 
Velasquez.    Par  A.  de  Beruete.    Preface  de  M.  L6on  Bonnat.    Hlus- 

tratioas  par  Braun,  C16ment  et  C**'.    Large  4to.    Paris,  1898. 
Dictionnaire  de  la  C6ramique :  Faiences,  Grte,  Poteries.    Beprodnisant 

cent  cinquante  motifs  yarito  et  cinq  cent  cinquante  marques  et  mon- 

ogrammes   dans  le  texte  d'aprds  les  desslns  de  I'auteur.     Yingt 

planches  en  oouleur  hors  texte.    £douard  Gamier.    8yo.   Paris,  1898. 
Dictionnaire  EnpyclopMlque  des   Marques   et   Monogrammes.     Bis- 

Paquot.    Tome  Premier.    8vo.    Paris,  n.  d. 
Le  S^le  Louis  XIV :  Charles  Le  Brun,  D6corateur.    Ses  OBuyres,  son 

influence,  ses  collaborateurs  et  son  temps.    A.  (Jeneyay.    Large  4to. 

FuUy  iUnstrated.    Paris,  1886. 
Histoire  de  I'Orfiyrerie  Fran^aise.     H.  Hayard.     lUus.    4to.    Paris, 

1896. 
Les  Arts  dn  Bois,  des  Tissus,  et  du  Papier.    Beproduction  des  Princl- 

paux  Objets  d'Art  exposes  en  1882  a  la  7*^  Exposition  de  TUnion 

Centrale  des  Arts  Decoratllb.    Ouyrage  contenant  838  illustrations. 

A.  de  Champeanx  and  others.    Large  8yo.    Paris,  1888. 
L'Art  D6coratif  et  le  Mobilier  sous  le  Bepublique  et  Empire.    Paul 

Laf ond.    Pr^fkce  de  M.  Henry  Houssaye.    Dix  eaux-fortes  originales 

de  Tanteur.    Large  4to.    Paris,  1900. 
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Let  Bijoux  Aneiens  et  Modemes.    Sogdne  Fontenay.    Fr6fiibce  par  IC. 

Victor  Champier.    OoTiage  illiiaM  de  700  dessins  InMita  exteatte 

par  M.  Saint-Elme   Gantler,  aoua  la  direction    de  Taateiir.     4to. 

Paris,  1887. 
Joaillerie  de  la  Benaiasaiice,  d'apr^  dee  Orlginanx  et  dee  Tableaoz  dn 

Xy«  an  Xyn®  si^cle.    F.  Lnthmer.    Folio.    Oliutrated  tezL    80 

Flatee.    Paris,  n.  d. 
Les  Chefs-d'OeuTre  des  Mnstes  de  France.    "La  Peintore.**    LoalB 

Gonse.    Ulna.    4to.    Paris,  1900. 
L'Art  Gothiqne :  L'Architectore-La  Peintnre-La  Scolptnre-Le  D€cor. 

Louis  Gonse.    Bias.    4to.    Paris,  n.  d. 
Les  MMaillenrs  franQSls   contemporalne.     Becnell  de  442  m^dallles 

modemes.    Boger  Marx.    Folio.    32  Plates.    Paris,  n.  d. 
Cheft-d'Oeavre    de    la    Sculpture.     A.  Galayas.     Folio.    288  Plates. 

Paris,  n.  d. 
La  Porcelaine  Tendre  de  S^yres.    £douard  Gamier.    50  Planches  re- 

prodaisant  250  motifs  en  aqaarelle  d'aprfts  les  originaox,  avec  one 

notice  historique.    Folio.    Paris,  n.  d. 
L'Exposition  da  Si^e,  1900.    14  Avril  — 12  Norembre.    A.  Qaantln. 

niastrated  4to.    Oavrage  6dit6  par  la  Bevae  le  Monde  Modeme. 

Paris,  1900. 
Mns6e  d'Artlllerie,  Paris,  1882.    Les  Costumes  de  Guerre  du  IX®  an 

XYII*'  siftcle.    36  plates.    Morel  et  O®,  fiditeurs. 
Catalogue  of  Loan  Exhibition  of  Pictures,  by  Sir  Henry  Baebum  and 

other  deceased  painters  of  the  Scottish  school.    National  Gallery  of 

Scotland,  Edinburgh,  1901. 
Catalogue  of  the  National  Gallery  of  Scotland.    37th  edition.    Edin- 
burgh, 1901. 
Illustrated  catalogue  of  the  National  Gallery  of  Scotland.    87th  edi- 
tion.   Edinburgh,  1901. 
Catalogue  of  the  National  Museum  of  Antiquities  of  Scotland.    New 

and  enlarged  edition,  with  illustrations.    Edinburgh,  1892. 

Mns  AnousTA  M.  Bbown,  BofirroK. 
Modules  Classiques  tlrfts  du  Mus6e  du  Louvre.     Folio.    51  plates. 
Paris,  n.  d. 

BuBKAU  OF  Education,  Washikoton,  D.  C. 
Beport  of  the  Commissioner  of  Education  for  the  year  1900-1901.    Vol. 
I.    Washington,  D.  C,  1901. 

BuBBAU  OF  Ethkoloot,  Washington,  D.  C. 
The  Serenth,  Eighth,  Ninth,  and  Thirteenth  Annual  Beports  of  the 
Bureau  of  Ethnology.    Washington,  D.  C,  1891-1896. 

COPLBY  SoozsTT,  through  HoLKBR  Abbott,  President. 
Illustrated  Catalogue  of  a  Loan  Collection  of  Pictures  of  Fair  Children, 
exhibited  in  Copley  Hall,  Boston,  1901. 
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Bbqubst  of  Mbs.  Asthub  Cboft,  Boston. 

The  Britiflh  Gallery  of  Flctares.  A  collection  of  ^twen^  en^arlngs 
from  prodaeUons  of  the  Old  Masters  in  Great  Britain,  accompanied 
with  descriptions,  historical  and  criticaL  Henry  Tresham  and 
William  Yoong  Ottley.    Folio.    London,  n.  d. 

The  British  Gallery  of  Flctares.  Twenty-flye  plates  in  color,  accom- 
panied with  descriptions,  historical  and  critical.  Henry  Tresham  and 
William  Young  Ottley.    Folio.    London,  1818. 

Qower's  Great  Historic  Galleries  of  England.  4  vols.  Folio.  Lord 
Bonald  Gower.    London,  1881-1884. 

The  National  Gallery.  Twen^-nine  plates  with  descriptlYe  text. 
Folio.    London,  1840. 

Old  England :  A  Pictorial  Museum  of  Regal,  Ecclesiastical,  Municipal, 
Baronial,  and  Popular  Antiquities.  2  vols.  Large  4to.  Edited  by 
Charles  Knight.    London,  n.  d. 

The  Boyal  Gallery  of  Art,  Ancient  and  Modem.  Selections  from  the  Pri- 
vate Collections  of  Her  Majesty  the  Queen  and  His  Boyal  Highness 
Prince  Albert,  and  the  Art  Heir-looms  of  the  Crown,  at  Windsor 
Castle,  Buckingham  Palace,  and  Osborne.  4  vols.  FoUo.  Edited 
by  S.  C.  Hall.    London,  n.  d. 

The  Royal  Gallery  of  British  Art.  Examples  from  pictures  by  British 
Painters.    Folio.    London,  1849. 

The  Stafford  Gallery  of  Pictures  in  London;  arranged  according  to 
Schools,  and  in  chronological  order,  with  remarks  on  each  picture. 
William  Young  Ottley.    4  vols.    Folio.    London,  1818. 

The  Yemon  Gallery  of  British  Art.  Containing  152  plates  with 
descriptive  text.  4  Vols.  Folio.  Edited  by  S.  C.  Hall.  London, 
1850-1854. 

The  Turner  Gallery.  A  series  of  60  engravings  from  the  principal 
works  of  J.  M.  W.  Turner.  With  a  memoir  and  illustrative  text  by 
R.  N.  Womum.    Folio.    London,  n.  d. 

The  Buchanan  Gallery.    22  India  proofs. 

Gems  from  the  Dtiss^dorf  Gallery,  photographed  from  the  original  pic- 
tures, by  A.  A.  Turner,  and  reproduced,  with  a  historical  notice  of  the 
Ddsseldorf  School  of  Art.    Folio.    10  plates.    New  York,  1862. 

Selected  Pictures  from  the  Ghilleries  and  Private  Collections  of  Great 
Britain.    Edited  by  S.  C.  Hall.    2  vols.    Folio.    London,  n.  d. 

Galerie  du  Mus6e  de  France.    11  Vols.    4to.    Paris,  1802  and  1814. 

Galerie  du  Palais  Royal.  Avec  un  abr6g6  de  laYie  des  Pelntres,  et  une 
description  historique  de  chaque  tableau.  8  vols.  Folio.  Paris, 
1786-1808. 

Mus6e  Frangals.  Tableaux,  Statues,  et  Bas-reliefs  qui  existaient  an 
Louvre  avant  1815.    4  vols.    FoUo.    Paris,  n.  d. 

Mus6e  Royal :  Tableaux,  Statues,  et  Bas-reliefs  de  la  Collection  Royale. 
2  vols.    Folio.    Paris,  1816-1818. 

Muste  Royal  Bourbon.    Folio.    89  colored  plates. 

Mns6e  Royal  de  France.  4to.  72  plates  with  descriptive  text.  Paris,  1827. 
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Konigl.    Bayer.    Plnakothek  za   Mttncben  nnd  Gtom&lde-Gkdlerie   zu 

Schleisslieim.    8  yois.    Large  folio.    M(incheii,  n.  d. 
Die  Yorztigllchsten  Gemalde  der  Konigl.  Gkderie  in  Dresden,  nach  den 

Originalen  aof  Stein  gezeichnet.   8  vols.   Large  folio.   Dresden,  1886. 
Galleria  dell*  Imperlale  e  Beale  Accademla  delle  Belle  Artl  dl  Firenze. 

FoUo.    60  plates.    Firenze,  n.  d. 
Imperlale  e  Reale  Galleria  dl  Firenze ;  illustrata  da  F.  Banalli.    6  vols. 

FoUo.    Firenze,  1841-1848. 
Imperlale  e  Beale  GMleria  Pltti,  iUnstrata  per  cora  di  Lalgi  Bardl.    4 

vols.    Folio.    Firenze,  1887-1842. 
Monuments  Principaox  da  Mns6e  National  de  Naples.    Folio.     110 

plates.    Naples,  n.  d.  , 

Finaooteca  Pontificia  Bolognese.    8yo.    Text  and  70  plates.    B.  Bos- 

aspina,  Editore.    Bologna,  1857. 
Beale  Gtallerla  di  Torino;  illastrata  da  Boberto    d'Azeglio.    4  vols. 

FoUo.    Torino,  1886-1841. 
Becneil  des  Monamens  do  Mas6e  National  de  Naples,  et  de  plnsienrs 

autres  collections  particalidres.    2  vols.    Folio.    Troisidme  Edition. 

Naples,  1868. 
H  Yaticano ;  descritto  ed  lllnstrato  da  Erasmo  Pistolesi.    8  vols.   Folio. 

Boma,  1829, 1888. 
Gallery  of  the  Old  German  Masters ;  Stnttgart  and  Manlch.    2  vols. 

Folio. 
The  Lif e  of  Fra  Angelico  da  Fiesole.   Bey.  T.  Goodwin.   8yo.  London, 

1861. 

Opere  Scelte  di  Antonio  Canova.  Incise  da  B6yeil.  Folio.  80  plates. 
Napoli,  1842. 

Domenico  Ghirlandaio  and  his  Fresco  of  the  Death  of  Saint  Frands. 
A  H.  Layard.    4to.    Amndel  Society  Pablication.    London,  1860. 

The  Frescoes  of  Giotto  in  the  Arena  Chapel,  Fadaa.  With  an  Explan- 
atory Notice  by  John  Baskin.  Folio.  88  plates.  Amndel  Society 
Pablication.    London,  1860. 

Giotto  and  his  Works  in  Padaa.  John  Bnskia.  Parts  I.  and  m.  4to. 
Araadel  Society  Pablication.    London,  1854. 

Oenyres  of  Teniers.    2  yois.    Folio. 

Oeayres  de  CI.  Mellan.    8  yols.    Folio. 

Oenyres  de  N.  Poassln.    2  yols.    Folio. 

Works  of  Hogarth.    1  yol.    Folio. 

Landseer  Gallery:  A  series  of  twen^  aatotype  reprodnctions  of 
engrayings  after  the  celebrated  early  paintings  of  Sir  Edwin  Land- 
seer.   With  memoir  and  descriptions.    Folio.    London,  1871. 

Cymon  and  Iphegenia.  Painted  by  Sir  Frederick  Leighton.  The  Story 
of  the  plctare,  lllastrated.    4to.    London,  n.  d. 

Life  and  Works  of  Sir  Frederick  Leighton.  nias.  Folio.  Mrs.  A. 
Long.    London,  1884. 

Memoir  of  William  Leighton  Leltch,  landscape  painter,  nins.  4to. 
A  Macgeorge.    London,  1884. 


Ill 

Fictares  by  Charles  Robert  Leslie,  with  descriptions  and  a  biograph- 
ical sketch  of  the  painter.  James  Dafforme.  Illas.  4to.  London, 
n.d. 

Life  and  Works  of  Hans  Memlinc.  Notice  by  W.  H.  James  Weale. 
4to.    Arondel  Society  Pablication.    London,  1865. 

Life  of  Michael  Angelo  Baonarroti,  with  translations  of  many  of  his 
Poems  and  Letters.  John  S.  Harford.  2  vols.  nias.  8  vo.  2d  edi- 
tion.   London,  1858. 

Life  and  Work  of  Sir  John  B.  Millals.  Walter  Armstrong.  Hlos. 
Folio.    London,  1885. 

Baccolta  delle  Opere  dl  Baflkello.  Disegnate  ed  incisi  da  Niccola  Con- 
sofii.    Folio.    61  plates.    Boma,  n.  d. 

Logge  di  Baflkele  nel  Yaticano.    4  vols.    Folio.    Roma,  n.  d. 

Discourses  on  Fainting  and  the  Fine  Arts,  delivered  at  the  Royal 
Academy  by  Sir  Joshua  Reynolds.    Small  folio.    London,  1850. 

Intera  CoUezione  dl  tutte  Opere  inventate  e  scolpite  dai  Cav.  Alberto 
Thorwaldsen.    2  vols.    Folio.    Roma,  1881. 

Thorwaldsen  and  his  Works.  J.  M.  Thiele.  Translated  by  Paul  C. 
Sinding.    2  vols.    Folio.    158  plates.    New  York,  1869. 

Storia  della  Pittora  Italiana  esposta  col  monmnenti  da  Giovanni  Rosini. 

7  vols.  4to  and  2  vols,  folio.    Pisa,  1889-1847. 

The  Life  of  Man  Symbolized  by  the  Months  of  the  Year,  in  a  Series  of 
niostrations  by  John  Leighton.    Folio.    London,  1866. 

Moral  Emblems,  with  aphorisms,  adages,  and  proverbs  of  all  ages  and 
nations,  from  Jacob  Cats  and  Robert  Farlie.  With  illustrations  from 
designs  foond  in  their  works,  by  John  Leighton.  Folio.  London, 
1860. 

The  Epochs  of  Painting.  Hlos.  8vo.  By  Ralph  Nicholson  Womum. 
London,  1864. 

The  Fables  of  La  Fontaine.  Translated  into  English  verse  by  Walter 
Thornbnry.  With  Illustrations  by  Gustave  Dor6.  Large  4to.  Lon- 
don ft  New  York,  n.  d. 

Le  livres  d'Heures  de  la  Reine  Anne  de  Bretagne.  Traduit  dn  Latin 
par  M.  rAbb6  Delannay.    2  vols.    Folio.    Paris,  1841. 

Lea  £vangile8  des  Dimanches  et  F8tes  de  I'ann^e  suivis  de  Pri^res  a  la 
Sainte  Yierge  et  aux  Saints.    Teste  revu  par  M.  I'Abb^  Delaunay. 

8  vols.    Small  folio.    Paris,  1864. 

A  Handbook  of  the  Art  of  Illumination  as  practised  during  the  Middle 
Ages.    Large  4to.    16  Plates.    Henry  Shaw.    London,  1866. 

Anecdotes  of  Painting  in  England.  By  Horace  Walpole.  With  addi- 
tions by  Rev.  James  Dallaway.    Illus.    8vo.    5  vols.    London,  1828. 

The  Schools  of  Painting  in  Italy.  Translated  from  the  German  of 
Euxler.    2d  Edition,  revised.    2  vols.  12mo.    Illus.    London,  1851. 

History  of  Painting  in  Italy  from  the  2d  to  the  16th  Century.  Illus. 
8vo.    8  vols.    By  Crowe  and  Cavalcaselle.    London,  1864-1866. 

Cyclopedia  of  Painters  and  Paintings.  4  vols.  Large  4to.  C.  C. 
Perkins.    N.  York,  1886-1887. 
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Pilklngton'B  Dictionary  of  Painters.    With  alterationa,  additiomi,  an 

appendix,  and  an  index  by  Henry  Foaeli.    4to.    London,  1805. 
The  Principles  of  Harmony  and  Contrast  of  Coloors,  and  their  applica- 
tion to  the  arts.    By  M.  £.  Cheyrenl.    Translated  from  the  French 

by  Charles  Martel.    8yo.    London,  1854. 
Charcoal  Drawing.     Angnste  Allong^.     Introdaction  by  Charles  C. 

Perkins.    8vo.    New  York,  1876. 
Drawing  flrom  Katare.     Progressiye  instruction  in  sketching.    Hlos. 

8yo.    (George  Barnard.    London,  1865. 
Drawing  Book  of  Figures.    Drawn  on  Stone.    Part  L    Folio.    George 

Childs.    London,  n.  d. 
Perspective:  Cours£lementaireetProgressif.    Th6not.    6nos.    Folio. 

Paris,  n.  d. 
Animaux :  Conrs  £lementaire  et  Progressif.    Coignard.    6  nos.    Folio. 

Paris,  n.  d. 
Dessin  pour    Tons.    Methods   Cassagne.    Cahiers   d'Exerdces  Pro- 

gressifs.    Folio.    42  nos.    Paris,  n.  d. 
Principles  and  Practice  of  Art.    Illns.    4to.    J.  D.  Harding.    London, 

1845. 
Colour  in  Painting.    Hlus.    4to.    4th  edition.    John  Burnet.    I«ondon, 

1835. 
Composition  in  Painting.    Hlus.    4to.     5th  edition.     John  Burnet. 

London,  1886. 
Education  of  the  Bye.    Hlus.  4to.    2d  edition.    John  Burnet.    London, 

1887. 
Light  and  Shade  in  Fainting.    Hlus.    4to.    4th  edition.    John  Burnet. 

London,  1884. 
Linear  Perspective.    Hlus.   8vo.    David  Forsyth.    Glasgow,  1888. 
Precis  d*Anatomie  a  l*usagedes  Artistes.    Nouvelle  edition.  Hlus.    8yo. 

M.  DuyaL    Paris,  1881. 
Artistic  Anatomy :  Student's  ICannal.    Small  folio.    Hlus.    William  J. 

Muckley.    London,  1878. 
Picturesque  Sketches  of  Bustle  Scenery.    Folio.    54  plates.    London, 

1860. 
The  Schools  of  Sculpture,  ancient  and  modem.    By  Richard  Westma- 

cott.    12mo.    Edinburgh,  1864. 
Tuscan  Sculptors :  their  Lives,  Works  and  Times.   With  illustrations 

from  original  drawings   and  photographs.    2  vols.    4to.     By  C.  C. 

Perkins.    London,  1864. 
Lady  Hamilton's  Attitudes.    Drawings  copied  from  nature.    Folio.    24 

plates.    F.  Behberg.    Naples,  1794. 
Pottery  and  Porcelain  of  all  Times  and  Nations.    Hlus.   8vo.    William 

C.  Prime.    New  York,  1878. 
Pottery  and  Porcelain.    From  early  times  down  to  1876.    Hlus.    8yo. 

Charles  Wyllys  ElUott.    New  York,  1878. 
Industrial  Arts  of  India.    Hlus.    8yo.    South  Kensington  Museum  Art 

Handbook.    George  C.  M.  Birdwood.    London,  1880. 
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DlctioiuiAire  de  1*  Art,  dela  Cariosity  et  da  Bibelot.  HIob.  Syo.  Braett 

Bosc.    Paris,  1888. 
Catalogue    dee  Tableaux  compoaant  la  Collection  Laurent-Biebard. 

Bins.     4to.     Sale.    Uarand-BneL     Paris,  1878. 
Tbe  Salon.  2  vols.   Folio.   Edited  by  Prof  .  Cbarles  Carroll.  New  York, 

1881. 
iDStltations,   Usages   et   Costumes.    France,    1690-1700.    IIIqs.   4to. 

Paul  Lacroix.    Paris,  1878. 
Institutions,  Usages  et  Customes.    France,  1700-1789.    Troisi&me  M- 

tion.    nias.    4to.    Paal  Lacroix.    Paris,  1878. 
Lettres,  Sciences  et  Arts.    France,  1690-1700.    Ulna.  4to.  Paul  Lacroix. 

Paris,  1882. 
Lettres,  Sciences  et  Arts.    France,    1700-1789.    Denxlime  ^ition. 

nins.    4to.    Paul  Lacroix.    Paris,  1878. 
The  Arts  in  the  Middle  Ages  and  at  the  Period  of  the  Renaissance. 

nins.    4to.    Paol  Lacroix.    London,  1870. 
Les  Arts  an  Mojen  Age  et  a  I'^poque  de  la  Benaissance.    Septldme 

Edition.    lUns.    4to.    Paul  Lacroix.    Paris,  1880. 
Moenrs,  Usages  et  Costumes  au  Moyen  Age  et  a  r£poque  de  la  Benais- 
sance.   Sixi^me  Edition.    Illas.    4to.    Paul  Lacroix.    Paris,  1878. 
Sciences  et  Lettres  au  Moyen  Age  et  a  r£poque  de  la  Benaissance.    4to. 

lUas.    Paul  Lacroix.    Paris,  1877. 
Vie  Militalre  et  Beligiease  au  Moyen  Age  et  a  r£poque  de  la  Benais- 
sance.   Quatri^me  Mition.    lUus.    4to.    Paul  Lacroix.    Paris,  1877. 
France   Pittoresqae,  ou  Description  Pittoresqae,   Topographiqae   et 

Statistique  des  Departments  et  Colonies  de  la  France.    8  vols.    Qlns. 

4to.    A.  Hugo.    Paris,  1886. 
MediasTal  Architecture  in  France,  from  the  accession  of  Charles  VI.  to 

the  demise  of  Louis  XII.    Illus.    Folio.    Henry  Clatton.    London, 

1866. 
Kouvelles  Yues  de  Paris.    Folio.    86  Lithographic  Plates.    Par.    Ph. 

Benoist  et  J.  Jacottet.    Paris,  n.  d. 
Dictionnaire  Baisonn6  de  I'Architecture  Frangalse  du  XV  au  XW 

allele.    10  vols.    Illus.    4to.    VioUet-le-Duc.    Paris,  1876. 
Sketches  in  Belgium  and  Germany.    8  vols.    Folio.    By  Louis  Haghe. 

London,  1840-1860. 
Tales  of  Old  Japan.    Illas.    8yo.   2Tols.ini.    A.  B.  Mitford.    London, 

1871. 
The  Mikado's  Empire.    lUas.    8to.    2   vols  in   1.    William  Elliot 

Griffls.    New  York,  1876. 
MyceniB.    Illas.    4to.    H.  Schliemann.    New  York,  1878. 
The  Baronial  Halls  and  Picturesqae  Edifices  of  England.    Coloured 

lithotints.    Text  by  S.  C.  Hall.    Embellished  with  numerous  engrav- 
ings on  wood.    2  vols.   Folio.    London,  1868. 
Winkles'  Cathedral  Churches  of  Great  Britain.    With  descriptions  by 

Thomas  Moule.    4to.    89  plates.    London,  1886. 
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Cathedral  Cities,  Ely  and  Norwich.    Drawn  and  etched  by  B.  Farren, 

with  introduction  by  Edward  A.  Freeman.    Folio.    20  plates.    Cam- 
bridge, England,  1888. 
Wanderings  and  Excursions  in   North  Wales.     lUns.    4to.  Thomas 

RoBCoe.    London,  n.  d. 
Wanderings  and  Ezcarsions  in  Sooth  Wales,  incladlng  the  scenery  of 

the  river  Wye.    nias.   4to.    Thomas  Roscoe.    London,  n.  d. 
The  Ulnstrated  Handbook  of  Architectnre.    By  James  Fergosson.    Sd 

edition.    With  nearly  900  illastrative  engravings.  2  vols.   8vo.   Lon- 
don, 1869. 
Gli  Ediflzi  di  Roma  Antica.    6  vols.    Folio.    L.  Canina.    Roma,  1848- 

1866. 
La  Prima  Parte  della  Via  Appla  dalla  Porta  Capena  a  Boville.    8  vols. 

Large  4to.    Text  and  plates.    L.  Canina.    Roma,  1858. 
Vedate  dei  Principali  Monamenti  di  Roma  Antica.    106  views.    No 

text.    4to.    L.  Canina.    Roma,  1861. 
Scelta  di  Alcnni  Principali  Monamenti  della  Citt&  di  Roma.    Dlsegnati 

dal  vero  e  riprodotti  in  Fotografia  da  Vincenzo  Marchi.    FoUo.    12 

Plates.    Roma,  1866. 
Raccolta  delle  Principali  Vednte  di  Roma  e  suoi  Contomi.    Disegnate 

dal  vero  ed  incise  da  Gaetano  Cottafavi.    Folio.    64  plates.    Roma, 

1868. 
Rome :  Containing  846  illnstratlons  and  a  plan  of  Rome.    By  Francis 

Wey.    With  an  introduction   by  W.  W.  Story.    Large  4to.    New 

York,  1872. 
Italia  Artistica  o  Galleria  di  Capolavori  ItaUani.    lUustrata  da  brevi 

cenni  storici   e  da  biografle     de    plti    celebri  pittor^  per    David 

Chiossone.    Folio.    Firenze,  1860. 
San  Marco  Convento  dei  Domenicani  in  Firenze  con  la  Vita  dello  stesso 

pittore  e  un  sunto  storico  del  Convento  Medesimo  del  P.  Vincenzo 

Marchese.    Folio.    40  plates.    Firenze,  1863. 
Architecture  Arabe  ou  Monuments  da  Ealre.    Mesur6s  et  dessin6s,  de 

1818  h  1826.    Par  Pascal  Coste.    Folio.    Paris,  1839. 
Monuments  Modemes  de  la  Perse,  mesur6s,  dessin^s  et  d^crits,  par 

Pascal  Coste.    Folio.    Paris,  1867. 
L'Art  Arabe  d'apr^s  les  Monuments  du  Kaire  depuis  le  Vn®  slide 

Jusqu 'a  la  fin  du  XVIIP.    1vol.    Text.   4to.   3  vols.    Plates.  Folio. 

Paris,  1877. 
Sketches  Abroad  with  Pen  and  Pencil.    Dins.   8vo.    Felix  O.  C.  Darley. 

New  York,  1868. 
"  Gems  of  the  Art  Treasures  Exhibition."    Manchester,  1867.    2  vols. 

Ancient  and  modem.    Caldesi  and  Montecchi.    London,  1868. 
Art  Treasures  Examiner.    A  pictorial,  critical,  and  historical  record 

of  the  Art  Treasures  Exhibition,  at  Manchester.  In  1867.    Large  4to. 
Art  gems.   With  notices  of  the  artlsti  and  their  works.    Produced  under 

the  direction  of  E.  Liivre.    Folio.    London,  1878. 
Antique  Gems  and  Rings.  2  vols.  8vo.  lUus.  C.  W.  King.  London,  1872. 
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The  Corset  and  Crinoline.    A  Book  of  Modes  and  Costmnes.    lUos. 

8to.    W.  B.  L.    London,  n.  d. 
Costome  in  Portugal  and  Spain.    Engraved  and  colored  from  the  draw- 
ings by  Ber.  William  Bradford.     Folio.     Descriptive  text.    Lon- 
don, 1809. 
The  Fan.    Octave  Uzanne.    Blostratedby  Fanl  Avril.    Svo.    London, 

1884. 
HlBtoire  des  £ventails  chez  tons  les  penples  et  a  tontes  les  6poqnes. 

nins.    8vo.    S.  Blondel.    Paris,  1875. 
ninstrated  Catalogue  of  lir.  Bobert  Walker's  Cabinet  of  Old  Fans.    68 

autotype  plates.    Folio.    London,  1882. 
Needlework  as   Art.    Bins.    8vo.    Lady  Marion  M.  Alford.    London » 

1886. 
The  Handbook  of  Needlework.    Bias.   4to.   Miss  Lambert.  New  York, 

1842. 
Ancient  Embroidery.     30  specimens.    Folio.     Mary  Barber.    London, 

1880. 
Mnster   altendentscher  Leinenstickerei.     Folio.    8  parts,  with  text. 

Jnlins  Leesing.    Berlin,  1881,  1882,  1883. 
Muster   altitalienischer  Leinenstickerei.     Folio.    2  parts,  with  text. 

Frieda  Lipperheide.    Berlin,  1881,  1883. 
History  of  Lace.    Illus.    8vo.    Mrs.  Bury  Palliser.    London,  1866. 
Spitzen-Albnm.    20  Blatt  Lichtdrucke,  mit  46  Spltzen-mustem.    Nach 

den  Originalen,  Mttnchen,  1877.    Folio.    K.  Helblng.    Wien,  n.  d. 
Les  Dentelles  Andennes.    Alan  S.  Cole.    Illus.    4to.    Paris,  1878. 
Corona  noblli  donne,  etc.    Fac-simile  ellotipico  dalla  stampa  oirginale 

del  1600.    Folio.    Yecellio.    Yenezia,  1879. 
Omamento  Nobile,  etc.,  in  14  tavole  fac-simile  ellotipico  della  stampa 

orlginale  del  1620.    Folio.    Lucretia  Bomana.    Yenezia,  1876. 
An  Alphabet  of  Capital  Letters,  selected  from  the  Blumlnations  of  Italian 

Choral  Books  of  the  16th  and  16th  centuries.    Engraved  in  Outline. 

Folio.    24  plates.    Published  by  the  Arundel  Society,    London,  1862. 
L'Omement  Polychrome.    Deuxi^me  Edition.    HIus.    4to.    M.  A.  Bac- 

inet.    Paris,  n.  d. 
The  Grammar  of  Ornament.    Small  folio.    112  plates.    Owen  Jones. 

London,  1866. 
American  Interiors.    Illustrated  in  heliotype.    Large  4to.    By  Charles 

Wyllys  Elliott.    Boston,  1876. 
Sgrafflto-Decorationen.  Erstes  Heft.    6  Blatt.  Folio.   Ferdinand  Lauf- 

berger.    Weln,  1877. 
Baocolta  dl  Omamenti,  tratti  da  T6rre  cotte  dipinte  in  Siena,  nei  secoU 

XY  e  XVI.    Illustrated  folio.    S.  Bottelini  e  G.  Brenci.    Siena,  1878. 
Les  Arts  du  M6tal.    Cinquante  Planches  en  h^liogn^vure  hors  texte. 

Folio.    J.-B.  Girand.    Paris,  1881. 
Histoire   Artlstique  du   M6tal.    Illus.   4to.    Ben6  M6nard.    London^ 

1881. 
Extralts  de  L'Art  Pour  Tons :  Orfdvrerie.    Folio.    Paris,  1861-1876. 
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Knigbt^fl   Fancy  Ornameots.    Small  folio.    80  Plates.    No  text.    S. 

Knight.    London,  1884. 
Leg  Arts  D^coratifa  a  toates  lea  £poque8.    2  vols.    Folio.    £donard 

Li^yre.    Faria,  1870. 
Catalogue  dea  Objets  d'Art  Antiques,  du  Moyen-Age  et  de  la  Renais- 
sance, dependant  de  la  succession  Alessandro  Castellan!.    Illas.    8vo. 

Paris,  1884. 
Dictionnaire  Baisonn6  du  Mobiller  Frangais  de  r£poque  Carlovingieme 

a  la  Benalssance.     6   vols.     Illus.     4to.     Yiollet-le-Duc.     Paris, 

1872-1876. 
Elkingtons  and  Electro.    Descriptive  Essay  by  Qeorge  Augustus  Sala. 

4to.    4  Plates.    London,  1851. 
The  Art  Journal  Catalogue  of   the  Industry  of  all  nations.    Illus. 

Folio.    London,  1861. 
The  Art  Journal.    6  vols.    Illus.    4to.    London,  1849-1864. 
India  and  its  Native  Princes.    Large  4to.    Containing  817  illustrations 

and  6  maps.    By  Louis  Rousselet.    New  York,  1876. 
The  Arctic  Regions,  illustrated  with  photographs  taken  on  an  Art 

EzpeditioQ  to  Greenland.   With  descriptive  text.   Folio.    By  William 

Bradford.    London,  1873. 
Gatherings  from  an  Artist's  Portfolio  in  Rome.    8vo.    James  E.  Free- 
man.   Boston,  1883. 
The  Life  and  Pontiiicate  of  Leo  the  Tenth.    4th  edition.    Ulna.    8vo. 

2  Vols.    William  Roscoe.    London,  1846. 
The  Life  of  Lorenzo  de  Medici.    7th  edition.    Illus.    8vo.    William 

Roscoe.    London,  1846. 
The   Age   of   Chivalry,  or  Legends  of  King    Arthur.     Illus.    8vo. 

Thomas  Bulflnch.    Boston,  1867. 
The  Age  of  Fable,  or  Beauties  of  Mythology.    8vo.    Thomas  Bulflnch. 

Boston,  1867. 
Legends  of  Charlemagne,  or  Romance  of  the  Middle  Ages.    Illus.    8vo. 

Thomas  Bulflnch.    Boston,  1867. 
My  Reminiscences.     2  vols.     8vo.     Lord  Ronald  Gower.    London, 

1888. 
Ferns  of  North  America.    2  vols.    Folio.    81  plates  in  color.    Daniel 

Cady  Eaton.    Salem,  1879-1880. 
The  Gardener's  Magazine  of  Botany.    3  vols.  Illus.  4to.  Thomas  Moore 

and  William  P.  Ayres.    London,  1860-1861. 
Les  Roses,  peintes  par  P.  J.  Redout^.    D^critespar  C.  A.  Thorry.  8  vols. 

8vo.    Paris,  1836. 
Collection  des  Orchid^es  les  plus  remarquables  de  I'Archipel  Indien  et  du 

Japon.    Folio.    66  plates.    Ch.  L.  de  Blnme.    Amsterdam,  1868. 
A  **  Second  Centary  of  Orchidaceous  Plants."    200  plates  with  descrip- 
tive text.    By  James  Bateman.    Folio.    London,  1867. 
Select  Orchidaceous  Plants.    2  vols.    Folio.    79  plates  with  descriptive 

text.    By  Robert  Warner.    London,  1862-1876. 


117 

Contribatlons  to  the  Nataral  History  of  the  United  States  of  America. 

Monographs.    Illns.  4  vols.    Large  4to.    Louis  Agassiz.    Boston, 

1857-1862. 
Drary's  Exotic  Entomology.    3  vols.    4to.    Illns.    London,  1887. 
Reise  der  Osterrelchischen  Fregatte  Novara  nm  die  Brde  in  dem  Jahren 

1857,1858,1859.    Zoologlschen  Thiel.  ZweiterBand.    Zwelte  Abthei- 

Inng.    Lepidoptera.    Heft  L,  II.,  HI.    Illas.    4to.    C.  FelderundR. 

Felder.    Wien,  1865-18G7. 
Genera  des  Coltoptdres  d'Europe  compr6nant  lear  classiflcatlon   en 

families  natnrelles,  etc.,  par  M.  Jacqaelln  Dn  Val.    4  vols.    Illus. 

4to.    Paris,  1857-1863. 
A  History  of  British  Butterflies.    F.  O.  Morris.    4to.    3d  edition.    72 

colored  plates.    London,  1870. 
The  Genera  and  Species  of  British  Butterflies.    H.  Noel  Humphreys. 

nins.    4to.    London,  1859. 
Exposition  of  English  Insects.     Moses  Harris.     Illustrated.    FoUo. 

London,  1782. 
The  Aurellan:  A  Natural  History  of  English  Moths  and  Butterflies. 

Moses  Harris.    4to.    44  plates.    London,  1840. 
Encyclopedia  Brltannlca.    8th  edition.    4to.    Boston,  1853-1860. 
Catalogue  of  the  Boston  Athenieum  Library.    Farts  I.  to  Y.,  with 

*<  Additions."    Boston,  1874-1882. 
Catalogue  of  the  Collection  of   Engravings  bequeathed  to  Harvard 

College  by  Francis  Calley  Gray.     Louis  Thles.    8vo.    Cambridge, 

1869. 
Life  of  Sir.  J.  Falstaff.    One  original  sketch.    G.  Oruikshank. 
Works  of  Sir  David  Wllkie.    Engravings.    Folio. 
Douze  Lithographies  d*apr&s  Corot.    Vernier.    Folio. 
Scrap-Book  of  Bilscellaneous  Engravings. 
Portrait  Gallery :  Specimens  of  work  of  the  Bureau  of  Engraving  and 

Printing. 
A  Treatise  on  Watch  Work,  past  and  present.     H.   L.  Nelthropp. 

Illustrated.    8vo.    London,  1878. 
Kuovo  Dlzlonarlo  Inglese-Itallano  ed  Itallano-Inglese.    John  MUlhouse. 

2  vols.    8vo.    Mllano,  1849,  1858. 
Italian  Conversation  Grammar.    Fourth  edition.    C.  M.  Saner.    8vo. 

Heldelburg,  1879. 
Autograph  Leaves  of  our  Country's  Authors. 
Trimmer's  History  of  the  Boblns.    With  70  Illustrations  by  Glacomelll. 

8vo.    London,  1875. 
Paris  In  America.    B.  Laboulaye.    8vo. 
Boba  di  Roma.    W.  W.  Story.    2  vols.    8vo. 
Le  Fusain.    12  numbers. 
Arts  of  Japan.    1  number. 
Art  Amateur.    1  number. 
Les  Desslns  du  Louvre.    I  number. 
Les  Artistes  Modemes.    8  parts. 


118 

L'Art  Poar  Tons.    S8  numbers.    Paris,  1881-82. 

Revue  Iliustre.    8  nambers.    Paris,  1886. 

Sprichworker  f  tir  Kinder. 

AUeriei  Schnik-Sclmack. 

Hahnchen  Kikeriki. 

Schnaken  and  Schnorren. 

Meddling  Caroline. 

Chablbs  S.  Dana,  Boston. 
Libraries  and  Founders  of  Libraries.  Edward  Edwards.  8yo.    London. 

1865. 
Memoirs  of  Libraries.    Including  a  Handbook  of  Library  Economy. 

Edward  Edwards.    2  vols,    8to.    London,  1859. 
Paris  Guide :  La  Science,  L'Art,  La  Vie,  L'Avenir.    4to1s.    Illus.   8to. 

Paris,  1867. 

O.  Hamdy  Bbt.    Lb  DntBcrBOB  GAnAral  du  Mus&ee,  Imperial  Otto- 

MAK,   COM8TANTIMOPLB. 

Eight  Catalogues  of  the  Collections  in  the  Imperial  Ottoman  Museum, 
Constantinople. 

PaulHartwig,  Rome. 

Eine  Amphora  aus  der  Uebergangszeit  des  schwarzflgurigen  stiles  in  den 
rotflgurigen.  Mit  Tafel  Y.  Aus  den  Mitt.  K.  D.  Arch.  Inst.  Bom. 
1901.    Band  XYI.     P.  Hartwig. 

Die  linke  Hand  des  Diomedes,  Sonderabdruck  aus  dem  Jahr.  des  K.  D. 
Arch  Inst.    BandXVI.    Zweites  Hef  t.    P.  Hartwig.    Berlin,  1901. 

Statuette  eines  Athleten  im  Museum  zu  Boston.  Tafel  Y,  YI.  Son- 
derabdruck aus  den  Jahr.  des  Osterreich.  Arch.  Inst.  Band  lY. 
P.  Hartwig.    Rome,  1901. 

Harvard  Collbob  Librart. 
Johann  Joachim  Winckelmann.    Sein  Leben,  seine  Werke  und  seine 
Zeitgenossen.    8  parts  in  2  vols.    8vo.    Carl  Justi.    Leipzig,  1866, 
1872. 

Tadamasa  Hatashi.    Comuissairb  G£n£ral  du  Japok  1  L'ExPOSmoN 

UlOyBSSBLLB  DB  1900. 

Histoire  de  L'Art  du  Japon.  Large  4to.  Illustrated  text  and  78  plates. 
Maurice  de  Brunoff.    Imp.-Editeur.    Paris,  1900. 

JosBPH  Clark  Hoppin,  Brtn  Mawr.  Pa. 
Three  Argive  Lekythi  In  the  Museum  of  Fine  Arts,  Boston.    Reprinted 
from  the  American  Journal  of  Archfl3ology.    Yol.  lY.  No.  4. 1900. 
Joseph  Clark  Hoppin. 

HmrrsRiAK  Musbum,  UNiVBRsmr  of  Glasgow,  Sootland. 
Catalogue  of  Greek  Coins  in  the  Hunterian  Collection.    Yol.  n.    Folio. 
Glasgow,  1901. 
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G.  W.  KxKSwiCH,  South  KxHSOfOTON. 
Beport  of  the  Board  of  Education,  1899-1900.    Vols.  I.,  II.,  III.    South 
Kensington,  London. 

Cbabuh  G.  Lorino,  Boston. 

The  liasters  of  Ukioye.  A  complete  historical  description  of  Japanese 
paintings  and  color  prints  of  the  Genre  school  as  shown  in  exhibition 
at  the  Fine  Arts  Building.    New  York,  1896. 

Die  Sammlnng  alter  Taschenuhren  des  Herm  Carl  Marf  els  in  FrankAirt 
am  lialn  zu  besichtigen.  Folio.  17  plates.  Herausgegeben  von 
Arthur  Olzinn.    Fraokftirt,  a/M,  1901. 

Oriental  Bugs.  John  Kimberly  Mumford.  Large  8to.  24  reproduc- 
tions in  color  plates  and  artotypes ;  8  engravings  illustrating  phases 
of  the  rug  industry.    New  York,  1900. 

Jambs  MoBIillan,  Washington,  D.  C. 
History  of  the  United  States  Capitol.    Vol.  I.    The  Old  Capitol,  1792- 
1860.    Glenn  Brown.    With  introduction  by  Charles  Moore.    Boyal 
4to.    Washington,  D.  C. 

Mbs.  Zkua  Nuttaix,  Cambridge. 
The  Fundamental  Principles  of  Old  and  New  World  CiTilizations.    II- 
lus.  8to.    ArchfBological  and  Ethnological  Papers.    Vol.  II.    Mrs. 
NuttalL    Peabody  Museum,  Cambridge,  1901. 

Bdward  Bobinson,  Boston. 
Catalogue  of  the  Sculptures  in  the  Hermitage  Gallery  at  St.  Petersburg. 
lUus.  8to.  G.  Ton  Kieseritzky.    St.  Petersburg,  1901. 

Dmnman  W.  Boss,  Cambridge. 
Design  as  a  Science.    Beprlnted  from  Proceedings  of  the  American 

Academy  of  Arts  and  Sciences.    Vol.  XXXVI.    Denman  W.  Boss. 

1901. 
Samplers  and  Tapestry  Embroideries.    Marcus  B.  Hulsh.    Also  the 

Stitohery  of  the  Same.    Mrs.  Head.    Filty-slx  plates  and  forty-flve 

illustrations  in  the  text.    4to.    London,  1900. 

Tab  Hbibs  of  Dr.  AuausTnoB  Shurtlbff. 
The  American  Numlsmatlcal  Manual  of  the  Currency  or  Money  of  the 
Aborigines,  and  Colonial,  State,  and  United  States  Coins.  HIus.  4to. 
M.  W.  Dlckeson.    Philadelphia,  1859. 

Hablak  I.  SiOTH,  New  York. 
Memoirs  of  the  American  Museum  of  Natural  History.    Anthropology. 
Large  4to.    Illus.    New  York,  1898-1901. 

Smithsoiiiak  iMsnranoH,  Washington,  D.  C. 
Annual  Beports  of  the  Board  of  Begents  for  the  years  ending  June  80, 
1898,  1899,  1900. 
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Frank  Pbeston  Steajbns. 
Four  Great  Yenetians.    Account  of  the  Lives  and  Works  of  Giorglone, 
Titian,  Tintoretto,  and  II  Veronese.    Frank  Preston  Stearns,    nias. 
8  YO.    London  and  New  York,  1901. 

m 

Mrs.  Gboroe  W.  Wales,  Boston. 
Traite  des  Arts  Ceramiqnes  on  des  Poteries,  consid^r^es  dans  leor. 

Historie,  lenr  Pratique  et  leur  TMorie.    Deuxl^me  Edition.    Illus. 

4  to.    Alexandre  Bronglnart.    Paris,  1854. 
Chefs-d'Oenvres  des  Arts  Industriels.    Ceramique-Verrerie  et  Yitraux- 

Emaux-M6taux-0rfe7rerie    et   Bijouterle-Tapisserie.      Illus.      8vo. 

Philippe  Burty.    Paris,  1866. 
Examples  of  Chinese  Ornament.    Owen  Jones.    Small  folio.    London, 

1867. 
Armorial  China.    24  plates  with  description.    Folio.    1887. 
Histoire  de  la  C^ramque :  Poteries,  Faiences,  et  Porcelaines  chez  tons 

les  peuples  depuis  les  temps  anciens  Jusqu'a  nos  Jours.    I^douard 

Gamier.    Illus.    8yo.    Tours,  1882. 
The  Old  Derby  China  Factory.  Containing  biographical  sketches  of  the 

chief  artist  workmen,  the  various  marks  used,  fac-similes  copied  from 

the  Old  Derby  Pattern  Books.    Illus.    4to.    John  Haslem.    XiOndon, 

1876. 
Henri  Deux  ware.    Twenty  examples  of  this  ware,  chiefly  in  English 

collections.    Introductory  notice  by  A.  C.  King.    Folio.    London, 

1868. 
The  Life  of  Josiah  Wedgwood,  with  an  introductory  sketch  of  pottery 

in  England.    Eliza  Meteyard.    2  vols.    8yo.    London,  1865-1866. 
Memorials  of  Wedgwood.   Eliza  Meteyard.   Folio.  Illus.  London,  1874. 
Wedgwood  and  his  works.    Eliza  Meteyard.    Folio.    Illus.    London, 

1878. 
La  Pinacoteca  della  Pontiflcia  Accademia  delle  Belle  Arti  in  Bologna. 

F.  Bosaspina.    Folio.    Dins.    Bologna,  1830. 

Miss  Ellen  M.  Ward,  Boston. 

The  Book  of  Costume :  Annals  of  Fashion,  from  the  Earliest  Period  to 
the  Present  Time.    Illus.    8  vo.    London,  1847. 

The  Book  of  Raphael  Cartoons.  Illustrated  by  highly  finished  engrav. 
ings  on  steel.    8  to.    B.  Cattermole.    London,  1845. 

Selected  Yiews  in  Sicily:  accompanied  by  an  historical  and  descriptive 
account.    Folio.    J.  F.  D'Ostervald.    London,  1825. 

Die  Wandgemalde  W.  von  Kaulbach's  im  Treppenhause  des  Keuen  Mu- 
seums zu  Berlin. 

Barrett  Wvndvll,  Boston. 
Memoir  of  William  Whitewell  Greenough.   Barrett  Wendell.    Beprinted 
from  Proceedings  of  the  Mass.  Historical  Society,  February,  1901. 
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From  the  following  institations  and  sooietieg ;  and  from  various 
other  sonroes,  126  catalogaes,  reports,  etc. :  — 

American  Art  Galleries;  American  Nnmismatic  and  ArchaBologlcal  So- 
ciety; American  Water  Ck>lor  Society;  Art  Association  of  Montreal; 
Art  CInb  of  Philadelphia;  Art  Institute  of  Chicago;  Art  Students' 
League,  New  York ;  Bishop  Museum,  Honolulu ;  Board  of  Education, 
South  Kensington ;  Boston  Art  Club ;  Boston  Public  Library ;  Brook- 
Une  Public  Library ;  Carnegie  Institute ;  Chautauqua  Assembly,  Ohio ; 
Cincinnati  Museum  Association;  City  Library  of  Lowell;  Copley 
Society  of  Boston ;  John  Crerar  Library ;  Dayton  Public  Library  and 
Museum;  Detroit  Museum  of  Art;  Drexel  Institute;  Edinburgh 
Museum  of  Science  and  Art;  Field  Columbian  Museum;  Forbes 
Library;  Hartford  Public  Library ;  Harvard  University ;  Ipswich  His- 
torical Society;  Library  of  Yale  University;  Maryland  Institute  of 
Baltimore;  Massachusetts  Institute  of  Technology;  Massachusetts 
Normal  Art  School;  Metropolitan  Museum  of  Art;  Minneapolis 
School  of  Fine  Arts;  Newberry  Library;  New  England  Historic- 
Oenealoglcal  Society;  New  York  Historical  Society ;  Ontario  Society 
of  Artists ;  Pallas  Club ;  Park  Conmiissioners  of  Boston ;  Peabody 
Institute  of  Baltimore;  Pennsylvania  Academy  of  Fine  Arts;  Penn- 
sylvania Museum  and  School  of  Industrial  Art;  Princeton  Univer- 
sity; Providence  AthensBum;  Redwood  Library  and  Athenasum; 
Richmond  Educational  Association;  St.  Botolph  Club;  St.  Louis 
Mercantile  Library  Association ;  Salem  Public  Library ;  San  Frsncisco 
Art  Association ;  Society  of  Arts  and  Crafts ;  Statistics  Department, 
City  Hall,  Boston;  Syracuse  Museum  of  Fine  Arts;  Valentine  Mu- 
seum ;  Wadsworth  Museum ;  Worcester  Art  Museum. 


CONTRIBUTIONS  TO  THE  LOAN  EXHIBITIONS 

Fob  thb  Ysab  1901. 


John  C.  Abbott. 
An  oil  painting  by  F.  H.  Tompkins,  portrait  of  John  C.  Abbott. 

Chablbs  a.  Adoen. 
An  oil  painting  by  Mr.  Aiken,  <'  The  Potter's  Wheel." 

Edwabd  B.  Andbxws. 
Two  oil   paintings:    *< Madonna,"  ascribed  to   Baphael;    "Marine," 
Bnysdael. 

Francis  Gilbbrt  Attwood,  Jamaica  Plain. 
Fifteen  drawings. 

liBs.  L.  B.  Attwood. 
Two  hundred  seventy-seven  drawings  by  Francis  Gilbert  Attwood. 

Miss  Clara  B.  Atwood. 
Nine  drawings. 

Julia  Bacon,  Jamaica  Plain,  Mass. 
Three  oil  paintings. 

Edward  H.  Barnabd,  Belmont,  Mass. 
Five  oil  paintings. 

Francis  Bartlbtt. 
Oil  paintings;  by  Pleter  de  Hooch,  *'  The  Drowsy  Cavalier;"  by  Con- 
stable, *'  Locks  on  the  Stoar.' 


f» 


Miss  £.  H.  Bartol. 
An  oil  painting  by  Bnbens,  *'  A  Family  Portrait." 

Frank  W.  Bbnson,  Salem,  Mass. 
Five  oil  paintings. 

F.  H.  BlOBLOW. 

A  bine  and  white  hawthorn  Jar. 
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Db.  W.  S.  Bioblow. 
Thirty  pieces  of  Chinese  glass,  yases,  bowls,  and  snnff  bottles;  a  small 
lacquer  box,  inlaid  with  pearl;    thirty-slz  Japanese  masks;    two 
Chinese  dresses. 

Gbobob  p.  Bimoham. 
An  oil  painting  by  Chas.  H.  Davis,  <* March." 

Axant  DxHON  Blakb. 
Six  oil  paintings. 

T.  J.  Blakbsleb. 
A  painting  by  Franz  Hals,  *'  Portrait  of  a  Woman." 

Ethxl  Blanchard,  Jamaica  Plain,  Mass. 
Three  minlatares. 

J.  M.  Bowlbs. 
Trial  page  for  a  projected  edition  of  St.  Matthew,  illuminated  by  Janet 
Payne  Bowles. 

Susan  H.  Bbadlet,  Philadelphia. 
Four  oil  paintings. 

CABOLnnB  BmnoER. 
Three  oil  paintings. 

Db.  Abthxjb  T.  Cabot. 
Water  color  by  J.  M.  W.  Turner,  *'  Bdinburgh.** 

Miss  M.  L.  Cabtbb. 
An  oil  painting  by  Chas.  H.  Davis,  *'  Pastures  in  May." 

Janb  Carson,  Cleveland,  Ohio. 
Five  drawings. 

Oborob  H.  Chamfun. 
An  oil  painting  by  Chas.  H.  Davis,  "  Morning  Sunlight." 

HOBACB  P.   ChaBDLBB. 

Reproduction  of  a  drawing  by  F.  G.  Attwood,  for  the  "  Dial,"  1879. 

liBS.  Adblaidb  Colb  Chasb. 
Two  oil  paintings. 

BuzABBTB  Rbtnolds  Child,  Philadelphia. 
One  oil  painting. 
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WiLUAM  W.  Churchill. 
Fiye  oil  paintings. 

Alfrbd  Houghton  Clark,  New  York. 
One  oil  painting  and  eleven  small  sketches,  pastels. 

Una  C.  Clarkb,  Washington. 
Four  drawings. 

Miss  Florekcb  a.  Cochran. 
Lace  fichu,  Papa  Rezzonico. 

Two  oil  paintings :  J.  H.  L.  de  Haas,  **  Cows  in  Pasture";  A.  Manye, 
"  Sheep." 

Eben  F.  Cobons,  St.  Paul. 
Three  drawings. 

J.   TsUPLKBiAN  COOUDOK,  JR. 

Books  illustrated  by  F.  G.  Attwood;  four  volumes  of  the  Lampoon; 
Hasty  Pudding  Centennial  Poem;  *' Musical  Journey  of  Dorothy  and 
DeUa  " ;  "  The  Fairies'  Festival." 

The  Cosmopoutan,  Irvington-on-Hudson. 
Six  drawings  by  F.  G.  Attwood. 

Frederic  Crowinshibld,  New  York. 
Five  drawings. 

Maxtritius  David. 
Triptych,  carved  ivory,  Spanish,  early  sixteenth  century;  triptych, 
painted  on  cold,  French,  early  sixteenth  century. 

James  C.  Davis. 
A  drawing  by  Francis  Gilbert  Attwood,  '*  Dear  me  I  it  was  not  always 
thus." 

Charles  Harold  Davis,  Mystic,  Conn. 
Six  oil  paintings. 

Mrs.  Helen  Hinds  Davis,  Upper  Montclair,  N.  J. 
One  sketch. 

Joseph  H.  DeCamp. 
Two  oil  paintings. 

Mrs.  Mart  Ware  Dennett. 
Three  drawings. 
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Thomas  W.  Dewing,  New  York. 
Three  drawings. 

Abtbub  W.  Dow,  Ipswich,  Mass. 
Three  water  colors. 

HXBBKBT  DXTMABBSQ. 

A  Jade  vase  set  with  precions  stones,  Delhi  work,   period  of  the 
Moguls. 

Horace  C.  Dunham. 
Four  oil  paintings. 

Mbs.  C.  W.  Evans. 

A  drawing  by  F.  G.  Attwood, ''  The  March  Fast  of  the  Flower  Fairies' 
Great  Spring  Frocession." 

Sdwabd  W.  Emerson,  Concord,  Mass. 
Foar  oil  paintings. 

BoBERT  Dawson  Evans. 
Eight   oil   paintings:    Tassaert,    *<The    Two    Sisters";     Hobbema, 
"Schloss  Tharandt";  Henner,  *<Froflle";  Cazin,  ** Sunset**;  Ziem, 
"Venice";  Cipriani,  "Child  with  Doll";  Turner,  '•  Dido Balldlng, 
Carthage";  Tamer,  '*  Boaen." 

Bertha  M.  Fisher,  Winchester. 
One  drawing. 

Mart  L.  Fisher. 
Two  oil  paintings. 

BiCHARD  Arnold  Fisher. 
Three  drawings. 

Sartta  G.  Flint. 
Three  drawings. 

Edith  Forbes. 
One  drawing. 

J.  Malcolm  Forbes. 
'  An  oil  painting  by  Wm.  M.  Hnnt,  '<  Niagara." 

E.  J.  Foss. 
Two  oil  paintings:  Blbot,  "The  Scribe";  Montlcelll,  "The  Pleasure 
Party." 
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liRS.  Mary  Cushino  Fuller. 
Cloisoim6  enamel  necklace,  consisting  of  bracelets,  earrings  and  locket, 
set  in  gold,  thirty-seven  beads  and  five  pendants. 

Mabbl  Carlbtost  Gagb,  Worcester,  Mass. 
Three  drawings. 

Charlbs  T.  Garland. 
Eight  oil  paintings:  Chas.  Jacqne,  '<  Sheep";  F.  Tirado,  "The  Violin 
Player";  J.  G.  Yibert,  '*Chnrch  in  Danger";  L.  Passinl,  ''Peasant 
Girl"  (water  color);  Erskine  Nicol,  "Trout  Fishing";  C.Troyon, 
"  Sheep";  B.  Goabie,  **  At  the  Gate";  F.  Krans,  "Catching  Batter- 
flies." 

BsTATB  OF  James  A.  Garlaivd. 
Three  tapestries,  XVI  centnry.    Italian. 

Mrs.  E.  S.  Gray. 

Two  large  Italian  majolica  vases ;  one  bronze  groap,  Bassian,  man  and 
horses ;  one  bronze,  Bassian,  man  on  horseback. 

Miss  Florbngb  J.  Gray. 
Nine  pieces  china,  decorated  by  herself. 

Mary  W.  Grsenlbaf. 
Eight  oil  paintings. 

Mrs.  H.  S.  Grew. 
An  oil  painting  by  Metcalf ,  "  Sanset  at  Griz,  France." 

liRS.  Wm.  a.  Grifftth,  Qnebec. 
A  Jeypore  enamel  bracelet,  ftom  Delhi,  India. 

Olivb  Lothrop  Groyxr,  Chicago. 
One  drawing. 

Frank  Gardnbr  Halr. 
Foot  drawings. 

Philip  L.  Halb. 
Four  oil  paintings. 

Thbodorb  Brown  Hapgood,  Jr. 
Four  drawings. 

Mrs.  a.  S.  Harris. 
A  feather  cape.    Malacca. 
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Dimwins  by  F.  6.  AttwDod,  •^  Xke  CoTcr  for  the  Paddl^  FliV 


Chasubb  H-Ha 
Six  oH  paiBttDgB. 


AmonDRn  I^  Ha 
Three  drswi^g!ft. 

Mart  B.  HAacsLToar. 
Que  drmwing. 


An  oQ  painting  hj  Chis.  HopUnaoo,  "  ToongGirl  with  a  pet  Monkey. 

FRAxrcBS  C  H0U8TOX. 
Five  on  FafaitlngB. 

Mbs.  J.  8.  Howx. 
An  oil  painting  hj  B^ynolda,  ''Portrait  of  a  Child." 

LoiB  L.  Hows. 
Seren  drawlnga. 


Bdith  1L  Hoi 
Two  on  palntlngB. 

Mbs.  J.  A.  Jsmm. 
Two  on  paintings:    *' Portrait  of  Wm.  EUery  Channing,**  Ingham; 
"  Portrait  of  Mrs.  Allston,"  W.  AUston. 

Hbhbt  T.  Kminat. 
Water  colon  hj  J. Lindon  Smith;  colossal  figure,  Rameses  II.,  Temple 
of  Luxor;  Archaic  painted  sculptures,  Acropolis,  Athens;  head  of 
narla  del  Carretto. 

Edwabd  Bxtholds  Kinosbxjbt. 
Tliree  oU  paintings. 

Louis  Kbobbbro. 
Two  on  paintings. 

Miss  Bosb  Lamb. 
Portrait  of  William  Lamb  Porter,  by  Staart. 

F.  M.  Lamb:  Stonghton. 
Two  oU  paintings. 
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The  Harvabd  Lampoon,  Cambridge. 
Original  design  for  the  '* Lampoon"  medal  by  F.  6.  Attwood;  one 
reproduction  of  the  "liannen  and    Costoms  of  Cambridge,**  one 
of  the  "  Manners  and  Costoms  of  Boston." 

Mbs.  Oborgb  Lindeb. 
A  Wedgwood  Urn. 

Augustus  P.  Loriko. 
Two  water  colors  by  J.  Wagner,  *'  Maishes." 

Francis  W.  Loring,  Florence. 
One  oil  painting. 

Mrs.  Mat  Hallowrll  Loud. 
Two  oil  paintings. 

Nbwton  Mackintosh,  New  York. 
Eight  drawings. 

Mary  L.  Macobcbbr,  Waverly. 
Three  oil  paintings. 

Maurice  Magnus. 
A  portrait  by  Heinrich  Panl. 

Mrs.  Kinosmill  Marrs. 

Eight  chromochalcographs,  two  chromolithographs ;  one  mezzo-tint  in 
black,  Johann  Thomas  Van  Ypem  (?). 

Harriet  L.  Merriam. 
Three  drawings. 

WiLLARD  Lerot  Metgalv,  New  York. 
Three  oil  paintings. 

Robert  H.  Monks. 

Sixty-one  pieces  of  pottery  by  Delaherche,  Paris,  abont  1900,  miniatare 
vases.  Jars,  etc. 

F.  Luis  Mora,  New  York. 
Foar  oil  paintings. 

Kate  Morse,  Norwich. 
One  drawing. 

Herman  Dudlet  Murpht. 
Seven  oil  paintings. 


129 


MlB8  M.  J.  O^BDBN. 

A  cnp  and  saacer,  Worcester  ware. 

Richard  Olnkt. 
A  drawing  by  F.  O.  Attwood,  "  Stretching  the  Monroe  Doctrine." 

Ahka  Pabxman  Osgood,  New  York. 
Three  oil  paintings. 

Miss  M.  A.  Osgood,  Harvard,  Mass. 
Two  pieces  of  Japanese  brocade,  two  pieces  of  Japanese  embroidery. 

Mrs.  Mabis  Danfobth  Fagb. 
Three  oil  paintings. 


Thb  Fhotographers'  Association 
Fifty-one  photographs  by 

Will  Armstrong. 
James  Arthar. 
Brookline  Art  Union. 
William  B.  Dyer. 

B.  Eickemeyer. 
John  H.  Garo. 
Charles  W.  Heam. 
Alfred  Holden. 
S.  M.  Hoiman. 
Dadley  Hoyt. 
Huntington  &  Clark. 

C.  A.  Johnstone. 
W.  O.  C.  Kimball. 
H.  A.  Latimer. 

Edward  C.  Pottbr. 
Eight  photographs  of  scolptore. 

John  Briggs  Poitbr. 
Five  portraits. 

Mrs.  Bbla  L.  Pratt. 
One  drawing. 

Bbla  L.  Pratt. 
Two  drawings. 

Sarah  G.  Putnam. 
One  oil  painting. 

Kathartn  T.  Raymond,  New  York. 
Fonr  oil  paintings. 


OF  Nbw  England. 

A.  Marshall. 

E.  G.  Merrill. 

Morris  Bnrke  Parkinson. 

W.  H.  Partridge. 

Henry  H.  Pierce. 

A.  T.  Proctor. 

Lee  RoUinson. 

H.  Schervee. 

D.  D.  Spellman. 

Simon  E.  Stein. 

Jnlius  Strauss. 

George  E.  Tingley. 

George  Van  Norman. 

Whitney  &  Sons. 
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BoBKBT  Bbid,  New  York. 
Eight  oil  paintings. 

Mb8.  Tho8.  O.  Richardson. 
Three  oil  paintings:  Bartolomeo  Perez,  *< Wreath  of  Flowers   and 
Infant    Christ";    Cranach,    '* Portrait    of    a    Woman";    Claude, 
*'  Sketch."    Poor  pieces  of  embroidery. 

J.  C.  BOBDTBON. 

Photograph  of  a  drawing,  by  F.  G.  Attwood. 

BCiss  Franobs  8.  Bogbrs. 
Ajol  oil  painting  by  Copley.    Portrait  of  John  Gray. 

Amt  M.  Sagkbr. 
Bight  drawings. 

Bbrtha  E.  Saltmarsh. 
Five  drawings. 

Arthur  H.  Sarobmt. 

Eight  oil  paintings :  Inness,  *'  After  the  shower  " ;  Jacqne,  '<  The  8heep 
fold  ";  Van  Aelst,  *•  Still  Life";  Du  Jardln,  *•  The  Country  Fair"; 
Bubens,  '*  Christ  and  St.  John";  Hogartb,  '*  Masquerade  Ball  at 
Somerset  House";  landscape,  by  Eugene  Cic6ri;  "Clouds  from  the 
Sea,"  by  Charles  H.  Davis. 

Mrs.  Barthold  Sghlbsimoer. 
An  oil  painting  by  Monticelli,  '*  Don  Quixote's  visit  to  the  Duchess." 

Albbrt  Fblix  ScnBorrrr 
Three  oil  paintings. 

ICiss  L.  G.  Sbars. 

Two  oil  paintings  by  W.  L.  Metcalf,  "The  Goose  Girl"  and  **May 
Morning,  Algiers." 

Mart  Crbasb  Sbarb. 
Two  drawings. 

Mrs.  Sarah  C.  Sbars. 
One  oil  painting. 

Tabbr  Sbars,  New  York. 
One  oil  painting. 

Edwabd  Ehbrson  Snaiosrs,  New  York. 
One  oil  painting. 
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Mb8.  Horatio  Nklbon  Slater. 
An  oilpaintlDg  by  B.  C.  Tarbell,  <'  A  Family  Group." 

AxjTRBD  E.  Smith. 
One  oil  painting. 

ICrs.  Charlbs  Whifpue  Smith. 
A  Capo  di  Monti  plaque,  framed. 

Joseph  Luvdon  Smith. 
Eleven  drawings. 

IfRS.  Charles  F.  Spraoub. 
Thirteen  oil  paintiogs:  Hogarth,  "  Portrait  of  himself";  Largillidre, 
••  Portrait  of  Oeorge  Qyll ";  Van  Dyck,  "  Marriage  of  St.  Catherine  "; 
Copley,  "  Portrait  of  Miss  Susanna  Randolph  ";  Raebum,  '*  Portrait 
of  Mr.  Smith  of  Bdinburg; "  Hoppner,  '*The  Mob  Cap";  C.  Janssens, 
*'  Portrait  of  a  Little  Girl ";  Jakob  Jordaens,  **  Helena  Fourment "; 
Reynolds,  *'  Lady  Coventry";  Gainsborough,  «  Portrait  of  a  Lady  "; 
Lawrence,  **  Portrait  of  a  Boy";  Lawrence,  unfinished  ** Portrait  of 
a  Lady";  Lawrence,  **  Portrait  of  the  Duke  of  Wellington." 

Alice  Stackpolb. 
Two  oil  paintings. 

Charles  Walter  Stetson. 
An  oil  painting  by  C.  W.  Stetson,  '*  Harmony." 

liRfl.  Alice  Stoiob. 
One  oil  painting. 

WnxiAM  Stoitb. 
Three  oil  paintings. 

Mabel  Stuart. 
One  oU  painting. 

Helena  Sturtbyant,  Providence. 
Three  oU  paintings. 

Louisa  C.  Sturtevaht,  Providence. 
Two  drawings. 

John  B.  Sweet. 
Six  pieces  pottery:  Cinnabar  lacquer  box;  flsh  basket,  Fiji  Islands; 
two  American  Indian  baskets ;  American  Indian  fetish ;  carved  horn 
comb,  Philippine  Islands ;  carved  wood  busk. 
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Elizabbth  a.  Talbot,  New  York. 
Five  drawings. 

Edmund  C.  Tabbkll. 
Four  oil  paintings. 

Thb  Tayxrn  Club. 

A  drawing  by  F.  G.  Attwood,   <<  Tayem   Clab  Shingle,  Christmas, 
1893." 

LucT  Abbot  Thboop. 
Three  drawings. 

Mb8.  Chablbs  Linzbb  Tildbn* 
A  minlatore  of  John  Andrew  Bird,  by  Savinien-Edme  Dobonijal. 

Stact  Tolkam,  Providence. 
Two  oil  paintings. 

Fbaivk  H.  Tompkins. 
One  oil  painting. 

LizziB  F.  Watt. 
Three  oU  paintings. 

Susan  M.  L.  Walbs. 
Three  oil  paintings. 

Edwabd  B.  Wabben. 
Twenty  reproductions  of  cartoons  by  Ford  Madox  Brown;  five  Old 
Testament  subjects;  eight  New  Testament  subjects;  seven  English 
worthies. 

Babbbtt  Wbndbll. 
The  Lampoon  Medal,  designed  by  F.  G.  Attwood. 

M.  Whbblwbioht. 

A  drawing  by  F.  G.  Attwood,  **  The  Irish  were  ever  a  witty  and  artistic 
race."    J.  Buskin. 

J.  T.  Whbblwbioht. 
Two  drawings  by  F.  G.  Attwood,  illustrations  for  the  Hasty  Pudding 
Club  Centennial  Poem;  three  books  illustrated  by  F.  G.  Attwood, 
'<  Manners  and  Customs  of  ye  Harvard  Student" ,-  ■*  Bollo's  Journey  to 
Cambridge  " ;  .<  *  A  BadjPenny. ' 


I* 
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William  R.  Wilson. 

Nine  oil  paintings :  '*  Sweet  Home,"  J.  Israels;  •*  The  Cottages,"  J.  C. 
Cazin;  **  Going  to  Market,"  M.  Dieterle;  **  Friendly  Gossip,"  D.  B. 
Knight;  '*Haryest  Moon,"  H.  Lerolle;  **  Marine  View,"  M.  F.  H. 
De  Haas ;  •'  A  Scene  in  Holland,"  W.  Boelof s ;  *•  Datch  Interior,"  B. 
J.  Blommers;  *'  Sheep  in  Pasture,"  C.  F.  Fierce. 

TiJf  AKAKA  &  Co. 

Forty-f  onr  Japanese  kakemono ;  seyen  old  screens ;  twenty-two  prints ; 
two  lacqners ;  f  onr  pieces  enamel ;  six  bronzes ;  thirteen  antique 
Chinese  porcelains  decorated  in  colors;  nineteen  Jades,  amber  and 
crystal ;  four  old  potteries ;  sixteen  porcelains  in  monochrome  glaze ; 
six  blue  and  white  Jars. 
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CHARLES  GREELY    LORING 

DIRECTOR    EMERITUS 
Died  August  i8^  ipo2 

Elected  Trustee  March  20,  1873  ;  given  general 
charge  of  the  Museum  as  Curator  January  21,  1876; 
his  title  changed  to  Director  April  21,  1887;  resigned 
February  27,  1902  ;  appointed  Director  Emeritus  April 
17,  1902. 

At  a  special  meeting  of  the  Board  of  Trustees,  March 
26, 1902,  called  to  consider  General  Loring's  resignation, 
the  following  minute  was  adopted : 

^^  In  accepting  the  resignation  of  General  Loring  as  Director, 
which  serers  his  close  official  connection  with  them,  the  Trus- 
tees of  the  Museum  of  Fine  Arts  desire  to  place  upon  their 
records  an  expression  of  their  appreciation  of  his  services  to  the 
Museum  for  nearly  thirty  years.  His  labors  began  with  his  vol- 
untary and  most  valuable  assistance  in  the  arrangement  of  the 
Way  Collection  of  Egyptian  Antiquities.  His  studies  and  fre- 
quent visits  to  Egypt  had  given  him  a  rarely  attained  knowledge 
of  the  history,  religion,  and  arts  of  that  country,  and  he  put  this 
knowledge  as  well  as  his  time  at  the  disposal  of  the  Trustees  for 
the  purpose  of  the  proper  classification  and  arrangement  of  this 
collection,  the  first  gift  of  importance  which  the  Museum  had 
received.  In  recognition  of  these  services,  and  of  the  great  in- 
terest and  special  knowledge  he  had  exhibited  in  this  work,  he 
was,  in  March,  1873,  unanimously  elected  a  Trustee  and  a  mem- 
ber of  the  Committee  in  charge  of  the  collections. 
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^^  In  1876  he  was  chosen  Curator  and  became  ex  officio  a  mem- 
ber of  the  two  Standing  Committees  —  the  Executive  Committee 
and  the  Committee  on  the  Museum  —  which  have  shared  between 
them  the  management  of  the  institution. 

^^  In  1887  the  title  of  his  office  was  changed  to  that  of  Direc- 
tor. From  the  time  of  his  election  as  Curator  up  to  the  day  of 
his  resignation,  a  period  of  twenty-six  years.  General  Loring  has 
given  himself  to  the  service  of  the  Museum  with  a  devotion  and 
loyalty  beyond  all  praise.  His  life-work  has  been  here ;  to  pro- 
mote the  growth  and  prosperity  of  the  Museum  has  been  his 
constant  endeavor  and  his  highest  pleasure.  He  was  earnest  in 
the  pursuit  of  such  special  learning  as  would  assist  him  to  a 
more  thorough  knowledge  and  appreciation  of  the  new  collec- 
V  tions  which  the  Museum  from  time  to  time  obtained  ;  he  was 
always  ready  to  fill  any  jgap,  and  never  in  any  way  spared  himself. 
For  these  self-sacrificing  and  exhausting  labors  for  more  than 
a  quarter  of  a  century  the  Trustees  of  the  Museum  and  the 
community  owe  him  a  debt  of  gratitude  which  it  is  difficult  to 
properly  estimate  and  impossible  to  adequately  repay.'' 


CHARLES  GREELY  LORING 


Charles  Greely  Loring  was  born  in  Boston,  July  22, 
1828,  the  son  of  Charles  G.  Loring,  of  that  city,  and 
Anna  Pierce  Brace,  of  Litchfield,  Connecticut.  Charles 
G.  Loring,  Senior,  was  one  of  the  foremost  lawyers  of 
Massachusetts,  a  writer  and  speaker,  for  twenty-two 
years  a  Fellow  of  Harvard  College,  member  of  the 
State  Senate  in  1862,  and  twice  chosen  by  governors  of 
Massachusetts  for  the  seat  in  the  Senate  of  the  United 
States  in  their  gift  through  the  resignation  once  of 
Webster  and  again  of  Everett.  Both  father  and  son 
were  citizens  of  Boston  throughout  their  lives.  Charles 
G.  Loring,  Junior,  received  his  early  education  at  the 
Boston  Latin  School,  and  graduated  from  Harvard  Col- 
lege with  the  class  of  1848,  obtaining  in  1851  the  degree 
of  A.M.  The  summer,  of  his  graduation,  with  a  num- 
ber of  other  young  men,  he  accompanied  Professor  Louis 
Agassiz,  who  had  just  been  appointed  to  the  chair  of 
Zoology  and  Geology  at  Harvard,  on  an  exploring  ex- 
pedition to  the  shores  of  Lake  Superior.  During  the 
next  year  he  was  a  student  at  the  Scientific  School  in 
Cambridge,  and  at  once  had  the  opportunity  to  turn  his 
technical  training  to  account  in  the  survey,  through  Cen- 
tral New  York,  of  the  route  to  be  taken  by  the  Erie 
Railroad.  From  this  work  he  was  recalled  by  his  father 
for  a  tour  in  Europe.  While  alone  in  Scotland,  after 
his  father's  return,  he  was  taken  seriously  ill  and  was 
ordered  south,  spending  the  winter  of  1853  and  1854  in 
Spain.  During  the  following  summer  he  travelled  on 
the  Continent,  and  in  the  winter  of  1854  and  1855  with 
two  companions  made  the  journey  up  the  Nile.  The 
succeeding  spring  he  visited  the  Sinaitic  Peninsula, 
Arabia  Petraea,  and  Palestine,  returning  by  way  of 
Constantinople  and  Greece.     The  following  autumn  in 
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Paris  he  was  again  overtaken  by  serious  illness,  and 
was  brought  home  during  convalescence.  Later,  at  his 
father's  request,  he  devoted  himself  to  the  laying  out 
and  carrying  on  of  the  seaside  farm  at  Beverly,  Massa- 
chusetts, since  1844  ^^^  summer  home  of  the  femily. 
The  love  of  flowers  and  of  outdoor  occupation  which 
was  thus  awakened  never  forsook  him,  and  in  after  life 
he  often  said  that  had  he  been  born  twenty-five  years 
later  he  would  have  made  the  then  almost  unknown  call- 
ing of  a  landscape  gardener  his  profession. 

Late  in  1861,  when  the  defeat,  at  Bull  Run,  of  the 
hasty  and  temporary  Union  levies  had  fully  revealed  to 
the  Northern  States  the  magnitude  of  the  struggle  be- 
fore them,  Charles  Loring  was  one  of  those  who  answered 
the  call  for  volunteers.  He  enlisted  intending  to  go  as 
a  private,  but  received,  through  the  influence  of  Governor 
Andrew,  an  appointment  on  the  staff  of  General  Burnside, 
with  the  rank  of  First- Lieutenant.  His  commission  as 
Assistant-Quartermaster  on  the  staflF,  with  the  rank  of 
Captain,  dates  from  February  3,  1862,  within  a  few 
days  of  the  capture  of  Roanoke  Island,  the  exploit  with 
which  the  forces  under  General  Burnside  opened  their 
successful  campaign  in  North  Carolina.  On  the  2 2d  of 
July,  1862,  by  an  act  of  Congress  passed  shortly  before. 
General  Burnside's  command,  which  now  had  joined  the 
Army  of  the  Potomac,  was  reorganized  under  the  title 
of  the  Ninth  Army  Corps,  and  Captain  Loring  was 
appointed  one  of  the  staflF  of  seven  oflficers,  as  Assistant 
Inspector-General,  with  the  rank  of  Lieutenant-Colonel, 
He  remained  with  the  Ninth  Corps  in  this  capacity 
during  its  entire  term  of  service  to  the  end  of  the  war. 
In  March,  1863,  the  corps  was  detached  from  the  Army 
in  Virginia  and  transferred  at  first  to  Kentucky,  later  to 
Mississippi,  and  eventually  to  East  Tennessee  to  take 
part  in  the  operations  under  General    Burnside  which 
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culminated  in  the  occupation  and  successful  defence  of 
Knoxville.  In  April,  1864,  recruited  to  about  twenty- 
five  thousand  men,  the  Ninth  Corps  was  again  in  Vir- 
ginia, where  it  took  part  in  the  battles  of  the  Wilderness 
and  subsequent  engagements,  losing  more  than  a  fourth 
of  its  number  in  killed  and  disabled  from  service  before 
crossing  the  James  River  on  its  way  to  the  investment  of 
Petersburg.  The  accounts  of  the  desperate  assault  on 
Cemetery  Hill,  made  by  the  Ninth  Corps  at  great  loss  on 
July  30,  1864,  show  that  Lieutenant-Colonel  Loring 
was  at  the  scene  of  the  explosion  of  the  mine  which  pre- 
ceded the  attack,  and  with  the  attacking  division  in  the 
bloody  "  battle  of  the  crater  "  which  followed.  An  offi- 
cer in  the  Confederate  service  afterward  related  that 
before  the  explosion  of  the  mine  a  Federal  leader  found 
to  be  Lieutenant-Colonel  Loring  was  seen  from  their 
position  exploring  the  ground  upon  which  the  troops 
were  to  enter,  and  walking  about  in  the  rain  of  bullets  as 
if  totally  unconscious  of  them,  until  the  commander  of 
the  Confederates,  saying  it  was  a  shame  to  kill  so  brave 
a  man,  gave  the  order  to  cease  firing.  Two  brevets 
quickly  followed,  both  dated  August  i,  1864:  one  to 
the  rank  of  Colonel  "for  gallant  and  meritorious  services 
during  the  campaign  in  East  Tennessee  and  at  the  siege 
of  Knoxville ; "  the  second  to  the  rank  of  Brigadier- 
General  "  for  gallant  and  meritorious  services  at  the 
battles  of  the  Wilderness,  Spottsylvania  and  Bethesda 
Church,  and  during  the  operations  before  Petersburg, 
Virginia."  The  Ninth  Corps  had  its  creditable  share 
in  the  further  successes  of  the  Army  of  the  Potomac  up 
to  the  surrender  of  General  Lee  in  April,  1865.  In 
May  it  took  part  in  the  great  review  of  the  home- 
coming troops  at  Washington,  and  July  27  was  dis- 
banded. Ten  days  before.  General  Loring  had  received 
a  third  brevet,  to  the  rank  of  Major-General  of  Volun- 
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teers,  "for  gallant  and  meritorious  services  during  the 
war."  Among  the  scores  of  staff  officers  whose  names 
appear  on  the  roster  of  the  Ninth  Army  Corps,  but  one, 
and  he  a  veteran  of  the  regular  army,  received  promotion 
to  so  high  a  rank  as  General  Loring.  On  August  lo, 
1865,  he  was  mustered  out  of  the  service. 

In  1867  occurred  the  death  of  General  Loring*s 
father,  of  whose  declining  years  he  had  been  the  devoted 
support.  In  1875  ^^  married  Miss  Mary  Hopkins, 
of  Catskill,  New  York,  who,  with  their  two  children, 
survives  him. 

Among  the  first  gifts  offered  to  the  new  Museum 
of  Fine  Arts  in  Boston,  in  the  year  1872,  a  date  when 
a  single  room  sufficed  for  the  exhibition  of  its  pos- 
sessions, was  that  of  the  collection  of  antiquities  from 
Egypt  belonging  to  Mr.  C.  Granville  Way,  and  now 
forming  the  Way  Collection  of  our  Egyptian  Department. 
Doubtless  there  was  at  the  time  no  one  in  Boston  so 
well  fitted  for  the  Ipbor  of  making  this  collection  avail- 
able for  exhibition  as  was  General  Loring,  both  by  his 
knowledge  of  the  Nile  valley  and  by  his  interest  in 
Egyptian  history.  In  1868  and  1869,  during  another 
tour  in  Egypt,  he  had  continued  the  studies  in  the 
archaeology  of  that  country  for  which  the  exceptional 
opportunities  he  had  before  enjoyed  had  given  him 
so  strong  a  taste.  At  the  instance  of  Mr.  Charles  C. 
Perkins,  then  and  until  his  death  a  moving  spirit  in  the 
management  of  the  acquisitions  of  the  Museum,  General 
Loring,  in  October,  1872,  undertook  the  task  of  install- 
ing the  Way  Collection  in  one  of  the  two  rooms  of  the 
Athenaeum  "building,  which,  from  1872  to  1876,  were 
the  home  of  the  Museum.  Again  at  the  instance  of 
Mr.  Perkins,  he  was  in  1873  elected  a  Trustee  of  the 
Museum,  the  second  addition  to  the  original  Board 
incorporated  three  years  before,  and  at  the  same  time 
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was  appointed  to  the  Committee  directly  in  charge  of 
the  collections.  The  great  fires  in  Chicago  and  Boston 
of  1 87 1  and  1872  and  the  commercial  panic  of  1873 
retarded  the  project  for  a  Museum  building,  but  when 
at  last  in  1876  the  original  wing  of  the  present  structure 
approached  completion,  the  general  charge  and  manage- 
ment of  the  new  Museum  was  by  a  change  of  organization 
placed  in  the  hands  of  a  Curator,  and  for  this  office 
General  Loring  was  chosen.  In  1885  the  official  staff 
was  enlarged  by  the  appointment  of  special  officers  to 
the  charge  of  various  branches  of  the  collections,  and 
in  1887  the  title  of  General  Loring's  post  was  changed 
to  that  of  Director  of  the  Museum.  For  twenty-six 
years  from  his  first  appointment  in  1876,  General  Loring 
remained  the  executive  -head  of  the  institution.  Mean- 
time the  Museum  outgrew  all  the  expectations  of  its 
founders,  not  only  in  the  extent  and  value  of  its  contents, 
but  in  the  reach  of  its  influence  and  in  its  hold  upon  the 
people  among  whom  it  bears  its  constant  witness  to 
the  enduring  worth  of  the  Fine  Arts.  The  duties 
incidental  to  the  executive  headship  of  a  large  permanent 
exhibition  like  ours  are  but  little  understood  by  the 
general  public,  to  which  a  Museum  presents  itself  as 
a  place  of  meditative  quiet  where  works  of  art  are  kept 
in  undisturbed  security.  In  General  Loring's  case  these 
duties  have  included  the  supervision,  once  in  1878  and 
again  in  1888,  of  enlargements  of  the  building  that  left 
it  quadrupled  in  size ;  the  care  of  the  fabric  thus  erected ; 
unremitting  endeavors,  often  ending  in  disappointment, 
to  find  and  secure  for  the  Museum  the  best  and  most 
useful  acquisitions,  and,  in  the  course  of  these  efforts,, 
the  sifting  out  and  following  up  of  a  steady  stream  of 
oflFers  of  art  works  representing  every  type  and  age  and 
coming  from  every  quarter  of  the  globe;  negotiations 
for  many  temporary  exhibitions  and  their  instalment  in 
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the  Museum;  the  daily  care  of  constantly  changing 
loans  from  many  lenders ;  the  arrangement  and  rearrange- 
ment of  the  collections  in  the  galleries,  and  the  provision 
of  the  proper  appurtenances  of  exhibition;  the  cata- 
loguing of  the  collections  in  his  charge,  and  their  more 
careful  study  in  such  moments  as  he  could  command 
from  his  other  duties;  the  response  to  daily  calls  for 
advice  and  assistance  in  matters  of  art  from  persons  in 
every  walk  of  life;  the  maintenance  of  helpful  relations 
with  institutions,  societies,  classes,  and  individuals  to 
whom  the  opportunities  offered  by  the  Museum  could 
be  of  value ;  the  management  of  an  increasing  corps  of 
attendants;  the  minute  oversight  of  the  manifold  current 
expenses  of  the  Museum,  the  making  of  its  contracts, 
and  the  approval  of  its  bills ;  thie  arrangement  for,  and 
attendance  upon  all  the  meetings  of  the  Board  of  Trustees 
and  its  Committees,  editing  their  publications,  and,  in 
the  case  of  the  Committees,  recording  their  acts  and  con- 
ducting their  correspondence ;  and  during  a  large  part 
of  his  Directorship,  the  effort  to  meet  all  these  respon- 
sibilities worthily,  and  as  far  as  possible  to  fulfil  public 
expectations  in  regard  to  the  Museum,  with  inadequate 
means  and  insufficient  assistance.  But  three  times  dur- 
ing more  than  a  quarter  century  of  tireless  activity  in  the 
interest  of  his  charge  was  General  Loring  away  from  it 
for  any  lapse  of  months.  In  1886,  1890,  and  again  in 
1896,  leave  of  absence  for  half  the  year  enabled  him 
to  spend  that  period  in  travel  abroad. 

On  the  27th  of  February,  1902,  in  the  thirtieth  year 
of  his  connection  with  the  Museum,  General  Loring 
wrote  to  the  Trustees  resigning  his  Directorship.  Signs 
of  his  failing  strength  had  for  some  months  been  mani-- 
fest,  and  for  a  fortnight  notably  so,  although  he  was  still 
daily  at  his  duties.  Two  days  later,  Saturday,  March 
I,  he  left  the   Museum  not  to  return.     At  a  special 
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meeting  of  the  Trustees,  called  to  consider  General 
Loring's  resignation,  it  was  accepted,  and  a  minute  wa§ 
passed  and  entered  on  the  records  of  the  Board  in  appre- 
ciation of  his  unique  services  to  the  Corporation  and  the 
community.  Upon  the  recommendation  of  a  Committee 
then  appointed  to  consider  further  an  event  so  important 
to  the  Museum,  he  was,  at  another  meeting  held  shortly 
afterward,  appointed  Director  Emeritus  with  a  retiring 
allowance.  At  the  time  it  was  hoped  that  he  might 
later  devote  himself  again  to  the  special  study  of  our 
Egyptian  Department,  to  which  he  had  bequeathed  the 
library  relating  to  Egypt  and  Egyptology  gathered  dur- 
ing nearly  fifty  years  of  travel  and  study.  But  a  gradual 
decline  of  his  physical  powers  through  several  months 
was  only  temporarily  checked  by  his  removal  to  the 
family  home  at  Beverly,  and  there,  amid  the  beautiful 
surroundings  so  intimately  connected  with  nearly  all  his 
life,  on  August  18,  1902,  he  died..  Funeral  services 
were  held  at  King's  Chapel  in  Boston,  Dr.  Hale  offi- 
ciating, on  August  21.  The  Museum  was  closed  all 
day,  and  the  flag  at  the  entrance  draped  in  black.  The 
Loyal  Legion,  of  which  he  had  been  a  member,  asked  a 
part  in  the  service,  and  taps  were  sounded  at  its  close. 
The  national  flag  lay  across  the  bier,  and  against  it 
rested  a  wreath  from  the  Museum. 

Of  a  man  given  such  power  and  such  responsibility  in 
the  conduct  of  an  important  foundation  as  were  entrusted 
to  General  Loring  from  the  opening  of  our  Museum, 
the  words  of  Wren's  epitaph  may  justly  be  used,  "  Si 
monumentum  requiris,  circumspice."  Hardly  a  room 
in  our  present  building  but  shows  some  traces,  and  most 
•show  many,  of  General  Loring's  hand ;  hardly  a  policy 
which  the  archives  of  the  Corporation  for  twenty-six  years 
record  but  has  borne  in  conception,  or  received  in  execu- 
tion, the  impress  of  his  personality.     Compared  with 


lO  ANNUAL  REPORT,   1902 

many  similar  institutions,  there  is  a  friendly,  almost 
homelike,  atmosphere  in  our  Museum,  often  remarked 
upon  by  those  who  frequent  it,  that  distinctly  reflects 
the  character  of  its  late  head.  Reticent  and  retiring  by 
nature,  he  sought  no  public  recognition ;  but  within  the 
Museum  no  detail  was  too  small  to  escape  his  care. 
Strong  in  his  likes  and  dislikes,  he  yet  bound  men  to 
him  by  an  undercurrent  of  warm-hearted  generosity,  an 
unmindfulness  of  self,  a  knightly  ardor  untamable  by 
any  odds,  that  in  one  moment  could  make  one  forget 
the  contrarieties  of  many  days.  Art  he  loved  in  all  its 
branches,  guided  mainly  by  an  instinct  which,  though 
reserved  in  expression,  showed  that  he  had  the  root  of 
the  matter,  a  real  responsiveness  to  artistic  quality, 
deeply  in  him.  To  the  last  he  retained  his  youthful 
spirit.  He  did  not  willingly  think  of  growing  old,  nor 
could  one  easily  connect  the  idea  with  his  sunny  buoy- 
ancy of  temper.  He  never  gave  up  his  task.  It  was 
taken  from  his  grasp  once  for  all,  gently  and  swiftly,  by 
a  power  stronger  than  he,  and  when  he  realized  that 
neither  this  nor  any  earthly  burden  was  longer  to  be  his, 
he  entered  the  valley  of  shadow  without  a  murmur,  and 
with  words  of  amity  and  peace  for  all  the  co-workers  in 
his  life  achievement.  The  record  of  this  achievement 
can  never  be  fully  written,  but  it  is  the  dominant  feature 
of  the  early  history  of  the  Museum,  and  will  materially 
modify  its  future. 

Benjamin  Ives  Gilman, 

Assistant  Director. 
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REPORT   OF  THE   EXECUTIVE 

COMMITTEE 

To  THE  Trustees  : 

The  Executive  Committee  presents  its  report  for  the 
year  1902. 

The  year  has  been  eventful  in  the  history  of  the 
Museum.  The  Director,  Charles  Greely  Loring,  re- 
signed his  position  February  27,  1902,  in  the  following 
terms : 

"  Having  reached  the  age  when  men  retire  from  active  work, 
I  wish  to  lay  down  the  charge  entrusted  to  me  twenty-six  years 
ago.  I  ask  that  my  resignation  of  the  ofEce  of  Director  be  ac- 
cepted as  of  date  May  i,  1902." 

On  Saturday,  March  i,  he  performed  his  usual  duties, 
to  which  he  never  subsequendy  returned.  His  resigna- 
tion was  accepted  by  the  Trustees  March  26,  and  a 
minute  in  respect  thereto  was  entered  upon  their  records. 
On  April  17,  1902,  upon  the  recommendation  of  a 
committee  of  the  Trustees,  it  was 

"  Voted^  That  in  recognition  of  his  long  and  devoted  services 
to  the  Museum  of  Fine  Arts,  General  Charles  Greely  Loring  be 
appointed  Director  Emeritus." 

General  Loring's  last  sickness  immediately  followed 
his  resignation,  and  he  passed  away  at  his  home  in 
Beverly,  on  August  18,  at  the  age  of  seventy-four. 
His  active  connection  with  the  Museum  covered  a  period 
of  more  than  twenty-nine  years. 
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His  was  a  life  of  devotion  to  an  ideal  which  to-day 
stimulates  a  constantly  increasing  body  of  men  to  renewed 
effort  in  its  pursuit.  We  build  on  a  sure  foundation 
laid  by  him  and  his  co-workers.  They  called  the 
Museum  into  being  on  the  strength  of  a  light  seen  by 
the  eye  of  faith.  With  fine  courage  he  encountered 
increasing  burdens  and  diminishing  physical  strength, 
until,  like  the  brave  soldier  that  he  was,  General  Loring 
laid  down  his  arms  with  highest  honor  in  the  face  of 
superior  odds. 

Believing  that  the  record  of  his  distinguished  services 
to  the  nation,  and  to  the  community  reached  by  this 
Museum,  deserves  further  notice  by  us  than  is  consistent 
with  the  limits  of  this  report,  we  have  requested  Mr. 
Oilman,  Assistant  Director,  to  furnish  a  brief  statement 
of  this  record,  which,  with  the  minute  of  the  Trustees 
entered  on  the  occasion  of  General  Loring's  resignation, 
is  published  at  the  beginning  of  this  year's  report. 

J.  Elliot  Cabot  declined  reappointment  by  the  Athe- 
naeum at  the  beginning  of  the  year.  Mr.  Cabot  was 
one  of  the  original  Trustees  appointed  by  the  Athenaeum 
in  March,  1870.  He  served  as  Secretary  of  the  Cor- 
poration from  March  17  of  that  year  until  1876,  when 
the  present  building  was  opened  to  the  public.  On  the 
reorganization  which  then  took  place,  he  was  appointed 
both  to  the  Executive  and  Museum  Committees,  then 
first  formed.  Resigning  from  the  Executive  Committee 
July  17,  1879,  ^^  remained  on  active  duty  with  the 
Museum  Committee  (its  chairman  since  October  19, 
1886)  until  he  ceased  to  be  a  Trustee.  To  scarce  one 
of  the  founders  does  this  institution  owe  more  than 
to  Mr.  Cabot.  ^ 

The  Trustees,  on  March  26,  1902,  caused  the  follow- 
ing minute  to  be  entered  on  their  records  : 

^  Mr.  Cabot  died  January  169  1903. 
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"  The  Trustees  hereby  offer  a  formal  vote  of  thanks  to  their 
late  associate,  Mr.  J.  Elliot  Cabot,  for  his  many  years  of  faith- 
ful service  as  a  member  of  the  Committee  on  the  Museum. 

^^  His  scholarly  competence  in  matters  of  art,  his  singleness 
of  purpose  and  level  judgment,  have  impressed  themselves  upon 
his  co-workers,  no  less  than  his  responsive  interest  in  all  affairs 
of  the  Museum,  or  than  the  frankness  and  amenity  of  his 
intercourse." 

Henry  F.  Sears  was.  appointed  by  the  Athenaeum  in 
his  stead. 

At  the  October  meeting  of  the  Trustees,  the  appoint- 
ment was  announced  of  J.  Templeman  Coolidge,  Jr.  as 
a  Trustee  representing  Harvard  College,  in  place  of 
Arthur  Astor  Carey  resigned.  Mr.  Carey  was  appointed 
Trustee  in  January,  1893,  and  elected  a  member  of  the 
Committee  on  the  Museum  January  21,  1897,  —  a 
position  in  which  he  served  the  Museum  to  its  great 
benefit  until  obliged  by  pressure  of  other  obligations 
to  resign  his   post. 

May  27  Edward  Robinson  was  appointed  Director 
of  the  Museum,  retaining  the  post  of  Curator  of  Classi- 
cal Antiquities  until  the  appointment  of  his  successor  in 
that  department.  Mr.  Robinson  has  served  the  Museum 
with  great  ability  in  charge  of  the  Department  of  Classical 
Art  since  1885;  and,  as  Lecturer  on  Classical  Archaeology 
at  Harvard  College,  has  added  to  the  high  reputation 
won  by  him  in  Museum  work.  His  knowledge  of  the 
collections,  his  experience  in  Museum  affairs,  and  his 
devotion  to  its  interests  marked  him  as  the  natural 
appointment  to  this  position.  He  entered  upon  his 
work  June  i,  1902. 

Other  notable  appointments  made  on  the  joint  recom- 
mendation of  the  Executive  and  Museum  Committees  at 
the  October  meeting  of  the  Trustees  were  as  follows : 
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Matthew  Stewart  Prichard,  to  be  Secretary  to  the 
Director. 

Albert  Morton  Lythgoe,  to  be  Curator  of  Egyptian 
Antiquities,  —  a  department  of  Egyptian  Art  not  hitherto 
existing  in  name,  being  created  by  the  same  vote  of  the 
Trustees. 

John  Briggs  Potter,  to  be  Keeper  of  Paintings. 

Oliver  Samuel  Tonks,  to  be  Assistant  Curator  in  the 
Department  of  Classical  Art. 

In  addition  to  the  above,  W.  W.  McLean  has  been  ap- 
pointed Superintendent  of  the  building. 

These  appointments  are  made  none  too  soon  to  help 
meet  the  increasing  work  of  administration,  and  others 
should  follow  at  appropriate  times.  The  public  has 
evinced  a  greater  interest  in  our  collections,  as  the  figures 
of  admission  show  (see  report  of  Director).  Attempts 
to  popularize  our  collections  by  special  exhibitions  and 
personal  explanation  by  the  Curators  are  responded  to 
with  avidity,  so  far  as  we  have  been  able  to  act  in  that 
direction.  To  meet  the  demand  on  the  Museum  for 
work  of  this  kind,  and  to  guide  the  Trustees  in  the 
formation  of  collections,  we  need  more  men  who  are 
capable  of  speaking  with  authority  in  special  branches 
of  art. 

To  our  regret,  Walter  M.  Cabot  has  been  obliged  to 
resign  the  Curatorship  of  the  Japanese  Department. 

On  May  27,  on  the  recommendation  of  the  Council 
of  the  School  of  the  Museum,  Miss  Clara  Mamre 
Norton  was  appointed  Paige  scholar  for  the  year  1902. 

A  year  ago  the  Trustees  authorized  the  sale  of  the 
present  Museum  building  and  land  appurtenant,  on 
the  recommendation  of  a  committee  which  had  had 
the  questions  of  policy  involved  under  consideration 
since  the  purchase  of  the  Fenway  land  in  December, 
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1899.  In  pursuance  of  this  vote,  and  on  April  22, 
a  contract  of  sale  was  made  on  behalf  of  the  Museum 
with  a  syndicate  known  as  the  Copley  Square  Trust,  for 
the  purchase  price  of  1 1,800,000,  payable,  1500,000  on 
June  20,  1902,  1500,000  on  June  20,  1904,  1500,000 
on  June  20, 1906,  the  balance  of  1300,000  to  be  paid  on 
delivery  of  the  deed  and  possession,  which  can  take  place 
at  the  option  of  the  Museum,  either  on  June  20,  1907, 
1908,  or  1909.  Interest  is  payable  by  the  Museum  at 
the  rate  of  four  and  one  quarter  (4  J^)  per  cent  per  annum 
on  the  instalments  as  paid  until  delivery  of  possession. 
These  premises  must,  therefore,  under  this  contract  be 
vacated  not  later  than  six  years  from  June  20,  next 
ensuing.  The  first  1500,000  has  been  paid  to  the 
Museum  by  the  purchasers. 

As  a  consequence  of  the  above  transaction,  the  Trustees, 
on  May  27,  1902,  appointed  a  Building  Committee  of 
five  Trustees,  "  with  full  powers  to  procure  plans,  speci- 
fications, and  estimates  for  Museum  buildings  on  the 
Fenway  land,  and  to  incur  all  necessary  expenses.** 

The  following  gentlemen  were  appointed  to  serve  on 
this  Committee  :  Messrs.  Bigelow,  Morris  Gray,  Higgin- 
son,  Hunnewell,  and  Warren.  The  President  is  Chair- 
man, and  the  Director  is  Secretary  of  the  Committee. 
Mr.  Lothrop,  at  the  request  of  the  Committee,  has 
acted  as  Dr.  Bigelow's  substitute  during  the  latter's 
absence. 

After  full  and  careful  deliberation,  and  by  a  unanimous 
vote,  the  Committee  has  employed  R.  Clipston  Sturgis, 
architect,  to  study  the  needs,  present  and  prospective, 
of  the  Museum,  and  the  possibilities  of  the  Fenway  site 
with  respect  thereto,  and  to  work  out  a  possible  solution 
of  our  building  problems.  Mn  Sturgis's  employment 
will  cease  upon  the  completion  of  such  work,  at  which 
time  the  Museum  holds  itself  entirely  free  to  proceed 
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as  it  may  then  determine.  Being  authorized  to  employ 
a  consulting  architect,  subject  to  the  approval  of  the 
Committee,  Mr.  Sturgis  named  Edmund  M.  Wheel- 
wright, and  that  selection  was  confirmed.  The  work 
thus  outlined  will  be  entered  upon  immediately,  and 
is  believed  to  be  essential,  whatever  course  is  subsequently 
followed.  The  questions  involved  are  many  and  com- 
plex, and  it  behooves  the  Museum  to  proceed  slowly 
and  cautiously  in  a  matter  of  such  import  to  its  future. 
I  hope  the  Trustees  will  not  grudge  all  the  time  neces- 
sary to  the  careful  laying  out  of  an  appropriate  plan  of 
action. 

The  receipt  of  the  first  instalment  of  the  purchase 
money  on  the  contract  for  the  sale  of  the  Copley  Square 
land  has  enabled  the  Museum  to  repay  itself  the  draft 
made  upon  its  general  funds  to  meet  the  cost  of  the 
Fenway  land  in  excess  of  the  amount  borrowed  on  mort- 
gage thereof,  and  the  expenses  thereon  since  incurred 
(mainly  taxes  and  interest).  The  Trustees  have  thus 
redeemed  a  pledge  made  to  themselves  at  the  time  of 
purchase,  not  to  spend  unrestricted  trust  funds  of  the 
Museum  for  the  purchase  of  this  land.  If  the  Copley 
Square  site  be  taken  to  account  at  the  contract  price  (less 
commission,  legal  expenses,  and  the  payment  to  the 
Boston  Water  Power  Company),  and  the  original  cost 
of  the  Fenway  land  plus  subsequent  expenses  thereon  be 
deducted,  the  remainder  is  ^952,864.67.  This  amount 
will  be  reduced  by  the  yearly  expense  of  carrying  the 
latter,  so  long  as  such  expense  continues.  If  there  be 
added  the  special  fund  for  additions  to  the  Museum, 
which  amounted  on  January  i  to  ^22,247 .3 2,  ^^^  sum 
total  as  of  that  date  applicable  to  building  purposes  is 
^975,1 1 1.99.  I  understand  it  to  be  the  intention  of  the 
Trustees  not  to  draw  from  this  fund  for  any  other  pur- 
pose, and,  on  the  other  hand,  not  to  call  upon  trust 
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investments  for  the  cost  of  building.  The  Treasurer's 
balance  sheet  separates  the  Real  Estate  and  Improve- 
ment Account  from  the  Investments  and  Funds,  in 
order  that  the  two  may  in  future  be  kept  distinct  in 
accordance  with  such  general  intention. 

Investments  yielding  income  (aside  from  the  real 
estate  account)  amounted,  January  i,  to  11,182,863.51. 
About  four-fifths  of  the  income  from  this  source  is 
available  for  general  purposes,  the  balance  being  re- 
stricted to  the  purchase  of  works  of  art  or  to  other 
specific  objects. 

Expenditures  for  objects  of  art  for  Museum  collections 
amounted  (same  date)  to  1967,269.69.  Of  this  amount, 
^47,371.94  was  from  the  income  of  funds  restricted  to 
such  purchases.  The  balance  was  from  the  principal 
of  funds,  either  unrestricted  or  applicable  to  such 
purchases. 

The  Museum  has  expended  during  the  year  for  works 
of  art :  (a)  From  the  principal  of  unrestricted  funds, 
$4,825.09 ;  {i)  From  the  income  of  funds  applicable 
to  such  purposes  111,080.45.     Total,  115,905.54. 

The  current  receipts  applicable  to  current  expenses 
were : 

For  admissions $5,48 2.00 

For  catalogues 1,974.05 

I  ncome  applicable  to  essential  needs  940. 1 5 
Income  from  unrestricted  funds  .  30,446.12 
Income,  6  months,  on  loan  to  Fen- 
way purchase  repaid  ....  6,134.87 
Annual  subscriptions  ....  12,848.00 
Miscellaneous  receipts     ....  362.98 

Total 158,188.17 

The  current  expenses  during  the  same  period  were : 
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Running  expenses  of  the  Museum  171,893.65 
Cost  of  fixtures  and  furniture  •  .  4,266.50 
Total  expense $76,160.15 

Deficiency |i7>97i«98 

This  is  to  be  compared  with  a  deficit  last  year  com- 
puted on  the  same  basis  (i.  e.,  exclusive  of  Real  Estate 
and  Improvement  Account)  of  113,593.95.  The  receipts 
increased  by  $4,954.34;  the  expenses  by  $9,332.37. 

The  excess  in  expenses  is  due  mainly  to  an  increase  in 
salaries,  pay-roll,  and  to  exceptional  expenditures  by  way 
of  repairs  and  maintenance. 

The  Treasurer's  forecast  of  the  probable  deficit  for 
the  year  1903,  on  last  year's  basis  of  expenditure,  and 
supposing  that  present  capital  remains  intact,  is  $15,700. 

The  receipts  during  the  year  by  bequest  were  as 
follows : 

Henry  L.  Pierce  Fund    •     .     .     .  $3,000.00 

Edward  I.  Browne  Fund      .     .     .  7,100.00 

Joseph  B.  Glover  Fund  ....  5,000.00 

Susan  Cornelia  Warren  Fund  .  .  10,000.00 
Robert  C.  Billings  Fund  (legacy  tax 

refunded) 7,500.00 

Lucy  Ellis  Fund  (legacy  tax  re- 
funded)       600.00 

$33,200.00 

The  principal  of  the  Glover  bequest  is  restricted  to 
the  purchase  of  pictures  by  living  artists.  The  income 
of  the  Warren  bequest  is  restricted  to  the  care  of  pictures. 

The  figures  now  given  do  not  warrant  the  assumption 
(sometimes  made)  that  the  Museum  is  rich  and  not  in 
any  need  of  assistance  from  its  friends  and  the  public' 
The  real  situation  may  easily  be  lost  sight  of  in  the 


... 
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technical  statement  of  the  accounts.  It  is  this:  For 
current  expenses,  the  Museum  has  the  income  of  invest- 
ments amounting  to  less  than  Ji,ocx),ooo.  For  the  pur- 
chase of  objects  of  art  it  has  the  income  on  1185,154.21. 
As  a  building  fund  (which  should  not  be  drawn  upon  for 
other  purposes),  it  has  less  than  another  million  dollars. 
In  addition  to  these  amounts,  and  to  certain  trust  funds 
applicable  to  specific  objects,  its  assets  are  the  Fenway 
land  and  its  collections. 

The  income  from  investments  applicable  to  current 
expenses,  with  all  other  receipts,  is  not  sufficient  to 
meet  such  expenses,  and  has  a  tendency  to  diminish 
as  the  principal  is  reduced  by  the  annual  deficits.  Ap- 
propriations for  the  collections  in  excess  of  the  income 
of  the  small  fund  above  mentioned,  must  also  be  made, 
if  at  all,  out  of  capital,  which  can  only  be  spent  in  reli- 
ance upon  compensating  gifts  and  bequests  in  the  future. 
The  building  fund  is  certainly  not  enough  to  accomplish 
the  work  in  the  best  way.  Those  intrusted  with  the 
responsibility  for  expenditures  are  perhaps  justified  in 
now  asking  to  what  extent  they,  can  rely  upon  the  sup- 
port of  the  friends  of  the  institution  in  increasing  the 
collections  and  extending  the  usefulness  of  the  Museum. 
If  the  record  of  the  past  and  the  policy  of  the  present 
make  a  fair  appeal  for  such  support,  recognition  of  that 
fact  would  enable  the  Trustees  to  proceed  to  the  work 
before  them  with  confidence  and  vigor. 

Samuel  D.  Warren, 
Chairman  Executive  Committee. 


THE   COMMITTEE   ON   THE   MUSEUM 

To  THE  Trustees: 

The  Committee  on  the  Museum  makes  no  report  for 
the  past  year,  referring  to  the  reports  of  the  Director 
and  those  in  charge  of  the  various  collections,  herein- 
after printed,  for  the  facts  usually  presented  by  it. 

Denman  W,  Ross, 

For  the  Committee. 
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Schedule  A 
Special  Investment  Fund  for  Addition  to  Museum 

$%%^OQO     N.  Y.  Central  &  Hudson  River  R.  R.  3^*s  (L.  S.  Col.) 

Including  Cash ^^671. 82     ^^22,247. 32 

Schedule  B 


Bonds : 

;^i5,ooo 
38,000 
30,000 
100,000 
20,000 
25,000 
75,000 
8,000 
25,000 
31,000 
14,000 
35,000 
30,000 
50,000 
20,000 
39,000 
50,000 
38,000 


Stocks  : 
661 

175 
150 

21 
100 

33 
x8o 

50 

lOI 

as 
100 

10 

90 

48 


Shares 


Investments 

Milw.,  Lake  Shore  &  Western  Ex.  8c  Imp.  Gold  5*s  1929  $18,254.17 

Illinois  Steel  Non-Con.  5 *s  191 3        34,882.36 

Missouri,  Kansas  &  Eastern  ist  Gold  5*8  7942         .     .     .  29}923.5o 

Walter  Baker  8c  Co.  Ltd.  4^*s  1903 100,000.00 

Chesapeake  8c  Ohio  R.  R.  ist  Con.  5*s  1939    ....  22,875.75 

Metropolitan  Telp.  &  Telg.  Co.  ist  5*s  1918    ....  25,000.00 

Union  Pacific  Ry.  ist  4*81947 68,903.00 

Burlington  8c  Missouri  River  Non  ex.  6*s  1918        .     .     .  9>i35*oo 

Chicago  June.  Rys.  &  Union  Stockyards  Gold  5's  1915  24,566.25 

Burlington,  Cedar  Rapids  &  Northern  xst  Gold  5*s  1934     .  28,675.00 

Chicago,  Burlington  8c  Quincy  4*s  1921 12,537.50 

Kansas  City  8c  Memphis  Ry.  8c  Bridge  ist  Gold  5*s  1929    .  35,000.00 

Baltimore  8c  Ohio  R.  R.  4*s  1948 

Baltimore  &  Ohio  R.  R.  4*s  X 941  —  Refunding     .     .     .  79,125.00 

Oregon  Short  Line  R.  R.  4*s  1922         25,350.00 

Northern  Pacific  8c  Great  Northern  4*s  192X      .     .      .     .  23,190.50 

BuHalo  8c  Southwestern  6's  1908 55,000.00 

Mass.  Electric  Companies  4^ *s  1906 38,427.50 

$630,845.53 

Schedule  C 
Investments 

N.  Y.  Central  &  Hudson  River  R.  R $83,517.75 

Chicago  June.  Rys.  &  Union  Stockyards  Pf<i 21,204.73 

Merchants  National  Bank        ^'ij^79-7S 

Boston  Ground  Rent  Trust 20,900.00 

Morris  8c  Essex  R.  R 7,647.00 

Pittsburgh,  Fort  Wayne  8c  Chicago  R.  R 5,016.00 

American  Telp.  &  Telg.  Co 20,750.00 

Boston  8c  Albany  R.  R 10,750.00 

New  Engbnd  Telp.  8c  Telg.  Co 10,309.04 

State  Street  Exchange 11,514.25 

Boston  8c  Providence  R.  R 6,625.00 

Chicago,  Milw.  &  St.  Paul  Pfd 14,156.25 

Chicago,  Milw.  8c  St.  Paul  Common 1,000.00 

Pullman  Palace  Car  Co 10,200.00 

New  York,  New  Haven  8c  Hartford  R.  R 8,191.62 

$255,461.39 
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Schedule  D 
Notes: 

Cocheco  Mfg.  Co.  (Endoned) $75,000.00 

Hamilton  Mfg.  Co.        "  50,000.00 

Merrimack  Mfg.  Co.      '<  .     .    ' 100,000.00 

Whittenton  Mfg.  Co.     **  50,000.00 

York  M%.  Co.              "  . 25,000.00 

$300,000.00 
Mortgage  : 

Max  Bamett,  4^%         40,000.00 

Schedule  £ 
Special  Investments  held  for  R.  C,  Billings  Fund  for  Museum  School 

Bonds  : 

$25,000     American  Telp.  &  Telg.  Co.  4*8  1 929 $25,406.25 

25,000     Baldmore  &  Ohio  3^'s  1925 22,468.75 

31,000     Northern  Pacific  &  Gt.  Northern  4*8  1 921 30,517.50 

20,000     Western  Union  Telg.  Co.  4^*8  1950 21,550.00 

$99,942.50 

Cash 57-50 

$100,000.00 

The  foregoing  property  represents  the  invested  balances  of  the  following  funds  1 

Schedule  I 
Principal  and  Income  Restricted  to  Certain  Uses 

Invtstmenti,  Collections.  Principal. 

Sylvanus  A.  Denio  Fund. 

Established  1895. 
Principal  &  Income  restricted  to  the  pur- 
chase of  Modem  Paintings       ....       $50,000.00     $50,000.00 

William  Wilkins  Warren  Fund. 
Established  1895. 
$7,241.50      Principal  &  Income  restricted  to  the  pur- 
chase of  Modem  Paintings       ....         4^)758.50       50,000.00 

Francis  Bartlett  Fund. 
Established  1900. 
Restricted  to  the  purchase  of  Original  Objects 
for  the  Department  of  Classical  Antiquities       100,000.00     100,000.00 

Special  Subscriptions  for  the   Purchase  of 

Classical  Antiquities 50,000.00       50,000.00 

Established  1901. 

Joseph  Beale  Glover  Fund. 
Established  1902. 
5,000.00      Restricted  to  the  purchase  of  a  Picture,  or 

Pictures,  by  a  living  artist,  or  artists   .     .     ^^^______        5»QQO'°Q 

$12,241.50  $242,758.50  $255,000.00 


30  ANNUAL  REPORT,  1902 

Schedule  II 

Lutme  Restrictid  to  Certain  Uses 
Ittvestmentt.  CUkaum, 

Jultt  Bradford  Huntington  Jama  Fund. 
Established  1899. 
^i63,654.3ix     Income  restricted  to  the  purchase  of  Works 

of  Art  and  kindred  purposes     .... 

Otis  Norcrots  Fund. 
Established  1883! 

6,500.00     Income  restricted  to  the  purchase  of  Works 
of  Art 

John  Lowell  Gardner  Fund. 
Established  1881. 
Ao,ooo.0o     Income  restricted  to  the  Essential  Needs  of 
the  Museum 

Abbott  Lawrence  Fund. 
Esublished  1894. 
tOyOOO.00     Income  restricted  to  the  purchase  of  Pictures 

Benjamin  Pierce  Cheney  Fund. 
Established  1880. 
5,000.00     Income  restricted  to  the  purchase  of  Works 
of  Art 

James  William  Paige  Fund. 
Established  1899. 
40,321.34     Income  restricted  to  Scholaiahip  in  Painting 
for  two  years  in  Europe 

Susan  Cornelia  Warren  Fund. 
Established  1901. 
X  0,000 .00     Income  restricted  to  the  care  of  Pictures     . 

$^SSA7S'SS 

Schedule  III 
Income  Unrestricted 

Investmentt.  CoHtctions, 

^50,000.00     Henry  Lillie  Pierce  Fund 

Established  1898. 

93,000.00     George  Baxter  Hyde  Fund 

Established  1895. 

2,076.77     Samuel  Elwell  Sawyer  Fund 

Established  1895. 

60,500.00     Ann  White  Vose  Fund 

Established  1896. 
40,000.00    Ann  White  Dickinson  Fund      .... 
Established  1900. 

50,000.00     Richard  Perkins  Fund 

Established  1894. 

^195,576*77        Carried  forward  ....... 


Prind^l, 


^^163,654.21 


6,500.00 


10,000.00 


10,000.00 


5,000.00 


40,321.34 


to,ooo.oo 
*a55»475-5S 


Principal, 
^^50,000.00 

93,000.00 

2,076.77 

60,500.00 

40,000.00 

50,000.00 

^295,576.77 


TREASURER'S  STATEMENT 

Invtstmeuti.  Collections, 

^295,576.77        Brought  fbrward 

5,000.00     "  R.  W."  Fund 

£Mablished  1889. 
7,500.00     Everett  Fund 

Established  1875. 
9,955.92     Caroline  Snodon  Guild  Fund      •     .     .     • 

Established  1899U 
5,ooo.oo     Ro0er  Wolcott  Fund 

Established  190 1. 
5,000.00     Lucius  Clapp  Fund 

Established  1901. 

^328,032.69 
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Principal^ 
#295,576.77 
5,000.00 

7,500.00 

9»9S5.9» 
5,000.00 

5,000.00 

#328,032.69 


Invtttmtnn, 
#25,000.00 

292,236.72 

47,000.00 

2,115.38 

45,004.40 


49,000.00 
22,142.63 
10,000.00 

174.91 

IO,OOOjOO 

10,000.00 

1,420.88 

100,000.00 

6,000.00 

#620,094.92 


Schedule  IV 
Principal  and  Income  Wholly  Unrestricted 

Colltctiom. 

Arthur  Rotch  Fund         

Established  1895. 
Heniy  Lillie  Pierce  Fund       ....       #460,763.28 

Established  1898. 
Isaac  Sweetser  Fund 

Established  1894. 
Moses  Kimball  Fund 2,884.62 

Established  1896. 
Harvey  Drury  Parker  Fund 549995*6o 

Established  1898. 
Sanh  Greene  Timmins  Fund      ....        5,000.00 

Established  1890. 
Martha  Ann  Edwanis  Fund 

Established  1893. 
Catharine  Page  Perkins  Fund      ....      79*857.37 

Established  1894. 
Henry  Purkitt  Kidder  Fund 

Established  1894. 
Benjamin  Pierce  Cheney  Bequest     .     .     .        4,825.09 

Established  1899. 
Nathaniel  Cushing  Nash  Fund    .... 

Established  1880. 
Cornelia  Van  Rensselaer  Thayer  Fund  .     . 

Established  1897. 
Turner  Sargent  Fund 3s579*H 

Established  1899. 
Robert  Charles  Billings  Fund      .... 

Established  1 901. 
Daniel  Sharp  Ford  Fund 

Esublished  1900. 

Cairied  forward #611,905.08 


Prindpal. 
#25,000.00 

753,000.00 

47,000.00 

5,000.00 

100,000.00 

5,000.00 

49,000.00 

102,000.00 

10,000.00 

5,000.00 

10,000.00 

to,ooo.oo 

5,000.00 

1 00,000. 00 

6,000.00 

#1,232,000.00 
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Investments.  Collections.  Principal. 

^^620,094.92       Brought  forward ^^611,905.08  ]^i, 232,000.00 

10,000.00     Lucy  £1118  Fund 1 0,000 joo 

Esublished  1900. 

1,000.00     Rebecca  Austin  Goddard  Fund    ....  1,000.00 

Establiahed  1901. 

7,100.00     Edward  Ingersoll  Brovme  Fund   ....  7,100.00 
Establiahed  1902. 


^638,194.92 


16x1,905.08  ^1,250,100.00 


Schedule  V 
Accumulated  Income  Restricted  to  Certain  Uses 


Julia  Bradford  Huntington  James  Fund     .     .  Works  of  Art    . 

Benjamin  Pierce  Cheney  Fund       ....  Works  of  Art    . 

Sylvanus  A.  Denlo  Fund Modem  Paintings 

William  Wilkins  Warren  Fund     ....  Modem  Paintings 

Otis  Norcross  Fund Works  of  Art    . 

James  William  Paige  Fund Scholarship  .     . 

Abbott  Lawrence  Fund Pictures  .     .     . 


^^11,959.31 

»9S-S5 

341-95 
4,100.04 

605.92 

X426.19 

^^20,498.48 


REPORT   OF   THE   COMMITTEE   ON   THE 

LIBRARY   FOR    1902 

To  THE  Trustees  : 

The  accessions  to  the  Library  during  the  past  year  have 
been  as  follows: 

Books  given 311 

Pamphlets  given 143 

Purchases 156 

New  subscriptions  to  periodicals    .     •     .  3 

The  most  important  gift  during  the  year  was  the 
bequest  of  Mr.  George  W.  Wales  of  211  volumes  relat- 
ing to  the  Fine  Arts,  to  Pottery  and  Porcelain  in  partic- 
ular, a  full  list  of  which  is  given  elsewhere. 

Among  the  more  important  purchases  during  the  year 
are  the  following : 

Die  Sixtinische  Kapelle,  herausgegeben  von  Ernst  Steinmann. 
Erster  Band  und  Erster  Teil.     Munchen,  1901. 

Die  Zeichnungen  Michelangelos  im  Museum  Teyler  zu  Haar- 
lem, herausgegeben  von  F.  von  Marcuard.  25  Tafeln  mit  30 
Fac-simile-reproduktionen.     Munchen,  190 1. 

Correspondance  de  Rubens  et  Documents  epistolaires  con- 
cemant  sa  vie  et  ses  oeuvres.  Publies,  traduits,  annotes  par 
Ch.  Ruelens.     3  vols.     Anvers,  1887,  1898,  1900. 

The  Principles  of  Athenian  Architecture.  By  Francis  Cramer 
Penrose.  New  and  enlarged  edition.  Macmillan  &  Co. 
London,   1888. 

Die  Gemalde-Sammlung  des  Herrn  Rudolf  Kahn  in  Paris. 
100  Photogravuren  mit  Text  von  Wilhelm  Bode.     Wien,  1900. 

3 
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L'  Arte  Romana  al  Medio  Evo,  appendice  agli  studi  sui  monu- 
menti  della  Italia  Meridionale  dal  IV  al  XIII  secolo,  per  D. 
Salazaro.     Con   i6  Tavole.     Napoli,  1881. 

Maisons  de  campagne :  plans  et  decorations  de  pares  et  jardins 
franfais,  anglais  et  allemands,  par  J.  K.  KrafFt.     Paris,  1884. 

Les  Manuscrits  de  Leonard  de  Vinci,  publie  par  C.  Ravaisson- 
Mollien.     6  vols.     Paris,  1 881-189 1. 

II  Codice  Atlantico  di  Leonardo  da  Vinci  nella  Biblioteca 
Ambrosiana  di  Milano;     27  parts.     1894-1902. 

Etruskische  Spiegel,  herausgegeben  von  E.  Gerhard.  5  vols. 
Berlin,  1 843-1 897. 

Pitture  di  vasi  fittili  esibite  dal  cav.  F.  Inghirami.  4  vols. 
Fiesole,  1 835-1 837. 

Le  Tresor  de  Petrossa,  fitude  sur  Torfevrerie  antique, 
par  A.  Odobesco.     Avec  372  illustrations.     Paris,   1900. 

Description  des  collections  d'antiquites  conservees  a  Thotel 
Lambert,  par  J.  de  Witte.  (Collection  du  prince  Czartoryski.) 
Avec  36  planches.     Paris,  1886. 

La  Civilisation  primitive  en  Italie  depuis  I'introduction  des 
metaux,  illustree  et  decrite  par  O.  Montelius.  Avec  illustrations 
dans  le  texte  et  134  planches.     Stockholm,  1895. 

The  new  subscriptions  to  periodicals  have  been  as 
follows : 

Les  Tresors  d'Art  en  Russie.     Monthly. 

Internationale  Bibliographie  der  Kunstwissenschaft.    Quarterly. 

The  Museums  Journal.     Monthly. 

An  account  of  the  aims  of  the  Library  Comniittee  and 
of  the  present  condition  of  the  Library  of  the  Museum 
has  been  prepared  by  the  Librarian,  and  is  appended 
to  this  Report, 

For  the  Committee j 

Charles  Eliot  Norton. 
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THE  LIBRARY   OF   THE   MUSEUM 

In  the  statement  of  the  objects  of  the  Museum  issued 
by  the  Trustees  upon  their  incorporation  in  1870,  the  establish- 
ment of  a  special  library  is  named  last  in  order.  A  contribution 
of  one  thousand  dollars  offered  in  1875  for  the  purchase  of  books 
for  the  Library  was  the  earliest  gift  of  money  to  the  Museum 
for  any  other  than  its  general  purposes  ;  but  it  was  not  until  1879, 
three  years  after  the  opening  of  the  present  building,  that  the 
Trustees  were  able  to  set  apart  a  room  to  be  used  for  library 
purposes  under  the  supervision  of  a  special  Committee  of  the 
Board.  The  report  of  the  Committee  first  appointed,  dated  July 
17,  1879,  stated  their  intention  not  to  buy  books  ^^of  a  general 
character  treating  either  of  the  history  of  the  arts  or  of  criticism, 
but  to  confine  their  purchases  to  works  of  reference  and  other 
books  directly  serviceable  to  the  officers  of  the  Museum  and 
explanatory  of  its  contents."  This  interpretation  of  the  original 
idea  of  the  Library  as  a  special  collection  has  continued  to  govern 
the  Committee  both  in  their  purchases  and  their  acceptance  of 
gifts.  They  have  sought  not  to  rival  but  to  complement  the 
rich  collection  of  books  on  all  topics  relating  to  art  which  con- 
stitutes the  Fine  Arts  Department  of  the  Public  Library,  by 
gathering  mainly  such  works  as  specialists  in  the  study  of  art 
find  indispensable,  and  particularly  such  as  bear  directly  upon  the 
accessions  to  our  own  galleries. 

Since  its  establishment  the  Library  has  received  one  large  loan, 
that  of  the  Greenough  collection  of  works  on  architecture  (1885), 
which  still  constitutes  one  of  its  most  considerable  departments ; 
and  several  important  gifts  and  bequests,  namely,  those  of  the  late 
Thomas  Gaffield  1894),  the  late  William  P.  Babcock  (1900), 
the  late  Mrs.  Arthur  Croft  1900),  the  late  George  W.  Wales 
(1902),  and  the  late  Director,  General  Charles  G.  Loring 
(1902).  A  unique  gift  was  that  of  Mrs.  Clara  £.  Clement- 
Waters  in  1894,  consisting  of  twenty-four  folio  volumes  of 
which    he  works  of  the  giver  upon  Legendary  Art  and  upon 
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Painters,  Sculptors,  Architects,  and  Engravers  formed  the  text, 
and  many  hundreds  of  engravings  gathered  from  all  sources  by 
the  late  Edwin  Forbes  Waters,  the  pictorial  commentary. 

Important  for  the  needs  of  the  Museum  staff  are  its  collections 
of  foreign  guides  and  similar  publications  upon  the  topography  of 
art,  its  catalogues  of  Museums  at  home  and  abroad,  and  its  nu- 
merous and  often  sumptuously  illustrated  catalogues  of  important 
sales  of  works  of  art.  More  elaborate  works  of  the  same  kind 
are  the  imposing  illustrated  monographs  of  famous  buildings  and 
their  ornamentation,  of  collections  or  parts  of  collections,  public 
and  private,  of  special  branches  or  whole  epochs  of  art,  and  of 
cities,  provinces,  and  countries,  which  have  always  formed  an 
important  section  of  artistic  bibliography,  and  of  which  the  modern 
photographic  processes  and  those  of  color-printing  have  largely 
increased  the  scope  and  usefulness.  In  works  of  this  kind  relat- 
ing to  Classical  Archaeology,  to  Egyptology,  to  Ceramics,  and  to 
Oriental  Art,  the  Library  is  relatively  rich.  Reproductions  of 
drawings  and  of  manuscripts  important  in  the  history  of  art  are 
now  obtainable,  the  value  of  which  for  purposes  of  study  is 
but  little  inferior  to  that  of  their  originals.  The  Library  aims 
also  to  secure,  when  possible,  the  originals  of  publications  of 
distinction  in  art  history,  or  which  may  themselves  be  r^arded 
as  works  of  art.  There  remain  the  periodicals  of  art,  which 
record  recent  results  of  its  study  and  the  latest  events  in  the  world 
of  art  or  of  museums.  The  Library  seeks  to  preserve  files  of 
such  among  these  as  are  of  principal  importance  for  special  stu- 
dents. The  contents  of  the  Library  consist  at  present  of  about 
seven  thousand  numbers,  nearly  equally  divided  between  bound 
books  and  pamphlets. 

The  Library  has  never  been  adequately  housed,  owing  to 
limitations  of  space  within  the  present  building.  It  has  occupied 
a  single  room,  used  as  stack,  workroom,  and  reading-room,  and 
as  it  has  grown  the  accommodations  for  readers  have  become 
more  and  more  inadequate.  This  fact  and  its  position  in  the 
basement  of  the  building  have  interfered  with  the  free  use  of  the 
Library  by  visitors  to  the  Museum,  to  all  of  whom  it  is  open 
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and  who  are  always  welcome.  It  is  the  workers  within  the 
Museum  building,  both  members  of  the  staff  and  pupils  of 
the  school,  who  at  present  principally  benefit  by  its  increasing 
resources.  In  a  new  building  it  is  to  be  expected  that  these 
resources  will  be  materially  augmented,  under  the  conditions  of 
space  and  light  and  arrangement  best  adapted  to  make  them 
generally  available. 


REPORT   OF   THE    COMMITTEE   ON   THE 
SCHOOL  OF  THE   MUSEUM 

To  THE  Trustees: 

Your  Committee  has  scarcely  more  than  a  formal 
report  to  make  at  the  present  time.  The  school  year 
has  yet  some  four  months  to  run,  and  it  is  not  easy 
before  its  end  to  reckon  up  with  accuracy  its  results. 
The  classes  are  all  a  little  smaller  than  last  year  at  this 
time.  Indeed,  the  last  three  years  have  shown  a  steady 
decline  in  the  number  of  pupils,  the  total  number  at  the 
beginning  of  1901  being  189,  in  1902, 177,  and  in  1903, 
154.  The  decrease  is  fairly  uniform  in  all  the  classes. 
The  teachers  are  disposed  to  find  a  partial  reason,  at 
least  for  the  present  year,  in  the  successful  operation 
of  the  Massachusetts  School  of  Design,  which  maintains 
flourishing  classes  in  decorative  art. 

On  the  other  hand,  the  expenses  of  the  school  have 
been  so  far  somewhat  larger  than  last  year,  owing,  how- 
ever, to  causes  which  are  temporary  and  which  do  not 
occasion  any  serious  uneasiness  to  the  managing  Com- 
mittee. The  deficit  which  has  come  to  be  looked  for 
at  the  end  of  the  year  is  amply  provided  for  by  the 
income  of  the  Billings  Fund. 

The  pupils  of  the  Paige  Scholarship  have  been  for- 
tunate in  meeting  the  approbation  of  Mr.  Gay,  the 
representative  of  the  school  in  Paris,  who  has  reported 
favorably  upon  the  work  of  Miss  Flanagan  and  Miss 
Norton. 

Chas.  a.  Cummings,  Chairmafiy 

For  the  Committee. 


REPORT   OF  THE   DIRECTOR 

To  THE  Trustees  of  the  Museum: 

Gentlemen^  —  I  have  the  honor  to  submit  to  you  my  first 
report  as  Director,  together  with  the  reports  of  those  in  charge 
of  the  several  departments  and  collections  of  the  Museum.  My 
election  to  this  office  took  place  at  a  special  meeting  of  your 
Board  on  May  27  last,  and  I  entered  upon  my  new  duties 
June  I.  My  administration  has  therefore  extended  over  only  seven 
months ;  hut  in  the  following  report  I  shall  endeavor  to  lay 
before  you  an  account  of  the  progress  of  the  Museum  for  the  en- 
tire year,  to  correspond  with  the  more  detailed  statements  of  the 
Curators  and  Assistants  regarding  their  respective  departments. 

GENERAL  LORING 

The  most  important  event  of  the  year  has  been  the  resigna- 
tion and  death  of  General  Charles  Greely  Loring,  in  which  the 
Museum  has  passed  through  one  of  the  few  sad  experiences 
it  has  had  in  the  thirty-two  years  of  its  history.  Mr.  Oilman's 
memoir  of  him,  at  the  beginning  of  the  present  report,  renders 
it  unnecessary  for  me  to  dwell  upon  the  value  of  his  long 
association  with  the  Museum  during  the  struggles  of  its  early 
growth.  I  only  wish  to  add  that  to  those  of  us  who  worked 
under  him,  his  life  was  an  inspiring  example  of  unselfish  devotion, 
and  his  death  has  meant  the  loss  of  a  kind  and  courteous  friend 
and  a  most  gentle  and  indulgent  master. 

ADDITIONS   TO   THE   STAFF   OF   THE   MUSEUM 

With  the  introduction  of  a  new  administration,  the  need  of 
a  considerable  increase  in  the  staff  of  the  Museum,  which  had 
long   been   recognized   as  desirable,  became    imperative,  partly 
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to  relieve  the  Director  of  the  countless  details  of  routine  work 
involved  in  his  position,  and  partly  to  carry  forward  the  educa- 
tional work  of  the  Museum,  which  had  been  begun  by  the 
establishment  of  separate  departments  with  specialists  in  charge 
of  them.  In  the  development  of  a  museum  which  is  intended 
to  serve  primarily  as  an  educational  factor  in  the  community  for 
which  it  exists,  the  formation  of  a  staff  of  competent  and  in- 
terested experts  is  scarcely  less  important  than  the  accumulation 
of  works  of  art ;  and  it  is  especially  desirable  that  such  men 
be  put  in  charge  as  early  as  possible,  in  order  that  the  growth 
and  arrangement  of  the  collections  may  be  intelligent,  and  that 
the  purchases  of  the  institution  may  be  made  judiciously.  In  the 
matter  of  education,  it  is  hardly  an  exaggeration  to  say  that  ten 
casts  with  a  competent  curator  in  charge  of  them  can  render 
more  service  to  a  community  than  a  hundred  casts  without  one. 
In  our  case  the  need  of  such  specialists  is  especially  pressing  at 
the  present  time,  when  we  are  about  to  consider  the  plans  for 
our  new  building,  as  it  is  of  the  utmost  consequence  to  the  per- 
manent success  of  our  undertaking  that  the  requirements  of  each 
department  should  be  studied  and  formulated  by  a  man  who  has 
devoted  himself  to  that  particular  branch  of  art,  and  who  can 
place  at  the  disposal  of  the  Building  Committee  the  knowledge 
gained  from  the  study  of  corresponding  departments  in  other 
museums. 

Consequently  it  is  a  great  satisfaction  to  be  able  to  announce 
that  during  the  last  few  months  a  very  important  advance  has 
been  made  in  the  organization  of  the  Museum  staff.  Five  new 
offices  have  been  created  in  that  time,  each  of  which  is  now  filled 
satisfactorily ;  and  the  effect  has  already  made  itself  felt  in  the 
general  atmosphere  of  the  Museum  and  the  appearance  of  a 
number  of  the  galleries. 

Three  of  the  new  offices  have  to  do  with  the  care  and 
administration  of  the  collections,  and  are  as  follows : 

Curator  of  Egyptian  Antiquities.  —  Our  Egyptian  collection 
was  started  in  1872  by  Mr.  C.  Granville  Way's  gift  of  the 
valuable    Hay  collection.     It  has  been  increased  by  individual 
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gifts;  and  since  1885  it  has  received  regularly  a  liberal  share  of 
the  objects  found  in  the  excavations  of  the  Egypt  Exploration 
Fund  of  London,  the  American  headquarters  of  which  were 
established  and  maintained  until  recently  by  the  Rev.  William  C. 
Winslow,  of  this  city.  The  collection  is  now  of  sufficient  size 
and  importance  to  warrant  the  creation  of  a  Department  of 
Egyptian  Art,  and  to  call  for  a  much  more  liberal  provision  of 
space  in  the  new  building  than  can  be  given  it  in  the  present  one. 
For  the  head  of  this  department  the  Committee  on  the  Museum 
selected  Mr.  Albert  M.  Lythgoe,  of  Providence,  and  he  was 
appointed  Curator  by  your  Board  from  September  i.  Mr. 
Lythgoe  is  a  Harvard  graduate  of  the  Class  of  1892  (A.M.  1897). 
He  first  took  up  the  study  of  Greek  archaeology,  and  was  for  a 
time  connected  with  the  American  School  at  Athens,  when  he 
worked  under  Dr.  Waldstein  in  the  excavations  at  Argos,  but 
turned  later  to  Egyptology,  in  which  he  began  his  studies  under 
Professor  Wiedemann,  of  Bonn.  In  1898-1899  he  was  in- 
structor in  Egyptology  at  Harvard,  and  left  that  position  to 
become  associated  with  Dr.  Reisner  in  the  excavations  which  are 
being  conducted  in  Egypt,  under  the  patronage  of  Mrs.  Hearst, 
for  the  University  of  California.  Three  years  of  field-work  there, 
added  to  his  previous  training,  have  equipped  him  admirably  for 
the  leadership  of  a  department  such  as  we  hope  to  see  the  new 
one  become  under  his  direction.  His  previous  agreement  with 
the  Hearst  expedition  has  made  it  necessary  for  him  to  return  to 
Egypt  for  the  present  season,  but  an  arrangement  has  been  made 
by  which  a  considerable  proportion  of  his  time  there  will  be 
spent  in  our  interest ;  and  the  Museum  will  therefore  be  benefited 
by  the  studies  which  he  will  be  able  to  make  with  especial  refer- 
ence to  our  collection,  by  the  establishment  of  friendly  relations  in 
our  behalf  with  the  Egyptian  authorities,  and  by  the  acquisition  of 
additions  for  our  collection,  for  which  you  have  granted  him  an 
appropriation. 

Keeper  of  Paintings.  —  That  our  paintings  require  the  con- 
stant attention  of  an  expert,  both  for  their  preservation  in  good 
condition  and   for  their  effective  arrangement,  has   long   been 
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recognized ;  but  various  circumstances  have  prevented  any  defi- 
nite action  in  the  matter  until  this  year,  when  the  Committee  on 
the  Museum  decided  that  it  could  no  longer  be  deferred.  Even 
yet  the  Committee  has  not  felt  prepared  to  recommend  the  crea- 
tion of  a  Department  of  Paintings,  with  a  full  curatorship,  though 
it  is  to  be  hoped  that  this  may  be  done  in  the  near  future ;  but 
with  the  appointment  of  Mr.  John  Briggs  Potter  as  Keeper,  the 
pictures  are  guaranteed  safe  and  intelligent  treatment,  while  the 
rearrangement  of  the  galleries,  which  has  been  proceeding  under 
his  direction,  has  won  the  enthusiastic  praise  of  those  who  ap- 
preciate the  difficulties  of  work  of  this  kind. 

Assistant  Curator  of  Classical  Antiquities.  —  Until  circumstances 
make  it  possible  to  appoint  a  new  Curator  of  Classical  An- 
tiquities, the  charge  of  the  Department  of  Classical  Art  has 
been  left  in  my  hands ;  but  as  it  is  no  longer  possible  for  me 
to  give  it  the  undivided  time  and  attention  which  the  growth  of 
the  collection  demands,  the  position  of  Assistant  Curator  has 
been  established,  and  is  at  present  filled  by  Mr.  Oliver  Samuel 
Tonks,  a  graduate  of  Harvard,  where  he  received  the  degree  of 
A.B.  in  1898,  A.M.  in  1899,  and  is  now  a  candidate  for  Ph.D. 
in  Classical  Archaeology.  He  spent  last  winter  in  Greece  as  the 
first  holder  of  the  Charles  Eliot  Norton  scholarship,  and  con- 
tinued his  studies  among  several  of  the  more  important  Euro- 
pean collections.  He  is  now  engaged  in  registering  the  large 
consignment  of  Greek  antiquities  received  last  year,  and  assisting 
in  their  arrangement. 

The  other  two  new  ofiicers  have  for  their  object  the  relief  of 
the  Director  in  the  details  of  administrative  work  and  the  care  of 
the  building  respectively.     They  are : 

Secretary  to  the  Director,  —  For  this  position  we  have  been 
fortunate  in  securing  the  services  of  Mr.  Matthew  S.  Prichard,  a 
graduate  of  Oxford,  whose  interest  in  the  Museum  began  several 
years  ago,  with  work  which  he  was  doing  indirectly  in  its 
behalf  at  his  home  in  England ;  while  a  constant  study  of  its 
collections  during  a  year's  residence  in  Boston  made  him  familiar 
with  the  organization  of  the  institution  before  his  appointment. 
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Supirintendent  of  the  Building.  —  The  duties  of  this  officer,  as 
defined  by  the  Executive  Committee,  are  such  as  are  involved  in 
the  immediate  responsibility  for  the  protection  and  care  of  the 
Museum  and  its  contents,  in  which  he  acts  as  the  representative, 
and  under  the  authority,  of  the  Director.  He  has  charge  of  the 
cleaning,  heating,  and  lighting  of  the  building,  sees  that  it  is  kept 
in  repair,  and  has  authority  over  the  custodians,  night  watchmen, 
and  all  other  persons  employed  in  the  work  of  his  department. 
The  creation  of  this  position  affords  great  relief  to  that  of  the 
Director,  as  there  is  quite  enough  work  connected  with  it  to 
occupy  the  entire  time  and  attention  of  one  man.  Yet,  as  now 
conducted,  it  does  not  involve  any  serious  increase  in  expense ;  for 
the  present  incumbent,  Mr.  William  W.  McLean,  being  an  engi- 
neer of  first-class  standing,  it  has  been  possible  to  dispense  with 
the  office  of  janitor,  as  he  attends  personally  to  this  part  of  the 
work. 

Against  these  gains  in  the  organization  of  the  Museum  force 
I  regret  to  have  to  record  one  loss.  Mr.  Walter  M.  Cabot,  who 
for  three  years  has  been  Curator  of  the  Department  of  Japanese 
Art,  has  been  compelled  by  the  unsatisfactory  condition  of  his 
health  to  relinquish  that  position,  and  resigned  December  22. 
His  retirement  will  be  a  distinct  loss,  not  only  because  of  the 
difficulty  of  finding  a  competent  person  to  succeed  him,  but  also 
because  of  the  good  taste  and  fine  appreciation  which  have  char- 
acterized his  work,  panicularly  in  the  arrangement  of  special 
exhibitions,  as  well  as  the  courtesy  which  he  has  shown  towards 
those  who  wished  to  study  the  collections  under  his  charge. 

Gratifying  as  is  the  progress  which  has  been  made  in  the  or- 
ganization of  the  Museum  during  the  year,  it  shows  clearly  the 
need  of  carrying  this  still  further,  since  what  has  been -accom- 
plished thus  far  but  serves  to  emphasize  our  weakness  in  certain 
other  departments.  With  the  exception  of  the  textiles,  for 
example,  our  collections  illustrating  the  industrial  arts  have  never 
received  expert  treatment,  although  some  of  them,  notably  that 
of  ceramics,  have  been  growing  rapidly,  and  are  now  remarkably 
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rich.  The  collection  of  ceramics  is  in  urgent  need  both  of 
weeding  and  of  systematic  arrangement,  and  it  calls  for  careful 
study  in  the  plans  of  the  new  building.  It  is  of  great  import- 
ance, also,  that  there  should  be  no  interruption  in  the  curatorship 
of  the  Japanese  Department,  not  only  because  its  future  in- 
stallation offers  one  of  the  most  serious  problems  that  we  have  to 
solve,  but  also  for  the  reason  that  the  size  of  the  Japanese  col- 
lection prevents  the  display  of  more  than  a  small  proportion  of 
it  in  the  present  galleries ;  while  the  balance,  being  stored  in  the 
basement,  is  inaccessible  to  students  and  the  public,  unless  there 
is  a  curator  constantly  in  charge,  who  is  thoroughly  familiar  with 
the  material,  and  competent  to  arrange  special  exhibitions  and 
prepare  descriptive  catalogues  of  them. 

It  is  very  desirable  that  these  and  other  positions  should  be 
filled  at  the  earliest  possible  moment,  yet  we  have  to  face  the 
fact  that  the  salaries  which  the  Museum  is  at  present  able  to 
offer  are  not  always  sufficient  to  attract  to  its  service  men  of  the 
ability  and  attainments  it  requires.  Up  to  the  present  we  have 
been  remarkably  fortunate,  it  is  true,  in  securing  for  our  Cura- 
tors and  Keepers  those  who,  while  answering  to  the  standard  of 
requirements  we  desire  to  maintain,  have  been  led  by  their  in- 
terest in  the  Museum  to  offer  their  services  partly  as  a  labor  of 
love.  We  cannot  always  count  upon  such  self-sacrificing  devo- 
tion, nor  is  it  desirable  that  we  should ;  and  it  is  therefore  to  be 
hoped  that  the  day  is  not  far  distant  when  the  generosity  of  our 
community  will  enable  us  to  reciprocate  this  devotion  with  a 
more  substantial  recognition  of  its  value;  and  to  place  our 
salary-list  upon  such  a  basis  that  a  curatorship  in  the  Museum 
will  be  a  sufficient  attraction  to  induce  young  men  to  prepare 
themselves  for  a  line  of  work  which  is  now  as  much  needed  as 
it  is  neglected  in  this  country. 

ACQUISITIONS   OF   THE  YEAR 

In  the  number  of  its  acquisitions,  both  by  gift  and  purchase, 
the  Museum  shows  a  satisfactory  growth  for  the  year  just  ended; 
and  with  regard  to  the  quality  of  the  objects  accepted,  the  Com- 
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mittee  on  the  Museum  has  never  adhered  more  rigidly  to  its 
determination  to  raise  the  standard  constantly,  as  the  means 
and  opportunities  of  the  Museum  increased.  Moreover  the 
progress  made  in  the  various  collections  has  not  been  merely  a 
matter  of  accumulation.  Side  by  side  with  the  increase,  the 
work  of  weeding  out  has  been  going  forward,  and  I  hope  to  be 
able  to  report  a  considerable  advance  in  this  direction  by  another 
year. 

The  Department  of  Classical  Art  does  not  present  its  usual 
long  list  of  acquisitions,  but  this  fact  does  not  indicate  any  loss  of 
interest  in  the  development  of  our  Greek  and  Roman  collections. 
On  the  contrary,  we  have  reason  to  hope  that  what  is  missed  in 
the  present  report  may  be  amply  made  good  in  that  of  next 
year. 

A  complete  list  of  the  additions  of  the  year  will  be  found 
in  the  lists  of  purchases,  donations,  and  loans,  on  pages  113, 
114,  141.  A  number  of  them  are  referred  to  more  specifically 
in  the  reports  of  the  several  departments,  and  therefore  spe- 
cial mention  here  may  be  reserved  for  some  of  the  more 
important. 

The  principal  purchases  made  during  the  year  are : 

A  Pieta,  by  Carlo  Crivelli,  formerly  in  the  Panciatichi  Collec- 
tion, Florence.  This  was  purchased  with  an  anonymous  gift 
of  money,  aided  by  an  appropriation  from  the  James  Fund. 

A  small  painting  on  canvas  by  Paul  Veronese,  entitled  "  Jus- 
tice." Purchased  of  a  private  collector,  with  the  fund  bequeathed 
by  Benjamin  Pierce  Cheney. 

Five  water-colors  by  Joseph  Lindon  Smith,  of  Japanese 
subjects,  purchased  with  the  income  of  the  James  Fund,  as 
illustrative  material  for  our  Japanese  collection. 

Four  very  rare  Japanese  prints,  of  the  early  part  of  the  eigh- 
teenth century.  Two  of  them  are  by  Torii  Kiyonobu,  one  is 
by  Torii  Kiyomasu,  and  one  by  Kaigetsudo.  They  were  dis- 
covered recently  in  the  house  of  Prince  Konoye  at  Kioto,  and 
are  in  a  remarkably  brilliant  state  of  preservation. 
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Among  the  donations  may  be  mentioned  : 

The  Bequest  of  the  William  Arnold  BufHim  Collection  of 
Amber.  This  unique  collection  was  received  and  reported  last 
year,  but  its  importance  could  not  then  be  appreciated,  as  the 
cases  containing  it  remained  unopened  until  April,  awaiting  the 
arrival  from  Europe  of  Mr.  BufFum's  executrix,  Miss  Charlotte 
Wissmann,  who  desired  to  assist  in  its  installation.  An  enumer- 
ation of  the  objects  of  which  it  is  composed  will  be  found  in  the 
list  of  donations,  page  114;  and  so  much  publicity  has  already 
been  given  to  its  remarkable  character,  both  in  the  press  and  by 
the  hundreds  who  have  visited  the  Museum  for  the  purpose  of 
examining  it,  that  I  need  not  enter  upon  a  further  account  of 
it  now.  Mr.  BufFum's  patient  and  energetic  collecting  proved 
how  much  could  be  made  out  of  a  material  which  in  modern 
times  has  perhaps  been  insufficiently  appreciated  as  an  artistic 
medium,  and  our  Museum  is  especially  fortunate  in  being  selected 
as  the  permanent  home  of  the  results  of  his  work.  To  Miss 
Wissmann  also  our  thanks  are  due,  for  giving  a  number  of 
important  pieces  to  which  she  was  entitled  by  the  terms  of  the 
will,  in  order  that  the  collection  might  remain  intact. 

From  Mr.  Denman  W.  Ross  we  have  received  a  portrait  of 
William  Locke,  Esq.,  by  Sir  Thomas  Lawrence,  given  in 
memory  of  General  Loring,  by  whom  the  picture  was  greatly 
admired. 

Mr.  Ross  has  also  continued  his  generous  work  of  building  up 
our  collection  of  textiles,  his  gifts  for  the  year  to  that  collection 
numbering  no  less  than  168,  an  account  of  which  will  be  found 
on  page  105. 

Mr.  Frank  Gair  Macomber  has  given  9  specimens  of  tapestry 
to  the  same  collection. 

From  the  Egypt  Exploration  Fund  we  have  received  a  liberal 
instalment  of  important  objects,  the  greater  part  from  the  exca- 
vations at  Abydos,  with  some  also  from  the  Fayum.  The  list 
includes  nearly  one  hundred  items,  extending  chronologically 
from  the  first  dynasty  to  the  fourth  century  a.  d.  It  should  be 
remembered  that  all  acquisitions  from  this  source  are  made  with- 
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out  any  expense  to  the  Museum  save  that  of  transportation, 
and  are  the  voluntary  return  for  the  subscriptions  to  the  Fund 
received  through  its  Boston  headquarters.  This  is  its  seven- 
teenth consignment,  and  the  total  thus  received  now  constitutes 
more  than  half  of  our  collection  of  Egyptian  antiquities. 

The  Egyptian  Department  has  been  still  further  enriched  by 
General  Loring's  bequest  of  all  his  books  relating  to  Egyptian 
art  and  history,  an  important  collection,  of  which  a  list  will  be 
found  among  the  donations  to  the  Library,  on  page  1 26.  Also 
by  the  gift,  from  the  estate  of  the  late  Mrs.  Samuel  Dennis 
Warren,  of  188  small  objects  which  had  formed  a  part  of  her 
collection. 

Mr.  C.  C.  Felton  has  given  a  large  painting  by  Caspar  Nigro, 
representing  the  Descent  from  the  Cross.  This  picture  has 
been  exhibited  in  the  First  Picture  Gallery  for  a  number  of  years 
as  a  loan. 

By  bequest  of  Miss  Ellen  Frothingham  we  have  received  a 
painting  by  Roybet,  entitled  "  A  Spanish  Infante." 

Mr.  Francis  Bartlett  has  given  a  full-size  cast  of  the  eques- 
trian statue  of  Bartolommeo  Colleoni,  in  Venice.  Mr.  Bartlett 
offered  to  give  a  cast  of  this  statue  to  the  Museum  some  years 
ago ;  but  as  the  Venetian  authorities  found  that  a  mould  could 
not  be  made  from  the  original  without  too  much  risk  to  the 
statue,  our  ability  to  secure  a  copy  is  due  to  the  courtesy  of  the 
Berlin  Museum,  which  possesses  one  of  the  very  few  casts  that 
were  made  about  fifty  years  ago,  and  has  allowed  this  to  be 
reproduced. 

Among  the  important  donations  to  the  Print  Department  are 
a  collection  of  244  etchings  by  Charles  Jacque,  given  by  Mr. 
Samuel  P.  Avery,  of  New  York  j  and  the  collection  of  the  late 
Josiah  Bradlee,  which  has  been  given  by  his  widow.  This 
consists  of  288  prints,  mostly  of  the  old  German,  French, 
Italian,  and  Dutch  schools,  but  including  also  some  modern 
etchings. 

Under  this  head  should  also  be  mentioned  the  gift,  by  Mrs. 
Charles  C.  Smith,  of  1158  photographs.     Of  these,  809  are  of 
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Italian    paintings,  sculpture,  and    architecture,  and    32    of  the 
American  excavations  at  Assos. 

The  bequests  of  Mr.  and  Mrs.  George  W.  Wales  are  de- 
scribed in  a  separate  section  below. 

The  more  important  loans  received  during  the  year  are  : 

The  paintings  owned  by  the  late  Mrs.  Samuel  Dennis  Warren, 
and  lent  by  her  estate  for  the  summer  months,  when  they  formed 
a  special  exhibition  which  filled  the  Fifth  Picture  Gallery  and 
about  half  the  Water-color  Room. 

Mr.  Theodore  M.  Davis,  of  Newport,  has  lent  us  for  the 
winter  32  exquisite  specimens  of  various  branches  of  the  indus- 
trial arts,  chosen  from  his  rich  collection.  They  range  in  date 
from  the  pre-dynastic  period  of  Egypt  to  the  late  Italian  Renais- 
sance. Each  object  is  a  masterpiece  of  its  kind,  and,  as  will  be 
seen  from  the  list  on  page  141,  the  variety  of  arts  illustrated  is 
a  wide  one. 

Mr.  Henry  L.  Higginson  has  lent  a  beautiful  life-size  marble 
bust  by  Rodin,  entitled  "  Ceres,"  and  five  paintings. 

From  Mr.  Dudley  L.  Pickman,  we  have  5  paintings  and  a 
splendid  Chinese  sang-de-bceuf  vase. 

From  Lieutenant  R.  de  Lancey  Hasbrouck,  U.  S.  N.,  a  col- 
lection of  78  examples  of  Chinese  art,  including  2  fine  panels 
of  cinnabar  lacquer,  valuable  jades,  porcelains,  etc. 

THE  WALES   BEQUESTS 

In  his  will  Mr.  George  W.  Wales  provided  that  upon  the 
death  of  his  wife  the  Museum  should  receive  the  sum  of  ^30,000 
from  his  estate,  and  with  this  many  of  his  most  valued  posses- 
sions, embracing  the  majority  of  the  results  of  his  long  years  of 
collecting  which  had  not  already  been  given  to  the  Museum  by 
himself  and  his  wife.  With  the  consideration  which  was  always 
characteristic  of  him,  this  bequest  was  made  in  such  a  manner 
as  to  prevent  its  being  in  any  way  an  embarrassment  to  the 
Trustees.     The  Museum  was  to  receive  such  of  his  books  on 
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pottery,  glass,  lace,  engraving,  paintings,  architecture,  and  the 
fine  arts  in  general,  as  a  committee  of  its  Trustees  might  con- 
sider of  real  and  permanent  value  and  worthy  of  a  place  in  the 
Museum,  and  of  which  it  had  no  duplicates ;  also  twelve  of  his 
paintings,  ^^  if  said  Trustees  shall  think  them  worthy  of  a  place 
in  said  Museum,"  and  finally  all  the  objects  in  his  collection  of 
pottery  and  glass  which  the  Trustees  might  wish  to  accept  and 
place  in  the  Museum.  The  clause  of  the  will  which  makes  the 
bequest  of  these  objects  ends  by  saying  that  ^^  the  Committees  of 
said  Museum  need  not  hesitate  to  refuse  any  of  the  above  articles 
from  motives  of  delicacy,  as  I  know  too  many  articles  are  offered 
them  that  are  not  worthy  of  a  place  in  the  Museum." 

During  the  years  that  he  served  on  the  Committee  on  the 
Museum,  no  member  of  it  was  more  jealous  of  the  high  standard 
which  should  be  maintained  in  the  acceptance  of  works  of  art, 
and  so  consistent  was  he  in  pursuing  this  policy  that  in  the  latter 
part  of  his  life  he  withdrew  many  objects  which  he  had  formerly 
given  or  lent,  as  being  no  longer  worthy  of  the  Museum,  — 
usually,  it  should  be  added,  substituting  better  ones  himself. 
This  Committee,  upon  whom  devolved  the  responsibility  of  mak- 
ing the  selection,  was  therefore  acting  in  a  spirit  of  which  he 
would  have  approved,  when  it  determined  upon  a  restricted  choice 
of  such  things  as  it  could  be  reasonably  sure  would  be  of  per- 
manent value  in  the  collections  of  the  Museum,  and  when  it 
called  in  expert  advice  to  assist  in  making  its  decision.  As  a 
result  our  Library  is  enriched  by  211  volumes,  all  in  excellent 
condition;  we  have  taken  8  of  the  12  paintings,  which  are 
described  in  the  report  of  the  Keeper  of  Paintings ;  and  of  the 
collection  of  pottery  and  porcelain,  in  which  the  selection  was 
naturally  by  far  the  most  difficult,  about  369  pieces  have  been 
taken  out  of  a  collection  numbering  about  1680.  This  selection 
was  made  by  a  delegation  of  the  Committee  on  the  Museum, 
assisted  by  several  experts.  Professor  Friedrich  Hirth,  of  New 
York,  and  Messrs.  Mori,  Morimoto,  and  E.  R.  Warren  aided  in 
the  selection  of  the  Oriental  specimens,  and  Mr.  Samuel  B.  Dean 
in  those  of  European   make.     As  a  result  of  this  combined 
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effort,  I  think  you  may  feel  confident  that  while  the  standard 
maintained  is  such  as  Mr.  Wales  would  have  sanctioned,  nothing 
has  been  passed  over  which  would  be  of  importance  to  our  col- 
lection as  it  stands  at  present.  There  were  82  specimens  of  old 
glass,  all  of  which  were  taken. 

In  addition  to  the  beautiful  laces  and  other  objects  given  in 
her  lifetime,  Mrs.  Wales  has  also  remembered  the  Museum 
generously  in  her  will,  though  of  her  bequest  it  is  too  early  to 
speak  more  definitely  in  the  present  report;  and  thus  has  been 
brought  to  an  end  a  long  series  of  noble  benefactions  from  two 
of  the  Museum's  most  devoted  friends. 

PRESENT   STRENGTH   OF   THE   COLLECTIONS 

In  the  last  Annual  Report,  General  Loring  gave  a  brief  sketch 
of  the  history  of  the  Museum,  embodying  in  it  a  slight  state- 
ment of  the  size  of  its  various  collections  at  the  end  of  the  year 
1 90 1.  Doubtless  with  the  fear  that  too  much  insistence  on 
this  subject  might  be  interpreted  as  a  desire  to  call  attention  to 
his  own  achievements,  his  statement  was  too  modest  to  give  an 
adequate  conception  of  the  remarkable  growth  of  the  Museum 
under  his  administration ;  and  it  seems  but  just  to  him  and  to  the 
others  who  have  contributed  to  this  growth,  that  advantage 
should  be  taken  of  the  present  opportunity,  when,  as  he  said, 
the  Museum  is  passing  into  the  control  of  a  younger  generation, 
to  render  a  more  complete  account  of  this  splendid  inheritance. 
I  have  therefore  asked  those  who  are  in  charge  of  the  several 
departments  to  embody  in  their  reports  brief  inventories  of  the 
collections  in  their  care,  and  have  supplemented  these  by  such 
statement  as  it  has  been  possible  to  prepare  of  the  objects  which 
are  not  yet  assigned  to  any  special  department.  In  these  inven- 
tories casts  and  other  mechanical  forms  of  reproduction  are 
not  included,  my  object  being  to  show  the  present  resources  of 
the  Museum  in  original  works  of  both  the  greater  and  the 
lesser  arts. 

When  it  is  remembered  that  every  object  recorded  in  these 
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inventories  is  a  token  of  the  interest  of  some  individual  in  the 
Museum,  they  have  a  double  significance,  as  showing  not  only 
what  the  Museum  can  do  for  the  community,  but  also  what  the 
community  has  done  for  it.  From  either  point  of  view,  the  show- 
ing which  they  make  is  extremely  satisfactory.  In  contrast  to 
the  present  strength  of  any  one  of  our  collections,  it  is  interesting 
to  recall  the  fact  that  the  first  exhibition  made  in  the  name  of 
the  Trustees  of  the  Museum  was  held  just  thirty  years  ago  last 
spring,  in  a  room  lent  by  Messrs.  Bigelow,  Kennard  &  Co.,  in 
the  rear  of  their  store  on  West  Street,  and  consisted  only  of  a 
small  collection  of  Cypriote  antiquities.  This  was  subsequently 
presented  to  the  Trustees  by  contribution,  and  formed  the  nucleus 
of  our  present  Department  of  Classical  Art.  The  growth  which 
has  since  taken  place  in  that  department  is  typical  of  the  growth 
of  the  whole  Museum. 


USE  OF  THE  MUSEUM  BY   THE  PUBLIC 

The  number  of  admissions  to  the  Museum  during  the  year  has 
been  as  follows : 

Paid  admissions 21,928 

Admissions  on  free  days  (Saturdays  and  Sun- 
days)      1741756 

Free  admissions  on  other  days  (annual  sub- 
scribers and  their  friends,  students,  etc.)      .       60,379 

Total  number  of  admissions       .     .     .     257,963 

From  this  it  appears  that  the  average  number  of  visitors  per 
day  has  been 

On  Sundays  ( I  to  5  P.M.) 2,111 

On  Saturdays  (9  a.m.  to  5  p.m.)       ....         1^249 
Paying  visitors  on  other  days 85 

Before  commenting  on  these  figures  it  may  be  interesting  to 
compare  them  with  previous  returns.     The  following  table  shows 
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the  number  of  admissions  under  the  same  headings  for  the  last 
ten  years : 

TOTAL   NUMBER   OF  VISITORS   DURING  THE  YEAR 


Paid  Admisaons 

Admissions  on 
Free  Days 

Free  Admissions 
on  Other  Days 

Total 

1902 

21,928 

I74f75^ 

60,379 

a57,o63 

I90I 

I9»35i 

151,991 

63,866 

235,208 

1900 

17,31a 

153,448 

64,580 

^35,340 

1899 

21,598 

144,923 

58,797 

225,318 

1898 

i5,ia6 

133,899 

53,180 

202,205 

1897 

16,495 

156,275 

55,688 

228,458 

1896 

17,781 

131,797 

45,397 

194,975 

1895 

24,213 

192,232 

«4,870 

301,315 

1894 

19,169 

182,971 

62,972 

265,112 

1893 

18,110 

155*348 

56,946 

230,404 

AVERAGE   NUMBER    OF   VISITORS   PER   DAY 


Sundays 

Saturdays 

Paying  Visitors  on 
Other  Days 

1902 

2,  IT  I 

1,249 

85 

X90I 

1,787 

>,I35 

76 

X900 

1,773 

1,178 

68 

1899 

1,622 

i>i33 

85 

1898 

1,510 

1,045 

59 

1897 

1,848 

1,180 

64 

1896 

1,543 

1,010 

68 

1895 

2,187 

1,509 

34 

1894 

2,168 

1,350 

74 

1893 

»,943 

1,006 

70 

From  this  statement  it  will  be  seen  that  in  its  power  to  attract 
the  public  the  Museum  has  held  its  own  most  satisfactorily, 
with  an  increase  over  last  year  of  2577  ^^  P^'^  admissions,  and 
21,855  in  the  total.  The  net  increase  in  free  admissions  is 
really  considerably  larger  than  would  appear  from  these  figures ; 
because,  up  to  July  last,  it  had  always  been  the  custom  for  the 
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members  of  the  Museum  staff,  as  well  as  workpeople,  errand- 
boys,  and  others,  to  enter  by  the  visitors'  gate,  adding  one  to  the 
number  of  checked  admissions  every  time  they  did  so.  Each 
officer  or  servant  of  the  Museum  who  entered  the  building  twice 
a  day,  would  therefore  swell  the  annual  total  of  recorded  free 
admissions  by  between  five  and  six  hundred.  Since  July  i, 
however,  all  but  students  and  visitors  have  entered  by  a  special 
gate,  and  the  turnstile  has  registered  a  correspondingly  smaller 
number  of  admissions  than  it  would  otherwise  have  done ;  but 
with  the  new  system  we  are  able  to  keep  a  fairly  accurate  record 
of  those  who  may  be  properly  called  visitors  or  students. 

With  regard  to  the  latter  class,  it  has  been  evident  for  some 
years  that  the  number  of  those  who  come  to  the  Museum  for 
the  purposes  of  study  has  been  constantly  increasing.  Actual 
records  of  this  increase  are  unfortunately  not  available  ;  but 
since  September  i  Mr.  Prichard  has  kept  them  in  systematized 
form,  believing  that  statistics  of  this  kind  are  the  best  means 
we  have  of  showing  how  the  Museum  is  performing  its  educa- 
tional work.  The  results  thus  far,  as  formulated  by  him,  are 
shown  in  the  following  statement,  which  calls  for  a  word  of 
explanation. 

It  is  perhaps  not  generally  understood  that,  in  addition  to  the 
free  tickets  issued  to  artists  and  students  of  drawing  or  painting, 
it  has  been  the  custom  of  the  Museum  to  grant  free  tickets  to 
pupils  in  educational  institutions  of  both  higher  and  lower  grades, 
not  only  in  Boston,  but  in  any  other  town  or  city  from  which 
they  apply.  These  tickets  are  of  two  kinds.  Any  student  in 
an  institution  of  the  higher  grade,  who  is  pursuing  a  course  of  study 
in  which  the  collections  of  the  Museum  would  be  of  service  to 
him,  may  receive  a  season  ticket,  good  for  the  academic  year,  if 
his  application  is  endorsed  by  his  instructor ;  and  the  instructors 
in  such  courses  may  obtain  these  tickets  for  their  entire  classes  if 
they  so  desire.  For  the  lower  grades,  such  as  grammar  and 
primary  schools,  in  which  the  pupils  are  too  young  to  be  allowed 
the  freedom  of  the  Museum  without  supervision,  season  tickets 
are  given  to  teachers,  allowing  them  to  bring  three  pupils  at  each 
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visit.     The  statement  shows  the  number  of  both  classes  of  tickets 
which  have  been  issued  during  the  last  four  months. 


TICKETS   ISSUED  TO   TEACHERS   AND   STUDENTS  FROM 
SEPTEMBER  i  TO  DECEMBER   31,    1902 

Season  tickets  good  until  July  i,  1903,  have  been  given  to 
students  as  follows: 

Harvard  University 47 

Boston  University 64 

Wellesley  College 156 

Bradford  Academy 29 

Massachusetts  Institute  of  Technology     .     .     .  112 

Massachusetts  Normal  Art  School       .     .     .     .  137 

Massachusetts  School  of  Design 37 

Eric  Pape's  School 52 

Smaller   establishments,  and    students   studying 

alone  or  with  private  instructors      ....  72 

Total 706 

To  this  list  may  be  added  the  number  of  tickets  granted  earlier 
in  the  year  to 

Harvard  University 304 

Boston  University 32 

increasing  the  total  number  for  these  institutions  to 

Harvard  University 351 

Boston  University 96 

and  the  total  for  the  year,  so  far  as  records  are  available,  to 
1042. 

Number  of  free  season  tickets  granted  to  students  attending 
private  courses  of  instruction  in  the  Museum,  95. 

During  this  period  209  school  teachers'  season  tickets  have 
been  issued,  each  permitting  the  teacher  to  bring  three  pupils  at 
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a  time,  without  charge.  As  the  teacher  may,  and  frequently  does, 
bring  different  pupils  at  each  visit,  the  number  of  school  children 
enjoying  this  privilege  is  indeterminable ;  but  the  schools  among 
which  the  tickets  have  been  distributed  may  be  classified  as 
follows : 

Boston  Public  Schools 78 

Boston  Private  Schools 2 

Public  Schools  outside  of  Boston 15 

Private  Schools  outside  of  Boston 7 

102 
FIVE   O'CLOCK   CLOSING 

During  the  last  three  months  the  number  of  admissions  on 
free  days  —  especially  Sundays  —  has  increased  considerably,  the 
average  Sunday  attendance  during  that  time  being  2317  as 
against  1872  for  the  same  period  last  year.  This  increase  is 
undoubtedly  due  to  the  experiment  instituted  by  the  Executive 
Committee,  of  keeping  the  Museum  open  until  five  o'clock  dur- 
ing the  winter  months,  instead  of  closing  at  sunset.  The  experi- 
ment is  an  expensive  one,  on  account  of  the  cost  of  lighting  the 
building  by  electricity,  but  it  seemed  worth  trying,  especially  in 
view  of  the  number  of  complaints  which  have  been  made  by 
people  who  were  unable  to  visit  the  Museum  in  the  earlier  hours 
of  the  day.  The  result  thus  far  has  not  been  encouraging  on  pay 
days,  as  the  number  of  visitors  in  the  building  between  half-past 
four  and  five  is  regrettably  small ;  but  on  free  days  it  has  been 
an  unqualified  success,  so  far  as  attracting  the  public  is  con- 
cerned, the  average  number  of  persons  in  the  galleries  during  the 
last  half  hour  on  Sunday  afternoons  being  estimated  at  about  one 
thousand. 

This  increase  in  attendance  unfortunately  brings  no  corre- 
sponding return  to  the  treasury  of  the  Museum,  and  is  in  fact  an 
added  source  of  expense  rather  than  of  income ;  but  it  is  a  dis- 
tinct benefit  to  the  public,  and  as  such  I  venture  to  hope  that  we 
shall  be  able  to  repeat  the  experiment  next  winter. 
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This  closes  the  record  of  the  progress  made  by  the  Museum 
during  the  year  just  completed,  so  far  as  such  record  falls  within 
the  province  of  the  Director,  and  I  now  invite  your  attention  to 
the  reports  of  those  in  charge  of  the  special  departments  and 
collections. 

I  am,  gentlemen,  your  obedient  servant, 

Edward  Robinson, 

Director. 


REPORT 

OF    THE   CURATOR   PRO   TEM.  OF  THE 
PRINT   DEPARTMENT 

To  THE  Director  op  the  Museum  : 

Sir  J  —  I  have  the  honor  to  submit  the  annual  report  of  the 
Print  Department)  prefaced  this  year  by  a  brief  statement  of  the 
resources  of  the  department  at  this  date. 

The  following  table  shows  the  total  number  of  prints  in  the 
collection,  and  the  relative  strength  of  its  component  parts : 

Relief  (Woodcuts,  wood-engravings,  etc.) : 

European  schools 30^3 

American 6104.  » 

9^187 

Intaglio  (Engraving,  etching,  etc.) : 

English 7773 

French 7244 

German        5062 

Italian 6506 

Dutch  and  Flemish 5185 

American 4492 

Various ?iq  ,     „ 

-^-^       36,581 

Planographic  (Lithography,  etc.) : 

English 118 

French 4816 

German        357 

American 218 

Various 260 

S.769 

Carried  forward 5^^537 
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Brought  forward 5i»537 

Color-printing 3^774 

Photo-mechanical  Processes  (Facsimile  repro- 
ductions, etc.) 2,128 

Book-plates (about)  600 

Sylvester  R.  Koehler  Collection  (bulk  of  col- 
lection as  yet  in  original  alphabetical  order,  un- 
registered)        (about)       4^700 

Harvey    D.   Parker  Collection    (part  which 

remains  unarranged  and  unregistered)     (about)       6,100 
Various (about)       5,061 

Total (about)     73,900 

The  above  total  does  not  include  the  illustrations  contained  in 
412  illustrated  books  on  the  shelves  of  the  Print  Department 
Library.  To  these  might  be  added  numerous  plates  contained 
in  many  of  the  reference  books. 

The  actual  strength  of  the  collection,  due  deduction  being 
made  for  the  estimated  number  of  duplicates,  etc.,  probably 
reaches  or  exceeds  65,000  prints. 

It  is  interesting  in  this  connection  to  glance  back  to  the 
modest  beginning  from  which  the  collection  has  grown  to  its 
present  gratifying  size.  The  first  entry  in  the  Print  Register  is 
a  gift  of  one  print,  in  1872,  which  constituted  the  entire  col- 
lection until  1874,  when  the  Bequest  of  Charles  Sumner  swelled 
the  number  to  85  prints. 

It  is  idle,  however,  to  dwell  on  numbers  which  are  given  weight 
only  by  the  quality  of  the  objects.  Considered  from  this  point  of 
view,  the  collection  reveals  its  true  importance.  The  majority  of 
prints  are  good,  some  of  them  are  excellent.  It  would  be  impos- 
sible to  go  into  details  within  the  limits  of  this  statement ;  generally 
speaking,  the  collection,  which  contains  numerous  examples  illus- 
trating early  work  in  engraving,  may  be  defined  as  especially 
strong  in  Intaglio^  work  of  the  sixteenth  and  seventeenth  cen- 

1  Engraving,  etching,  etc. 
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turies.  A  recent  exhibition  of  engravings  of  Albert  Durer, 
Lucas  van  Leyden,  and  Marc-Antonio  Raimondi,  three  great 
masters  of  the  oarly  sixteenth  century,  must  have  impressed 
visitors  as  a  welcome  and  satisfactory  illustration  of  the  resources 
of  the  Print  Department  in  this  direction,  while  the  present  ex- 
hibition of  examples  of  Dutch  and  Flemish  etching,  from  the  six- 
teenth to  the  end  of  the  nineteenth  century^  goes  still  farther  in 
disclosing  the  strength  of  the  collection. 

Among  the  salient  features  of  the  collection,  besides  the  fine 
array  of  Rembrandts  and  Durers,  is  a  large  and  steadily  increasing 
number  of  French  nineteenth-century  prints,  both  in  intaglio 
processes  and  lithography.^ 

Other  features  of  special  prominence  are  the  unusually  fine 
set  of  J.  M.  W.  Turner's  "Liber  Studiorum,"  and  a  numerous 
collection  of  American  prints. 

Many  things  should  yet  find  mention,  —  such  as  the  numerous 
examples  of  French  portrait  engraving,  the  English  mezzotints,  — 
but  further  enumeration  would  lead  to  undue  length,  and  beyond 
the  scope  of  this  statement.  Suffice  it  to  say  that  the  collection 
as  a  whole  is  fairly  rounded,  and  if  weak  points  are  apparent,  such 
as  the  comparative  scarcity  of  early  woodcuts  and  of  prints  illus- 
trating the  tendencies  of  reproductive  arts  at  the  present  time, 
the  steady  growth  of  the  collection  leads  one  to  hope  that  these 
gaps  will  ere  long  be  filled. 

The  Library  of  the  Print  Department  includes  1522  works, 
in  1 8 14  volumes.  This  number  consists  in  part  of  catalogues  of 
the  works  of  individual  engravers,  also  of  manuals  more  general 
in  scope.  There  are  technical  books  on  the  different  processes 
of  reproduction,  as  well  as  historical  works  on  Reproductive  and 
Fine  Arts  generally.  Part  of  the  Library  is  composed  of  examples 
of  book-illustration,  which  range  from  1482  to  the  end  of  the 
nineteenth  century.     Many  of  the  early  volumes  illustrate  the 

^  The  fact  is  worth  recalling  here,  that  among  the  French  lithographs 
there  is  a  collection  of  about  3400  Daumiers,  which  make  a  delightful  study 
on  account  of  their  artistic  qualities,  while  they  offer  most  interesting  material 
to  the  student  of  French  politics,  caricature,  or  French  characteristics. 
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beginnings  and  the  progress  of  color-printing,  the  title-page  or 
printer's  mark  or  some  diagram  in  them  being  printed  from  two 
or  more  blocks,  either  in  colors  or  in  chiaroscuro.  Aside  from 
the  books,  the  Library  of  the  department  contains  a  laige  number 
of  catalogues  of  sales,  collections,  dealers,  etc.,  also  periodicals 
and  pamphlets. 

Mention  should  here  be  made  of  a  growing  collection  of  tools, 
materials,  and  examples  illustrating  the  technical  side  of  the 
various  processes  and  forming  the  material  needed  for  future 
technical  exhibitions. 

The  Museum  collection  of  Book-plates  is  not  large, —  about 
600  examples.  No  special  efFort  is  made  to  further  its  growth  by 
exchange  or  exhibition,  but  owing  to  the  kindness  of  many  friends 
of  the  Museum  here  and  abroad,  interesting  additions  are  fre- 
quently made.  It  will  be  gratifying  to  these  patrons  to  hear 
that  the  collection  has  been  a  source  of  pleasure  and  helpfulness 
to  many  visitors  and  students. 

Two  private  collections  remain  to  be  alluded  to.  One  of  them 
is  a  unique  collection  of  subjects  connected  with  Death,  formed 
by  Miss  S.  Minns;  the  other  a  most  valuable  and  interesting  col- 
lection of  color-prints,  owned  by  Mrs.  Kingsmill  Marrs.  Both 
these  collections  may  be  seen  upon  written  application  to  the 
owners. 

I  take  pleasure  in  reporting  fair  progress  in  the  growth  of  the 
collection  during  the  year,  notwithstanding  the  limited  number 
of  purchases  made  for  the  department. 

The  number  of  new  accessions  is  1762.  Of  these  795  are 
gifts  and  bequests,  964  have  been  transferred  to  this  department 
from  the  Museum  Library,  2  prints  and  i  portfolio  of  reproduc- 
tions of  drawings  by  Rembrandt  have  been  bought. 

Among  the  more  important  gifts  received  during  the  year  is 
that  of  Mr.  S.  P.  Avery,  whose  generous  donation  of  244  etch- 
ings and  dry-points  by  Charles  Jacque  will  enable  the  student  to 
become  thoroughly  acquainted  iwith  the  work  of  that  noted 
painter-etcher.     Another  gift  of  importance  is  that  of  the  Josiah 
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Bradlee  prints,  donated  by  Mrs.  Bradlee.  A  considerable  part  of 
this  collection  of  281  prints  consists  of  examples  of  the  early 
German,  Dutch,  and  Italian  schools ;  among  them  a  good 
Robetta,  an  early  anonymous  Dutch  master,  and  several  early 
woodcuts  are  especially  noteworthy.  A  fair  "  View  of  Om- 
vaal "  [R.  209."]  should  be  mentioned  among  the  Rembrandts. 
Ostade  etchings  and  prints  after  that  master  form  another  group. 
France  is  represented  by  23  Norblins,  a  rare  heliographic  print  by 
Jean  Francois  Millet,  plates  by  Manet,  Bonvin,  and  other  nine- 
teenth-century etchers.  Four  signed  proofs  of  etchings  by 
Charles  A.  Piatt  must  also  be  mentioned. 

Other  donations  received  during  the  year  are:  the  Bequest 
of  J.  H.  Danforth  of  73  prints,  mostly  of  the  eighteenth  and 
nineteenth  centuries;  14  prints,  including  illustrations  to  Shake- 
speare, from  Mr.  John  Joseph  May ;  6  engravings  after  French 
masters  and  i  lithograph,  from  Miss  Alice  Longfellow;  7  archi- 
tectural prints,  from  Mr.  Carl  Baermann;  7  wood  engravings  by 
Henry  Wolf,  a  gift  of  the  engraver ;  7  photo-mechanical  repro- 
ductions of  mezzotints  by  Peter  Pelham,  from  Mr.  Frederick  L. 
Gay ;  an  etching  of  a  bronze  jar  by  Henry  R.  Blaney,  gift  of  the 
etcher;  a  lithographic  portrait  of  Henry  Gugler,  Senior,  by  himself, 
from  Mr.  O.  B.  Gugler;  three  gifts  from  anonymous  donors, 
namely:  91  views  of  Surrey,  Sussex,  Kent,  etc.;  a  photographic 
reproduction  of  the  triumphal  arch  of  Maximilian  I.,  after  Durer ; 
2  lithographs  by  Vernier. 

Besides  these  gifts  59  book-plates  have  been  received  during 
the  year ;  mention  of  these  will  be  found  in  the  list  of  donations 
to  the  Print  Department,  on  page  119. 

A  part  of  the  Bequest  of  Mrs.  Arthur  Croft,  received  last  year, 
which  had  at  first  been  deposited  in  the  Museum  Library,  was 
transferred  to  the  Print  Department  in  the  spring.  It  consisted 
mainly  of  very  large  scrap-books  containing  prints.  These  acces- 
sions having  been  acknowledged  in  last  year's  report,  a  complete 
enumeration  seems  superfluous,  yet  a  word  must  be  said  of  the 
248  prints  by  Claude  Mellan  found  in  some  of  the  scrap-books. 
Thanks  to  this  addition,  all  the  phases  of  development  of  the  noted 
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French  engraver  can  now  be  studied  in  the  Museum  collection. 
Mention  might  be  made  of  a  few  series  which  also  form  part  of 
this  transfer ;  for  instance,  George  Cruikshank's  etchings  illus- 
trating the  life  of  Sir  John  FalstafF,  reproductions  by  Thomas 
Cook  of  Hogarth's  works,  and  reproductions  in  lithography  of 
early  German  paintings. 

The  "  Book  of  Job  "  —  22  plates  including  title  —  by  William 
Blake,  has  also  been  transferred  from  the  Library  to  this  depart- 
ment, filling  a  gap  which  was  becoming  more  and  more  apparent. 

The  prints  purchased  during  the  year,  at  a  cost  of  2148.69, 
comprise  a  mezzotint  portrait  of  Robert  Gilmor  by  John 
Sartain,  a  portrait  of  Thomas  Jefferson  engraved  on  wood  by 
Henry  Wolf,  also  the  sixth  and  last  portfolio  (Series  H.,  Part  U.) 
of  reproductions  of  Rembrandt's  drawings. 

HARVEY  D.   PARKER  COLLECTION 

No  additions  have  been  made  to  this  collection,  as  no  duplicates 
have  yet  been  disposed  of.  It  is  hoped  that  the  coming  year  may 
see  progress  in  this  direction. 

LIBRARY 

The  Book  Register  shows  37  entries  during  the  year;  of  this 
number  1 7  are  donations,  6  have  been  bought,  4  have  been  trans- 
ferred from  the  Library,  the  remainder  is  formed  of  annual 
subscriptions  to  periodicals  for  the  department. 

The  donations  received  are  as  follows  :  5  volumes  from  the 
Bequest  of  George  W.  Wales,  comprising  Ottley's  History  of 
Engraving,  2  works  on  Durer,  "  Select  Fables "  illustrated 
by  Bewick,  and  "  The  Dance  of  Death  *'  by  Francis  Douce ; 
3  illustrated  books  from  the  Bequest  of  J.  H.  Danforth ;  the 
third  volume  of  a  catalogue  issued  by  the  British  Museum,  from 
the  Trustees  of  that  institution;  annual  reports  for  1 898-1901 
of  the  London  County  Council  School  of  Photo-engraving  and 
Lithography;  a  pamphlet  each  from  Messrs.  James  F.  Hunne- 
well  and  Wendell  P.  Garrison. 
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Thanks  to  the  transfer  from  the  Libraiy  to  this  department  of 
four  works,  in  five  volumes,  illustrated  by  Thomas  Bewick,  the 
collection  is  now  fairly  well  provided  with  work  of  this  pioneer 
of  wood-engraving. 

The  purchases  for  the  Library  of  this  department  comprise  one 
Italian  book  containing  an  early  example  of  color-printing,  three 
reference  books,  and  two  numbers  of  magazines.  The  amount 
of  expenditure,  including  subscriptions  to  periodicals  for  the  year, 
reaches  |l  110.98. 

The  sum  of  JI25  has  been  appropriated  this  year  for  the 
purchase  of  priced  catalogues ;  four  catalogues  have  thus  far  been 
bought  at  a  cost  of  |I6.02. 

EXHIBITIONS 

The  exhibition  of  new  accessions  which  had  been  placed  on 
the  walls  November  i,  1901,  was  replaced  February  i  of  this 
year  by  an  exhibition  of  "  Engraving  in  the  early  sixteenth  cen- 
tury, illustrated  by  works  of  three  great  engravers,  Albert  Durer 
(Germany),  Lucas  van  Leyden  (Netherlands),  Marc-Antonio 
Raimondi  (Italy)."  This  exhibition  remained  open  until  the  end 
of  October.  The  present  exhibition,  which  began  November  i , 
illustrates  four  centuries  of  Dutch  and  Flemish  etching ;  all  the 
examples  shown  have  been  selected  from  the  Museum  collection. 

Among  the  exhibitions  planned  for  the  near  future,  one  which 
promises  to  attract  considerable  attention  is  a  display  of  J.  M.  W. 
Turner's  "Liber  Studiorum."  A  private  collector  has  courte- 
ously offered  the  use  of  his  magnificent  collection  for  exhibition 
jointly  with  the  fine  set  owned  by  the  Museum.  Exhibitions  of 
Americana,  of  Portraits,  and  Lithographs  are  also  under  consid- 
eration. 

WORK  ON   THE  COLLECTIONS 

All  the  new  accessions  received  during  the  year  in  the  depart- 
ment have  been  registered,  also  10 19  prints  which  had  been  laid 
aside  in  former  years  owing  to  pressure  of  work. 

The  registering  of  the  Harvey  D.  Parker  Collection  is  steadily 
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progressing  and  shows  a  gain  of  3014  entries  over  last  year.  Of 
the  Sylvester  R.  Koehler  Collection  2225  prints  have  been  regis- 
tered during  the  year. 

The  catalogues  have  all  been  gathered  into  one  of  the  Print 
Rooms,  and  in  the  absence  of  a  catalogue  of  all  this  mass  of 
material,  a  list  with  two  indexes  has  just  been  completed  by 
one  of  the  assistants  of  the  department. 

The  accumulation  of  prints  ready  for  mounting,  which  was 
mentioned  in  the  last  report,  necessitated  a  temporary  increase 
of  the  working  force  of  the  department.  An  additional  assistant 
was  therefore  engaged  from  January  7  till  June  14,  when  con- 
ditions had  again  become  normal. 

The  work  of  arranging  chronologicaUy  and  merging  the  vari- 
ous collections  into  one  general  collection  has  been  in  progress 
for  several  years.  All  the  intaglio  prints  (engravings,  etchings, 
etc.),  forming  by  far  the  most  important  part  of  the  collection, 
have  been  so  arranged.  Woj'k  on  the  lithographs  of  the  collec- 
tions is  now  under  way,  and  will  presumably  be  completed  early 
in  the  coming  year.  The  relief-prints  (woodcuts,  wood-engrav- 
ings), as  well  as  the  color-prints,  still  await  similar  arrangement. 
Besides  this  work  which  remains  to  be  done,  there  are  about  7000 
prints  in  the  Harvey  D.  Parker  Collection  and  little  less  in  the 
Sylvester  R.  Koehler  Collection  to  be  looked  over,  registered,  and 
merged  in  the  general  collection.  The  majority  of  these  prints 
are  not  yet  mounted. 

CATALOGUE 

Preparatory  work  on  the  catalogue  of  the  collection  was  begun 
at  the  end  of  Januaiy ;  actual  cataloguing  of  prints  commenced 
in  March.  It  had  been  at  first  intended  to  begin  work  on  the 
American  prints,  but  the  work  of  arranging  these  was  in  prog- 
ress at  the  time,  so  the  German  intaglio  prints  were  chosen  as  a 
beginning.  No  assistant  could  be  secured  for  the  work,  and  as  a 
result  progress  was  necessarily  slow,  owing  to  continual  interrup- 
tions. In  July  work  on  the  catalogue  had  to  be  discontinued 
owing  to  pressure  of  other  work,  and  has  not  been  resumed  since. 
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During  the  four  months,  approximately,  of  work  on  the  cata- 
logue, the  system  adopted  proved  to  be  practicable.  The  num- 
ber of  prints  catalogued  is  3383, — a  small  beginning,  indeed ;  not 
discouraging  however  if  due  allowance  is  made  for  the  difficulties 
and  delays  which  must  be  expected  at  the  start,  especially  when 
such  work  is  carried  on  single-handed.  The  probabilities  are 
that  with  suitable  assistance  the  woric  could  be  carried  on  at  the 
rate  of  ten,  perhaps  eleven  or  twelve  thousand  prints  a  year, 
some  allowance  being  made  for  interruptions  from  various  causes. 
It  would  therefore  be  possible,  if  an  estimate  may  be  ventured 
upon  at  this  early  date,  to  carry  this  most  desirable,  most  neces- 
sary work  to  completion  in  a  period  of  about  six  years,  speaking 
of  the  collection  as  it  is  to-day. 

The  period  of  usefulness  of  the  catalogue  will  not,  however, 
be  determined  by  the  date  of  its  completion.  It  will  be  ready 
for  use  —  as  far  as  it  goes  —  at  any  rime  during  its  growth  ;  at 
the  present  day,  for  instance,  the  work  of  German  engravers, 
etchers,  etc.,  may  be  consulted  up  to  the  year  18 15,  in  the  En- 
gravers', Designers',  and  Subject  Catalogues.  It  is  hoped  that 
the  next  report  may  show  a  decided  advance  on  present  con- 
ditions in  this  work. 

Emil  H.  Richter, 

Curator  pro  tern,  of  the  Print  Department. 


REPORT  OF  THE  CURATOR  OF  CLASSICAL 

ANTIQUITIES 

To  THE  Committee  on  the  Museum  : 

Gentlemen^  —  I  have  the  honor  to  submit  to  you  the  seven- 
teenth annual  report  of  the  Department  of  Classical  Art. 

Until  November  I  had  confidently  hoped  to  be  able  to  pre- 
sent an  extraordinarily  brilliant  list  of  acquisitions  for  the  year, 
in  a  collection  which  was  to  come  to  the  Museum  as  a  gift ;  but 
although  all  but  the  final  arrangements  for  packing  and  forward- 
ing from  Europe  had  been  practically  completed,  it  became  im- 
possible to  carry  these  into  effect  in  time  to  have  the  collection 
arrive  here  before  the  end  of  the  year.  According  to  present 
information  we  may  look  forward  to  its  reception  during  the 
coming  spring. 

With  the  expectation  that  this  collection  would  be  added  to 
the  department,  no  purchases  have  been  made  during  the  year, 
and  the  only  acquisitions  of  importance  which  I  have  to  record 
are  such  objects  as  belong  within  the  domain  of  classical  art  in 
the  Bufiiim  Collection  of  Amber,  referred  to  in  the  Director's 
report,  page  46,  and  in  the  list  of  donations,  page  114.  As 
it  was  Mr.  BuiFum's  wish  that  his  collection  should  be  kept 
together,  these  objects  are  now  exhibited,  with  his  modern  speci- 
mens, in  the  so-called  '*  Wood-carving  Room  "  upstairs.  They 
were  all  found  at  Palestrina  many  years  ago,  in  the  excavations 
conducted  by  Signor  Castellani,  Mr.  BufFum  being  present  at  the 
time  of  their  discovery,  and  they  constitute  an  important  and 
characteristic  lot  of  specimens  of  the  jewelry  and  other  per- 
sonal adornments  found  in  the  prehistoric  graves  of  that  place. 
Among  them  are  7  necklaces  of  amber,  i  of  amber,  silver,  and 
gold,  2  of  silver,  i  of  bronze,  and  i  of  polychrome  glass  beads, 
4  bronze  torques,  4  smaller  bronze  hoops  or  bracelets,  2  fibulae 


DEPARTMENT  OF  CLASSICAL  ART  67 

of  amber,  gold,  and  bronze,  21  bronze  fibulae,  of  which  five  have 
the  amber  backs  still  preserved,  i  funerary  wreath  of  gilt  bronze, 
I  gold  spiral  for  the  hair,  i  gold  bracelet,  2  plain  gold  finger 
rings,  2  silver  bracelets,  2  silver  fibulae,  and  i  silver  chain  with 
pendent  ornaments.  Included  also  are :  a  piece  of  amber  finely 
carved  with  the  archaic  figure  of  a  nude  youth  in  a  kneeling 
posture  (apparently  Etruscan  work  of  the  fifth  century  b.  c.)  ; 
two  pieces  carved  with  archaic  bearded  heads  (same  period); 
a  gold  ring,  in  the  bezel  of  which  is  cut  the  figure  of  a  bird,  and 
a  piece  of  amber  with  two  large  heads  vis-a-vis,  carved  in  low 
relief  (Roman). 

From  Professor  Edward  S.  Morse  we  have  received  5  of  the 
so-called  "  bow-pullers,"  of  bronze  j  and  from  the  estate  of  Mrs. 
S.  D.  Warren  2  small  red-figured  "  children's  jugs,"  and  i  small 
terra-cotta  figure  of  a  child. 

During  the  year  extensive  changes  have  been  made  in  the 
arrangement  of  the  collections  in  this  department.  The  instal- 
lation of  the  large  collection  of  objects  received  last  winter  ne- 
cessitated radical  measures,  as  the  rooms  devoted  to  original 
antiquities  were  already  overcrowded.  We  have  therefore  been 
obliged  to  sacrifice  temporarily  a  considerable  number  of  the 
casts  from  Greek  and  Roman  sculpture,  to  provide  additional 
space  for  these  additions;  and  the  store-rooms  in  the  building 
being  full,  a  large  storage  loft  has  been  hired,  in  which  casts  and 
other  objects  may  be  deposited  until  the  completion  of  the  new 
museum.  With  this  means  of  relief,  the  large  room  hitherto 
given  to  casts  of  Hellenistic  sculpture  has  been  converted  into  a 
"  Hall  of  Greek  Vases,"  where  the  greater  part  of  the  collection 
of  vases  is  now  installed,  and  shows  to  much  better  effect  than 
it  did  in  its  former  quarters.  Even  this  larger  room  will  not 
contain  the  entire  collection,  and  consequently  some  of  the 
specimens  have  been  left  in  the  old  Vase  Room,  while  others 
have  been  transferred  to  the  basement,  where  they  are  still 
accessible  to  students.  In  the  removal  of  the  casts  referred  to, 
care  was  taken  to  select  for  storage  only  the  less  important 
statues  and  reliefs,  so  far  as  this  was  possible,  and  places  were 


68  ANNUAL  REPORT,  1902 

found  for  the  more  important  in  the  adjoining  parts  of  the  cast 
galleries,  the  inferior  examples  there  being  taken  out  also;  so 
that,  for  purposes  of  teaching  the  history  of  Greek  art,  I  trust 
that  the  usefulness  of  the  collection  has  not  been  seriously  im- 
paired, though  it  is  of  course  to  be  regretted  that  any  diminution 
of  it  was  necessary. 

The  room  in  which  the  Greek  vases  were  formerly  exhibited 
is  now  devoted  mainly  to  terra-cottas,  and  our  entire  collection 
of  these,  with  the  exception  of  a  few  unimportant  specimens,  has 
been  brought  together  here.  It  occupies  eighteen  cases,  and  is 
arranged  upon  a  geographical  basis.  An  innovation  has  been 
made  in  this  exhibition,  by  filling  one  case  with  forgeries,  each 
accompanied  by  a  descriptive  label  which  explains  the  char- 
acter of  the  forgery,  whether  the  object  is  wholly  or  partly  modern, 
and  how  it  was  produced.  There  are  37  examples  in  the  case 
at  present,  most  of  which  are  terra-cotta  statuettes,  but  there  are 
also  a  few  vases,  bronzes,  and  small  marbles. 

Mr.  Oliver  S.  Tonks  was  appointed  Assistant  Curator  of  this 
department  on  September  15,  and  has  been  occupied  since  with 
the  work  of  registering  and  measuring  the  antiquities  received 
last  year,  and  assisting  in  their  installation  in  the  galleries.  He 
has  also  prepared  an  inventory  of  all  the  objects  in  the  various 
collections  of  the  department,  which  shows  their  present  numeri- 
cal strength  to  be  as  follows : 

Vases.  The  total  number  of  specimens  in  this  collection  is 
at  present  1359,  including  about  300  fragments  which  are  of 
sufficient  importance  or  interest  to  be  exhibited  among  the  vases. 
These  specimens  are  distributed  as  follows : 

Cypriote,  of  various  styles  and  periods     .     .     .     .  132 

Mycenaean  (11  vases,  43  fragments) 54 

Geometric,  including  2  fragments 31 

Proto-Corinthian,  including  i  fragment    ....  30 

Corinthian 69 

"Bucchero  ncro,"  including  19  fragments    .     .     .  107 

(Of  these  87  are  Etruscan.) 

Miscellaneous  early  types  (Rhodian,  Boeotian,  etc.)  37 
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Black-figured    .....         129 

(Of  these  13  are  on  white  ground.) 
Red-iigured  (not  including  vases  of  Southern  Italy)     210 
•White  lekythoi  and  other  white-ground  vases  of 

the  same  period 24 

Later  Greek  types,  not  red-figured,  including  10 

plastic  vases  and  2  ^^  Megarian  "  bowls    ...       83 

Apulian  and  Campanian 65 

Miscellaneous  South  Italian 4 

Collection  from  Naukratis,  including  specimens  of 

various  styles,  mostly  fragments 260 

Arretine  ware,  including   12  vases,  36  fragments 

of  vases,  9  complete  moulds,  and  60  fragments 

of  moulds    ..* 117 

Other  Roman  fabrics,  including  3  cups  signed  by 

Popilius 7 

The  artists  represented  by  signed  examples  among  the  Greek 
vases  are :  Amasis  (2),  Aristophanes,  Brygos,  Duris  (3),  Ergi- 
nos,  Euphronios,  Gryton,  Hieron  (3),  Hermogenes,  Hermonax, 
Kachrylion,  Nfnasalkes,  Nikosthenes  (2),.  Pamphaios,  Pyrrhos, 
Sotades,  Tleson,  Xenokles  (4),  Xenotimos. 

The  kalos  names  which  appear  are:  Antimachos  Atheno- 
dotos  (3),  Choiros,  Charmides,  Chairestratos,  Dion,  Eupartos, 
Epidromos,  Hippodamas  (2),  Hediste,  Hipparchos,  Hippon  (3), 
Lichas  (2),  Lykos  (2),  Mnesila,  Memnon,  Nike,  Nikon,  Panai- 
tios  (2),  Pithon. 

The  potters*  names  which  occur  on  the  Arretine  specimens 
are :  L.  Annius,  Antiochus,  Bargates,  Cerdo  (?),  P.  Cornelius, 
Pantagathus,  Perennius,  Philerus,  Quartio,  Rasinius,  C.  Tellius, 
Tigranes.  Other  Roman  potters  represented  are  Popilius  and 
Lapidus  (?). 

Terra-cottas.  This  collection  now  contains  998  speci- 
mens, including  142  lamps,  38  antefixes,  44  reliefs,  759  statu- 
ettes and  fragments  of  statuettes,  and  15  miscellaneous  objects. 
The  statuettes  and  fragments  may  be  classified  as  follows : 
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Cypriote 69 

Archaic,  from  various  sites  in  Greece  proper     .     .  37 

Figures  and  fragments  from  Assos 71 

(From  the  excavations  of  the  Archaeological  In- 
stitute, 1 881-1883.) 

Figures  from  Tanagra,  and  other  Tanagraic  types  173 

Attic  types 24 

Figures  and  other  objects  from  miscellaneous  sites 

in  Greece 78 

Figures,  etc.^  from  Myrina 117 

Smymaic  and  related  types  (mostly  fragments)       .  72 

Figures,  etc.,  from  various  sites  in  Italy  .     .     •     .  118 

Marble  or  Stone.  The  total  number  of  objects  in  marble 
or  stone  is  211.  These  are:  9  statues  or  parts  of  statues,  86 
busts  or  heads,  15  small  figures,  25  reliefs,  32  inscriptions,  and 
44  miscellaneous  objects,  including  architectural  details,  vases, 
small  fragments,  etc. 

Among  the  sculptures  should  also  be  included  one  life-size 
portrait  head  in  terra  cotta. 

Bronzes.  In  the  collection  of  bronzes  thei%  are  2  life-size 
heads,  4  fragments  of  statues,  65  statuettes,  36  mirrors  and 
parts  of  mirrors,  and  259  miscellaneous  objects,  including  vases, 
ornamental  handles  of  vases,  etc.,  making  a  total  of  366. 

Gems.  There  are  171  gems  in  the  classical  collection,  in- 
cluding  143  intaglios  and  38  cameos. 

Coins.  The  Catharine  Page  Perkins  Collection  contains  609 
specimens;  and  besides  this  we  have  the  Frederick  Hastings 
Rindge  Collection  as  a  loan,  of  which  1105  specimens  are  ex- 
hibited, the  majority  being  Roman  of  the  Republican  period. 

Miscellaneous.  Under  this  head  are  included  155  pieces  of 
jewelry  and  other  ornaments  of  gold  and  silver ;  307  objects  in 
glass  (besides  several  hundred  small  fragments  of  millefiori  ware) ; 
18  objects  in  ivory,  and  i  silver  statuette. 

Edward  Robinson, 
Curator  of  Classical  Antiquities. 


REPORT 

OF  THE    CURATOR    PRO   TEM.   OF  THE 
JAPANESE   DEPARTMENT 

To  THE  Director  of  the  Museum  : 

&r,  —  I  have  the  honor  to  submit  the  following  report  of  the 
Department  of  Japanese  Art. 

Owing  to  the  recent  retirement  of  Mr.  Walter  Mason  Cabot 
from  the  curatorship  of  this  department,  I  shall  endeavor  only 
to  give  a  brief  account  of  certain  clerical  undertakings  completed 
under  Mr.  Cabot's  direction,  and  to  furnish  a  summary  list  of 
the  objects  contained  in  the  department  and  accessible  to  the 
public,  with  the  lists  of  the  year's  donations  and  acquisitions. 

The  clerical  work  consisted  in  organizing  inventories  of  paint- 
ings and  prints  on  the  plan  proposed  two  years  back  by  Mr. 
Cabot,  —  that  is,  by  recounting  each  print  and  painting,  compar- 
ing as  a  test  of  accuracy  the  number  it  bore  with  the  number 
undei  which  it  was  entered  in  the  Register  and  in  the  new  card 
catalogue,  and  finally  fixing  upon  each  the  name  of  its  author. 

The  new  card  catalogue  of  the  paintings  and  prints  has  been 
brought  to  the  full  measure  of  the  collections;  it  indicates  the 
objects  by  a  system  of  artists'  names,  records  in  a  general  way 
their  individual  value  by  a  series  of  marks,  gives  a  few  broad 
critical  notes  upon  their  respective  characters,  and  the  approxi- 
mate dates  — birth  and  death  —  of  the  artists  as  given  by  several 
leading  authorities. 

A  supplementary  card  catalogue  of  the  artists  who  worked 
solely  or  chiefly  upon  prints  has  been  added  to  the  above. 

These  catalogues,  now  completed,  will  facilitate  all  the  ac- 
tivities of  the  department,  and  remove  many  of  the  past  diffi- 
culties of  the  curatorship. 
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The  department  receives  several  Japanese  magazines  devoted 
to  the  Fine  Arts,  translates  the  leading  articles  of  those  which 
have  no  English  text,  and  catalogues  the  illustrations  as  docu- 
ments supplementary  to  original  works  in  the  collections.  In 
this  it  is  admirably  served  by  Miss  Makino  and  by  Mrs.  M.  B. 
Dunklee. 

The  exhibition  of  paintings  which  was  arranged  last  year  in  the 
Japanese  Corridor  has  been  allowed  to  remain  substantially  un- 
changed, but  has  in  parts  made  way  from  time  to  time  to  loans 
from  Messrs.  Yamanaka  &  Co.  of  special  interest  and  value, 
and  has  received  in  addition  a  collection  of  rare  gilded  bronzes 
from  Mr.  Emile  F.  Williams,  also  as  a  loan. 

Recently  inventories  have  been  made  to  cover  all  the  objects 
on  exhibition  in  the  galleries  or  accessible  to  students  in  the 
rooms  of  the  department.  These  show  that  in  the  Bigelow 
Collection,  the  Weld-FenoUosa  Collection,  and  the  Ross  Col- 
lection there  are  between  three  and  four  thou^nd  paintings, 
covering  the  whole  field  of  Chinese  and  Japanese  painting,  and 
illustrating  with  exceptional  completeness  the  history  of  the  art ; 
almost  all  the  principal  masters  are  represented,  many  of  them 
by  their  masterpieces. 

The  collection  of  Japanese  prints,  including  the  Bigelow  Col- 
lection, the  Ross  Collection,  the  Babcock  Collection,  etc.,  is 
probably  unrivalled  in  the  number  and  variety  of  examples  and 
the  quality  of  particular  prints.  The  number  of  examples  in 
the  three  collections  is  registered  at  8842.  Of  these,  the  Bige- 
low Collection  alone  contains  7 121.  To  these  collections  the 
Museum  has  added  recently  four  very  rare  prints  in  extraordinary 
preservation  by  the  early  Torii,  and  Mr.  Ross  has  likewise  added 
to  his  collection  three  others  equally  fine  and  rare.  These  seven 
are  the  most  important  acquisitions  of  the  department  during 
the  past  year. 

The  wood-carvings,  exhibited  in  the  Japanese  Room  and  the 
Corridor,  include  some  exceptional  Rama  sent  by  Dr.  Weld. 
These,  with  statuettes,  statues,  and  various  unclassified  objects, 
including  the  pair  of  temple  doors  recently  lent  by  Mr.  Ross, 
amount  to  132  specimens. 
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Carving  in  other  materials  is  represented  by  the  collection  of 
Netsuke  (fobs),  figurines,  Okimono  (ornamental  objects),  gro- 
tesques, etc.,  the  majority  of  which  are  figurines  used  for  Netsuke, 
lent  by  Dr.  Bigelow.  They  number  494  specimens.  Of  other 
Netsuke,  exhibited  as  such,  there  are  69  specimens.  Of  masks, 
principally  for  the  No  and  Kagura  Dances,  there  are  on  exhibi- 
tion 48  specimens. 

Of  armorers'  work,  various  complete  suits  of  armor  are  shown, 
some  with  weapons ;  three  of  these  suits  are  extremely  rich,  and 
one  helmet  in  the  Metal  Room  is  unique  for  its  damascening  in 
gold  and  silver.  In  all,  the  suits  amount  to  17  specimens,  and 
the  helmet  constitutes  I  specimen. 

Of  embroideries,  embroidered  costumes,  brocades,  and  bro- 
caded costumes,  not  all  on  exhibition,  there  are  127  specimens. 

Of  enamels  (cloisonne)  there  are,  in  modern  work  only,  7 
specimens. 

Of  ivory  carvings,  not  included  under  the  list  of  Netsuke, 
figurines,  and  grotesques,  but  consisting  of  incense  boxes,  Inro 
(medicine  cases),  trays,  knife  cases,  etc.,  38  specimens. 

The  lacquer  work,  forming  one  of  the  greatest  and  most  im- 
portant exhibits  in  the  department,  is  drawn  principally  from 
the  exceptional  collections  of  Dr.  Charles  G.  Weld  and  Dr. 
Bigelow,  but  contains  numerous  specimens  lent  by  Mr.  F.  K. 
Bayley,  and  some  important  examples  lent  by  Mrs.  FenoUosa. 
The  lacquer  boxes  alone  number  195  specimens.  Of  these 
there  is  great  variety  in  color  and  treatment  as  well  as  in  artistic 
importance,  —  works  dating  from  the  fifteenth  to  the  nineteenth 
century,  and  representing  the  schools  of  Tosa  in  the  fifteenth 
century,  Kano  in  the  seventeenth  and  eighteenth,  Shijo  in  the 
sixteenth  and  eighteenth  centuries,  the  exceptional  productions 
of  Korin,  and  some  modern  work. 

The  lacquered  Inro,  comprising  many  examples  of  the  finest 
workmanship,  number  in  all  137  specimens. 

The  household  objects  in  lacquer,  trays,  vases,  sake  dishes, 
small  cabinets,  musical  instruments,  etc.,  number  23  specimens. 
The  lacquered  caparisons  for  horses,  represented  by  saddles  and 
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stirrups,  number  4  saddles,  2  pairs  of  stirrups.  The  lacquered 
furniture,  consisting  of  cabinets,  chests,  one  complete  palanquin 
(the  gift  of  Mr.  E.  M.  Raymond),  numbers  10  pieces.  Of 
lacquer  on  pottery  and  porcelain  there  are  7  specimens,  and 
there  is  one  large  shrine  in  various  lacquers. 

Beside  the  collection  of  pictures  and  prints,  and  the  collec- 
tion of  lacquer,  that  of  metal  working  occupies  the  chief  place. 

There  are,  in  this  category,  various  statuettes  of  divinities,  men, 
and  animals,  many  of  which  are  overlaid  with  gold,  in  all  84 
specimens;  of  metal  vases  there  are  66  specimens;  kettles  and 
teapots,  70  specimens ;  gongs  on  decorated  stands,  2  specimens ; 
artificial  metal  patinas,  32  specimens  in  a  case ;  beads,  3  strings ; 
pipes,  chased  silver,  and  other  metals,  34  specimens ;  Okimono, 
in  metal,  18  specimens;  metal  boxes,  9  specimens;  braziers,  4 
specimens ;  money,  i  piece. 

Of  various  utensils  for  the  household  or  religious  cults,  22 
specimens ;  lanterns,  2  specimens ;  metal  plaques  for  ornament, 
1 1  specimens ;  metal  Inro,  2  specimens ;  Kanemono  (ornaments 
for  the  flaps  and  clasps  of  pouches,  often  in  precious  metal), 
325  specimens ;  pouches  with  Kanemono  in  place,  20  specimens. 

Finally,  the  major  part  of  the  collection  of  works  in  metal 
made  up  of  swords  and  their  fittings  lent  principally  by  Dr. 
Weld,  is  constituted  as  follows  :  109  specimens  of  swords  with 
sheaths;  15  specimens  of  sword  blades;  85  specimens  of  dirks 
(that  is,  short  forms  of  the  sword,  without  guard) ;  5  dirk  blades ; 
269  specimens  of  Tsuba,  or  sword  guards;  54  specimens  of 
Fuchi  (the  inner  termination  of  the  hilt,  a  metal  ring  and  plate 
with  a  slot  for  the  penetration  of  the  blade  to  the  hilt)  ;  6  speci- 
mens of  Kurikata  (cleats  for  the  cordon)  ;  85  specimens  of  Ka- 
shira (pommels  for  the  hilt,  outer  termination) ;  7  specimens  of 
Menuki  (ornaments  to  be  bound  in  with  the  lacings  of  the  hilt, 
to  offer  a  firmer  grasp)  ;  32  specimens  of  Kodzuka  (knives  that 
fit  into  the  sides  of  the  sheath) ;  19  specimens  of  Kodzuka- 
handles;  32  sets,  comprising  the  Fuchi,  Kashira,  Kurikata, 
Kodzuka,  Kogiri  (a  sort  of  skewer,  also  fitting  into  the  sheath). 

Such  is  the  inventory  as  far  as  it  has  been  completed.     There 
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remain  many  objects  in  the  cases  of  the  Curator's  room,  which 
it  is  hoped  shortly  to  add  to  the  above  list. 

The  donations  for  the  year  1902  consist  of  four  sets  of 
stencils,  presented  to  the  Museum  by  Miss  H.  J.  Koehler ; 
I  purple  lacquer  globular  box,  presented  by  the  inventor,  Mr. 
Usami  Mitsuori. 

The  acquisitions  for  the  year  comprise,  in  Mr.  Ross's  Collec- 
tion, a  pair  of  temple  doors,  now  on  view  in  the  Corridor,  and  the 
three  prints  by  the  early  Torii  before  mentioned ;  the  four 
similar  prints  above  mentioned  were  purchased  with  the  in- 
come of  the  James  Fund,  and  a  lacquer  box  was  purchased  at 
the  Warren  sale  with  funds  left  by  the  late  Mrs.  S.  D.  Warren 
for  this  purpose. 

Yours  respectfully, 

Paul  Chalfin, 

Curator  pro-tern. 


REPORT  OF   THE   KEEPER  OF  JAPANESE 

POTTERY 

To  THE  Director  of  the  Museum  : 

&r, —  I  have  the  honor  to  submit  the  following  report  on  the 
character  and  general  condition  of  the  collection  under  my  charge. 

The  collection  of  Japanese  pottery  is  arranged  in  a  series  of 
upright  cases  in  the  Japanese  Gallery  on  the  second  floor.  This 
collection  represents  the  efforts  of  one  collector  who  attempted 
to  accomplish  for  Japanese  pottery  what  the  English,  French, 
German,  and  other  European  collectors  have  done  for  the  fictile 
products  of  their  respective  countries.  In  other  words,  the  effort 
has  been  made  to  secure  the  work  of  every  potter,  and  of  each 
generation  of  potters  and  their  collateral  branches,  and,  as  far  as 
possible,  the  various  signatures  used  by  them. 

By  purchase  and  gift  many  additions  have  been  made  since  the 
collection  was  first  installed  in  its  present  cases  in  1892,  and  a 
descriptive  catalogue,  lately  published  by  the  Museum  of  Fine 
Arts,  enumerates  5324  objects,  of  which  41 18  are  on  exhibition. 
These  represent  the  product  of  59  provinces  and  the  work  of  603 
different  potters ;  the  various  signatures  of  these  potters  number- 
ing 1545.  The  collection  as  it  stands  to-day  represents  the 
work  of  a  far  larger  number  of  potters  and  potters'  signatures 
than  all  the  other  public  collections  of  Japanese  pottery  in  the 
world  together.  There  are  a  great  many  objects  and  signatures 
of  which  the  collection  possesses  the  only  example. . 

Twenty-six  years  ago  an  antiquarian  in  Japan,  by  the  name  of 
Ninagawa,  began  the  publication  of  a  work  on  Japanese  pottery 
entitled  "  Kwan  Ko  Dzu  Setsu ''  (literally.  See,  old,  picture,  ex- 
planation). This  work  appeared  in  seven  parts,  with  plates  for 
the  eighth  part  partially  ready  for  publication  when  the  author  died 
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of  cholera.  It  ^as  accompanied  by  the  most  striking  illustra- 
tions of  the  pottery  described,  and,  as  Ninagawa  was  a  great 
authority  on  the  subject,  the  objects  that  had  formed  the  originals 
of  his  illustrations  were  naturally  esteemed  of  great  value.  The 
first  part  treated  of  the  early  historic  pottery  of  Japan,  and  the  il- 
lustrations were  mainly  derived  from  objects  not  in  the  possession 
of  the  author.  The  most  important  objects  were  figured  and  de- 
scribed in  Parts  II.,  III.,  IV.,  and  V. ;  and  of  the  I2i  objects  thus 
figured,  the  collection  possesses  114  of  the  originals,  and  of  the 
other  parts  and  unpublished  plates  36  of  the  originals.  Thus  the 
Museum  owns  150  of  the  objects  figured  and  described  by  Nina- 
gawa ;  of  the  remaining  52  objects  the  British  Museum  owns  9,  and 
a  few  others  are  to  be  found  in  the  private  collections  of  Thomas 
Allen,  Esq.,  of  Boston,  Thomas  E.  Waggaman,  Esq.,  of  Washing- 
ton, and  in  the  possession  of  a  few  collectors  in  London  and  Paris. 
The  collection  is  arranged  in  forty  numbered  cases,  and  with 
the  exception  of  Cases  i  and  2  the  objects  are  arranged  by  prov- 
inces. This  is  the  more  natural  method  of  classification,  for  the 
reason  that  in  former  times  the  various  provinces  were  not  only 
almost  independent  of  each  other,  but  were  often  in  a  hostile  atti- 
tude ;  the  natives  of  one  province  might  be  assaulted  in  the  next : 
they  were  like  the  Scottish  clans  in  loyalty  and  patriotism  to  the 
people  of  their  own  province.  After  the  provinces  were  brought 
together  in  union  under  a  central  government,  provincial  feeling 
still  survived,  and  each  province  prided  itself  on  special  products 
such  as  pottery,  lacquer,  textile  fabrics,  etc.  The  strongly 
marked  differences  between  the  dominant  pottery  of  each  province 
may  be  seen  by  comparing  the  following :  Karatsu,  Hizen,  Cases 
3  and  4 ;  Imbe,  Bizen,  Case  5  ;  Shigaraki,  Omi,  Case  7  ;  Koda, 
Higo,  Case  8 ;  Hagi,  Nagato,  Case  9 ;  green  and  red  Kutani, 
Kaga,  Case  15;  Shidoro,  Totomi,  Case  16;  Fujina,  Izumo, 
Case  17;  Takatori,  Chikuzen,  Case  18;  Tachiqui,  Tamba, 
Case  20 ;  and  others.  With  the  revolution  of  1 868,  and  the  final 
national  union  of  the  provinces,  these  distinctive  features  were 
somewhat  dimmed,  not  only  by  the  more  frequent  dispersion  of 
Kyoto  potters  to  other  regions,  but  by  the  commercial  demands 
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of  foreign  nations  for  the  fictile  products  of  the  Japanese.  As 
a  result,  potters  of  remote  provinces  invaded  the  commercial 
centres,  and  introduced  their  own  styles  and  decorations  to  the 
confusion  of  the  typical  kinds  which  had  heretofore  characterized 
the  region. 

The  Japanese  potter  derived  certain  forms  of  glazes  and 
methods  of  decoration  from  the  Koreans ;  it  was  therefore  neces- 
sary to  collect  a  few  typical  pieces  of  Korean  pottery,  and  these 
are  exhibited  in  Case  i.  These  pieces  range  from  the  modern 
cheap  pottery  of  the  Koreans,  through  the  fine  work  with  in- 
laid decoration  of  six  or  seven  hundred  years  ago,  to  the 
mortuary  unglazed  vessels  of  a  thousand  or  more  years  ago. 

Case  2  contains  examples  of  the  prehistoric  and  early  historic 
pottery  of  Japan.  The  prehistoric  pottery  on  the  lower  shelf 
was  excavated  from  shell  heaps  in  Japan,  and  indicates  the 
existence  of  a  savage  race  which  preceded  the  Ainu,  to  be 
followed  in  turn  by  the  Japanese.  The  resemblance  between 
the  ancient  mortuary  pottery  of  Japan  and  Korea  will  at  once 
be  noticed ;  the  reason  for  this  is  that  in  early  centuries  Korean 
potters  came  to  Japan  and  followed  their  craft,  and  not  only 
taught  the  Japanese  many  features  of  their  art,  but  became  potters 
in  the  country  of  their  adoption,  and  many  of  these  vessels  were 
probably  made  by  them. 

Cases  3  and  4  contain  the  pottery  of  the  province  of  Hizen,  a 
region  justly  famous  for  its  porcelain,  of  which  the  Museum 
possesses  a  few  examples  in  the  Ceramic  Room,  Case  30.  The 
typical  pottery  of  this  province  is  known  as  Karatsu,  taking  its 
name  from  the  village  where  it  is  made.  Despite  the  hard, 
rough  clay,  which  in  some  cases  resembles  cast-iron,  there  is  a 
certain  charm  about  it  which  increases  with  study.  The  very 
earliest  pieces  are  rough  and  unsightly.  The  blue  and  white 
decorated  bowls  in  Case  4,  known  as  Goroshichi,  are  interesting 
as  having  been  the  earliest  forms  in  ^^  blue  and  white  "  made  in 
Hizen.  These  date  back  to  1530,  and  one  of  the  bowls  is  the 
original  of  the  one  figured  by  Ninagawa. 

Case  5.    Bizen.   The  Bizen  pottery  is  interesting  in  the  fact 
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that  from  the  earliest  times  the  hard  reddish-colored  pottery  has 
been  made  in  the  village  of  Imbe,  from  which  it  takes  its  name. 
The  earliest  pieces  of  the  pottery  are  very  rough  in  appearance. 
In  the  best  period  certain  glazes  resembled  bronze.  There  are  a 
number  of  varieties  of  this  pottery,  in  some  of  which  the  color  is 
a  grayish  blue,  and  in  another  form  a  dull  white.  A  few  were 
decorated  in  transparent  colors,  and  these  were  hideous. 

The  oviform  bottles  with  long  slender  necks  are  peculiar  to 
this  province.  Certain  bottles  with  raised  decoration  upon  them, 
or  of  odd  forms,  were  made  to  hold  sweet  sake,  or  wine,  the 
wine  being  originally  sold  in  these  bottles.  The  intrusion  of 
Kyoto  influence  is  seen  in  the  pottery  marked  Mushiage.  This 
oven  was  established  by  Makudsu,  of  Kyoto.  The  white  cup 
and  teapot  under  the  name  of  Okayama  were  intended  to  imitate 
a  certain  kind  of  Satsuma. 

Case  6.  Tsushima^  Tosa,  and  Settsu,  On  the  third  shelf  from 
the  top  are  displayed  a  few  pieces  of  pottery  made  in  Tsushima, 
an  island  midway  between  Korea  and  Japan.  The  pottery  has 
certain  marked  Korean   features. 

Tosa.  The  two  upper  shelves  in  this  case  present  a  fair  col- 
lection of  the  pottery  of  Tosa.  The  usual  Tosa  pottery  known 
as  Odo  is  in  the  form  of  tea-bowls  with  decoration  of  bamboo, 
plum,  and  pine  under  a  yellowish  white  or  bluish  white  glaze. 

Settsu.  The  three  lower  shelves  in  this  case  display  the  work 
of  a  number  of  potters,  nearly  all  showing  Kyoto  influence. 
The  rarest  pottery  in  the  collection  is  Naniwa  pottery,  in  the 
form  of  a  set  of  five  cups,  dating  from  1680.  The  only  other 
specimens  of  this  kind  in  existence  consist  of  a  set  of  five  cups, 
identical  to  these,  in  the  National  Museum  in  Tokyo.  The 
Kosobe  pottery  is  well  represented  by  the  work  of  four  genera- 
tions of  the  family.  The  pottery  labelled  Kikko  was  made  by  a 
potter  who  originally  came  from  Kyoto. 

Case  7.  Omi.  In  this  case  is  a  large  collection  of  the  pot- 
tery of  this  province  represented  by  sixteen  difierent  potters  and 
ovens.  The  typical  pottery  is  made  in  the  village  of  Shigaraki, 
and  is  known  by  that  name.      The  large  tea-jars  of  typical 
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Shigaraki  clay  have  a  slight  reddish  tinge  with  coarse  granules 
of  silica  partially  fused.  For  over  five  hundred  years  this  kind 
of  pottery  has  been  made,  and  the  quarries  are  apparently  inex- 
haustible. Among  the  rarer  pieces  are  those  marked  Bairin, 
dating  back  to  1800.  The  glazes  are  generally  in  two  colors. 
The  shelf  marked  Koto  is  a  good  illustration  of  the  variety  of 
form  and  decoration  made  under  one  name. 

Case  8.  Higo,  The  pottery  of  Higo  as  represented  by  the 
Koda  ovens  is  the  most  refined  and  aesthetic  of  all  the  ceramic 
products  of  this  pottery-making  people.  Its  simple  and  chaste 
decorations  are  incised  or  impressed  in  the  clay,  and  the  design 
is  then  filled  with  a  material  of  a  different  color,  usually  white, 
though  sometimes  black,  rarely  blue.  The  glaze  is  almost  uni- 
formly a  warm  gray.  The  collection  is  especially  rich  in  objects 
of  this  pottery  representing  every  stage  of  its  development,  the 
earliest  being  two  bowls  with  rude  brush  marks  in  white,  and 
which  were  made  by  Koreans  in  Higo,  to  whom  the  introduc- 
tion of  the  method  described  above  is  due.  On  the  upper  shelf 
is  a  rare  jar  with  the  mark  Chubei,  made  in  1650  by  an  early 
potter  of  Higo.  The  Amidayama  pottery  dating  from  1797,  of 
which  the  collection  possesses  four  examples,  may  be  accounted  rare. 

Case  9.  Nagato.  The  pottery  of  this  province,  as  character- 
istic in  its  way  as  that  of  Bizen,  is  nearly  all  of  one  uniform  type. 
A  rough  clay,  thick  white,  yellowish,  bluish,  or  pinkish  glaze 
usually  coarsely  crackled,  represents  the  product  of  the  villages 
of  Matsumoto,  Hagi,  and  Fukugawa. 

Case  10.  Kaga.  The  pottery  of  this  province  as  represented 
in  its  red  decorative  pieces  is  nearly  as  famous  throughout  the  world 
as  Satsuma.  The  early  "  green,"  and  later  the  "  red,"  are  strik- 
ing examples  of  the  decorator's  art.  Within  twenty  years  an 
enormous  amount  of  the  red  decorated  kind  has  been  made  for 
the  foreign  market.  So  abundantly  has  this  been  shipped  to  this 
country  that  one  may  find  it  in  the  general  variety  shops  of  the 
most  remote  village.  The  pieces  are  usually  signed  with  the 
painted  marks  Fuku  (happiness),  or  Kutani,  which  is  the  name 
of  the  village  where  the  pottery  was  originally  made.     In  the 
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village  of  Ohi  is  made  a  curious  soft  pottery  with  brownish  or 
yellowish  glaze.  The  collection  contains  the  work  of  a  number 
of  potters  of  Ohi.  On  the  lower  shelf  in  this  case  are  a  number 
of  kinds,  some  made  by  KySto  potters  who  at  various  times 
established  ovens  in  Kaga. 

Case  II.  he.  The  usual  pottery  of  this  province  is  known  as 
Banko,  of  which  in  recent  years  a  large  amount  has  been  manu- 
factured for  export.  A  characteristic  feature  of  one  form  of  the 
well-known  Banko  pottery  may  be  seen  in  the  little  teapots 
made  by  hand.  Not  only  do  these  show  the  impress  of  the  finger- 
tips, but  even  the  ridge-like  papillae  are  preserved  in  the  fine  clay 
of  which  the  pieces  are  composed.  The  collection  is  exceedingly 
rich  in  examples  of  the  various  potteries  of  this  province. 

Case  12.  Tamato^  Echizen^  Chikugo^  lyoy  Shimotsukey  Kozuke^ 
Hidachiy  and  *Mhio,  This  province  has  within  its  boundaries 
celebrated  temples,  royal  tombs,  and  famous  antiquities.  The 
ancient  capital  of  Nara  is  here.  Many  centuries  ago  a  great 
amount  of  lathe-turned  unglazed  mortuary  pottery  was  made  in 
this  province ;  to-day  but  little  is  made. 

The  only  well-known  pottery  is  made  in  the  village  of  Akahada, 
and  is  known  by  that  name.  The  early  products  of  this  oven 
had  some  merit,  but,  like  the  work  of  many  other  provinces,  it  has 
fallen  away  from  the  early  standards. 

Echizen.  Very  few  records  are  available  in  regard  to  the  pot- 
tery of  this  province.  The  rarest  and  best  pottery  is  known 
as  Setosuke,  and  dates  back  to  1666.  The  oven  was  established 
by  a  potter  who  came  from  Seto,  Owari.  The  collection  con- 
tains five  signed  pieces. 

Chikugo,  A  number  of  bowls  in  the  collection  bear  the  mark 
Yanagawa,  the  name  of  the  village  in  which  the  pottery  was 
made.     The  work,  though  rare,  had  but  little  merit. 

lyo.    The  early  pottery  of  the  province  is  of  the  greatest  rarity. 

The  collection  contains  one  specimen   with  the  date  of  1790 

and  bearing  the  mark  Yoshu  Matsuyama,  the  only  one  I  have 

ever   seen.     An    oven  established   at    Suyehiroyama,   in    1867, 

turned  out  pieces  of  rude  merit. 

6 
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Shimotsuke,  With  the  exception  of  the  northern  provinces 
of  Iwaki,  Sado,  and  Iwashiro,  the  potteiy  industry  is  found  in 
but  few  places  north  of  Tokyo.  Many  ovens  have  been  started 
only  to  fail  after  a  short  time.  With  few  exceptions  the 
pieces  made  in  this  province  have  nothing  to  commend  them 
except  their  rarity.  The  Kosuna  pottery,  represented  by  a 
cylindrical  bottle,  was  made  in  the  village  of  Kosuna  in  1854. 
It  is,  so  far  as  I  know,  unique. 

Kdzuke,  The  few  pieces  in  the  collection  possess  little  merit, 
and  seem  to  have  been  made  as  souvenirs  of  the  place. 

Hidachi.  The  pottery  known  as  Kairaku,  of  which  there  are 
two  examples,  was  made  in  1835,  and  is  extremely  rare. 
Within  recent  years  pottery  has  been  made  in  the  village  of 
Kasana  for  domestic  use. 

Mino.  Pottery  has  been  made  in  this  province  from  ancient 
times.  A  very  rare  piece  in  the  collection  bears  the  mark 
Kujiri,  and  was  made  in  the  village  of  that  name  in  1752. 
Within  recent  years  delicate  teapots  of  Banko  pottery  have 
been  made,  bearing  the  marks  Onko  and  Sekisen. 

Case  13.  Sud^  Sado^  and  Awaji,  In  former  times  a  hard  pottery 
was  made  at  Tada,  Iwakuni.  The  oven  became  extinct  in  1770. 
The  pieces  were  in  simple  forms  with  plain  glazes,  and  are  very 
rare.  Within  recent  years  other  potteries  have  been  established 
having  only  a  local  reputation.  In  1832  Kikko,  of  Osaka,  es- 
tablished an  oven  near  Tada.  Some  of  his  pieces  were  made  in 
imitation  of  yellow  Nankin  porcelain. 

Sado»  The  little  island  of  Sado  on  the  northwest  coast  of 
Japan  constitutes  a  province,  and  here  pottery  has  been  made 
for  at  least  one  hundred  years.  Among  the  few  potters  the 
name  of  Kintaro  has  more  than  a  local  reputation. 

Awaji.  The  only  famous  potter  of  this  province  was  known 
as  Mimpei.  The  collection  contains  three  pieces  of  his  own 
work,  one  of  which  is  figured  in  Ninagawa,  and  these  are  of 
extreme  rarity.  Objects  made  by  the  second  generation  are 
more  usually  seen  in  collections,  and  even  these  are  by  no  means 
common.     In  the  last  twenty  years  an  enormous  amount  of  this 
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pottery  has  been  shipped  abroad.     It  may  be  recognized  by  its 
clear,  bright  yellow,  green,  and  other  glazes. 

Case  14.  Buzen^  Izumi^  Shinano^  Iwami^  and  Suruga.  The 
typical  pottery  of  this  province  is  known  as  Agand,  the  name  of 
the  village  where  it  has  been  made  for  two  hundred  years  or 
more.  The  oven  was  first  built  by  a  Korean  potter.  .  No  spe- 
cial merit  attaches  to  the  more  recent  work. 

Izumi.  The  principal  pottery  centre  of  this  province  is  Sakai, 
where,  since  1655,  pottery  ^^  ^^^"  made.  In  the  latter  half  of 
the  eighteenth  century  the  pieces  were  stamped  with  the  mark 
Minato,  er  Minato  yaki  (baked). 

Shinano.  The  pottery  of  this  province  is  exceedingly  rare. 
Through  the  special  efforts  of  a  native  of  this  place  the  collec- 
tion is  enriched  by  the  work  of  a  number  of  potters  of  this  region. 
IwamL  Little  information  is  available  concerning  the  pottery 
of  this  province.  The  collection  contains  a  few  objects  in  the 
form  of  various  animals  which  bear  the  mark  of  Nagami. 

Suruga.  The  few  pieces  in  the  collection  were  made  in  the 
town  of  Shidzuhata,  and  have  no  special  merit. 

Case  15.  Kit  and  Iga.  The  pottery  of  this  province  is  widely 
known  abroad  by  its  rich  blue  and  purple  glazes.  The  early  work 
bearing  the  written  or  impressed  mark  ^^  Kairaku  "  has  consider- 
able merit.  Pottery  known  as  Meppotani  is  represented  in  the 
collection  by  many  different  forms  and  glazes,  though  it  is  rare. 

Iga,  The  pottery  of  this  province  is  very  characteristic.  It 
is  rustic  in  its  simplicity.  The  rough  flower  vases,  heavy,  and 
even  ponderous,  jars,  and  simple  glazed  bowls  are  attractive 
though  plain.  The  Iga  clay  is  not  unlike  that  of  Shigaraki, 
Omi  (Case  7),  having  a  less  reddish  tinge,  however.  Despite 
the  rough  appearance  of  most  of  the  pottery,  a  few  pieces  in 
the  collection  are  worthy  of  notice.  The  glazes  of  some  of 
the  tea-jars  are  rich  in  yellow  and  brown  tints.  The  little  box 
with  the  cicada  on  the  cover  is  a  remarkable  piece  of  model- 
ling ;  the  little  round  vessel  in  the  form  of  a  pomegranate,  with 
seeds  bursting  through  a  crack,  is  delicately  made. 

Case  16.    Totomi  and  Harima.   The  pottery  of  this  province. 
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up  to  within  recent  years,  has  varied  but  little  from  the  earliest 
forms.  The  pieces  are  simple,  and  usually  in  the  form  of  tea- 
jars  and  tea-bowls,  and  these  are  very  attractive  with  their  quiet 
autumn-browA  gbzes  and  deliciously  smooth  surfaces.  The  pot- 
tery is  rare,  and  the  Museum  is  fortunate  in  possessing  in  this 
collection  many  typical  examples. 

Harima.  The  pottery  of  this  province  is  most  characteristic 
The  pieces  usually  have  a  gray  glaze  mottled  with  brown ;  the 
objects  are  small  and  made  in  a  variety  of  forms.  Little  dishes 
are  made  in  the  shape  of  a  sweeping  pan,  roofing  tile,  boat,  shell, 
bat,  etc.  The  collection  is  exceedingly  rich  in  the  number  of  dif- 
ferent potters  of  this  province  represented  with  their  signatures. 

Case  17.  Izumo  and  Jki,  The  recent  pottery  of  this  province 
is  most  typical.  A  rich  lustrous  reddish  brown,  or  flaming  red 
and  golden  yellow  glaze,  or  a  clear  pale-yellow  glaze,  is  the  char- 
acteristic mark  of  this  pottery  made  within  thirty  or  forty  years. 
The  earlier  work  differs  widely  from  the  pottery  usually  recog- 
nized as  Izumo.  The  collection  is  especially  rich  in  the  various 
ages  and  types  of  this  pottery. 

Mi.  The  pottery  of  this  province  has  never  attained  any 
celebrity  among  collectors,  and  it  deserves  none.  In  carrying 
out  the  attempt  to  have  every  potter  and  province  represented 
in  the  collection,  a  number  of  pieces  were  secured  representing 
a  few  potters  of  this  province. 

Case  18.  Chikuxin,  The  typical  pottery  of  this  province, 
known  as  Takatori,  has  a  fine  clay,  rich  brown  glaze,  and  de- 
licious over-glaze  of  varying  brown,  or  even  white,  running 
down  from  the  upper  part  of  the  piece.  The  tea-jars  are  par- 
ticularly rich,  and  Mr.  John  Burroughs,  in  examining  them  for 
the  first  time,  said  they  reminded  him  of  objects  one  might  pick 
up  in  the  woods,  —  an  autumn  leaf,  a  nut  shell,  the  inside  of 
which  had  the  same  color  and  texture  as  these  glazes. 

Case  19.  Sanuki,  The  pottery  of  this  province  seems  quite 
unfamiliar  to  the  Japanese ;  but  few  allusions  to  it  could  be  found 
in  native  books  on  the  subject.  I  have  seen  in  various  pub- 
lic collections  typical  Sanuki  pottery  identified  by  Japanese  ex- 
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perts  as  Izumi,  Awaji,  Kyoto,  Suruga,  and  even  Ohi,  Kaga,  the 
shallow  green  glazed  plates  made  on  moulds,  being  invariably 
identified  as  Awaji,  or  Izumi.  Special  effort  was  made  to  ascer- 
tain the  history  and  collect  the  work  of  the  various  potters,  and 
the  result  is  displayed  in  this  case.  One  of  the  early  ovens  was 
started  at  Takamatsu  by  a  pupil  of  Ninsei,  and  it  is  further  re- 
corded that  Ninsei  resided  in  this  village  for  three  years.  The 
pottery  is  known  as  Inariyama,  and  dates  from  1690. 

Case  20.  Tamba.  Good  specimens  of  Tamba  pottery  arc 
somewhat  rare,  and  therefore  an  entire  case  devoted  to  the  pot- 
tery of  this  province  will  for  the  first  time  give  the  student  an 
idea  of  its  variety  and  character.  Some  of  the  glazes  seen  on 
the  tea-jars  have  never  been  approached  by  the  potters  of  other 
provinces.  The  deep  black  and  peculiar  nut-brown  glazes,  while 
suggesting  those  of  Takatori,  have  a  depth  and  richness  not 
possessed  by  the  latter. 

Cases  21  to  26.  Owari,  Toshiro,  the  "Father  of  Pottery," 
settled  in  Seto,  Owari,  and  from  him  started  a  line  of  potters 
who  have  become  famous  in  the  annals  of  Japan.  The  pottery 
of  this  province  fills  six  cases.  In  Case  21  are  arranged  the 
tea-jars  of  Seto,  among  which  are  the  original  Toshiro  tea- 
jars,  figured  in  Ninagawa's  work,  and  dating  back  to  the  begin- 
ning of  the  thirteenth  century.  In  this  case  are  three  bowls, 
two  of  which  are  gifts  of  Dr.  W.  S.  Bigelow,  and  the  other  a 
gift  of  Denman  W.  Ross,  Esq.  These  three  bowls  were  made 
in  China  in  the  thirteenth  century,  and  are  introduced  to  show 
the  models  which  Toshiro  and  his  immediate  descendants  had 
before  them  in  their  difficult  work  of  establishing  the  potter's 
art  in  Japan.  In  all  their  efforts  they  never  quite  approached 
the  perfection  and  beauty  of  the  Chinese  work. 

Case  22  contains  pottery  known  under  the  general  name  of 
Shino,  Oribe,  etc.  The  decoration  is  rough,  the  glaze  white, 
red,  or  black,  though  usually  white  and  coarsely  crackled.  It 
possesses  a  certain  attraction  despite  its  archaic  appearance. 

Case  23.  In  this  case  is  contained  the  work  of  a  number  of 
remarkable  Seto  potters,  notably  Shunzan,  Shuntan,  Shunkozan, 


86  ANNUAL  REPORT,   1902 

Shiinki,  and  other  members  of  the  family  using  the  character 
"  Shun  "  in  their  names.  Pottery  bearing  the  mark  "  Sobokai " 
has  also  great  merit. 

Case  24.  The  famous  yellow  Seto,  or  Ki  Seto,  as  it  is 
known,  is  well  represented  in  the  collection.  The  work  of 
Gempin  may  be  accounted  of  extreme  rarity.  It  dates  back  to 
1 6 14,  and  was  made  by  a  potter  of  whom  the  accounts  are  con- 
flicting. The  collection  contains  a  number  of  genuine  specimens 
of  his  work. 

Case  25.  The  four  upper  shelves  of  this  case  hold  the  pot- 
tery made  in  Tokoname.  The  pieces  are  usually  plain,  rough, 
and  made  for  domestic  use,  and  yet  give  a  fair  idea  of  the  simple 
and  artistic  tastes  of  the  potters  of  a  little  town  in  Japan. 
The  lower  shelves  display  the  pottery  of  another  town  named 
Inuyama.  The  pieces  are  usually  decorated  with  bright-colored 
maple  leaves.  The  lowest  shelf  holds  the  work  of  various 
potters. 

Case  26.  In  this  case  among  other  objects  the  work  of  a 
number  of  amateur  potters  and  lovers  of  the  tea  ceremonies  are 
arranged ;  notably  the  tea-jars  of  Moyemon,  Shinbei,  Shinyemon, 
Motozo,  J5hachi,  Ichiyemon,  Shimpaku,  Soyemon,  and  others. 
On  one  shelf  are  a  number  of  little  yellowish  incense  boxes 
with  curious  figures  of  men  and  animals  wrought  upon  their 
covers,  made  by  Masaki,  and  running  back  to  1830.  A  second 
generation  continued  making  similar  pieces  until  i860.  The 
lower  shelves  in  this  case  contain  the  products  of  a  number  of 
Nagoya  ovens,  among  which  may  be  mentioned  Toyosuke, 
Sasashima,  Hagiyama,  and  Fujimi. 

Cases  27  to  34.  Tamashiro,  The  potter's  art  of  this  province 
centres  itself  in  Kyoto  or  its  immediate  environs.  Potters  who 
are  world-famous  had  their  ovens  in  this  classic  city,  the  capital 
of  the  Mikado  for  a  thousand  years,  the  home  of  court  nobles. 
With  the  refining  influence  of  poets,  scholars,  artists,  and  artisans 
of  great  skill,  it  was  but  natural  that  this  influence  should  be 
reflected  in  the  character  of  the  pottery.  The  potter's  art  here 
found  its  highest  expression,  and  the  names  of  Koyetsu,  Ninsei, 
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Kichizayemon,  and  later  Zengoro,  Kenzan,  Dohachi,  Rokubei, 
and  the  principal  potters  of  the  Awata  district  are  known 
throughout  the  Empire,  and  some  even  have  a  world-wide  reputa- 
tion. From  this  centre  potters  at  various  times  in  the  past  have 
been  called  to  neighboring  as  well  as  far-distant  provinces,  there 
to  start  new  ovens  or  influence  the  work  already  established. 
The  completeness  of  the  collection  of  Yamashiro  pottery  may 
be  judged  by  a  reference  to  the  published  catalogue,  which  pre- 
sents the  names  of  187  different  potteries  with  472  signatures. 
These  are  represented  by  996  objects,  most  of  which  are  dis- 
played in  the  cases. 

Case  27  represents  the  pottery  of  a  district  in  Kyoto  known 
as  Awata.  The  earliest  pieces  were  not  signed.  While  typical 
Awata  has  a  yellowish  clay  and  glaze,  the  earliest  forms  have  a 
grayish  glaze  due  to  the  innumerable  minute  bubbles  in  the  sub- 
stance. Pottery  marked  HOzan  is  probably  the  finest  example 
of  Awata.  The  pieces  are  usually  decorated  with  sprays  of 
flowers  or  pine.  A  curious  scroll  design  in  colored  vitrifiable 
enamels  was  made  by  all  the  Awata  potters  in  turn. 

Case  28  contains  pottery  made  in  the  Awata  district  and  also 
in  Kiyomizu  district,  Kyoto.  The  large  double  gourd -shaped 
bottles  on  the  upper  shelf  are  rare  pieces.  The  two  fire-bowls 
marked  Yeisen  and  the  rectangular  flower-pot  marked  Rakuto, 
are  exceedingly  rare  objects. 

Case  29  contains  the  work  of  Rokubei,  a  family  of  Kiyomizu 
potters.  The  first  generation  dates  back  to  1750,  the  fourth 
generation  is  now  at  work. 

Case  30  presents  the  work  of  other  Kiyomizu  potters,  the 
most  famous  of  which  is  Dohachi.  As  these  various  families 
are  arranged  by  generations,  it  will  readily  be  seen  that  in  every 
case  a  marked  deterioration  has  taken  place  in  the  work  of  the 
later  generations. 

Case  31.  The  upper  shelf  contains  wine  bottles  of  early 
Kiyomizu.  The  second  shelf  represents  the  work  of  Mokubei, 
a  potter  who  attained  great  celebrity  for  his  success  in  making 
imitations  of  Chinese  celadons  and  porcelains,  his  work  dating 
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back  one  hundred  years  or  more.  The  third  shelf  contains  the 
work  of  Kenzan,  from  the  latter  half  of  the  seventeenth  century 
to  the  early  half  of  the  eighteenth  century.  Kenzan  has  an 
enduring  reputation  for  his  skill  as  a  potter  and  paintei'.  Korin, 
the  famous  artist  and  lacquerer,  was  an  elder  brother  of  Kenzan. 
The  work  of  Seifu  is  interesting,  as  showing  the  contrast  be- 
tween his  early  work,  which  was  strictly  in  accordance  with 
Japanese  taste,  and  his  recent  essays,  which  have  won  the  highest 
recognition  from  national  expositions  abroad. 

Case  32  contains  the  work  of  a  family  of  potters  known  as 
Zengoro,  celebrated  in  Japan,  and  the  work  of  a  later  genera- 
tion, known  as  Yeiraku,  famous  throughout  the  world.  The 
collection  possesses  one  example  each  of  the  third  and  sixth  gener- 
ations, and  a  number  of  the  tenth,  eleventh,  twelfth,  and  thirteenth 
generations.  The  fame  of  the  family  rests  on  the  work  of  the 
eleventh  generation,  Yeiraku.  The  rarest  piece  in  the  whole 
collection  is  the  bowl  marked  Sozen,  representing  the  third  gen- 
eration of  the  family,  dating  back  to  1610.  The  pieces  marked 
Soshiro,  Sosaburo,  and  Yokuro  represent  the  work  of  the  col- 
lateral branches  of  the  early  generations  of  the  family  and  are 
rare.  A  pottery  known  as  Raku  derives  its  name  from  a  stamp 
with  the  character  raku  (happiness),  that  was  given  to  the 
second  generation  of  a  family  of  potters  which  has  continued 
from  1600  to  the  present  day.  I  have  never  seen  an  example 
of  the  work  of  the  first  generation.  The  collection  contains 
bowls  made  by  all  the  succeeding  generations,  and  these 
objects  are  arranged  on  the  fourth  and  fifth  shelves  from  the 
top.  On  the  lower  shelves  in  the  same  case  are  examples  of 
Raku  made  by  other  potters,  some  of  which  show  considerable 
merit. 

Case  33.  In  this  case  may  be  found  the  work  of  the  famous 
Ninsei,  who  stands  foremost  in  the  rank  of  Japanese  potters. 
He  was  a  painter  as  well,  and  the  Museum  possesses  a  kakemono 
signed  with  his  characteristic  mark.  His  work  dates  back  to 
1650.  Many  imitations,  of  which  this  collection  possesses  a 
number,  exist  in  collections,  and  some  of  the  early  ones  show 
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the  work  of  skilful  artists.  The  collection  contains  nearly  all  the 
originals  figured  in  Ninagawa's  work. 

Case  34  contains,  among  other  objects,  the  work  of  Makudsu 
Kozan,  before  he  began  making  the  remarkable  pieces  which 
have  attracted  great  attention  at  foreign  expositions,  notably  those 
of  Chicago  and  Paris. 

The  pottery  known  as  Asahi  is  well  represented,  from  the 
earliest  essays  to  within  thirty  years.  The  pottery  marked 
Rengetsu  is  interesting  as  having  been  made  by  a  woman,  who 
was  a  poet  as  well,  and  who  inscribed  upon  her  pieces  stanzas  of 
poetry  which  were  probably  as  simple  as  the  pottery  itself.  The 
collection  is  particularly  rich  in  the  work  of  amateur  potters  and 
lovers  of  the  tea  ceremony.  This  in  the  form  of  tea-jars  is 
displayed  on  the  narrow  steps  of  the  middle  shelf. 

Case  35.  Musashi,  The  potteries  of  this  province  are 
mostly  found  within  the  city  limits  of  Tokyo  or  near  its  borders. 
A  glance  at  this  case  shows  a  wide  variety  of  forms,  glazes,  and 
decoration.  There  is  no  characteristic  feature  or  cachet,  so  to 
speak,  as  is  so  marked  in  the  pottery  of  the  other  provinces.  In 
past  times  it  was  customary  for  the  Daimy5s  of  many  of  the 
provinces  to  live  in  Yedo  for  a  certain  period,  and  these  august 
personages  brought  in  their  retinue  potters  and  artisans  of  various 
kinds,  with  the  result  that  potters  from  different  parts  of  Japan 
were  assembled  in  this  great  city,  and  one  sees  as  a  result  diversi- 
fied types  of  pottery  from  widely  different  regions  of  the  Empire  \ 
as  examples,  the  pottery  marked  Kenzan  was  made  by  the  Kyoto 
Kenzan,  who  came  to  Yedo  and  established  an  oven  at  Iriya ; 
Rakurakuyen  pottery  was  made  by  an  Owari  potter;  Korakuyen 
pottery  was  made  by  a  potter  from  Kyoto;  Sanrakuyen  and 
Tosenyen  pottery  were  made  by  potters  from  Kii ;  Kikko  pottery 
was  made  by  a  potter  of  that  name  from  Osaka,  and  so  on.  In 
the  collection  the  pottery  of  Kenzan  and  that  marked  Rakurakuyen 
show  the  greatest  merit. 

Case  36.  Iwaki  and  Rikuxen.  In  the  province  of  Iwaki,  in 
the  north,  the  potters  were  uninfluenced  by  those  of  other  prov- 
inces ;  the  later  ones  followed  the  models  of  the  early  ones,  and 
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thus  is  seen  a  remarkable  agreement  in  the  character  of  clay, 
glaze,  and  technique.  The  common  name  for  much  of  this  pot- 
tery is  Soma,  and  it  is  usually  signed  with  that  name.  The 
bowls  are  manipulated  by  hand  after  throwing  on  the  wheel, 
and  are  usually  decorated  with  a  tethered  horse  in  relief  and 
eight  balls  in  a  circle  surrounding  a  centre  ball.  These  designs 
represent  the  crest  of  the  Prince  of  Soma. 

In  1648  a  potter  was  taken  to  Kyoto  by  the  Daimyo  of 
the  province,  and  for  a  time  studied  with  the  great  Ninsei. 
On  his  return  he  followed  the  methods  of  his  master,  and  this 
influence  is  shown  in  the  three  floral-decorated  objects  on  the 
middle  shelf  to  the  left.  On  the  lower  shelf  in  this  case  are 
a  few  objects  which  were  attributed  to  the  province  of  Rikuzen 
by  Ninagawa. 

Cases  37  and  38.  Satsuma,  The  name  Satsuma  is  known 
the  world  over  from  a  peculiar  cream-colored  faience  decorated  in 
various  colored  enamels  and  gold.  An  enormous  amount  of  this 
pottery  made  for  foreign  sale  has  been  shipped  to  this  country 
and  Europe,  and  at  the  outset  much  of  it  was  sold  as  genuine 
old  Satsuma;  even  reputable  dealers,  as  well  as  the  public, 
were  deceived  by  it.  A  few  genuine  specimens  of  this  floral- 
decorated  Satsuma  are  arranged  on  the  middle  shelf  of  Case  38. 
The  hexagonal  bowl  and  the  bowl  to  the  right  of  it  are  abso^ 
lutely  genuine  old  Satsuma,  dating  back  to  the  beginning  of  the 
nineteenth  century.  The  little  square  incense  burner  just  above, 
on  the  step  shelf,  is  accounted  the  very  earliest  decorated  Satsuma 
of  this  kind.  The  large  incense  burner  given  by  Denman  W. 
Ross,  Esq.,  and  the  square  flower-vase  just  above,  are  among  the 
early  forms  of  this  unique  and  beautiful  pottery.  An  examina- 
tion of  the  two  cases,  37  and  38,  will  give  one  a  fair  idea  of  the 
many  types  of  pottery  made  in  Satsuma  since  the  Korean  potters 
brought  back  by  Hideyoshi  in  1592  first  established  ovens  in 
the  province.  The  large  globular  jar  on  the  bottom  of  Case 
38  is  supposed  to  have  been  made  by  a  Korean  potter  in  the 
village  of  Tsuboya  in  1600.  It  is  the  original  specimen 
figured  by  Ninagawa,  and  is,  so  far  as  I  know,  the  only  object* 
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of  the  kind  in  existence.  It  was  used  for  making  home-brewed 
wine. 

Case  37.  On  the  upper  shelf  is  a  form  of  pottery  known  as 
Sunkoroku.  The  decoration  is  archaic,  and  the  bowl  in  the 
collection  is  unique.  The  tea-jars  on  the  second  shelf  are  fine 
examples  of  the  early  delicious  glazes  of  Satsuma.  The  bowl 
in  the  middle  of  this  is  a  rare-  and  valuable  piece.  The 
rich  brown  and  blue  flecked  glazes  seen  in  the  double  gourd- 
shaped  wine  bottles  were  made  only  by  Satsuma  potters.  On 
the  lower  shelves  are  specimens  of  the  gray  pottery  with  incised 
decoration  in  white,  and  white  pottery  with  incised  decoration  in 
black.  The  pottery  with  the  glaze  resembling  shark-skin,  and 
others  imitating  tortoise-shell  in  the  glaze,  are  all  typical  of  the 
Satsuma  potters. 

The  pottery  of  the  provinces  of  Iwashiro,  Bingo,  Ugo,  Aki, 
Kawachi,  Tajima,  Mikawa,  Tango,  Mi masaka,  Kai,  Awa,  Etchu, 
Uzen,  Echigo,  Rikuoka,  Shirabeshi,  and  Inaba  are  of  little  interest, 
and  these  are  not  installed  in  the  Gallery  cases. 

Case  39  contains  specimens  of  doubtful  attribution,  and  Case 
40  contains  objects  belonging  to  provinces  already  alluded  to,  but 
added  after  the  main  collection  had  been  arranged,  and  the  photo- 
gravure plates  of  the  cases  had  been  made  for  the  extended 
catalogue.  Many  of  them  are  rare,  and  some  of  them  possess 
signatures  of  great  importance  to  the  collection. 

In  the  Ceramic  Room  there  is  a  small  collection  of  old  Korean 
pottery  in  Case  34.  A  number  of  these  objects  and  fragments 
from  the  ancient  capital  of  Song-do  are  very  rare.  A  small 
collection  of  pottery  and  porcelain,  mostly  gifts  of  Dr.  W.  S. 
Bigelow,  is  exhibited  in  Cases  30  and  31.  On  the  tops  of  the 
cases  are  a  few  large  Japanese  vases  and  jars,  some  of  which 
were  decorated  to  suit  the  tastes  of  our  people  twenty  years 
ago.  Happily  our  appreciation  of  true  Japanese  art  has  become 
better  informed  within  recent  years,  and  a  corresponding  im- 
provement is  seen  in  the  pottery  now  sent  to  this  country  from 
Japan. 

In  the  final  arrangement  of  the  main  collection  many  objects 
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which  were  essentially  duplicates  were  set  aside,  and  in  this  way 

has   been   formed    a   duplicate   collection    which    in    provinces, 

potters,  and  signatures  far  outnumbers  the  largest  collections  of 

Japanese  pottery  in  Europe,  as  represented  by  their  published 

catalogues. 

Edward  S.  Morse, 

Keeper  of  Japaruie  Pottery. 


REPORT   OF   THE   CURATOR  OF  THE 
EGYPTIAN   DEPARTMENT 

To  THE  Director  of  the  Museum: 

&r,  —  I  have  the  honor  to  submit  the  following  report  upon 
the  newly  created  Department  of  Egyptian  Art. 

My  duties  as  Curator  of  the  department  began  with  a  listing 
of  the  objects  in  the  collection,  grouping  them  by  periods  and 
under  their  subject-headings.  This  work,  in  the  end,  provided 
a  *'*'  ground-plan  "  of  the  collection,  to  be  followed  in  the  work 
of  rearrangement,  and  a  basis  for  determining  in  what  branches  it 
was  fullest  and  adequate ;  and,  on  the  other  hand,  to  which  side 
our  attention  must  first  be  directed  in  the  process  of  filling  out 
and  strengthening  the  subjects  insufficiently  represented. 

With  the  exception  of  a  comparatively  few  pieces  which  have 
been  acquired  up  to  the  present  time  by  purchase,  the  major  part 
of  our  Egyptian  collection  has  come  to  the  Museum  from  various 
benefactors,  in  the  form  of  donations  and  bequests.  One  of  the 
earliest  and  most  important  of  these  was  the  so-called  Way 
Collection,  given  by  the  late  C.  Granville  Way,  Esq.  This 
collection  is  especially  rich  in  several  subjects, —  particularly  in 
the  number  and  assortment  of  its  amulets  and  figures  of  the  gods, 
which  are  so  fairly  complete  and  representative  that  the  needs  of 
that  side  of  our  collection  demand  no  further  consideration  at  the 
present  time.  It  is  almost  equally  strong,  too,  in  its  variety  of 
scarabs,  bronze  figurines,  funeral  stelae  of  painted  wood,  ushabti 
figures,  and  objects  illustrating  private  life,  —  such  as  sandals  (of 
leather,  wood,  and  basket-work),  mirrors,  combs,  palettes,  baskets, 
and  similar  objects.  The  number  of  the  so-called  Canopic 
Jars  is  unusually  large  —  47  complete  jars  and  the  heads  of  some 
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44  more  —  many  of  them  of  limestone,  but  others  of  alabaster 
and  of  terra  cotta. 

The  Way  Collection  includes  also  a  large  number  of  other 
objects,  which  we  may  group  under  the  general  heading  of 
Funeral  Furniture,  —  painted  wooden  figures  of  the  servants  of 
the  deceased,  small  vases  and  kohl  pots  of  alabaster,  and  other 
stoneware,  funereal  cones,  sepulchral  boxes,  painted  masks,  and  a 
series  of  7  mummies  and  coffins  of  the  New  Empire  —  all  of 
them  fine  examples  of  that  period. 

In  accordance  with  the  terms  of  the  gift,  these  antiquities  re- 
main grouped  together  as  a  single  collection,  and  separate  from 
the  main  body  of  the  collection,  which  has  been  growing  steadily 
in  importance,  year  by  year,  owing  to  acquisitions  from  other 
sources. 

Of  these  latter,  the  greater  number,  and  by  far  the  most  im- 
portant in  scientific  value,  have  been  acquired  from  the  work  of 
excavation  carried  on  by  the  Egypt  Exploration  Fund,  and  repre- 
sent its  liberal  donations  to  this  Museum  for  a  period  of  eighteen 
years.  They  include  a  large  number  of  bronzes  and  other  objects 
of  the  Ptolemaic  and  Roman  periods,  from  the  early  years'  work 
of  the  Fund  at  Defenneh  and  Tell  Nebesheh  ;  the  splendid  red 
granite  column  with  palm-leaf  capital,  of  Ramses  II,  from 
Ahnas-el-Medinet,  and  the  Hathor  and  papyrus  capitals,  from 
Bubastis ;  glazed  porcelain  tiles  from  the  walls  of  the  so-called 
Palace  of  Ramses  III  at  Tell  el  Yahudiyeh;  foundation  de- 
posits, including  models  of  agricultural  implements,  from  Der  el 
Baheri,  together  with  a  beautifully  modelled  head  of  a  statue,  in 
limestone  (XVIIIth  dynasty),  from  the  same  place  ;  the  two  stat- 
uettes in  painted  limestone,  of  Nenkheftka  and  his  wife  Nefersesh- 
emes,  —  one  of  the  well-known  series  of  portrait  groups  of  this 
official  and  his  wife,  of  the  Vth  dynasty,  found  at  Deshasheh  in 
1897  >  while  from  the  work  of  the  following  years  there  came  a 
series  of  inscribed  limestone  blocks  from  tombs  of  the  Vlth  dynasty 
at  Denderah,  and  a  very  representative  collection  of  pottery  of 
the  prehistoric  period,  from  the  cemeteries  at  Abadiyeh  and  Hu. 
Then  of  the  very  greatest  importance  arc  the  remains  which  have 
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come  from  the  work  of  the  Fund  during  the  years  1 899-1 901 
on  the  royal  tombs  of  the  earliest  dynasties  at  Abydos ;  for  they 
include  examples  of  ivory-carving,  fragments  of  stone  bowls 
worked  with  ornamental  designs  in  relief,  vases  of  diorite,  slate, 
and  other  stoneware,  —  all  from  the  tombs  of  the  first  kings  of 
Egypt, —  together  with  objects  of  such  unique  historical  and 
artistic  value  as  the  gold  and  sard  sceptre  of  King  Khasekhemui 
(lid  dynasty),  and  the  little  gold-capped  vase  of  white  marble  — 
one  of  a  series  found  in  the  tomb  of  the  same  king. 

In  the  work  we  now  have  in  hand,  of  establishing  and  develop- 
ing a  department  of  Egyptian  art  which  shall  eventually  form  as 
complete  and  sound  a  working  collection  as  possible,  it  is  difficult 
to  overestimate  the  im[^ortance  of  having  already,  as  a  nucleus 
upon  which  to  build,  so  considerable  a  number  of  antiquities  of 
such  a  character  —  the  result  of  scientific  digging,  where  each 
object  has  been  found  in  situ^  and  so,  in  the  majority  of  cases, 
can  be  accurately  dated  and  ascribed  to  its  proper  place  in 
relation  to  other  examples. 

It  is  to  be  expected  that  a  collection  acquired,  as  ours  has  been, 
by  gifts  from  various  sources,  should  be  more  complete  in  some 
subjects  than  in  others ;  and  while,  as  a  matter  of  fact,  it  does 
include  at  least  a  few  examples  from  nearly  every  dynasty  repre- 
sented in  Egyptian  history,  yet  in  many  cases  these  are  by  no 
means  adequate  for  illustrating  all  phases  of  the  art  of  the  period. 
This  is  true,  for  example,  in  the  case  of  the  pottery,  where 
there  are  a  considerable  number  of  the  most  characteristic  forms 
of  the  prehistoric  period,  while  the  Old  Empire  is  almost  unrepre- 
sented; a  fairly  considerable  number  of  examples  from  the 
Middle  and  early  New  Empire,  and  then  again  a  gap  in  the  col- 
lection down  to  the  Ptolemaic  and  Roman  periods.  In  contrast 
to  this,  if  we  turn  to  the  sculpture  we  shall  find  that  although 
the  examples  from  any  single  period  are  few  in  number,  yet 
there  is  at  least  one  good  example,  either  of  relief-work  or 
sculpture  in  the  round,  by  means  of  which  we  can  determine 
the  development  of  this  side  of  Egyptian  art  at  any  period  — 
from, the  archaic  stele  of  King  Zer,  of  the  1st  dynasty,  down  to 
the  so-called  "  Sculptors'  Models  "  of  the  Sarte  period. 
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It  is  my  intention,  therefore,  to  endeavor  first  to  fill  in  the 
lacunae  and  to  strengthen  these  weaker  places,  by  the  collection 
in  Egypt,  during  the  coming  year,  of  as  many  and  as  representa- 
tive examples  as  possible,  —  an  undertaking  which  the  Trustees 
of  the  Museum  have  rendered  easier  by  the  ready  response  which 
they  have  made  to  the  demands  of  the  newly  established  de- 
partment. It  is  a  fact  well  known  to  those  living  and  working  in 
Egypt  that  the  systematic  plundering  of  the  tombs  and  cemeteries 
by  the  natives,  which  has  gone  on  continuously  since  the  middle 
of  the  last  century,  and  the  scattering  broadcast  of  the  antiquities 
by  the  travellers  to  whom  they  are  sold,  has  resulted  in  such  a 
depletion  of  the  antiquities  of  the  country  that  the  time  is  not  far 
distant  when  it  will  be  practically  an  'impossibility  to  hope  to 
add  to  our  collections  to  any  considerable  extent ;  and  it  is  at 
the  present  time  that  such  additions  must  be  made,  if  they  are 
to  be  made  at  all.  The  work  of  collection  which  is  now  being 
pushed  on  in  Egypt  as  systematically  and  completely  as  pos- 
sible by  representatives  of  the  Berlin  Museum,  is  a  movement 
which  we  could  wish  to  see  followed  not  only  by  our  own  Mu- 
seum, but  by  the  other  larger  American  museums  as  well. 

Albert  M.  Lythgoe, 

Curator. 
GiRGA,  Upper  Egypt, 

January  2,  1903. 


REPORT  OF  THE  KEEPER  OF  PAINTINGS 

To  THE  Director  op  the  Museum  : 

&r,  —  I  have  the  honor  to  submit  a  report  on  the  Collection 
of  Paintings  for  the  past  year. 

SIZE  OF  THE   COLLECTION 

The  following  list  gives  the  numerical  strength  of  the  collec- 
tion under  my  charge  at  the  end  of  the  year : 

Oil  Paintings  and  Panel  Pictures 

Egyptian  (from  the  Fayoum)    ......  3 

Byzantine .  2 

Italian  (about  40  of  these  are  copies)      •     .     .  107 

German 20 

Flemish  and  Dutch 69 

Spanish 15 

Russian 4 

French 31 

French  (modern) 57 

British 41 

American  (early)        140 

American  (modern) 138 

Italian  (modern)    • 5 

Unknown 7 

Total 639 

fVater^Colors 

Italian  (copies  of  the  Raphael  Stanze)    ...  13 

German 7 

French 16 

7 
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British  (of  these  52  are  the  Dowse  Collection 

of  copies  of  the  old  masters) 114 

American 62 

Japanese  (by  Japanese  artists,  but  in  European 

style) 4 

Total 216 

Miniatures 
American  (with  a  few  others) 38 


GROWTH   OF   THE   COLLECTION 

The  following  pictures  have  been  added  during  the  year : 

(1)  Pieta.     Carlo  Crivelli. 

The  figure  of  the  dead  Christ  is  supported. by  the  Virgin  and  St.  John, 
who  are  transported  with  grief.  To  the  left  is  Mary  Magdalene.  Above, 
a  garland  of  fruit.     Signed  and  dated. 

Opus  Caroli  Crivelli  Veneti. 
1485. 
Panel  with  semicircular  top,   875  mm.  X  535  mm.      Formerly  in  the 
Panciatichi  Collection,  Florence.     Acquired  partly  by  anonymous  gift,  partly 
by  purchase. 

(2)  Portrait  of  William  Locke,  Esq.     Sir  Thomas  Lawrence. 

A  half-length  seated  portrait  of  William  Locke,  with  the  head  in  three- 
quarters  view.  He  wears  a  gray  coat  and  white  cravat ;  his  right  elbow 
rests  on  the  arm  of  a  chair,  with  the  forearm  raised  and  the  hand,  which  is 
unfinished,  bent. 

Canvas,  73  mm.  X  61  mm.  Gift  of  Denman  Waldo  Ross,  in  memory  of 
Charles  Greely  Loring. 

(3)  Spanish  Infante.     F.  Roybet. 

Head  and  shoulders  of  a  boy  with  long  hair,  looking  down  and  wearing  a 
red  cap.     Across  his  shoulders  hangs  a  gold  chain. 

Canvas  sketch,  455  mm.  X  375  mm.  Bequest  of  Miss  Ellen  Froth- 
ingham. 

(4)  Justice.     Paolo  Veronese. 

An  allegorical  picture  of  Justice,  represented  as  a  richly  apparelled  lady, 
holding  a  jewelled  sword  in  her  right  hand  and  the  scales  in  her  left,  moving 
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to  the  right  and  looking  backward.     Her  right  loci  is  raised,  and  rests  on  a 

castellated  building,  upon  which  is  inscribed  IVSTO  PENSANS.     To  the 

right  is  a  scarlet  throne  on  a  dais,  beneath  a  canopy.     In  the  background,  a 

landscape,  with  small  figures.     Signed, 

S 
P    CAL 

Canvas,  53  mm.  X  42  mm.     Purchased  with  the  Benjamin  Pierce  Cheney 

Bequest. 

(5)  A  series  of  five  studies  in  gouache  of  Japanese  subjects,  by 

Joseph  Lindon  Smith. 

Statue  of  Sho-Kwannon. 

765  mm.  X  230  mm. 
Monju  Bosatsu. 

760  mm.  X  485  mm. 
One  of  the  Deva  Kings. 

755  mm.  X  655  mm. 
Gate  at  the  Temple  of  Otani,  Kioto. 

535  mm.  X  380  mm. 
Head  of  Statue  of  Tamon. 

535  mm.  X  380  mm. 

(6)  Descent  from  the  Cross.     Caspar  Nigro. 

Against  an  architectural  background  the  Virgin  supports  the  dead  Christ. 
On  either  side  are  standing  saints,  three  on  the  left  and  two  on  the  right. 
Figures  somewhat  under  life  size. 
Signed  and  dated, 

Caspar  Nigro  Venet 
Anno  1 515 
Venetia 
Panel,  2.456  m.  X  1.245  i"«     ^^  of  Cornelius  Conway  Felton. 

The  following  eight  paintings  were  received  from  the  George 
Washington  Wales  bequest : 

(7)  Madonna  and  Child.     Florentine  School. 

The  Madonna  is  kneeling,  adoring  the  Child,  who  lies  on  the  ground. 
Above  are  two  angels.     To  th'e  left  a  landscape. 
Plnel  with  semicircular  top,  86  mm.  X  48  mm. 

(8)  Madonna  and  Child.     Sienese  School. 

The  Madonna  is  enthroned,  holding  the  Child.     On  either  side  are  two 
saints. 

Plnel  with  oval  top,  76  mm.  X  47  mm. 
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(9)  Madonna  and  Child.     Sienese  School. 

The  Madonna  is  seated,  holding  the  Child.     A  saint  stands  on  either  side. 
Panel,  80  mm.  X  50  mm. 

(10)  Madonna  and  Child. 

Half-length  figure  of  the  Madonna  holding  the  Child. 
Panel,  49  mm.  X  37  mm. 

(11)  Madonna  and  Child. 

The  Madonna  holds  the  Child  enthroned  beneath  a  canopy.     Two  saints 
stand  on  either  side. 

Panel,  42  mm.  X  29  mm. 

(12)  Madonna  and  Child.     Florentine  School. 

The  Madonna  holds  the  Child.     An  angel  stands  on  either  side. 
Circular  canvas,  transferred  from  panel.     Diameter,  92  mm. 

(13     Holy  Family. 

The  Virgin  kneels,  adoring  the  Child,  who  lies  on  the  ground.     On  the 
left  is  St.  Joseph,  on  the  right  the  infant  St.  John. 

Circular  canvas,  transferred  from  panel.     Diameter,  lox  mm. 

(14)  Ceres.     William  Page. 

Half-length  figure  of  seated  woman  raising  a  bunch  of  grapes  in  the  right 
hand. 

Canvas,  74  mm.  x  ^^  "in^* 


EXHIBITION 

The  collection  of  pictures  formed  by  the  late  Mrs.  S.  D.  War- 
ren was  lent  to  the  Museum  by  the  representatives  of  that  lady's 
estate,  and  was  arranged  in  the  Fifth  Gallery  and  in  part  of  the 
Water-Color  Room.  The  exhibition  lasted  from  April  to  Sep- 
tember, and  was  a  point  of  attraction  to  summer  visitors  to 
Boston. 

ARRANGEMENT   OF  THE   PAINTINGS 

The  paintings  in  the  galleries  were  rearranged  after  the  re- 
moval of  the  Warren  Collection :  the  examples  of  the  early  and 
classical  masters  were  confined  to  the  First  Gallery,  the  early 
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American  School  to  the  Second  Gallery,  while  the  modern  paint- 
ings were  hung  in  the  other  three  galleries.  Advantage  was 
taken  of  the  opportunity  to  rehang  the  water-colors  in  the  Water- 
Color  Room. 

LIGHTING  OF   THE  GALLERIES 

It  has  proved  desirable  to  remove  the  prismatic  glass  outside 
the  window  in  the  Third  Gallery,  and  the  question  of  improving 
the  lighting  of  the  First  Gallery  is  now  under  consideration. 

CARE   OF   THE   PAINTINGS 

My  attention  has  been  directed  to  the  state  of  the  paintings 
and  conditions  favorable  to  their  care.  In  the  course  of  this 
work,  the  varnish  was  removed  from  a  painting  belonging  to 
the  Francis  Brooks  Estate,  ^^Danae  and  the  Shower  of  Gold,'' 
and  it  was  found  that  the  original  composition  was  in  a  brilliant 
state  of  preservation  beneath.  The  opinion  of  the  late  Mr. 
Brooks  was  confirmed  that  the  picture  is  an  original  by  Rem- 
brandt, for  it  bears  not  only  the  characteristics  of  his  later  style 
of  painting,  but  also  the  signature  of  the  artist,  and  the  date, 
1652. 

Many  other  paintings  are  engaging  my  attention  to  insure  the 
safety  of  their  surfaces,  and  their  freedom  from  repainting,  dirt, 
and  ill- chosen  varnishes. 

J.  B.  Potter, 

Keeper  of  Paintings^ 
per  M.  S.  P. 


REPORT   ON   THE  COLLECTION   OF 

TEXTILES 

To  THE  Director  of  the  Museum  : 

&>, —  I  have  the  honor  to  submit  the  following  report  on  the 
Collection  of  Textiles  for  the  year  just  ended. 

The  Collection  of  Textiles  contains  5303  pieces,  varying  in 
size  from  a  wall  tapestry  fourteen  by  nineteen  feet  to  a  scrap  of 
lace  a  few  inches  in  length,  and  ranging  in  age  from  the  beautiful, 
fine  linens  of  the  fifth  Egyptian  dynasty  to  the  intricate  produc- 
tions of  the  Jacquard  loom  of  the  nineteenth  century. 

Perhaps  the  group  of  most  general  interest  is  that  of  the  Coptic 
fabrics,  of  which  there  are  over  550  pieces.  These  date  from 
the  early  centuries  of  the  Christian  era,  —  the  oldest  specimens 
showing  classical  influence  in  the  graceful  ornamentation  in 
^^  purple  and  fine  linen,''  while  those  of  a  later  period  have 
Byzantine  form,  with  many  colors  and  much  curious  representa- 
tion of  men  and  things.  The  largest  of  these  Egyptian  textiles 
is  an  himation  ten  feet  by  seven,  and  the  smallest  a  mere  frag- 
ment of  silk. 

Similar  to  the  Coptic  in  many  characteristics  are  the  Peruvian 
specimens,  58  in  number.  Like  the  former,  they  are  grave- 
clothes  from  mummies,  and  among  them  are  many  varieties  of 
weaving.  They  are  of  pre-Columbian  origin,  save  one  of  a 
later  date,  —  a  large  blanket,  showing  the  influence  of  European 
contact.  A  recent  gift  to  the  Museum  is  a  work-basket,  from 
the  grave  of  a  Peruvian  woman,  containing  more  than  two 
hundred  and  fifty  spindles  or  shuttles,  some  of  which  are  wound 
with  the  vicuiia  wool  like  that  which  makes  the  patterns  in  these 
fabrics. 
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Of  great  interest  to  the  designer  are  the  brocades  and  damasks, 
numbering  over  1600.  These  include  specimens  of  Italian, 
French,  Spanish,  Portuguese,  Persian,  Chinese,  and  Japanese 
silks,  the  greater  proportion  of  them  being  Italian  of  the  fifteenth 
to  the  eighteenth  centuries  inclusive.  Next  in  numbers  rank  the 
Japanese,  and  this  group  is  supplemented  by  over  70  sample- 
books  and  more  than  300  samples  not  included  in  the  general 
estimate  of  brocades  given  above. 

With  these  may  be  mentioned  the  velvets,  of  which  there  are 
nearly  400,  —  the  Italian  still  holding  the  first  place  in  regard 'to 
numbers,  and  a  high  place  in  design,  but  not  so  high  certainly 
as  the  35  examples  of  Persian  art,  which  surpass  those  of  other 
nationalities  in  richness  and  sumptuousness  of  color  and  texture. 

There  are  between  30  and  40  pieces  of  Cashmere,  the  most 
important  of  which  is  a  small  prayer-rug  of  purely  Mohammedan 
type  and  perfect  workmanship. 

Among  the  laces,  of  which  there  are  over  300  specimens, 
are  some  rare  antique  pieces  of  exceptional  pattern  and  extreme 
fineness,  both  needle-point  and  bobbin,  and  examples  from  many 
different  countries  and  of  nearly  every  variety.  More  than  one- 
sixth  of  the  laces  are  of  silver  or  gold  thread,  and  these,  with 
80  pieces  of  silver  and  gold  gimp,  form  a  little  group  by  them- 
selves, showing  the  gorgeous  trimmings  of  the  past  generations. 

Two  hundred  and  fifty  samples  of  embroidery  illustrate  almost 
every  known  stitch,  and  represent  several  centuries  of  the  art  of 
needlework  in  both  Oriental  and  European  countries. 

Not  included  in  any  of  the  above  groups,  yet  easily  listed  as 
embroideries,  brocades,  or  velvets,  are  many  church  hangings 
and  vestments,  including  copes,  stoles,  maniples,  chasubles,  etc., 
which,  with  chalice-veils  and  virgin-dresses,  make  a  total  of  100. 

As  regards  costumes,  there  are  over  350  pieces  or  parts  of 
costumes,  including  Japanese  and  Chinese  robes ;  Persian  coats ; 
scarfs,  sashes,  and  shawls ;  head-dresses  of  various  nations ;  50  or 
60  pairs  of  shoes ;  a  complete  Laplander  suit ;  a  court  suit  of 
the  early  nineteenth  century;  models  of  Greek  dresses,  and 
many  other  interesting  articles  of  apparel.     Over   140  of  these 
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are  a  gift  from  one  family,  showing  the  dress  of  the  late  eigh* 
teenth  and  nineteenth  centuries,  and  including  hats,  shoes,  baby- 
caps,  and  men's  shirts,  as  well  as  gowns,  capes  and  other 
articles  both  for  man  and  woman.  For  those  interested  in  the 
fashions  of  the  same  period  there  is  also  a  collection  of  samples, 
—  1 30  of  dress-goods,  and  200  scraps  of  ribbon. 

The  remaining  portion  of  the  collection  may  be  classified  as 
miscellaneous,  and  includes  many  curious  and  interesting  bits  of 
weaving.  It  may  be  summed  up  as  follows :  6  wall  tapestries 
(one  of  them  Chinese),  and  more  than  20  fragments  of  the  same ; 
3  Persian  rugs;  3  khilims ;  13  bed-covers;  10  pieces  Abnizzi 
weaving;  226  pieces  printed  cotton  (74  of  them  block-printing 
from  India);  344  Japanese  tea-jar  bags;  50  Indian  blankets, 
Mexican  and  Navajo ;  samples  of  Chinese  paper-weaving ;  Java- 
nese sarongs;  lace-tree  blankets  from  the  South  Sea  Islands; 
Russian  homespuns ;  dolls ;  specimens  of  weaving  by  savages  of 
Africa ;  and  many  isolated  examples.  In  this  list  might  be  men- 
tioned, also,  over  25  pieces  of  North  American  Indian  bead- 
work,  entered  in  the  Miscellaneous  Register,  though  really 
coming  under  the  head  of  textiles. 

There  is  a  collection  of  duplicates,  mostly  small  pieces,  num- 
bering 1170.  It  is  hoped  eventually  to  sell  this  for  the  benefit 
of  the  Textile  Collection.  In  the  meantime  these  duplicate 
specimens  are  made  useful  as  loans  to  the  various  schools  of 
design  in  New  England,  a  few  at  a  time  being  sent  out,  with 
proper  insurance  provided  by  the  particular  school  in  question. 

Besides  the  collection  proper  and  the  collection  of  duplicates, 
there  are  nearly  200  loans,  including  laces,  embroideries,  cos- 
tumes, etc.  Most  of  these  pieces  have  already  been  shown  in 
the  galleries. 

The  collection  being  too  large  to  be  exhibited  in  its  entirety,  as 
only  a  few  hundred  specimens  can  be  shown  to  advantage  in  the 
Textile  Gallery  at  one  time,  the  greater  part  of  it  is  kept  in  the 
Textile  Store-room,  which  is  accessible  to  all  interested.  But  in 
the  Textile  Gallery  and  adjoining  rooms  are  hung  the  five  large 
wall  tapestries   owned  by  the  Museum,  one  belonging  to  the 
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Athenaeum,  and  thirteen  which  are  loans.  Among  the  latter  the 
most  important  is  the  large  Flemish  tapestry  owned  by  Mrs.  John 
H.  Wright,  which  was  brought  from  Spain  to  this  country  in 
1894.  This  is  a  magnificent  specimen  of  fifteenth-century 
work,  measuring  twenty-seven  by  fourteen  feet,  rich  in  color, 
and  in  excellent  preservation.  In  the  Textile  Gallery  are  also 
3  Persian  rugs,  7  specimens  of  Oriental  velvet,  a  fine  piece  of 
Persian  brocade,  a  rare  piece  of  Peruvian  weaving,  and  some 
smaller  fragments  of  tapestry,  all  under  glass. 

Of  the  5303  specimens,  over  4100,  or  four-fifths  of  the  en- 
tire collection,  are  mounted  on  panels,  —  light  wooden  frames 
stretched  either  with  pongee  or  cotton  of  a  neutral  tint,  or,  when 
used  for  laces,  with  black  velvet.  These  panels  are  of  three 
sizes,  to  fit  the  rotating  cases  in  the  gallery,  where  the  exhibition 
is  changed  every  three  or  four  months.  They  also  fit  into 
locked  frames  for  use  in  the  schoolrooms  or  other  places. 
When  not  on  exhibition  they  are  arranged  in  cabinets  in  the 
Textile  Store-room,  where  they  may  easily  be  examined  by 
visitors  with  reference  to  any  desired  period  or  country.  Laige 
pieces  are  kept  in  drawers,  protected  from  dust,  dampness,  and 
moths. 

The  number  of  accessions  for  the  year  ending  December  31, 
1902,  has  been  229 ;  24  being  purchases,  48  by  bequest,  and  the 
rest  gifts. 

The  first  and  decidedly  the  most  important  of  the  gifts  is  a 
Persian  rug  from  Denman  W.  Ross.  It  is  a  Sehna  of  great 
beauty.  It  is  of  wool,  and  there  are  from  twenty  to  twenty-two 
knots  to  an  inch  either  way,  rendering  the  surface  as  soft  as 
finest  velvet.  The  colors  are  peculiarly  soft  and  harmonious, 
and  the  design  is  the  famous  Herati,  or  ^^fish  pattern,"  with 
appropriate  borders.  This  has  been  framed  and  placed  in  the  gal- 
lery. Mr.  Ross  has  also  given  2  khilims,  or  double-faced  rugs,  of 
delicate  patterns,  which  are  possibly  also  Sehnas.  From  him  also 
have  been  received  1 1  Navajo  blankets ;  8  Mexican  serapes,  and 
some  smaller  pieces  of  the  same  weaving ;  8  Chinese  robes  of 
silk  tapestry-weaving  or  embroidery,  with  19  fragments  of  this 
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same  tapestry-weaving ;  5  embroidered  Japanese  robes ;  2  Persian 
abas  or  coats ;  3  pieces  of  a  Spanish  bull-fighter's  costume ;  24 
pieces  of  brocade ;  28  pieces  of  embroidery ;  6  pieces  of  Cash- 
mere; and  12  miscellaneous  pieces.  It  may  be  well  to  state 
here  that  Mr.  Ross  has  given  three-fifths  of  the  entire  collection. 
From  his  donations,  244  were  displayed  in  the  gallery  last 
autumn  as  a  special  exhibition. 

Mr.  Frank  Gair  Macomber  has  given  9  fragments  of  wall 
tapestries,  — three  among  them  dating  from  the  fifteenth  century, 
and  two,  of  Gobelins,  were  rescued  from  the  burning  of  that 
factory  at  the  time  of  the  Commune  in  1870. 

From  Miss  Louise  M.  Nathurst  have  come  4  bedspreads  of 
early  American  weaving. 

Other  donations  have  been  2  military  dress-coats,  with  waist- 
coats and  a  sword  of  the  eighteenth  century,  from  Mrs.  Frank 
Moore;  2  dolls,  dressed  in  costumes  of  about  1840,  from  an 
anonymous  donor;  and  a  silk  coat  of  about  1800,  from  Dr. 
Samuel  A.  Green. 

By  bequest  of  Mrs.  George  W.  Wales,  the  Museum  received 
16  pieces  of  lace,  supplementing  the  collection  she  had  given 
to  the  Museum  during  her  lifetime,  and  i  Cashmere  shawl. 

The  Museum  has  purchased  20  Chinese  robes  of  tapestry- 
weaving  and  embroidery,  i  Chinese  embroidered  hanging,  and  3 
pieces  of  Indian  embroidery. 

There  have  also  been  20  additions  to  the  list  of  loans,  the 
most  important  being  11  pieces  of  Oriental  velvet-brocade,  be- 
longing to  Mr.  Theodore  M.  Davis,  of  Newport,  Rhode  Island. 

Jenny  Brooks, 

Assistant  in  Charge. 


REPORT    ON    THE    COLLECTION    OF 
PHOTOGRAPHS  AND    DRAWINGS 

To  THE  Director  of  the  Museum  : 

&V,  —  I  have  the  honor  to  submit  the  following  report  on  the 
Collection  of  Photographs  and  Drawings  for  the  year  just  ended. 

By  actual  count,  the  collection  of  photographs  numbers  1 7,384  ; 
this  does  not  include  the  bequest  of  General  Charles  G.  Loring, 
however,  the  extent  of  which  is  at  present  indeterminable.  Of 
the  above  number  321  are  the  property  of  the  Boston  Athenaeum, 
and  1098  are  duplicates,  about  one-third  of  which  are  of  little  or 
no  value. 

The  total  number  of  drawings  in  the  collection  is  1047  *  ^^ 
these  970  are  by  artists  of  various  schools,  36  are  copies,  and  41 
tracings.  There  are  also  3  sketch-books,  127  Chinese  paintings 
on  rice-paper,  skeleton-leaves  and  mica,  and  6  sheets  of  silhouette 
cuttings. 

Among  the  accessions  during  the  year  is  the  generous  gift  of 
Mrs.  Charles  C.  Smith,  in  March,  of  32  photographs  relating  to 
the  excavations  at  Assos,  317  of  French  sculpture  and  architec- 
ture, and  809  illustrative  of  Italian  art.  Another  donation  is  of 
two  photographs  of  Aphrodite  by  Praxiteles,  from  the  cast  in  the 
Museum,  —  the  gift  of  Messrs.  Bates  and  Guild.  The  pur- 
chases consist  of  61  Braun  photographs  of  paintings  by  Velasquez, 
and  photographs  of  60  portraits  by  Trumbull,  owned  by  Yale 
University,  the  latter  bought  from  the  income  of  the  Benjamin 
Pierce  Cheney  Fund,  which,  since  July,  1900,  has  been  devoted 
to  the  enrichment  of  this  collection. 

During  the  year,  1208  photographs  have  been  mounted  and 
5170  catalogued.     In   the   summer   the   entire   collection   was 
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arranged  alphabetically,  as  far  as  possible,  and  over  800  guide- 
cards  were  labelled  and  inserted  in  the  cases.  The  mounts  were 
also  trimmed  to  uniform  sizes,  and  the  titles  of  the  photographs 
rewritten. 

Since  the  question  of  classification  is  one  under  general  dis- 
cussion at  the  present  time,  a  brief  explanation  of  the  card- 
catalogue  system  employed  may  not  be  out  of  place.  The 
collection  is  catalogued  three  times,  the  cards  describing  the 
photographs  being  arranged  in  the  first  catalogue  according  to 
the  artists  represented,  in  the  second  according  to  the  objects 
photographed,  and  in  the  third  according  to  the  places  where  the 
objects  may  be  found.  The  subdivisions  of  each  catalogue  are 
indicated  by  guide-titles,  each  of  which  is  a  subdivision  of  the 
first  title.  The  guide-titles  are  arranged  alphabetically  unless  a 
chronological  arrangement  is  plainly  preferable,  and  within  the 
lowest  subdivisions  the  cards  are  arranged  alphabetically  by  the 
names  of  the  objects.  In  the  catalogue  by  artists  the  principal 
titles  give  the  names  of  the  artists  to  whom  the  objects  are 
attributed,  the  secondary  titles  giving  the  arts  of  which  the 
objects  are  specimens.  In  the  catalogue  by  objects  the  principal 
titles  give  the  arts  of  which  the  objects  are  specimens,  the 
secondary  titles  giving  their  styles  or  national  types,  and  the 
third  giving  the  periods  of  these  styles  or  types.  In  the  catalogue 
by  places  the  principal  titles  give  the  countries,  the  secondary  the 
towns,  and  the  third  the  buildings  where  the  objects  may  be  found. 

Students  in  the  School  of  the  Museum  have  made  prac- 
tical use  of  the  collection.  Photographs  illustrating  styles  of 
architecture,  details  of  sculpture  and  various  forms  of  design  have 
been  in  such  constant  use  by  the  classes  in  Decoration  that  nearly 
800  subjects  have  been  specially  classified  with  reference  to  their 
needs.  Illustrations  of  Egyptian,  Greek,  and  Roman  architecture 
have  been  much  in  demand  the  past  few  months  by  instructors 
within  the  Museum  and  without :  anK>ng  the  borrowers  outside 
are  the  Peabody  Institute,  Salem  \  the  Boston  Normal  School,  and 
the  Girls'  High  School.  Loans  of  photographs  of  paintings  have 
been  also  made  to  private  individuals  for  use  in  classes. 
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The  collection  is  largely  composed  of  miscellaneous  photo- 
graphs, which  have  been  acquired  through  casual  gifts  rather  than 
by  a  systematic  process  of  development ;  it  is  therefore  quite  in- 
complete, though  rich  in  certain  specialties.  It  contains,  for 
example,  240  photographs  of  paintings  by  Rembrandt  —  chiefly 
by  Braun  and  Hanfstangl  —  the  gift  of  Mr.  and  Mrs.  Edward 
Wheelwright ;  66  large  photogravures  of  paintings  by  the  same 
master  —  paintings  which  were  exhibited  at  Amsterdam  upon  the 
occasion  of  the  Coronation  of  Queen  Wilhelmina  in  September- 
October,  1898,  and  in  London  in  January-February,  1899; 
154  valuable  photographs  of  architectural  details  from  the  prov- 
inces of  Apulia  and  Calabria,  the  gift  of  Mr.  Denman  W.  Ross ; 
1045  views  of  architectural  subjects  in  England  and  France, 
taken  by  Ralph  D.  Cleveland  in  1900 ;  79  photographs  from 
objects  in  the  Imperial  Museum  at  Constantinople,  the  gift 
of  Hamdy  Bey,  the  Director;  and  over  100  photographs  from 
drawings  and  paintings  by  Millet.  This  collection  from  the 
works  of  Millet  was  made  by  his  friend  Mr.  William  P.  Babcock, 
by  whom  it  was  bequeathed  to  the  Museum,  together  with  several 
pictures  of  the  artist,  his  studio  and  home,  and  numerous  studies 
of  the  peasant  life  in  Barbizon. 

Since  November  a  record  has  been  kept  of  the  use  of  the  col- 
lection. This  shows  that  during  the  last  month  11  teachers,  15 
students,  and  1 7  visitors  have  consulted  it,  a  private  class  has  met 
each  week  in  the  Photograph  Room,  and  photographs  have  been 
lent  nine  times. 

Were  the  collection  strengthened  in  places  where  it  is  now 
weak,  and  were  it  called  more  prominently  to  the  attention  of 
the  public  by  means  of  exhibitions,  there  is  reason  to  think,  that 
its  use  as  well  as  its  usefulness  would  be  greatly  increased. 

Helen  F.  Pettes, 

Assistant  in  Charge. 


SUMMARY  OF  THE  COLLECTIONS  WHICH 
ARE  NOT  REPRESENTED  IN  THE 
FOREGOING   REPORTS 

CHINESE  ART 

Porcelains     •     .     •     .     » 573 

Pottery,  including  18  tiles 36 

Objects  in  glass 76 

Jades        67 

Wood  carvings 21 

Ivories 36 

Carved  crystals,  including  8  balls 12 

Objects  carved  in  other  minerals,  agate,  amber,  etc.      .     .  23 
Lacquers,  including   cinnabar,  black   lacquer   inlaid  with 

pearl,  etc 56 

Enamek 54 

Bronzes 75 

Fans  (7),  jewelry  (5),  and  silverware  (4)        16 

Other  branches  of  Chinese  art  are  included  in  the  collections  of  Tex- 
tiles and  Drawings,  and  there  are  also  some  examples  in  the  Japanese 
Department. 

CERAMICS 

In  this  summary  the  specimens  recently  received  by  the  bequest  of  Mrs. 
George  W.  Wales  are  not  included. 

Various  French  fabrics,  old  and  modem 155 

"       English     "         "      "         " 276 

"       German    "         "      *'         " 106 

"       Dutch      ''         "      "         '' 65 
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SUMMARY  OF  COLLECTIONS  III 

Italian  Majolica ^6 

"      Faience 27 

"      miscellaneous 30 

Early  American  pottery  (Indian,  Mexican,  Peruvian,  etc.)     384 

Modern  American  pottery  (Chelsea,  Rookwood,  Grueby, 

Low,  Newcomb,  etc.) iig 

Oriental  pottery,  of  various  countries  and  periods, — 
Siamese  i,  Indian  17,  Persian  57,  Rodian  16,  Moor- 
ish 28,  Hispano-Moresque  11,  Damascus  i,  modern 
Egyptian  18 149 

European  pottery,  not  included  under  above  headings,  — 
Spanish  31,  Portuguese  8,  Azores  13,  Flemish  stone- 
ware II 63 

Miscellaneous  or  unclassified 53 

The  Chinese  and  Japanese  ceramics  are  not  included  in  this  list. 


JEWELRY,   SILVERWARE,    ETC.,   EXHIBITED    IN    THE 

SO-CALLED   "COIN   ROOM" 

Rings,  French,  Italian,  Spanish,  Scandinavian,  etc.  •     •     •  329 
Fans,  French,  Spanish,  and  various  modern  makes  ...  23 
Watches  (mostly  of  the  seventeenth  and  eighteenth  cen- 
turies)       95 

Miscellaneous  jewelry,  earrings,  necklaces,  bracelets,  etc. 

(European,  Indian,  Armenian,  Algerian,  etc.)   .     .     .  219 

Silverware  of  various  periods  and  countries 198 

European  enamels iii 

MISCELLANEOUS 

Amber.  The  Buifum  Collection  (78  ancient,  from  Pales- 
trina;  61  Italian  and  German  Renaissance,  21  modern, 
and  90  specimens  of  various  kinds,  not  carved)      .     •     250 

Arms   and   Armor   of  various   nations,   European   and 

Oriental 140 

Books,  illuminated,  and  manuscripts 70 
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Book-covers,  principally  Italian  of  .the  sixteenth  to  eigh- 
teenth centuries 28 

Glass,  of  various  periods  and  countries,  not  included  in 

other  reports 355 

Ivories,  principally  old  Italian 31 

Lacquers,  Persian,  Indian,  and  miscellaneous    ....  21 
Leather,  stamped,   not   including   examples    in  regular 

departments 34 

Metal-work  of  various  schools  and  periods,  unclassified  987 

Musical  Instruments 4 

Sculptures,  Modern 27 

WooD-CARViNGS,  of  various  schools  and  periods,  unclassi- 
fied      366 


PURCHASES   IN    1902 

With  the  income  of  the  Benjamin  Pierce  Cheney  Fund : 
Sixty-one  photographs  of  paintings  by  Velasquez. 

With  the  Benjamin  Pierce  Cheney  Bequest : 

An  oil  painting  by  Paul  Veronese,  '*  Justice." 

With  the  income  of  the  James  Fund  : 

An  oil  painting  by  Carlo  Crivelli,  **  Pieta.*'     (Part  payment.) 
Five  water-colors  of  Japanese  subjects  by  Joseph  lindon  Smith. 
Twenty-one  pieces  of  Chinese  embroidery,  including  three  com- 
plete costumes,  one  of  which  belonged  to  the  Emperor  Kien- 

Lung  1736-1795- 
A  portrait  of  Jefferson,  engraved  by  Wolf. 
A  portrait  of  Robert  Gilmor,  Esq.,  mezzotint  by  Sartain. 
One  volume  *'  Meister-Holzschnitte." 

With  the  income  of  the  Otis  Norcross  Fund: 

An  iron  candlestick  damascened  with  gold,  time  of  Louis  XV. 
A  book  printed  in  four  colors,  **Panthcus  Voarchadumia,  1530.'* 
Four  embroidered  Indian  garments. 
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DONATIONS   IN    1902 

A TO   THE  GENERAL   COLLECTIONS 

Anonymous. 

A  small  terni-cotta  figure,  two  Greek  vases,  and  two  bronzes.  An 
Egyptian  mummied  cat.  Five  plates,  early  Pennsylvania  German 
slip-decorated  and  sgraffiato  pottery.  An  Italian  printed  cotton 
headdress.  Two  dolls,  about  1840.  An  Aztec  pottery  spoon. 
Subscription  towards  purchase  of  a  painting  by  Carlo  Crivelli, 
"  Pieta." 

Francis  Bartlett. 

A  full-size  cast  of  the  equestrian  statue  of  Bartolommeo  Colleoni. 

Bates  and  Guild. 

Two  photographs  of  our  cast  of  the  copy  of  the  Knidian  Aphrodite 
by  Praxiteles  in  the  Vadcan. 

Mrs.  William  D.  Boardman. 

A  cardinal's  ring,  engraved  with  the  arms  of  the  Strozzi  family  of 
Florence,  and  set  with  lapis  lazuli,  malachite,  etc. 

Charles  P.  Bowditch. 

Six  gold  coins,  Roman,  Byzantine,  and  Arabic. 

Mrs.  Alice  Bradlee. 

Two  drawings  by  Maximilian  Luce. 

Herbert  W.  C.  Browne. 

Fifteen  pieces  of  Azores  pottery  and  one  of  Italian. 

Bequest  of  William  Arnold  Buffum,  through  Miss  Charlotte  Wiss- 
mann.  Executrix. 
A  collection  of  objects  in  amber,  to  be  called  the  *«  William  Arnold 
Buffum  Collection, "  as  follows  : 

Tabernacle  of  the  thirteenth  cenmry,  of  Baltic  amber,  decorated  with  fig- 
ures of  saints  and  groups  in  Sicilian  amber,  and  ivory  panels  repre- 
senting Saints,  Bishops,  the  Scourgmg  and  Crucifixion  of  Christ,  etc. 
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Bequest  of  William  Arnold  Buffum  —  continued. 

Tabernacle  of  the  sixteenth  century^  in  the  shape  of  an  altar,  made 
of  Baltic  amber  with  carved  ivory  panels,  and  surmounted  by  a 
figure  of  the  Madonna.     Purchased  in  Prague. 

Reliquary  of  the  sixteenth  century,  purchased  in  Rome.  A  rectangular 
box  of  Baltic  amber,  inset  with  panels  of  ivory  and  engraved  metal. 

Sicilian  amber  crucifix,  supported  by  a  base  in  the  shape  of  a  casket 
or  reliquary.  The  cross  is  elaborately  carved  with  scrolls  and 
Cupid's  heads.  The  figure  of  Christ  and  the  two  female  figures  at 
either  side  of  the  base  are  of  opaque  German  amber  resembling  ivory. 

Candlestick  of  the  fifteenth  century,  of  carved  Sicilian  amber,  pur- 
chased in  Palermo. 

Altar  service,  consisting  of  a  salver  and  two  ewers,  used  in  a  little 
church  on  Lago  Maggiore.  The  salver  is  decorated  with  deli- 
cately carved  ivory  medallions  representing  Christ,  the  Virgin,  the 
Evangelists,  and  objects  connected  with  the  Crucifixion. 

Rosary,  of  Sicilian  amber  beads  separated  at  intervals  by  filigree  silver 
beads  and  medallions,  and  ending  with  a  filigree  silver  cross  and 
pendant  on  which  is  represented  the  Coronation  of  the  Virgin  and 
the  Infimt  Christ. 

Checkerboard  and  checkers,  German  of  the  seventeenth  century. 
The  board  is  made  of  squares  of  clear  and  opaque  German  amber,  set 
alternately  in  a  frame  of  ivory  engraved  with  figures  of  men,  ani- 
mals, etc.  Under  the  transparent  squares  are  engraved  pieces  of 
metal.  The  inside  is  arranged  for  backgammon,  and  is  decorated 
in  the  same  manner.  There  are  sixteen  checkers,  eight  transparent 
and  eight  opaque. 

Chessboard  and  chessmen,  old  German.  The  board  is  composed  cfT 
alternate  squares  of  opaque  and  transparent  amber,  with  metal 
plates  engraved  with  figures  and  French  mottoes  under  the  trans- 
parent squares.     Thirty-two  chessmen,  sixteen  of  each  color. 

The  Nativity,  a  sixteenth-century  group,  of  Sicilian  amber,  mounted 
with  several  single  figures  in  a  frame. 

The  Presentation  of  the  Infant  Christ  in  the  Temple.  German,  of 
opaque  Baltic  amber,  mounted  with  other  carved  figures  and 
medallions  in  a  frame. 

Necklace,  of  clear  Baltic  amber  beads  and  gold  pendants.  German, 
about  one  hundred  years  old. 

Jewel  box  of  the  fifteenth  century,  purchased  in  Florence.  The 
frame  is  of  ebony  set  with  variously  colored  amber. 

Jewel  box,  old  German,  ivory  and  amber. 
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Bequest  of  William  Arnold  Buffum  —  continued. 

Jewel  box,  of  Baltic  amber^  decorated  with  oval  medallions  delicately 

carved  with  flowers  and  scrolls. 
Two  sets  of  knives  and  forks  with  carved  amber  handles. 
Plaque,  of  old  Sicilian  amber ;  on  other  side  a  representation  of  a 

Saint. 
Plaque,  old  German,  represendng  the  Madonna  and  Child. 
Eleven  figures  of  the  Madonna  and  Saints,  in  Baltic  and  Sicilian 

amber. 
Three  vase-shaped  objects  of  Sicilian  amber. 
Five  snuff-boxes,  of  Baltic  and  Sicilian  amber ;  some  finely  carved, 

the  others  plain. 
Five  small  figures  and  boxes. 
Hair  ornament  in  the  shape  of  a  spray  of  flowers  and  leaves,  Sicilian 

amber. 
Pair  of  earrings,  Sicilian  amber. 
Clasp  for  a  necklace,  amber  set  in  gold. 
String  of  round,  polished  beads,  beautifiil  specimens  of  the  various 

colors  of  Sicilian  amber. 
Casket,  modem   German  worionanship,  made  for  Mr.  Buflum  and 

with  his  co-operarion  by  Professor  F.  von  Miller,  Director  of 

the  Academy  of  Art  in  Munich.     The  body  of  the  casket  is  of 

ebony,  with  panels  of  ivory,  overlaid  with  g^lt   scrollwork,  in 

which  are  set  fine  specimens  of  Sicilian  amber  cut  in  intaglio  and 

cameo  after  antique  gems. 
Two  sets  of  jewelry,  comprising  necklace,  brooch  and  earrings,  of  fine 

Sicilian  amber  set  in  modem  goldwork. 
Set  of  thirty-two  chessmen  of  clear  and  opaque  Baltic  amber,  made 

in  Vienna,  and  exhibited  at  Paris  in  1879. 
Two  cigar-holders,  Roumanian  and  Sicilian  amber. 
Three  pipes,  with  mouthpieces  of  Roumanian  and  Baltic  amber. 
Tray  of  polished  specimens  of  Sidlian  amber,  showing  colors  ranging 

from  lightest  yellow  to  dark  red  and  green. 
Nineteen  specimens  of  amber  from  Sidly,  Roumania,  the  Baltic, 

Burma,  and  Nantucket. 
Twelve  small  medallions,  carved  with  birds  and  mottoes. 

Egtpt  Exploration  Fund. 

One  hundred  and  twenty-seven  objects  in  stone,  metal,  pottery, 
ivory,  wood,  glass,  textiles,  etc.,  partly  from  Abydos  and  partly 
from  the  Fayum ;  also  a  number  of  flint  knives ;  and  blue  glaze 
ushabtis  for  exchange. 
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CoRNELnrs  Conway  Felton^  Santa  Barbara,  California. 

An  oil  painting  by  Gaspar  Nigro,  "Descent  from  the  Cross.** 
Bequest  of  Miss  Ellen  Frothingham. 

An  oil  paintmg  by  Roybet,  "  A  Spanish  Infante.** 
Mrs.  George  A.  Goddard. 

A  Zuiii  jar. 

Dr.  Samuel  A.  Green. 

A  silk  coat  which  belonged  to  Joshua  Green. 

£.  B.  Haskell. 

A  white  marble  pedestal. 

Henry  L.  Higginson. 

An  apothecary's  jar,  old  Italian  majolica,  and  two  pieces  of  old 
Italian  glass. 

Miss  Hedwig  J.  Koehler. 

Eleven  Japanese  stencil-cuttings,  in  four  sets. 

Frank  Gair  Macomber. 

Nine  fragments  of  tapestry.  Verdure,  Gobelins,  etc.  Also  three 
skeins  of  silk  and  four  needles  used  at  the  Gobelins  factory 
which  was  burned  in  1870. 

Mrs.  Frank  Moore. 

A  coat,  commission,  and  sword  which  belonged  to  Major- General 
Young.  A  coat  and  four  waistcoats  which  belonged  to  Dr. 
Elnathan  Judson. 

Edward  S.  Morse. 

Five  so-called  "bow- stretchers"  of  bronze. 

UsAMi  MiTsuoRi,  Tottori,  Japan. 

A  small  purple  lacquer  bowl  with  cover. 

Mus^E  DE  Saint-Germain-en-Laye. 

Two  galvanoplastic  copies  of  bronze  statuettes  of  Zeus  and 
Cerunnos  ( ?) . 

Miss  Louise  M.  Nathurst. 

Six  pieces  of  Spanish  leather  of  the  seventeenth  century ;  four  bed- 
spreads, early  American. 

Sereno  D.  Nickerson. 

Two  modem  Italian  tables,  ebony,  inlaid  with  ivory. 

Denman  W.  Ross. 

An  oil  painting  by  Sir  Thomas  Lawrence,  *•  Portrait  of  William 
Locke,"  given  in  memory  of  Charles  Greely  Loring ;  a  carved 
wooden  chest,  Spanish  or  Mexican,  end  of  sixteenth  century ; 
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Den  MAN  W.  Ross  —  continued. 

thirty-two  pieces  of  North  American  Indian  beadwork  ;  four  leather 
sandals ;  eight  Chinese  robes  ;  five  Japanese  robes ;  three  pieces  of 
a  Spanish  bull-fighter's  costume;  two  Turkish  jackets;  eleven 
Navajo  blankets  ;  eight  Mexican  Indian  scrapes ;  two  Mexican 
Indian  sashes  ;  one  Sehna  rug  and  two  khilim  rugs ;  six  pieces  of 
Cashmere ;  twenty-two  pieces  of  embroidery,  Turkish,  Chinese, 
Italian,  etc.  ;  nineteen  pieces  of  Chinese  tapestry-weaving ;  eigh- 
teen pieces  of  brocade,  Japanese,  Persian,  Spanish  ;  seventeen  mis- 
cellaneous textiles,  Indian,  Italian,  Persian,  Turkish,  etc.  ;  — 
making  in  all  one  hundred  and  fifty -nine  pieces  to  the  Textile 
Department.     Also  two  pieces  of  Pueblo  pottery. 

Mrs.  Charles  C.  Smith. 

A  collection  of  1158  photographs,  —  317  of  French  architecture, 
809  of  Italian  paindng,  sculpture,  and  architecture,  and  3  z  of  in- 
vestigadons  at  Assos. 

Bequest  of  George  Washington  Wales. 

Three  hundred  and  sixty-nine  pieces  of  pottery  and  porcelain, 
fifty-nine  of  which  are  Oriental,  thirty-four  are  Persian  and 
Rhodian,  and  the  remainder,  two  hundred  and  seventy-six  pieces, 
are  European.  Also  eighty-two  pieces  of  glass,  principally  old 
Venetian,  eight  pieces  of  enamel,  and  a  silver  watch. 

Bequest  op  Maria  W.  Wales. 

Sixteen  pieces  of  lace  and  a  cashmere  shawl. 

Estate  of  Susan  Cornelia  Warren. 

Thirty-seven  Egyptian  scarabs,  one  hundred  and  thirty-one  amulets 
and  figures,  ten  ushabtis,  four  bronze  figures,  six  pieces  of 
alabaster. 

Charles  H.  WnrrE,  Medical  Director  U.  S.  N. 

An  ancient  Peruvian  work-basket. 
Mrs.  Hiram  Whittincton. 

A  marble  bust  of  Harvey  D.  Parker,  by  John  Perry. 
Miss  Charlotte  Wissmann,  Wiesbaden,  Germany. 

Twenty-four  specimens  of  ancient  jewelry,  etc.,  of  amber,  sixteen  of 
gold  and  silver,  thirty-seven  of  bronze,  and  a  string  of  Phoenician 
glass  beads,  all  formerly  a  part  of  the  BuiFum  CoUecdon.  Also 
ten  engraved  gems,  principally  Roman. 
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B.  —  TO   THE   PRINT   DEPARTMENT 

Albert  Anklam,  Berlin,  Germany. 
Three  bookplates. 

Anonymous. 

A   bound  volume  of  ninety -one  engraved  views   of  England  and 

France. 

Photographic  reproduction  of  Durer's  Triumphal  Arch  (3d  edition). 

Two  lithographs. 

Samuel  P.  Avery,  New  York. 

Two  hundred  and  forty-four  etchings,  etc.,  by  Charles  Jacque. 

Henry  R.  Blaney. 

Etching  of  an  Orienul  bronze  jar. 

Dr.  Ivan  von  Bojnicic,  Agram,  Kroatia,  Austria. 
Two  bookplates. 

Mrs.  Auce  Bradlee. 

The  '' Josiah  Bradlee"  collection  of  two  hundred  and  eighty-one  prints, 
especially  rich  in  examples  of  the  early  Dutch,  German,  and  Italian 
schools. 

Dr.  Georg  Burchard,  Karlsruhe,  Germany. 
Two  bookplates. 

Dr.  Georg  Burckhard,  Wurzburg,  Germany. 
One  bookplate. 

Frau  Dr.  Carl  Busse,  Neustrelitz,  Germany. 
Two  bookplates. 

Mrs.  Ednah  Dow  Cheney. 

One  hundred  and  twelve  bound  copies  and  two  hundred  and  eight 
unbound  copies,  with  some  additional  sheets,  of  the  Catalogue 
of  the  Works  of  John  and  Seth  W.  Cheney ;  together  with  the 
copyright  on  the  volume  dated  January  8,  1891,  and  expiring 
twenty -eight  years  from  that  date,  and  renewable  for  fourteen  years 
by  any  surviving  child  of  Mr.  Koehler's. 

The  Club  op  Odd  Volumes. 

«*  Triumphs  of  Early  Printing,"  a  paper  by  the  President,  James 
Frothingham  Hunnewell. 

Bequest  of  J.  H.  Danforth. 

Seventy-three  prints  of  various  schools,  and  three  illustrated  volumes. 
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Deutscher  Gr:aveur-Verein»  Berlb»  Germany. 
One  bookplate. 

•    ELarl  Emich,  Graf  zu  Leiningen-Westerburg,  Munich,  Bavaria. 
Five  bookplates. 

Dr.  Samuel  W.  French,  Milwaukee,  Wisconsin. 
One  bookplate  and  duplicate. 

Miss  Dorothy  Furman,  Glen  Ridge,  New  Jersey. 
One  bookplate. 

Charles  W.  Gamble,  London,  England. 

Reports  of  the  London  County  Council  School  of  Photo-Engraving 
and  Lithography  for  1898— 190 1. 

Wendell  P.  Garrison,  New  York. 

A  pamphlet,  "  Holbein  and  John  Bewick,"  a  chapter  in  the  History 
of  Wood-engraving. 

Frederick  L.  Gay. 

Seven  photo-mechanical  reproductions  of  mezzotints  by  P.  Pelham. 

CoMM.  Jacopo  Gelli,  Rodi  Fiesso,  Switzerland. 
Four  bookplates. 

O.  B.  GuGLER,  Milwaukee,  Wisconsin. 

Two  copies  of  a  portrait  engraved  on  lithographic  stone. 

Richard  Walden  Hale  and  Robert  Sever  Hale. 
One  bookplate. 

Kunstgewerbliche  Vereinigung,  Krefeld,  Germany. 
Two  bookplates  and  two  duplicates. 

Emil  von  Laszowski,  Agram,  Kroatia,  Austria. 
Four  bookplates  and  one  duplicate. 

Miss  Alice  W.  Longfellow. 

Six  engravings  and  one  lithograph. 

John  Joseph  May. 

Two  etchings  by  Francesco  Londonio,  ten  plates  from  the  Boydell 
Shakespeare,  and  two  chromo-lithographs. 

Paul  Meyer,  Bremen,  Germany. 
One  bookplate. 

Miss  Edfth  Allen  Phelps,  Columbia,  Missouri. 

Two  bookplates  of  the  Library  of  the  University  of  Missouri. 

Miss  Louise  L.  Phelps,  Gloucester,  Massachusetts. 
One  bookplate. 
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Alexander  de  Riguer,  Barcelona,  Spain. 
Three  bookplates. 

Louis  Ring,  Berlin,  Germany. 
Two  bookplates. 

Edmond  des  Robert,  Nancy,  France. 
Fifteen  bookplates. 

LuDwiG  Saeng,  Jr.,  Darmstadt,  Germany. 
Two  bookplates. 

Dr.  H.  Smidt,  Bellevue,  Germany. 
Eig^ht  bookplates. 

Bequest  op  George  W.  Wales. 

Five  volumes,  works  on  engraving  and  engravers. 

C.  Th.  Weiss,  Baden-Baden,  Germany. 
One  bookplate. 

Henry  Wolf,  New  York. 
Seven  wood-engravings. 


C— TO  THE  LIBRARY 

WiLUAM  Sumner  Appleton,  Jr.,  Boston. 

The  Chefs-d'Oeuvre  d'Art  of  the  International  Exhibidon,  1878. 

Edited  by  Edward  Strahan.     Illustrated  folio.     Philadelphia,  1878. 
Famous  Paintings.     A  collection  of  90  photogravures.    Proof  before 

Letter  on  Imperial  Japan  Paper.     2  vols,  folio.     Fred  H.  Allen. 

Boston,  1887. 

Messrs.  Artaria  8c  Co.,  Wien. 

Giovanni  Battista  Tiepolo :  Eine  Studie  von  Heinrich  Modern. 
Large  4to.     3  plates  and  illustrated  text.     Wien,  1902. 

Frank  Sherman  Benson,  Brooklyn,  New  York. 

Ancient  Greek  Coins  :  I.,  Introduction.  II.— IV.,  Magna-Graecia. 
With  map  and  4  plates.  Reprinted  from  "The  American 
Journal  of  Numismatics."      1900. 

William  Sturgis  Bigelow,  M.D.,  Boston. 

Complete  Art  Reference  Catalogue,  containing  over  1 50,000  subjects, 
the  gallery  where  the  original  is  now  hung,  the  names  of  the  artists, 
etc.     Soule  Art  Co.,  Boston,  1902. 
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William  Sturcis  Bigelow,  M.D.  —  continued, 

De  Versierende  Kunsten  in  Nederlandsch  Oost- Indie.     Eenige  Hin- 

doemonumenten  op  Midden-Java.     E.  A.  von  Saher.     Met  20 

lichtdrucken    en    54  afbeeldingen   tusschen    den    tekst.      Folio. 

Haarlem^  1900. 
The  Waddesdon  Bequest :  Catalogue  of  the  Works  of  Art  bequeathed 

to   the  British  Museum  by  Baron  Ferdinand  Rothschild,    1898. 

Illustrated  4to.     Charles  Hercules  Read.     London,  1902. 

Birmingham  Museum  and  Art  Gallery,  England. 

Handbook  to  the  Tangye  Collection  of  Old  Wedgwood,  Illustrated 
8vo.     London,  1885. 

Catalogue,  with  descriptive  notes,  of  a  Collection  of  Drawings  of  Old 
Birmingham  and  Warwickshire,  1894.      8vo. 

Illustrated  Catalogue,  with  descriptive  notes,  of  the  Permanent  Col- 
lection of  Paintings  in  Oil  and  Water  Colours,  the  Collection  of 
Statuary,  and  the  Pictures  at  Aston  Hall,  1 899.     8vo. 

Handbook  to  the  Collection  of  British  Birds  in  Aston  Hall,  1 895.  8vo. 

Handbook  to  Aston  Hall :  historical  and  descriptive  notes,  and  a 
Catalogue  of  the  Pictures,  with  plans  and  illustrations.     1902.    8vo. 

Catalogue,  with  descriptive  notes,  of  a  Permanent  Collection  of  Paint- 
ings in  Oil  and  Water  Colours,  and  the  Collection  of  Statuary .   1 90 1 . 

Illustrated  Handbook  to  the  Permanent  Collections  of  Industrial  Art 
Objects,     n.  d.     8vo. 

Glenn  Brown,  Washington,  District  of  Columbia. 

The  American  Institute  of  Architects.  Quarterly  Bulletin.  Vols. 
I. -III.    Washington,  D.  C,  1 900-1 902. 

Bureau  of  American  Ethnology,  Washington,  District  of  Columbia. 

Eighteenth  Annual  Report,  Part  2.  1896-1897.  Washington, 
D.  C,  1899.     8vo. 

Nineteenth  Annual  Report,  Parts  i  and  z.  1 897-1 898.  Washing- 
ton, D.  C,  1900.      8vo. 

Kathlamet  Texts.  Franz  Boas.  Bulletin  26.  Washington,  D.  C, 
1 901.     8vo. 

Mrs.  Ednah  Dow  Cheney,  Boston. 

Reminiscences  of  Ednah  Dow  Cheney  (bom  Littlehale).  Illus- 
trated 8vo.     By  Mrs.  E.  D.  Cheney.     Boston,  1902. 

Commissioner  of  Education,  Washington,  District  of  Columbia. 

Report  of  the  Commissioner  for  the  Year  1899-1900.  Vol.  2. 
Washington,  D.  C,  1901. 
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The  Copley  Society  of  Boston,  through  Holker  Abbott,  President. 
Catalogue  of  the  Caricature  Exhibition,  April   1st  to  12th,  1902. 
Illustrated  Catalogue  of  a  Loan  Collection  of  Portraits  and  Pictures 
of  Fair  Women .      1902. 

CzERNiN  Gallery,  Vienna, 

Katalog  der  Graf  Czemin'schen  Gemalde-Galerie  in  Wien,  1 899. 

Edinburgh  Museum  of  Science  and  Art. 

Guide  to  the  Persian  Collection  in  the  Museum,  1 896. 
Guide  to  the  Collections  Illustrative  of  Scottish  Geology  and  Mineral- 
ogy, Part  I.     4th  edition.      1902. 
List  of  Books,  etc.,  relating  to  Ornament  and  Decoration,  in  the 
Library  of  the  Museum,  1902. 

Field  Columbian  Museum,  Chicago. 

Publication  6 1 .  Anthropological  Series.   Vol.  III.  No.  2.    Chicago, 

1901. 
Publication  66.     Anthropological  Series.    Vol.  III.  No.  3.    Chicago, 
1902. 

Fitzwilliam  Museum,  Cambridge,  England. 

Handbook  to  the   Collection  of  Andquities  and  other  Objects  ex- 
hibited in  the  Museum,  1 898. 
Brief  Catalogue  of  the  Pictures  in  the  Museum,    1901.       Revised 
edidon. 

Glasgow  Museum  and  Art  Galleries. 

Catalogue  of  Pictures  and  Sculpture,  1898.     Seventh  edidon. 
Catalogue   of  the   Water-Colour   Drawings  of    **  Glasgow   in  the 

Forties."     1900. 
Catalogue  of  the  **  Teacher  Bequest  of  Pictures."      1901. 

F.  DucANB  GoDMAN,  LondoD. 

The  Collection  of  Oriental  and  Spanish  Pottery  and  Glass  belonging  to 
F.  D.  Godman.     1865-1900.     Folio.    76  plates.     London,  190 1. 

Dr.  Hugo  Graf,  Direktor.      Bavarian  National  Museum,  Munich. 

Die  Funde  aus  der  Furstengruft  zu  Lauingen  im  bayerischen  National- 

museums.     Offizielle  Ausgabe.     Munchen,  1881. 
Die  Sammlung  der  Musikinstrumente  des  baierischen  Nationalmuseums. 

Offizielle  Ausgabe.     Munchen,  1883. 
Die   Sammlung   der  Spielkarten   des   baierischen   Nationalmuseums. 

Offizielle  Ausgabe.     Munchen,  1884. 
Ffihrer   durch   das    Bayerische    Nationalmuseum.      Neue    Officielle 
Ausgabe.      4  Auflage.     Munchen,  1902. 
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Harvard  UNivERsmr,  Cambridge. 

Catalogue,  1902— 1903.     Cambridge,  1902. 

The  Horniman  Free  Museum,  London. 

Booklet  published  by  the  Museum.     London,  1901.      8vo. 

Hungarian  National  Museum,  Budapest. 

Vezeto  a  Magyar  Nemzeti  Museum  Keptaraban.      Budapest,  1901. 

Keptaranak  Leiro  Katalogusa.     Budapest,  1900.     (2  copies.) 
Katalog  der  Bildergalerie.     Budapest,  1900. 
Beschreibender  Catalog  der    Ethnographischen   Sammlung   Ludwig 

Biro-s  aus  Deutsch-Neu-Guinea  (Berlinhafen).       Mit  23  Tafeln 

und  20  Textfiguren.     4to.     Budapest,  1 899. 
Beschreibender   Catalog   der   Ethnographischen   Sammlung    Ludwig 

Biro-s  aus  Deutsch-Neu- Guinea  (Astrolabe:- Bai).     Mit  22  Tafeln 

und  245  Textabbildungen  in  73  Figuren.     4to.     Budapest,  1901. 
Magyarische  Typen.      Erste  Serie :    Die  Umgebung    des  Balaton. 

Mit  24  Tafeln.     4to.     Budapest,  1900. 

Imperial  Treasury  of  Vienna. 

Guide  to  the  Treasury  of  the  Imperial  House  of  Austria.  Illustrated 
8vo.     Vienna,  1901. 

B.  Joy  Jeffries,  M.D.,  Boston. 

A  Compendious  Treatise  on  Anatomy,  adapted  to  the  Arts  of  De- 
signing, Painting,  and  Sculpture.  Eight  folio  copperplates.  Lon- 
don, 1762.  (No  author  given.)  Also  in  the  same  cover :  Heads 
representing  the  various  Passions  of  the  Soul  as  they  are  expressed 
in  the  Human  Countenance.  Par  Le  Brun.  20  folio  copper- 
plates. 

Anatomy  Improved  and  Illustrated.  Demonstrated  and  exemplified 
from  the  most  celebrated  antique  statues  in  Rome.  47  plates. 
Folio.     London,  1 767.     (No  author  given.) 

Kais.  und  Kon.  Kunsthistorisches  Hof-Museum,  Vienna. 

Fuhrer  durch  die  Waffen-Sammlung  des  AUerhochsten  Kaiscrhauses. 
Wien,  1889. 

Fuhrer  durch  die  Sammlung  der  kunstindustriellen  Gegenstande 
des  AUerhochsten  Kaiserhauses.     Wien,  1 89 1 . 

t)bersicht  der  kunsthistorischen  Sammlungen  des  Allerh5chsten  Kaiser- 
hauses.    Wien,  1902. 

Kgl.  historisches  Museum  und  Kgl.  Gewehr-Galerie,  Dresden. 

Fuhrer  durch  das  Konigl.  historische  Museum  zu  Dresden,    1889. 

3d  Auflage. 
Fuhrer  durch  die  Konigl.  Gewehr-Galerie  zu  Dresden,  1 900. 
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KUNSTGEWERBE-MUSEUM  ZV  LEIPZIG. 

Fachausstellungen  fur  Rimsttopferei  ond  Bronze-Kleinplastik.    Leipzig^ 

1901. 
Fachausstellung  fur    kunstlerische    Nadelarbeit    und    Handweberei. 

Leipzig^  1902. 

TiROLER  Landes-Museum  Ferdinandevm^  Innsbruck. 

Katalog   der  Gemalde-Sammlung  des  Ferdinandeum   zu  Innsbruck. 

Erste  illustrierte  Ausgabe.     1 899. 
Fuhrer  durch  das  Ferdinandeum  in  Innsbruck.     1 902. 

Prop.  Dr.  Lichtwark,  Director.     Kunsthalle  zu  Hamburg. 

Die  Sammlung  von  Bildem  aus  Hamburg.  Begrundert  1889.  Ein- 
leitung  und  beschreibendes  Verzeichniss  von  Alfred  Lichtwark. 
65  Abbildungen.     Hamburg,  ^^97 • 

Verzeichniss  der  Gemilde  neuerer  Meister.  Geschichte  und  Organi- 
sation der  Kunsthalle.     Von  Alfred  Lichtwark.     Hamburg,  1901. 

Meister  Francke  (1424).  Von  Alfred  Lichtwark.  Mit  22  Abbild- 
ungen.    Hamburg,  1899. 

Julius  Oldach.  Von  Alfred  Lichtwark.  Mit  46  Abbildungen. 
Hamburg,  1899. 

Matthias  Scheits,  als  Schilderer  des  Hamburger  Lebens  1 650-1 700. 
Von  Alfred  Lichtwark.  Mit  45  Abbildungen.  Hamburg, 
1899. 

Hermann  Linde,  Bridgeport,  Connecncut. 

Peter  Paul  Rubens'  Masterpiece,  «*The  Feast  of  Herod."    H.  Linde. 
Illustrated  8vo.     New  York,  1902. 

Charles  G.  Loring,  Boston. 

Indian  Basketry.  By  George  Wharton  James.  With  300  Dlustra- 
tions.     8vo.     Pasadena,  California,  1901. 

John  Trumbull :  A  Brief  Sketch  of  his  Life,  to  which  is  added  a 
Catalogue  of  his  Works.  John  F.  Weir.  Dlustrated  8vo.  New 
York,  1 90 1. 

The  Art  of  Illustration.  By  Henry  Blackburn.  Revised  to  date,  to- 
gether with  a  chapter  on  coloured  illustration  by  J.  S.  Eland.  98 
Illustrations.      8vo.      Edinburgh,  1901. 

Examples  of  American  Domestic  Architecture.  By  John  Calvin 
Stevens  and  Albert  Winslow  Cobb.  Oblong  folio,  with  illustra- 
tions.    New  York,  1889. 

The  Making  of  Pictures :  Twelve  Short  Talks  with  Young  People. 
By  Sarah  W.  Whitman.   8vo.     Boston,  1886. 
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Charles  G.  Loring  —  continued. 

Ironwork :  from  the  Earliest  Times  to   the  End  of  the  Mediaeval 

Period.      Bjr  J.   Starkie   Gardner.     8vo.     With   57   illustrations. 

London,  1^93* 
Ornamental  Design  for  Woven  Fabrics.     Illustrated  Text-book.     By 

C.  Stephenson  and  F.  Suddards.     8vo.     Philadelphia,  1 897.  ^ 
Elements  of  Design.     By  William  Rimmer.     Book  First.    8vo.     36 

plates.     Boston,  1864. 
Handbook  of  a  Collection  of  Chinese  Porcelains  loaned  by  James  A. 

Garland  to  the  Metropolitan  Museum  of  Art,  New  York.      Com- 
piled by  John  Getz.     8vo.     33  plates.     New  York,  1895. 
Hokusai.    By  C.  J.  Holmes.    8vo.     With  19  plates.    London,  1901. 
Daniel    Manin.     Par   Henri    Martin.     Precede   d'un   Souvenir  de 

Manin  par  Ernest  Legouve.     8vo.     Paris,  1859. 
Memoir  of  John  Lowell,  Junior.     Delivered  as  the  Introduction  to  the 

Lectures  on  his  Foundation,  in  the  Odeon,  31st  December,  1839. 
Atti  della  Provinciate  Accademia  delle  Belle  Arti  in  Ravenna  per  gli 

Anni    1 886-1 889.     Compilati   dal    Cav.    Romolo  Conti.     410. 

Ravenna,  1890. 
American  Art  Museums.    Charles  C.  Perkins.     8vo.    Boston,  1870. 

Bequest  op  Charles  G.  Loring,  Boston. 

A  Collection  of  Books  relating  to  Egypt  and  Egyptology. 

Museum  zu  Lubeck. 

Die   Sammlung   von  Gipsabgussen  klassischer   Bildwerke   in   kunst- 

geschichtlicher  Anordnung.     Lubeck,  n.  d. 
Die   Sammlungen   der   Gesellschaft  zur  Beforderung    gemeinnutziger 

Thatigkeit.    Begrundung   und    Entwicklung    derselben  im  ersten 

Jahrhundert  ihres  Bestehens  1800— 1900.     Lubeck,  n.  d. 
Einige   Silbeme  Zunstgerate   im  Museum  Ltibeckischer  Kunst  und 

Kulturgeschichte.     Mit  4  Tafeln.     Lubeck,  1 900. 
Die  Werke  Lubeckischer  in  der  Gemaldesammlung  des  Museums  zcr 

Labeck.     Lubeck,  1900. 
FQhrer  durch  das  Museum  zu  Lubeck.    Vierte  Auflage.   Lubeck,  1 90 1 . 

The  Estate  op  Henry  G.  Marquand,  New  York. 

Illustrated  Catalogue  of  the  Art  and  Literary  Property  Collected  by 
the  late  Henry  G.  Marquand.  Edited  by  Thomas  E.  Kirby. 
New  York,  1902. 

F.  R.  Martin,  Stockholm. 

L'Age  du  Bronze  au  Musee  de  Minoussinsk.  Photographies  et  Texte 
par  F.  R.  Martin.     Folio.     33  plates.     Stockholm,  1893. 
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F.  R.  Martin  —  continued, 

Fibulor,  och  Soljor  Fran  Kertch.  Samlade  At  F.  R.  Martin.  Illus- 
trated pamphlet.     Stockholm,  1 894. 

Figurale  Persische  Stoffe  aus  dem  Zeitraum,  1550-1650,  von  F.  R. 
Martin.  Large  8vo.  30  illustrations  and  10  plates.  Stockholm, 
1899. 

The  Persian  Lustre  Vase  in  the  Imperial  Hermitage  at  St.  Petersburg, 
and  some  fragments  of  lustre  vases  found  near  Cairo  at  Fostat.  By 
F.  R.  Martin.  Folio.  5  figures  in  the  text  and  5  plates.  Stock- 
holm, 1899. 

Die  Persischen  Prachtstofie  im  Schlosse  Rosenborg  in  Kopenhagen, 
von  F.  R.  Martin.  Large  4to.  10  illustrations  and  9  plates. 
Stockholm,  1901. 

Stickerein  aus  dem  Orient.  1 8  Tafeln  mit  Text,  von  F.  R.  Martin. 
Folio.     Stockholm,  1899. 

ThQren  aus  Turkestan.  5  Tafeln  nebst  Text,  von  F.  R.  Martin. 
Folio.     Stockholm,   1897. 

Charles  Moore,  Detroit,  Michigan. 

Edward  S.  Morse,  Salem,  Massachusetts. 

The  Park  System  of  the  District  of  Columbia.  Edited  by  Charles 
Moore.     Washington,  D.  C,  1902.     8vo. 

First  Book  of  Zodlogy.     By  Edward  S.  Morse.     Illustrated  by  the 

author,      izmo.      Salem,  1875. 
Glimpses  of  China  and  Chinese  Homes.     By  Edward  S.   Morse. 

Illustrated  from  sketches  in  the  author' s  Journal.  8 vo.  Boston,  1 90  2. 

Frederick  Muller,  Amsterdam,  Holland. 

Catalogue  des  Bibliotheques  des  Chateaux  de  Heeswijk  et  de  Haren. 

Sale  at  Amsterdam,  1903. 
Catalogue  du  Cabinet  Important  de  Tableaux  Anciens,  &c.,  r^unis 

par  M.  Gijsbert  de  Clcrc  d* Amsterdam.     1897. 
Catalogue  de  quelques  Tableaux  trbs-importants  provenant  principale- 

ment  de  la  succession  de  Mme.  la  veuve  A.  F.  Jentink-Farret,  de 

la  Haye.     Amsterdam,  1897. 
Catalogue  of  various  Collections  :  H.  I.  A.  Raedt  van  Oldenbarne- 

velt,  L.  Hardenberg,  &  L.  Swaab.     Amsterdam,  1900. 
Catalogue  de  la  Collection  Josephus  Jitta.    Antiquites  et  Objets  d'Art. 

Amsterdam,  1897. 
Three   Catalogues   representing  various   Collections.      Amsterdam, 

1901-1902. 
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Musis  ScHONGAUER,  Colmar,  Alsace. 

Catalogue  :  Salle  de  la  Cheminee.     Colmar,  1891. 

National  Gallery,  Budapest. 

Catalogue  Alphabetique  des  Gravures  anglaises  et  allemands  du  Cabi- 
net d'Estampes  de  la  Galerie  Nationale  a  Budapest.      1900. 

Catalogue  de  la  Peintures  de  la  Gallerie  Nationale  de  Budapest.    1898. 

Veizeichniss  der  Gemilde  der  National- Gallerie  in  Budapest,  1897, 
and  six  catalogues  of  the  Gallery,  1897  and  1900. 
The  North  Bohemian  Industrial  Museum,  Reichenberg,  Austria. 

Fiihrer  durch  die  kunstgewerblichen  Sammlungen  des  Nordbohmischen 
Gesyerbe-Museums  in  Reichenberg.      1893. 

Kleiner  Fiihrer  durch  das  Nordbomische  Gewerbemuseum  in  Reichen- 
berg.    1 899. 

Mitteilungen  des  NordbShmischen  Gewerbemuseums.    XX.  Jahrgang  : 
Nos.  1-2.     Reichenberg,  1902. 

Nottingham  Museum  and  Art  Gallery,  England. 

Catalogue  of  the  Special  Exhibition  of  Art  Bookbindings,  1891. 

Catalogue  of  the  Collection  of  Original  Drawings  by  British  Artists, 
1 750-1 860.    Nottingham,  1891. 

Catalogue  of  Classical  Antiquities  from  the  site  of  the  Temple  of 
Diana.     Nemi,  Italy,  1891. 

Official  Guide  to  the  Collections.     5th  edition.     1902. 

Catalogue  of  Photogravure  Reproductions  of  Works  by  Sir  Edward 
Burne-Jones.    n.  d. 

Catalogue  of  Proof  Engravings  after  the  Works  of  Sir  Edwin  Land- 
seer,     n.  d. 

Dr.  Manoel  Cicero  Peregrino  da  Silva,  Rio  Janeiro. 

Catalogo   da   £xposi9ao,    Permanente   dos  Cimelios  da   Bibliotheca 

Nacional.     8vo.      2  parts.     Rio  de  Janeiro,  1885. 
Annaes  da  Bibliotheca  Nacional  do  Rio  de  Janeiro.  Vols.  XV.-XXII. 
1 892-1900.     8vo. 

RijksMuseum,  Amsterdam,  Holland. 

Verslagen  omtrent  s'Rijks  Yerzamelingen  van  Geschiedenis  en  Kunst, 
XXIII.     8vo.     1 900. 

The  School  op  Architecture  op  the  University  of  Pennsylvania, 
Philadelphia. 
A  Biennial  Review.     Philadelphia,  1902. 
Dr.  H.  W.  Singer,  Dresden. 

Guide  to  the  Royal  Collections  of  Dresden.     Second  revised  edition. 
Translated  by  Miss  C.  S.  Fox.     Dresden,  1902. 
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Smithsonian  Institution,  Washington,  District  of  Columbia. 

Annual  Report  for  the  Year  ending  June  30,  1901.  Washington, 
D.  C,  1902. 

Miss  Harriet  S.  Tolman,  Boston. 

Catalogue  of  Photographs  of  Painting  and  Sadpture  in  the  Newton 
Free  Library.     Newton,  Mass.,  1902. 

Prof.  Georg  T$.eu,  Dresden. 

Fuhrer  durch  die  koniglichen  Sammlungen  zu  Dresden.  6th  Auflage. 
1902. 

Mrs.  George  W.  Wales,  Boston. 

Les  Troyes  libvres  de  L'Art  du  Poder.  Par  C.  Piccolpassi.  Trans- 
lates de  I'ltalien  en  langue  Fran9oyse  par  Claudius  Popelyn.  Large 
4to.     40  plates  and  147  figures.     Paris,  i860. 

Histoire  generale  de  la  faience  ancienne,  fran9aise  et  etrangere  ; 
consideree  dans  son  Histoire,  sa  Nature,  ses  Formes  et  sa  Decora- 
tion. 200  planches  in  couleur  retouchees  k  la  main,  1400  Marques 
et  Monogrammes.  Par  Ris  Paquot.  2  vols,  folio.  Amiens, 
1874-1876. 

Galerie  du  Palais  Pitti.  4  vols,  folio.  Louis  Bardi,  £diteur.  Flor- 
ence, 1 842-1 845. 

Fac-similes  of  Scarce  and  Curious  Prints,  by  the  Early  Masters  of  the 
Italian,  German,  and  Flemish  Schools.  By  William  Young  Ottley. 
Large  4to.     London,  1828. 

Bequest  of  George  W.  Wales,  Boston. 

Gatherings  from  Spain.  Richard  Ford.  Newedidon.  8vo.  Lon- 
don, 1 851. 

Notes  of  Travel  and  Study  in  Italy.  Charles  Eliot  Norton.  8vo. 
Boston,  i860. 

Memoirs  of  Early  Italian  Painters,  and  of  the  Progress  of  Painting  in 
Italy,  from  Cimabue  to  Bassano.  Mrs.  Jameson.  New  edidon. 
i2mo.     London,  1859. 

Le  Cabinet  du  due  d'Aumont  et  les  Amateurs  de  son  Temps.  Docu- 
ments inedits.     Davillier.     4to.     Paris,  1870. 

Une  Vente  d'Actrice  sous  Louis  XVI.  Mile.  Laguerre,  de  T  Opera. 
4to.     Davillier.     Paris,  1870. 

Life  of  John  Gibson,  Sculptor.  Edited  by  Lady  Eastlake.  8vo. 
London,  1870. 

Visits  to  Japan  and  China.  Robert  Fortune.  With  map  and  illus- 
trations.    8vo.     London,  1863. 

A  Display  of  Heraldry.    William  Newton.    8vo.    London,  1 846. 

9 
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Bequest  op  George  W.  Wales  —  continued. 

Voyage  de  la  Grece.     Avec  cartes,  vues  et  figures.    F.  C.  H.  L. 

Pouqueville.     6  vols.  Svo.    Deuzieme  edition,  revue,  corrigee  et 

augmentee.     Paris,  1 826-1 827. 
Memoires  sur  la  Grece,  avec  une  Introduction  historique.     Mazime 

Ray  baud.     2  vols.  8vo.     Paris,  1 824-1 825. 
Modem   Egypt   and   Thebes.     With  woodcuts  and   a   map.     Sir 

Gardner  Wilkinson.     2  vols.  8vo.     London,  1843. 
Annals  of  the  Artists  of  Spain.     William  Stirling.     3   vols.    8vo. 

London,  1848. 
L'Antiquaire.    Comedie  en   trois    actes   (1751).      Prec^dee  d'une 

etude  sur  les  Curieux  au  Theatre.     Ch.  Davillier.     6mo.     Paris, 

1870. 
L' Amateur.    Comedie  en  vers,  en  un  acte  (1764).    Preced^e  d'un 

avant-propos  par  Ch.  Davillier.    N.T.  Banhe.    6mo.    Paris,  1870. 
Oeuvres  Completes  de  Bernard  Palissy.     Avec  des  notes  et  un  notice 

historique  par  Paul-Antoine  Cap.    6mo.    Paris,  1 844. 
The  Ruins  and  Museums  of  Rome.    Emil  Braun.     6mo.     Bruns- 
wick, 1854. 
History  of  the  Saracens  ;  comprising  the  Lives  of  Mohammed  and  his 

Successors.     Simon  Ockley.    4th  edition,  revised,  improved,  and 

enlarged.     8vo.     London,  1847. 
Picturesque   Sketches   of  Greece  and   Turkey.      Aubrey   de  Vere. 

2  vob.  i2mo.     London,  1850. 
Manuel  du  Porcelainier  Faiencier.    Potier  de  Terre.    M.  D.  Magnier. 

Ome   de    10  planches  gravies  sur  acier.     2  vols.  6mo.     Paris, 

1864. 
L'Art  de  Fabriquer  la  Porcelaine,  suivi  d'un  Vocabulaire  des  Mots 

techniques.    F.  Bastenaire-Daudenart.     2Vols.  i2mo.    Paris,  1827. 
L'Art  de  Fabriquer  la  Faience,  recouverte  d'un  email  opaque  blanc  et 

colore.     F.  Bastenaire-Daudenart.     i2mo.     Paris,  1828. 
Faiences  Fines,  Faiences  Decoratives  et  Porcelaines  Tendres.    M.  Aime 

Girard.    Exposition  Universelle  de  1 867  ^  Paris.     8vo. 
Notice  des  Fayences  Peintes  Italiennes,  Hispano- Moresques  et  Fran- 

9aises  et  des  Terres  Cuites  Emaillees.     Musee  de  la  Renaissance. 

Alfred  Darcel.    8vo.     Paris,  1864. 
Documents  sur  les  Fabriques  de  Faience  de  Rouen.     Leopold  De- 
lisle.     8vo.     Rouen,  1865. 
Notice  Biographique  sur  Girolamo  della  Robbia.   Auteur  presume  des 

Poteries  dites  Henri  II,  et  sur  sa  famille.     H.    Delange.     8vo. 

Paris,  1847. 
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Bequest  op  George  W.  Wales  —  continued. 

Recherches  sur  les  Anciennes  Manufactares  de  Porcelaine  et  de  Fai- 
ence (Alsace  ct  Lorraine).  A.  Tainturier.  Avec  55  mono- 
grammes  et  gravures.     8vo.     Strassbourg^  1 868. 

La  Fayence.  Poeme  de  P.  de  Frasnay ;  suivi  de  Vasa  Favendna. 
Carmen  (1735).  Avec  une  introduction  sur  I'usage  et  le  Prix 
des  Faiences  aux  siedes  derniers,  par  Ch.  DaviUier.  4to.  Paris^ 
1870. 

Note  sur  les  Faiences  de  Talavera  la  Reyna  et  Coup-d'Oeil  sur  les 
Musees  de  Madrid.     C.  Charles  Casad.     8yo.     Paris,  1873. 

Istoria  delle  Pitture  in  MajoUca.  Descritta  da  Giambattista  Passeri. 
8vo.     Pesaro,  1838. 

La  Ceramique  Polychrome  a  Gla9ures  Metalliques  dans  TAntiquite. 
Gaston  Le  Breton.     8vo.     Rouen,  1881. 

Memoire  de  Velasquez  sur  quarante  et  un  tableaux,  &c.  Ch.  Davil- 
lier.  Avec  introduction,  traduction  et  notes,  et  un  portrait  de 
Velasquez  grave  a  Pcau-forte  par  Fortuny.     4to.     Paris,  1874. 

A  Chronograph  of  the  Bow,  Chelsea,  and  Derby  Porcelain  Manu- 
factories, shewing  their  simultaneous  progress  and  their  various 
marks.     Walter  F.  Tiffin.     8vo.     London,  n.  d. 

Histoire  des  Faienceries  Roanno-Lyonnaises.  M.  le  Dr.  Noelas. 
Illustree  de  60  planches,  gravees  par  I'auteur.    8vo.    Roanne,  1883. 

Le  Peintre  Ceramiste  Amateur,  ou  L'Art  d'Imiter  ies  Faiences  An- 
ciennes de  Rouen.     Ris-Paquot.     8vo.     Paris,  1883. 

Dictionnaire  des  marques  et  monogrammes  des  faiences,  poteries, 
gres,  terre  de  pipe,  &c.,  anciennes  et  modernes.     8vo.    Paris,  1 873. 

Dictionnaire  des  marques  et  monogrammes  des  faiences,  poteries,  &c., 
anciennes  et  modernes.  Ris-Paquot.  4th  edition.   8vo.  Paris,  1879. 

Iconographie  de  la  Faience.  M.  A.  A.  Mareschal.  Illustre  de 
planches.     8vo.     Paris,  1875. 

Special  Catalogue  of  the  Collection  of  Antiquities  exhibited  by  Sig. 
Alessandro  Castellani  of  Rome.     8vo.     Philadelphia,  1876. 

Notes  sur  les  Cuirs  de  Cordoue  guadamaciles  d'Espagne,  &c.  Ch. 
DaviUier.     4to.     Paris,  1878. 

Monographie  de  la  manufacture  de  faiences  de  Vron.  Ch.  Wignier. 
Oraee  de  vingt-dnq  sujets.     8vo.     Paris,  1 876. 

La  Manufacture  Nationale  de  Sevres  a  1*  Exposition  des  Champs- 
£lysees,  1874.     ^*  Henri  Bouilhet.     410.     Paris,  1875. 

Ceramique  :  Notice  6tablissant  que  la  marque  BB.  ne  peut  etre  at- 
tribuee  a  Bernard  Palissy.  M.  Grasset  Aine.  Notice  avec 
planches.     8vo.     Paris,  1872. 


132  ANNUAL  REPORT,   1902 

Bequest  op  George  W.  Wales  —  continued. 

Catalogue   de   la    Collection  Ceramique  de  M.  Auguste   Demmin. 

2  parts  in  one  volume.     8vo.     Paris,  1 866. 
Ceramique   Rouennaise.     La  Collection  de  M.  Gustave  Gouellain. 

J.  A.  de  Lerue.     8vo.     Rouen,  1877. 
Pottery  and  Porcelain,  and  other  objects  of  Vertu.     Comprising    an 

illustrated   catalogue  of  the  Bernal   Collection    of  Works  of  Art. 

Henry  G.  Bohn.     3d  edition,  corrected.     8vo.    London,  1872. 
L'Art   de  restaurer  les  faiences,   porcelaines,   &c.     P.   Thiancourt, 

8vo.     Paris,  1868. 
Documents   sur    quelques    falenceries   du    sud-ouest  de    la    France. 

Amedee  Tarbouriech.     8vo.     Paris,  1864. 
History  of  the  Stafibrdshire  Potteries.     Simeon  Shaw.     6mo.     Han- 
ley,  1829. 
Guide  de  1' amateur  de  Porcelaines  et  de  Poteries.     Avec  marques  et 

monogrammes.      Dr.  J.  G.  Theodore  Graesse.     Quatrieme  edi- 
tion.    8vo.     Dresden,  1873. 
The  Art  of  Pottery  :  with  the  History  of  its  Progress  in  Liverpool. 

Joseph  Mayer.     8vo.     Liverpool,  1873. 
La  Ceramique  musicale,  au  Trocadero  et  ailleurs  en  1878.     Gustave 

Gouellain.     4to.     Paris,  1878. 
Maniere  de  restaurer  soi  meme  les  faiences,  porcelaines,  cristaux,  &c. 

Ris-Paquoc.     Avec  planches  en  couleur.     6mo.     Paris,  1872. 
Memoire  historique  sur  la  manufacture  nationale  de  porcelaine  de 

France,  redige  en   1781  par  Bachelier.       Reedite  avec  preface  et 

notes  par  Gustave  Gouellain.     4to.     Paris,  1878. 
Recherches  historiques  sur  les  Biiences  de  Sinceny,  Rouy  et  Ognes. 

Dr.  A.  Warmont.     8vo.     Paris,  1864. 
Life  of  Bernard  Palissy,  of  Saintes.    Henry  Morley.    Second  edition. 

8vo.     London,  1855. 
The  Ceramic  Art.     A  Compendium  of  the  History  and  Manufacture 

of  Pottery  and  Porcelain.      Jennie  J.  Young.      With  464  illustra- 
tions.    8vo.     New  York,  1878. 
Histoire   et   Fabrication  de   la   Porcelaine  Chinoise.      M.  Stanislas 

Julien.     Ouvrage  traduit  du  Chinois  par  M.  Julien.     8vo.     Paris, 

1856. 
Recherches  sur   les   anciennes   porcelsunes  de  Toumay.     Histoire, 

fabrication  et  produits.  Eugene  Soil.  8vo.  Paris,  1883. 
Bibliographic  Ceramique.  ChampHeury.  8vo.  Paris,  1881. 
£tude  sur  les   &!ences   patriotiques   au   Ballon.     Georges    Lecocq. 

lUustree  par  A.  Tissandier.      8vo.     Paris,  1876. 
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Ceramique  Revolutionnairey  L'assiette  dite  k  La  Guillotine.     Avec 

une  planche  en  couleur.     Gustave  Gouellain.     4to.     Paris,  1872. 
British  Manu&cturing  Industries:  Pottery  and  Silicates,  by  Prof.  Barff. 

Furniture  and  Woodwork,  by  J.  H.  Pollen.      Edited  by  G.  Phil- 
lips Bevan.      8vo.     London,  1 876. 
English  Pottery  and  Porcelain :  being  a  concise  account  of  the  develop- 
ment of  the  Potters'  Art  in  England.     L.  Wundt.     Illustrated  8vo. 

London,  n.  d. 
Japanese  Pottery.      Being  a  Nadve  Report,  with  an  introducdon  and 

catalogue,  illustrations  and  marks.     A.  W.  Franks.     8vo.     London, 

1880. 
Catalogue  of  a  Collecdon  of  Worcester  Porcelain  in  the  Museum  at 

the  Royal  Porcelain  Works.      R.  W.  Binns.      4to.      Worcester, 

Eng.,  1882. 
A  Manual  of  Pottery  and  Porcelain  for  American  Collectors.      John 

H.  Treadwell.     8vo.     London,   1872. 
Ceramic  Art  at  the  International  Exhibidon  at  Vienna,  1873.     ^^^' 

tery.  Porcelain,  Tiles,  Terracotta,  and  Brick.      William  P.  Blake. 

4to.     N.  York,  1873. 
Notes   on   Venedan    Ceramics.       William    Richard   Drake.      4to. 

London,   1868. 
History  of  Pottery  and  Porcelain,  Mediaeval  and  Modem.      Joseph 

Marryat.       3d  edition,  revised  and  augmented.      With  coloured 

plates  and  numerous  woodcuts.      8vo.     London,  1868. 
History  of  Ancient  Pottery.    Samuel  Birch.     Illustrated  with  coloured 

plates  and  numerous  engravings.     2  vols.  8vo.     London,  1858. 
Traite  des  Arts  Ceramiques  ou  des  poteries  considerees  dans  leur  his- 

toire,  leur  pradque  et  leur  theorie.      A.  Bronguiart.      Deuxieme 

edidon.     2  vols.  8vo.     Paris,  1854. 
Essai  sur  I'Histoire  des  Fayences  de  Lyon.    Edmond  Michel.     Avec 

gravures  dans  le  texte.     4to.     Lyon,  1876. 
Poterie    Gauloise :    £tude   sur  la    Collecdon  Charvet.      Henri  du 

Cleuzion.     Illustrated  8vo.     Paris,  1872. 
Ceramique :  Rapport  sur  les  produits  du  IX  Groupe,  Exposition  Uni- 

verscUe  de  Vienne  en  1 8  7  3 .     G.  Lambert.     8 vo.    Bruxelles,  1 874. 
L' Atelier  de  Fortuny  :  Oeuvre  Posthume,  objets  d'art  et  de  curioate. 

£douard  de  Beaumont.     8vo.     Paris,  1875. 
Fortuny  :  Sa  Vie,  son  Oeuvre,  sa  Correspond ance.  Avec  cinq  dessins 

inedits  en  fiic-simile  et  deux  eaux-fortes  originales.     Ch.  Davillier. 

8vo.     Paris,  1875, 
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Rdrstrand  et  Marieberg :  Notices  et  recherches  sur  les  ceramiques 

suedoises  du  dix-huideme  siecle.     G.  H.  Strale.    4to.    Stockholm^ 

1872. 
Descriptive  Catalogue  of  the  Lace  in  the  South  Kensington  Museum. 

Mrs.  Bury  Palliser.      2d  edition.      With  14  illustradons.      8vo. 

London,  iS73- 
Une  Manufacture  de  Tapisseries  de  haute  lisse  a  Gbors  sous  le  regne 

de  Louis  XIV.     Ch.  Davillier.     4to.     Paris,  1876. 
La  Venpe  du  Chateau  de  Versailles  pendant  la  Terreur.     Ch.  Davil- 
lier.    4to.     Paris,  1877. 
Catalogue  of  Old  English  Pottery,  Porcelain,  and  Battersea  Enamels, 

formed  by  Henry  G.  Bohn.     8vo.     London,  1875. 
Catalogue  of  British  Pottery  and  Porcelain  in  the  Museum  of  Practical 

Geology.     Sir  Henry  de  la  Beche.     8vo.     2d  edition.     London, 

1S71. 
Catalogue  du  Musee  des  Arts  Plastiques  et  des  Industries  qui  s'y  rat- 

tachent.      Auguste  Demmin.      8vo.      Nouvelle  edition.      Paris, 

1868. 
Recherches  sur  Jean  Grolier  sur  sa  vie  et  sa  bibliotheque.      M.  Le- 

Roux  de  Lincy.      8vo.     Paris,  1 866. 
Thorwaldsen :    sa  Vie  et  son   Oeuvre.      Eugene  Plon.     Ouvrage 

enrichi  de  deux  gravures  au  burin  par  F.  Gaillard,  et  de  trente-cinq 

composidons  du  maitre.     410.     Paris,  1867. 
The  Wedgwoods :  being  a  life  of  Josiah  Wedgwood,  with  nodces  of 

his  works,  &c.    Uewellynn  Jewitt.    Illustrated  8vo.    London,  1 865. 
A  Century  of  Potdng  in  the  City  of  Worcester;  being  the  History 

of  the  Royal  Porcelain  Works  from  1751  to  1851.     R.  W.  Binns. 

Illustrated  8vo.     London,  1865. 
Description  method:que  du   Musee    Ceramique  de   la  manu&aure 

royalc  de  porcelainc  de  Sevres.     A.  Bronguiart  et  D.  Riocreux. 

2  vols.  4to.     Texte  et  planches.     Paris,  1845. 
Histoire  de  la  Faience  de  Delft.     Henry  Havard.      Illustrated  4to. 

Paris,  1878. 
Histoire  de  la  Ceramique  Lilloise.      Precedee  de  documents  inedits 

constatant  la  &brication  de  Carreaux  peints  et  £mailles  en  Flandre 

et  en  Artois  au  XIV  sifecle.     J.  Houdoy.     410.     Paris,  1 869. 
Histoire   artisdque,    industrielle   et   commerciale    de   la   porcelaine. 

Albert  Jacquemart  et  Edmond   Le  Blant.     Ouvrage  enrichi  de 

vingt-six  planches  gravees  a  Teau- forte  par  Jules  Jacquemot.     4to. 

Paris,  1862. 
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Histoire  des  fiibriques  de  fiuence  et  de  poterie  de  la  haute  Picardie. 

Jules  et  Georges  Lecocq.     2  vols.  410.     Paris^  ^^17» 
La  Faience  Populaire  au  XVIII  siede.     A^  A.   Mareschal.      112 

planches  en  couleur,  d'&pres  les  pieces  originales.     410.     Paris, 

1872. 
Imagerie  de  la  fiiience  fran9aise.     Assiettes  a  emblemes  patriotiques 

comprenant  la  periode  revolutionnaire.     241  types,  1750-183 o. 

A.  A.  Mareschal.     410.     Beauvais,  1869. 
Les   faiences    anciennes   et   modernes,    leurs    marques    et    decors. 

A.  A.   Mareschal.     4to.     Seconde  edition.     Paris,   1873. 
Recherches  sur  la  Ceramique.     Notes  d'un  Collectionneur.    Alphonse 

Maze.     4to.     Paris,  1870. 
Histoire  de  la  faience  de  Rouen.     Ome  de  soixante  planches  im- 

primees  en  couleurs,  &c.     Andre  Pottier.    Folio.     Rouen,  1 870. 
Histoire  des  faiences  de  Rouen.      Ouvrage  avec  texte,  ome  de  60 

planches  mises  en  couleur  k  la  main.      Ris-Paquot.     4to.     Paris, 

1870. 
Encyclop^die  Ceramique- Monogrammatique.     Guide  de  1' Amateur 

de  faiences  et  porcelaines,  terres  cuites,  &c.     Auguste  Demmin. 

3  vols.  i2mo.     Quatrieme  edition.     Paris,  1873. 
Les    anciennes    faienceries    de    Monuuban,    Ardus,    Negrepellsse, 

Auvillar,  Bressols,    Beaumont,    &c.       £douard    Forestie.       8vo. 

Montauban,  1876. 
Les  Merveilles  de  la  Ceramique  ou  L' Art  de  fa9onner  et  decorer  les 

Vases  en  terre  cuite,  faience,  gres  et  porcelaine,  &c.     A  Jacque- 

mart.     3  vols.  8vo.     Paris,  1871,  1874,  ^^71  • 
Documents  inedits  sur  les  &Iences  Charentaises,  &c.     Ris-Paquof. 

1 5  sujets  en  couleur.      i2mo.     Paris,  1878. 
Origine  et   privileges  de   la  manu&cture   royale   de   porcelaine  de 

Vincennes  et  de  Sevres.     Ris-Paquot.      345  marques  et  mono- 
grammes  avec  leurs  couleurs.     8vo.     Paris,  1878. 
Les  Terres  iSmaillees  de  Bernard   Palissy,  inventeur   des  lustiques 

figulines.      A.   Tainturier.     Ouvrage  enrichi  de  planches  et  de 

gravures  dans  le  tezte.     8vo.     Paris,  1863. 
Histoire  des  faiences  patriotiques  sous  la  revolution.     Champfleury. 

Troisieme  edition.      Avec  gravures  et  marques  nouvelles.      6mo. 

Paris,  1875. 
Le  Violon  de  fiilence.     Champfleury.     8vo.     Paris,  1877. 
Les  Porcelaines  de  Sevres  de  Mme.  Du  Barry.    Ch.  Davillier.    410. 

Paris,  1870. 
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Histoire  des  felences  Hispano-Moresques  ^  reflets  m^talliques.    J.  C. 

DaviUier.     8vo.     Paris,  1861. 
Histoire  des  faiences  et  porcelaioes  de  Moustiers,  Marseille  et  autres 

fkbriques  meridionales.     J.  C.  DaviUier.     8yo.     Pans,  1 863. 
Guide  to  Old  and  New  Lace  in  Italy,  exhibited  at  Chicago,  1893. 

C.  A.  S.  di  Brazza.     8yo. 
English  Porcelain.     A  Handbook  to  the  China  made  in  England 

during  the  eighteenth  century  as  illustrated  by  specimens  chiefly 

in  the  National  Collections.     A.   H.   Church.     Illustrated  4to. 

London,  1885. 
English  Pottery.     In  two  parts.     I.  English  Earthenware.     II.  Eng- 
lish Porcelain.     A.  H.  Church.     4to.     London,  1885. 
Die  Kurmainzische  Porzellan-Manufaktur  zu  Hochst.      Ernst  Zais. 

Mit  3  Tafeln  und  1 8  Abbildungen  im  text.     4to.     Mainz,  1887. 
Recherches   historiques  sui*  les  manufactures  de  faience  et  de  por- 

celaine  de  I'arrondissement  de  Valenciennes.     Dr.  Alfred  Lejeal. 

4to.     Valenciennes,  1868. 
La  Faience  des  Falenciers  et  les  £mailleurs  de  Nevers.     Du  Broc  de 

Segange.     4to.     Nevers,  1863. 
La  Ceramique  et  les  Faussaires.    M.  A.  Mareschal.    4to.    Paris,  1875. 
La  Faience  a  emblemes  patriotiques  du  Second  Empire.     Ludovic 

Pichon.     4to.     Paris,  1874. 
Guide  Pratique  du  Peintre   j^mailleur  Amateur.      Ris-Paquot.      22 

planches  en  couleur  servant  de  modeles,  et  nombreuses  figures  dans 

le  texte.      8vo.     Paris,  1 844. 
Fflhrer  durch  die  Raume  der  K5nigl.  Sichs.  Porzellan  und  Gefiiss- 

Sammlung.     J.  G.  Th.  Graesse.      8vo.     Dresden,  1884. 
Discours   Admirable  de   TArt  de  Terre.     Bernard    Palissy.      8vo. 

Geneve,  1863. 
Geschichte  des  Porzellans  und  der  Thongeflsse.     Dr.  J.  G.   Th. 

Graesse.     8vo.     Dresden,  n.  d. 
The  White  House  Porcelain  Service.     Illustrating  excluflvely  Ameri- 
can Fauna  and  Flora.     4to.     New  York,  1879. 
Doulton  Ware  and  Lambeth  Faience.    John  Forbes-Robertson.    4to. 

London,  1876. 
Art  Work  in  Gold  and  Silver.     Mediaeval.     H.  B.  Wheatley  & 

P.  H.  Delamotte.     8vo.     London,  1882. 
Istorie  delle  Fabbriche  di  Majoliche  Metaurensi  e  delle  Attinenti  ad 

esse.     Giuliano  Vanzolini.     2  vols.  8vo.     Pesaro,  1879. 
Oriental  Collection  of  W.  T.  Walters.     8vo.     Baltimore,  1884. 
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Memoir  of  William  Cookworthy.     By  his  Grandson.    1 2mo.     Lon- 
don, 1854. 
Studio  delle  Virtuose  Dame  :  II.    C.  Parasole.     Reprint.     Folio. 

London,  1884. 
Fu-So  Mimi  Bukuro.     C.  Pfoundes.     A  Budget   of  Japanese  Notes, 

reprinted  from  the  **  Japan  Mail."      8vo.     Yokohama,  1875. 
Letters  which  have  appeared  in  the  ''Japan  Daily  Herald."     C.  J. 

Pfoundes.     8vo.     Yokohama,  1874. 
Les  Procedes  Industriels  des  Japonais.    L'Arbre  a  Laque.    Paul  Ory. 

8vo.     Paris,  1875. 
Pottery :    Observations  on  the  Materials  and  Manu&cture  of  Terra- 

cotu.  Porcelain,  Earthen- Ware,  &c.       Arthur  Beckwith.     Inter- 
national Exhibition,  London,  1871.     8vo. 
Catalogue  of  Old  Wedgwood  formed  by  T.  Shadford  Walker  of 

Liverpool.     8vo.     London,  1885. 
*Sulle  Porcelaine  Medicee.     Lettera   al  Barone  di  Monville  e  poche 

parole  riguardanti   gli  scultori  Conte  di  Nieuwerkerke  e  Giovanni 

Bastianini.     Alessandro  Foresi.     8vo.     Firenze,  1869. 
An  Address  on  the  life  and  Character  of  Chief  Justice  Samuel  Sewall. 

George  E.  Ellis.      8vo.     Boston,  1885. 
History  of  Lace.      Mrs.  Bury  Palliser.      8vo.     London,  1865. 
Loan  Exhibition  of  Selected  Pieces  of  Old  Wedgwood  exhibited  at 

the  Wedgwood  Instimte,  Burslem,   1895.     Catalogued  and   ar- 
ranged by  F.  Rathbone.      8vo. 
Handbook  of  a  Collection    of  Chinese   Porcelains   loaned    to  the 

Metropolitan  Museum  of  Art  by  James  A.  Garland.      Compiled 

byJohnGctz.     8vo.     New  York,  1895. 
Catalogue  of  a  Collection  of  Oriental  Porcelain  and  Pottery,  lent  to 

the   Bethnal    Green    Branch    Museum   for  exhibition  by  A.  W. 

Franks.      2d  edition.      i2mo.      London,  1878. 
Le  Jade :  Etude  historique,  archeologique  et  litteraire  sur  la  pierre 

appelee  yu  par  les  Chinois.     S.  Blondel.     8vo.     Paris,  1875. 
Sale  Catalogue  of  the  ''Governor  Caleb  Lyon  Collection  of  Oriental 

and  Occidental  Ceramics."      8vo.     New  York,  1876. 
The  Queen  Lace  Book  :   Historical  and  Descriptive  Account  of  the 

Hand-made  Antique  Laces  of  all  Countries.     Folio.     Illustrated. 

London,  1884. 
Lace:    A   Short    Historical   Sketch.      Mrs.  J.    Boorman  Johnston. 

8vo.     New  York,  n.  d. 
I  Tre  libri  dell'  Arte  del  Vasajo.    G.  Vanzolini.    4to.    Pesaro,  1 879. 
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Winkles' s  Cathednd  Churches  of  England  and  Wales.   With  Descrip- 
tions by  Thomas  Moule.     3  vols.  4to.     London,  18389  1842. 
Tuscan  Songs :   Collected,  Translated,  and  Illustrated  by  Franceaca 

Alexandei.      108  photogravures  from  the  original  designs.     Folio. 

Boston,  1897. 
Kstory    of  the   Mohammedan    Dynasties   in   Spain.      Pascual   de 

Gayangos.      z  vols.  4to.     London,  1840,  1843. 
Travels  in  Syria  and  the  Holy  Land.     John  Lewis  Burckhardt.    4to. 

London,  1822. 
Plutarch's  Lives  :  The  Translation  called  Dry  den's.     Corrected  and 

revised  by  A.  H.  Clough.      5  vols.  6mo.     Boston,  1859. 
\^e  des  Peintres  flamands  et  hollandais.      Descamps.     5  vols.  8vo. 

Marseille,  1 842-1 843. 
The  Cabmet  Gallery  of  Pictures  by  the  First  Masters  of  the  English 

and  Foreign  Schools.     With  biographical  and  critical  dissertadons. 

Allan  Cunningham.      8vo.     London,  1836. 
Catalogue  chronologique  et  raisonne  des  &iences  de  Delft,  compo- 

sant  la  Collection    de    Mr.  John   F.  Loudon.     Henry  Havard. 

Illustrated  4to.     Paris,  1877. 
Photographic  Facsimiles  of  the  Andque  Gems  formerly  possessed  by 

the  late  Poniatowski.     James  Prendeville.      2  vols.  4to.    London, 

1859. 
The  Works  of  Hogarth.     With  anecdotes  of  the  author  and  his 

works.     John  Trusler.     2  vols,  folio.     London,  n.  d. 
"  Galerie  des   Peintres  les  plus  Celebres ' ' :   Oeuvres  choisies  des 

peintres  de  I'andquite.     Precedees  d'une  notice  historique  sur  la 

peinture  andque.     Folio.     Paris,  1846. 

Oeuvres  Completes  de  Dominique  Zampieri.       Folio*     Paris, 

1845- 
Oeuvres    Choisies  de  Francesco  Albani,   Leonardo   de  Vinci, 

Titien,  Guide,  et  Paul  Veronese.     Folio.     Paris,  1 849. 

Oeuvres  Completes  du  Correge,  et  choix  du  Parmesan.    Folio. 

Paris,  1844. 

Oeuvres  Completes  de  Michel- Ange,  et  choix  de  Bacdo  Bandi- 

nelli  et  de  Daniel  Volterre.     Folio.     Paris,  1844. 

Oeuvres  Completes  de  Raphael  Sanzio.     3  vols.     Folio.    Paris, 

1844. 

Monographic  de  I'Oeuvre  de  Bernard  Palissy,  suivie  d'un  choix  de 

ses  continuateurs  ou  imiuteurs.     MM.  Sauzay  et  Delange.    Folio. 

Paris,  1862. 


LIST  OF  DONATIONS  139 

Bequest  of  George  W.  Wales  —  continued. 

Recueil  de  faiences  italiennes  des  XV,  XVI,  ec  XVII  Siedes. 
MM.  Darcel  et  Delange.     Folio.     Paris,  1 869. 

The  Soft  Porcelain  of  Sevres.  £douard  Gamier.  Translated  into 
English  by  H.  F.  Andersen.  50  plates  representbg  290  water- 
color  subjects  after  the  originals.     Folio.     London,  1889. 

Gemmae  Antiquae  :  Pierres  antiques  gravees,  dessinees,  et  gravees 
en  cuivr  sur  les  originaux  ou  d'apres  les  empreintes,  par  Bernard 
Picart.     M.  de  Stosch.     Folio.     Amsterdam,  1724. 

Illustrated  Catalogue  of  Specimens  of  Persian  and  Arab  Art  exhibited 

in  1885  at  the  Burlington  Fine  Arts  Club.     4to.     London,  1885. 

The  Temple  of  Deir-El-Bahari.     fedouard  Naville.     Part  I.     Text 

and  24  plates.    Folio.    Published  by  the  Egypt  Exploration  Fund, 

London,  1895. 

The  Pictorial  Arts  of  Japan.  With  a  brief  historical  sketch  of  the 
Associated  Arts,  and  some  remarks  upon  the  Pictorial  Art  of  the 
Chinese  and  Koreans.    William  Anderson.    Folio.    London,  1886. 

The  Ornamental  Arts  of  Japan.  George  Ashdown  Audsley.  2 
vols,  folio.     London,  1883— 1884. 

L'Ornement  des  Tissus.  Recueil  historique  et  pratique>  avec  notes, 
explicatives  et  une  introduction  generale.  Dupont-Auberville. 
Folio.     Paris,  1877. 

Melanges  d'Archeologie,  d'Histoire,  et  de  Litterature.  Cahier  et 
Martin.     4  vols.  4to.     Paris,  1 847-1 856. 

The  Estate  of  Mrs.  Samuel  D.  Warren,  Boston. 

Catalogue  of  the  Collection  of  Oriental  and  European  Porcelain  and 

Pottery  and  other  Decorative  Objeas  belonging  to  the  late  Mrs. 

8.  D.  Warren  of  Boston.     Edition  de  Luxe.     Folio.    Illustrated. 

Boston,  1902. 
Catalogue  of  Pictures  belonging  to  the  Estate  of  Mrs.  S.  D.  Warren 

of  Boston.     Edition  de  Luxe.     Folio.    Illustrated.    Boston,  1902. 

Miss  Charlotte  Wissmann,  Wiesbaden,  Germany. 

The  Tears  of  the  Heliades,  or  Amber  as  a  Gem.    W.  Arnold  Buffum. 

First  American  edition.     8vo.     New  York,  1900. 
Preussens  AnsprQche  als  Bemsteinland  das  Paradies  der  Alten  und 

Urland  der  Neuschheit  gewesen  zu  seyn.    D.  Joh.  Gottfried  Hasse. 

8vo.     Konigsberg,  1799. 

Karl  Woermann,  Dresden,  Germany. 

Catalogue  of  the  Royal  Picture  Gallery  in  Dresden.  5th  edition. 
Illustrated.     Dresden,  1902. 
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Karl  Woermann  —  continued. 

Katalog  der  koniglichen  Gemaldegalerie  zu  Dresden.     Kleine  Aas- 

gabe.     5th  Auflage.     Illustrated.     Dresden,  1902. 
Katalog  der  koniglichen  Gemaldegalerie  zu  Dresden.     Grosse  Aus- 

gabe.     5th  Auflage.     Illustrated.     Dresden,  1902. 

From  the  following  Institutions  and  Societies,  and  from  various 
OTHER  Sources,  143  Catalogues,  Reports,  etc.  : 
American  Numismatic  and  Achaeological  Society  of  New  York  City ; 
Art  Association  of  Montreal ;  Art  Club  of  Philadelphia  ;  Art  Insti- 
tute of  Chicago ;  Art  Students  League ;  Bernice  Pauahi  Bishop 
Museum  ;  Boston  Art  Club ;  Boston  Public  library ;  Cincinnati 
Museum  Association  ;  Detroit  Museum  of  Art ;  Drexel  Institute  ; 
Field  Columbian  Museum ;  Forbes  Library  ;  Harvard  College ; 
John  Crerar  Library ;  Kansas  City  Art  Assodation ;  Leland  Stan- 
ford Junior  University ;  Los  Angeles  Public  Library ;  Maryland 
Institute  of  Baltimore ;  Massachusetts  Institute  of  Technology ; 
Massachusetts  Normal  Art  School ;  Metropolitan  Museum  of  Art ; 
New  Bedford  Public  Library  ;  Newberry  Library ;  New  England 
Historic  Genealogical  Society  ;  Ontario  Society  of  Artists ;  Park 
Commissioners,  Boston  ;  Peabody  Institute  of  Baltimore ;  Penn- 
sylvania  Academy  of  the  Fine  Arts  ;  Pennsylvania  Museum  and 
School  of  Industrial  Art ;  Princeton  University  ;  Providence  Athe- 
naeum ;  Reynolds  Library  ;  Rookwood  Pottery  Company  ;  Royal 
Canadian  Academy  of  Arts ;  Salem  Public  Library ;  Smithsonian 
Institution  ;  Statistics  Department,  Boston ;  University  of  Chicago  ; 
Wcllesley  College  ;  Worcester  Art  Museum. 


LOANS   RECEIVED   IN    1902 

Celeste  Weed  Allbright. 

Four  peasant  costumes,  Norwegian. 

Dr.  Wiluam  Sturgis  Bigelow. 

Bronze  statue  of  Kuwannon,  Goddess  of  Mercy,  seventh  century, 
earliest  Japanese  style.  Bronze  statue  of  Kuwannon,  Goddess  of 
Mercy,  twelfth  century,  Graeco- Buddhistic.  Fourteen  Chinese 
lacquers  ;  forty -seven  pieces  of  Chinese  glass  ;  two  water-colors  by 
Joseph  Lindon  Smith  of  Japanese  subjects ;  eleven  pieces  of  Chinese 
textiles  ;  a  bronze  altar  service  for  the  practice  of  the  Shingon  sect 
of  Japanese  Buddhism,  consisting  of  seventeen  pieces. 

T.  J.  Blakeslee,  New  York. 

Portrait  of  Anna  Maria  de  Schodt,  by  Van  Dyck. 

Joseph  R.  de  Camp. 

An  oil  painting  by  William  Graham,  **  View  near  Venice.'* 

Leonard  Chadwick. 

A  worsted  scarf  crocheted  by  Q^een  Victoria,  and  awarded  to 
Leonard  Chadwick  of  Roberts'  Horse  for  bravery  in  South  Africa  ; 
the  certificate  of  award  ;  and  a  medal  gjven  by  the  United  States 
to  Mr.  Chadwick  for  cutting  the  cable,  under  fire,  at  Cienfiiegos. 

Forest  Cheney,  New  York, 

An  oil  painting  by  Rubens,  "  The  Magdalen." 

Horatio  G.  Curtis. 

Thirty-four  reproductions  of  medals  by  Liard  of  Paris  after  Dupr6, 
Bsano,  Sperandio,  Germain  Pilon,  Leoni,  Gentile  Bellini,  and 
others. 

Theodore  M.  Davis,  Newport,  Rhode  Island. 

Nine  objects  of  Egypdan  antiquity,  —  a  carved  ivory  comb  and  a 
diorite  vase,  pre-dynastic ;  an  Apepi  scarab  set  as  a  ring,  Hyksos 
period  ;  the  small  seated  figure  of  a  man,  twelfth  dynasty  i  a  bronze 
bull,  a  bronze  cat,  a  gold  Horus,  and  a  trial  piece  or  limestone 
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Theodore  M.  Davis  —  continued. 

mode],  eighteenth  dynasty ;  a  gold  ccnn  of  Arsinoe  II,  and  a 
small  figure  of  Osiris,  Ptolemaic.  An  amber  Tase,  Chinese ;  eleven 
|neces  of  Persian  velvet ;  an  ivory  box,  ninth  ccntory,  Moorish  ; 
an  ivory  diptych,  fourteenth  century,  Italian ;  an  ivory  diptych, 
fifteenth  century,  Italian;  an  ivory  triptych,  fifteenth  century, 
French ;  an  "Annunciation,"  goldsmith's  work  of  the  fifteenth 
century  ;  two  Persian  vases  of  the  fifteenth  century ;  and  four 
small  Italian  bronzes,  —  a  horse  by  Rtcdo,  early  sixteenth  century  ; 
a  mermaid,  early  sixteenth  century ;  a  plaquette  by  Duccio,  fif- 
teenth century  ;  Venus  and  Cu|»d  by  Giovanni  da  Bologna, 

Mrs.  John  W.  Elliot. 

Two  oil  psuntings  by  Edwin  Martin  Taber,  "  Winter  Landscape," 
and  an  unfinished  landscape. 

P.  Edwih  Elwell,  New  York. 

A  bronze  bust  of  Frank  B.  Sanborn,  of  Concord,  Massachusetts,  by 
P.  Edwin  Elwell. 

Mrs.  Stephen  A.  Emert. 

A  complete  costume  of  a  Chinese  lady  of  rank,  consisting  of  ten 
pieces. 

Robert  Dawson  Evans. 

An  oi]  painting  by  Sir  Thomas  Lawrence,  "Portrait  of  Miss 
Carington." 

E.  J.  Foss,  Maiden,  Massachusetts. 

Two  oil  paintings,  —  Ribot,  "The  Scribe,"  and  Monticdli,  "  The 
Pleasure  Party." 

Lieut.  R.  de  Lancey  Hasbrouck,  U.  S.  N.  * 

A  collection  of  seventy-eight  Chinese  objects  from  Peking,  —  twenty 
pieces  of  pottery  and  porcelain,  twenty-six  jades,  six  bronzes, 
seven  enamels,  four  lacquers,  and  fifteen  miscellaneous  objects. 

Henry  L.  Higginson. 

Five  oil  paintings, —  ** Salisbury  Cathedral,"  by  John  Constable; 
"  Head  of  a  Woman,"  by  Van  Dyck  ;  "  Portrait  of  John  Philip 
Kemble,"  by  Sir  M.  A.Shee^  *«  Landscape,"  by  Jean  Baptiste 
Corot;  "Landscape,"  by  Gustave  Courbet.  A  marble  bust  of 
"Ceres,"  by  Rodin. 

James  Patrick  Lee. 

A  white  Attic  lekythos. 


LIST   OF   LOANS  1 43 

Nestore  Leoni,  Rome,  Italy. 

Thirteen  panels  containing  the  Declaration  of  Independence  and  the 
Constitution  of  the  United  States  on  parchment,  with  illuminated 
borders  and  initials,  miniature  portraits  of  the  Presidents  of  the 
United  Stares,  of  her  generals,  poets,  authors,  etc.,  and  some  of 
the  important  scenes  from  American  history. 

Wilton  Lockwood. 

Portrait  of  Gilman  Nichols,  by  Wilton  Lockwood. 

BuNKio  Matsuki. 

A  Japanese  screen  by  Matahei. 

William  M.   Paxton. 

An  oil  painting  by  William  M.  Paxton,  *«  The  Golden  Cup.** 

Mrs.  Thomas  S.  Perry. 

An  oil  painting  by  Mrs.  Perry,  '*  A  Japanese  Garden." 

Dudley  L.  Pickman. 

Five  oil  paintings,  —  Anton  Mauve,  "Landscape  and  Sheep;" 
George  Inness,  **  Landscape ;  "  Daubigny,  '*  Landscape ;  "  School 
of  Rousseau,  '<  Landscape ;  "  Matteo  Rosselli,  <' Madonna  in 
Adoration ;  "   and  a  sang-de-boeufhovlt,  of  Chinese  porcelain. 

Mrs.  Talmadge  van  Rensselaer,  Denver,  Colorado. 

An  embroidered  muslin  handkerchief,  a  present  from  the  Emperor 
Nicholas  of  Russia,   1836. 

Denman  W.   Ross. 

A  platter,  Chinese  porcelain  ;  two  carved  wooden  doors,  Japanese ;  an 
oil  painting  by  Whistler,  "  A  Street  in  Old  Chelsea ; "  two 
pastels  by  Edgar  Degas,  **  Landscapes." 

Mrs.  S.  H.  Savage. 

A  pair  of  iron  stirrups,  old  Spanish  ;  four  wooden  figures,  two  clay 
figures,  five  decorated  gourds,  and  three  small  pieces  of  pottery, 
American  Indian. 

Joseph  Lindon  Smfth. 

Ten  water-colors  and  one  oil  painting  of  Japanese  subjects,  painted  in 
Japan  in  1901. 

Mrs.  C.  C.  Taber,  Worcester,  Massachusetts. 

An  oil  painting  by  Edward  Mardn  Taber,  <'Mt.  Mansfield  in 
Winter." 
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William  C.  Todd,  Atkinson,  New  Hampshire. 

A  silver  collar  button,  Norwegian,  and  a  small  wooden  cross  carved 
by  a  Greek  monk. 

Frank  H.  Tompkins. 

An  oil  pamting  by  Frank  H.  Tompkins,  «*  Portrait  of  the  Artist." 

Edward  P.   Warren. 

An  ancient  Etruscan  gold  ring  set  with  a  scarab. 

Estate  of  Susan  Cornelia  Warren. 

A  collection  of  one  hundred  and  twenty-seven  paintings,  fourteen  of 
which  are  water-colors. 
Dr.  Walter  Wesselhoeft. 

Portrait  of  Nathaniel  Hurd,  by  Copley. 

Emile  F.   Williams. 

Fourteen  gilt  and  jewelled  Chinese  bronzes. 

Yamanaka  &  Co. 

Examples  of  Japanese  art :  four  panels,  two  Kakemono,  three  old 
screens,  and  live  modem,  embroidered  screens.  Of  Chinese  art : 
sixty-two  porcelains,  nine  jades,  sixty  snuff-bottles,  and  forty-two 
bronzes,  including  several  large  Buddhas. 


ANNUAL  SUBSCRIBERS   FOR  THE   YEAR 
ENDING  MARCH   31,    1903 


Abbott,  Gordon 
Abbott,  Holkcr 
Abbott,  Mrs.  Jere 
Adams,  Adoniram  J. 
Adams,  Charles  Francis 
Agassiz,  Alexander 
Agassiz,  Mrs.  Louis 
Agassiz,  R.  L. 
Ahl,  Mrs.  Daniel 
Ahl,  Leonard  D. 
Alden,  George  £. 
Alexander,  Ebenezer 
Alford,  Mrs.  O.  H. 
Allen,  Charles 
Allen,  Francis  Richmond 
Allen,  Miss  M.  Josephine 
Allen,  Mrs.  Samuel  Seabury 
Allen,  Thomas 
Allen,  Mrs.  Thomas 
Almy,  Charles 
Ames,  James  Barr 
Ames,  Mrs.  James  Barr 
Ames,  Miss  Mary  S. 
Ames,  Oliver 
Amory,  Arthur 
Amory,  Francis  I. 
Amory,  William 
Andrew,  Miss  Edith 
Andrews,  Edward  Reynolds 
Andrews,  Miss  Ellen 
Anthony,  S.  Reed 
Apollonio,  N.  T. 
Appleton,  Francis  H. 
Appleton,  Mrs.  William 
Appleton,  William  S. 
Apthorp,  Harrison  Ods 
Armstrong,  George  E. 


Arnold,  Howard  Payson 
Aspinwall,  Mrs.  William  H. 
Atkins,  Mrs.  Edwin  F. 
Atkinson,  Charles  Follen 
Ayer,  James  B. 

Babcock,  Henry  E. 
Bacon,  Mrs.  Francis  E. 
Bacon,  Josiah  E. 
Bacon,  William  B. 
Bailey,  Miss  Elizabeth  H. 
Balch,  Joseph 
Baldwin,  Charles  H. 
Baldwin,  William  H. 
Ball,  George  H. 
Bangs,  Mrs.  Edward 
Bangs,  Miss  Elizabeth  S. 
Barnard,  James  M. 
Barnes  Sc  Duncklee. 
Barron,  Clarence  W. 
Bardett,  Francis 
Bartlett,  Miss  Mary  F. 
Bartlett,  Miss  Mary  H. 
Bartol,  Miss  Elizabeth  H. 
Batcheller,  Mrs.  Alfred  H. 
Bates,  Arlo 
Bates,  Isaac  C. 
Bates,  Miss  Mary  Douglas 
Batt,  Charies  R. 
Baylies,  Walter  C. 
Bazeley,  Mrs.  William  A.  L. 
Beal,  James  H. 
Bcal,  Thomas  Prince 
Beebe,  E.  Pierson 
Beebe,  Franklin  H. 
Bemis,  Albert  F. 
Bemis,  Frank  B. 
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Bemis,  John  W. 
Berry,  George  W. 
Berry,  Mrs.  George  W. 
Berry,  Horace  W. 
Bigelow,  Mrs.  Abram  O. 
Bigelow,  Alanson 
Bigelow,  Joseph  S. 
Bigelow,  Miss  Mary  A. 
Bigelow,  Mrs.  Prescott 
Bigelow,  William  Sturgis 
Black,  Mrs.  George  N. 
Black,  George  N. 
Blackall,  Clarence  H. 
Blake,  Miss  Anne 
Blake,  Mrs.  Arthur  W. 
Blake,  E.  Nelson 
Blake,  Francis 
Blake,  George  F. 
Blake,  Mrs.  S.  Parkman 
Blake,  Thomas  D. 
Blake,  William  P. 
Blanchard,  Mbs  Sarah  H. 
Blaney,  Mrs.  Dwight 
Blodget,  William 
Bond,  Stephen  N. 
Boott,  Francis 
Borden,  Miss  Caroline 
Borland,  M.  Woolsey 
Bowditch,  Alfred 
Bowditch,  Charles  P. 
Bowditch,  Miss  Charlotte 
Bowditch,  Henry  Pickering 
Bowditch,  William  I. 
Bowen,  Henry  J. 
Bowen,  James  W. 
Bowen,  John  T. 
Boyd,  Mrs.  James  T. 
Bradford,  Mrs.  Charles  F. 
Bradford,  Edward  H. 
Bradford,  Mrs.  Edward  H. 
Bradlee,  Josiah 
Bradley,  Miss  Abby  A. 
Bragdon,  Charles  C. 
Braman,  James  C. 
Brandeis,  Louis  D. 
Bremer,  Mrs.  John  L, 
Brewer,  Edward  M. 


Brewer,  Mrs.  Thomas  M. 
Brewster,  William 
Brimmer,  Mrs.  Martin 
Brooks,  Charles  H. 
Brooks,  Miss  Fanny 
Brooks,  Peter  C. 
Brooks,  Shepherd 
Brown,  Miss  Augusta  M. 
Brown,  Charles  H.  C. 
Brown,  John  Murray 
Brown,  Samuel  Newell 

Bryant,  John 

Buck,  Mrs.  David 

Bullard,  George  E. 

Bullard,  Stephen 

Bullard,  WiUiam  N. 

Bullard,  Mrs.  William  S. 

Burgess,  Mrs.  George 

Burnett,  Harry 

Burnett,  Robert  M. 

Burnham,  Henry  D. 

Burnham,  John  Appleton 

Burr,  Allston 

Burr,  Mrs.  Charles  C. 

Burr,  Isaac  T. 

Burr,  Miss  Lucy  W. 

Burrage,  Albert  C. 

Burrage,  Mrs.  Alvah  A. 

Burrage,  Mrs.  George  D. 

Bush,  J.  Foster 

Bush,  S.  Dacre 

Butler,  Edward  K. 
Butler,  William  E. 


Cabot,  Arthur  Tracy 
Cabot,  Charles  M. 
Cabot,  J.  Elliot 
Cabot,  John  H. 
Cabot,  Mrs.  Joseph  S. 
Cabot,  Samuel 
Cabot,  Walter  C. 
Carey,  Arthur  Astor 
Carpenter,  Frederick  B. 
Carr,  Samuel 
Carson,  Howard  A. 
Carter,  James  Richard 
I  Carter,  Mrs.  J.  W. 
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Carter,  Miss  M.  Elizabeth 
Caiy»  Mrs.  Edward  M. 
Gary,  Miss  Georgina  S. 
Case,  James  B. 
Cavanagh,  George  H. 
Center,  Joseph  H. 
Chadwick,  Mrs.  C.  C. 
Chandler,  Miss  Alice  G. 
Chandler,  Francis  W. 
Chandler,  John  G. 
Channing,  Miss  Eva 
Chapin,  George  F. 
Chapin,  Horace  D. 
Chase,  Miss  Ellen 
Chase,  Miss  Helen  Leverett 
Chase,  Philip  A. 
Cheever,  David  W. 
C,  £.  S. 

Cheney,  Mrs.  Ednah  Dow 
Choate,  Charles  F. 

Clapp,  Mrs.  George  B. 
Clapp,  Mrs.  William  Warland 

Clark,  Frederic  S. 

Clark,  George  L. 

Clark,  John  M. 

Clark,  John  Spencer 

Clark,  Joseph  H. 

Clementson,  Mrs.  Sidney 

Cleveland,  Miss  Eliza  C. 

Cobb,  Andrew  B. 

Cobum,  Mrs.  George  W, 

Codman,  Miss  Catherine  A. 

Codman,  Charles  R. 

Codman,  Edward  W. 

Codman,  James  M. 

Codman,  James  M.,  Jr. 

Codman,  Mrs.  J.  Amory 

Codman,  Richard 

Codman,  Russell  Sturgis 

Codman,  Stephen  R.  H. 

Coe,  Miss  Mary  Alma 

Coffin,  Charles  A. 

Cogswell,  Edward  R. 

Cole,  Benjamin  E. 

CoUamore,  Miss  Helen 

Cooke,  Mrs.  Josiah  Parsons 

Coolidge,  Algernon 


Coolidge,  Mrs.  Algernon 
Coolidge,  Algernon,  Jr. 
Coolidge,  Archibald  Gary 
Coolidge,  Charles  A. 
Coolidge,  David  H. 
Coolidge,  Harold  J. 
Coolidge,  J.  Randolph 
Coolidge,  Mrs.  J.  Randolph 
Coolidge,  John  T. 
Coolidge,  T.  Jefferson 
Cotting,  Charles  U. 
Cotton,  Walter  Gassett 
Cowing,  Mrs.  Walter  H. 
Cox,  William  E. 
Crafts,  James  M. 
Crane,  Joshua 
Crehorc,  Frederic  M. 
Crehore,  Mrs.  George  C. 
Crocker,  George  G. 
Crocker,  Miss  Sarah  H. 
Crocker,  Mrs.  Uriel  H. 
Crosby,  Stephen  M. 
Cruft,  Miss  Harriet  Otis 
Culbertson,  Miss  Emma  B. 
Cunmiings,  Charles  A. 
Cnmmings,  Mrs;  Charles  A. 
Curtis,  Allen 
Curtis,  Mrs.  Allen 
Curtis,  Miss  Augusta  R. 
Curtis,  Charles  P. 
Curtis,  Mrs.  Charles  P. 
Curtis,  Charles  P.,  3d 
Curtis,  Miss  Evelyn 
Curtis,  Francis  Gardner 
Curtis,  Mrs.  Greely  S, 
Curtis,  Hall 
Curtb,  Henry  P. 
Curtis,  Horatio  Greenough 
Curtis,  Mrs.  James  F. 
Curtis,  Louis 
Cushing,  Robert  M. 
Cushing,  Miss  Sarah  P. 
Cutler,  Mrs.  E.  G. 
The  A.  B.  Cutter  Co, 

Dabney,  Lewis  S.  * 
Dalton,  Charles  H. 
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Dalton,  Mrs.  Charles  H. 
Dana,  Mrs.  Richard  H.,  Jr. 
Dana,  Samuel  B. 
Daniels,  Nathan  H. 
Danielson,  J.  Dc  Forest 
Darling,  Herbert  L. 
Davenport,  Francis  H. 
Davis,  Mrs.  Arthur  £. 
Davis,  James  C. 
Davis,  Mrs.  Joseph  £. 
Day,  Frank  A. 
Day,  Henry  Brown 
Dean,  Charles  A. 
Dean,  Mrs.  Charles  A. 
Dean,  Miss  Eleanor  H. 
Dean,  Mrs.  John 
Delano,  Miss  Julia 
Demmon,  Daniel  L. 
Dennie,  James 
Denny,  The  Misses 
Dexter,  F.  Gordon 
Dexter,  George 
Dexier,  Mrs.  George 
Dexter,  Gordon 
Dexter,  Philip 
Dexter,  William  S. 
Dillenback,  Henry  B. 
The  Oliver  Ditson  Co. 
Doliber,  Thomas 
Dorr,  George  Bucknam 
Dow,  Miss  Lucia  A. 
Dowse,  Charles  F. 
Dowse,  William  B.  H. 
Draper,  Eben  S. 
Draper,  George  A. 
Dresser,  Edwin 
Driver,  William  R. 
Drummond,  Mis.  E.  A. 
Dunn,  Miss  Sarah 
Durant,  William 
Dutcher,  Frank  J. 

Eaton,  Miss  Catherine  S. 
Eaton,  Edward  B. 
Eaton,  Miss  Eleanor  B. 
Eaton,  William  S. 
Edwards,  Jacob 


Eliot,  Charles  W. 
Eliot,  Mrs.  Samuel 
Elkins,  Richard  G. 
Elliot,  John  Wheelock 
Elliot,  Mrs.  John  Wheelock 
Ellis,  Augustus  H. 
Emerson,  Edward  W. 
Emery,  George  D. 
Emmons,  Arthur  B. 
Endicott,  William 
Endicott,  William,  Jr. 
Endicott,  Mrs.  William  C. 
Endicott,  William  C. 
Estabrook,  Arthur  F, 
Evans,  John 

Fabyan,  George  F. 
Fairbanks,  Miss  Caroline  L. 
Fairbanks,  Charles  F. 
Fairbanks,  J.  L.,  &  Co. 
Farlow,  John  W. 
Farlow,  Lewis  H. 
Farlow,  William  G. 
Farnham,  Frank  A. 
Fams worth.  Miss  Alice 
Famsworth,  Edward  M. 
Farrington,  Charles  F. 
Farwell,  John  W. 
Faulkner,  Miss 
Faulkner,  George 
Fay,  Dudley  B. 
Fay,  Mrs.  Henry  H. 
Fay,  Joseph  S.,  Jr. 
Fay,  Miss  Sarah  B. 
Fenno,  Mrs.  Isaac 
Fessenden,  George  B. 
Fields,  Mrs.  James  T. 
Fish,  Frederick  P. 
Fiske,  Mrs.  Joseph  N. 
Fitch,  Miss  C.  T. 
Fitz,  Reginald  H. 
Fitz,  Mrs.  Walter  Scott 

^^^KE»  Augustus 
Flanagan,  Joseph  F. 
Folsom,  Miss  Amy 
Folsom,  Miss  Anna  S. 
Forbes,  Miss  Edith 
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Forbes,  Francis  B. 

Forbes,  Mrs.  William  H. 

Foss,  Eugene  N. 

Foster,  Francis  A.,  &  Co. 

Foster,  Francis  C. 

Freeman,  Mrs.  James  G. 

French,  Miss  Cornelia  Anne 

A  Friend 

A  Friend 

A  Friend 

Frothingham,  Mrs.  Frederick 

Frothingham,  Paul  Revere 

Fry,  Mrs.  Charles 

Fuller,  Mrs.  George 

Galloupc,  Charles  W.,  Sr. 
Galloupe,  Mrs.  Charles  W. 
Gannett,  Thomas  B. 
Gardiner,  Robert  Hallowell 
Gardner,  George  A. 
Gardner,  George  P. 
Gardner,  Mrs.  John  L. 
Gardner,  John  L. 
Gardner,  William  Amory 
Gaston,  Mrs.  William 
Gay,  Eben  Howard 
Gay,  Frederick  L. 
Gay,  W.  Allan 
Gibson,  George  A. 
Gill,  Mrs.  James  S. 
Ginn  &  Co. 
Glover,  Joseph  B. 
Goddard,  George  A. 
Goodnow,  Nathan  B. 
Goodwin,  Miss  A.  M. 
Goodwin,  Miss  Eliza 
Goodwin,  Miss  Frances 
Goodwin,  Mrs.  William  H. 
Goodwin,  William  W. 
Gorham,  Mrs.  William  H. 
Grant,  Robert 
Gray,  Mrs.  Asa 
Gray,  Francis  C. 
Gray,  Mrs.  Frederick  T. 
Gray,  Miss  Harriet 
Gray,  Miss  Isa  E. 
Gray,  John  Chipman 


Gray,  Mrs.  John  Chipman 
Gray,  Morris 
Gray,  Reginald 
Gray,  Samuel  S. 
Greeley,  Rufus  F. 
Green,  Charles  M. 
Greene,  Miss  Belle 
Greene,  Mrs.  Francis  B. 
Greene,  Henry  Copley 
Greene,  Mrs.  J.  S.  Copley 
Greene,  Miss  Mary  Amory 
Greenleaf,  Charles  H.,  8c  Ca 
Greenleaf,  Mrs.  James 
Greenough,  Charles  P. 
Grew,  Mrs.  Henry  Sturgis 
Grew,  Randolph  C. 
Guild,  Charles  Eliot 
Guild,  Miss  Harriet  J. 
Guild,  S.  Eliot 

Haberstroh,  Albert 

Hale,  Mrs.  George  S. 

HaU,  Edward  H. 

Hall,  Mre.  Ellen  P. 

Hall,  Mrs.  Harrv  S. 

Hallowell,  Richard  P. 

Hamlin,  Edward 

Hammond,  Mrs.  Gardiner  G. 

Hammond,  Mrs.  George  Warren 

Harding,  Emor  H. 

Harrington,  Francis  B. 

Harris,  George  R. 

Hartshorn,  Mrs.  William  N. 

HartwcU,  Henry  W. 

Haskell,  Edwin  B. 

Haven,  Franklin 

Haven,  Miss  M.  E. 

Haynes,  Henry  W. 

Haynes,  John  C. 

Hay  ward,  James  W. 

Head,  Charles 

Heald,  Simpson  C. 

Heald,  Mrs.  Simpson  C. 

Heath,  Miss  Edith  de  C. 

Hecht,  Jacob  H. 

Hemenway,  Augustus 

Hemenway,  Mrs.  Charles  P. 
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Henchman,  Miss  Annie  Parker 
Henchman,  Nathaniel  Hurd 
Higginson,  Francis  Lee 
Higginson,  Mrs.  Francis  Lee 
Higginson,  Mrs.  Henry  Lee 
Hill,  Adams  Sherman 
Hilly  Mrs.  Adams  Sherman 
Hill,  James  Edward  R. 
Hill,  William  H. 
Hills,  Edwin  A. 
Hinckley,  Frederic 
Hogg,  John 

Hollingsworth,  Amor  L. 
Hollingsworth,  Z.  T. 
HoUis,  Mrs.  George  W. 
Holmes,  Edward  J. 
Holmes,  Oliver  Wendell 
Hooker,  Miss  Sarah  Huntington 
Hooper,  Miss  Ellen  Sturgis 
Hooper,  Miss  Fanny 
Hooper,  James  R. 
Hooper,  Miss  Mary 
Hooper,  Mrs.  Robert  C,  Sr. 
Hooper,  Robert  C. 
Hooper,  Mrs.  Robert  C, 
Hooper,  William 
Hooper,  Mrs.  William 
Hopkins,  Charles  A. 
Horsford,  Miss  Cornelia  C.  F. 
Houghton,  Clement  S. 
Houghton,  Mrs.  Clement  S. 
Houghton,  Miss  Elizabeth  G. 
Howard,  Miss  Rosine 
Howe,  Mrs.  George  D. 
Howe,  Miss  Harriet  A, 
Howe,  Henry  S. 
Hubbard,  Charles  W. 
Hubbard,  Eliot 
Hubbard,  Lucius  L. 
Hudson,  Mrs.  John  E. 
Hudson,  Woodward 
Hunnewell,  Arthur 
Hunnewell,  Francis  W, 
Hunnewell,  Henry  S. 
Hunnewell,  HoUis  H.,  Jr. 
Hunnewell,  James  F. 
Hunnewell,  Walter 


Hunt,  Miss  Jane 
Hunt,  Mrs.  William  D. 
Hurd,  The  Misses 
Hutchins,  Constantine  F. 
Hutchins,  Edward  W. 

lasigi,  Mrs.  Oscar 
Inches,  Charles  E. 

Jackson,  Charles  C. 
Jackson,  Charles  L. 
Jackson,  Ernest 
Jackson,  Miss  Marian  C. 
Jackson,  P.  T.,  In  memory  of 
Jackson,  Captain  William  H. 
James,  George  Abbot 
Jaques,  Mrs.  Francis 
Jaques,  Henry  P. 
Jeffries,  William  A. 
Jelly,  George  F, 
Jcnks,  Miss  Mary  F. 
Jenney,  Bernard 
Jenney,  Walter 

ewett.  Miss  Sarah  Ome 

ohnson,  Arthur  S. 

ohnson,  Edward  C. 
Johnson,  Mrs.  Frederick  W. 
Johnson,  Henry  A. 
Johnson,  Walcott  H. 
Jolliffe,  Mrs.  Thomas  H. 
Jones,  Miss  Amelia  H. 
Jones,  Benjamin  M. 
Jones,  Mrs.  Edward  C. 
Jones,  Nathaniel  P. 

ordan,  Eben  D. 

oy,  Mrs.  Charles  H. 


Kay,  James  Murray 
Keith,  B.  F. 
Kcllcn,  WilUam  Vail 
Kendall,  Miss  H.  W. 
Kendall,  Joseph  S. 
Kendall,  O.  F. 
Kennedy,  Frank  A. 
Kennedy,  George  G. 
Kennedy,  Miss  Louise 
Kidder,  Charles  A. 
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Kidder,  Mrs.  Henry  P. 
Kidder,  Henry  T. 
Kidder,  Nathaniel  Thayer 
Kilham,  Mrs.  Austin  D. 
Kimball,  David 
Kimball,  David  P. 
Kimball,  Mrs.  David  P. 
Kimball,  Miss  Hannah  H. 
Kimball,  L.  Gushing 
Kimball,  Mrs.  L.  Gushing 
Kimball,  Miss  Lulu  S. 
Kimball,  Miss  Susan  Day 
King,  Gharles  A. 
King,  D.  Webster 
King,  Mrs.  George  P. 
King,  Mrs.  Henry  P. 
Knight  8c  Thomas 
Kohl,  Mrs.  Louisa  A. 

Lamb,  Gharles  A. 
Lamb,  Henry  W, 
Lamb,  Horatio  A. 
Lamson,  A.  Ward 
Lane,  Gardiner  Martin 
Lane,  Mrs.  Gardiner  Martin 
Lane,  Lucius  Page 
Lawrence,  Gharles  R. 
Lawrence,  Francis  W. 
Lawrence,  John 
Lawrence,  Mrs.  Lucy  W, 
Lawrence,  Samuel  G. 
Lawrence,  William 
Leavitt,  Erasmus  D. 
Leavitt,  Miss  Margaret  A. 
Lee,  Francis  H. 
Lee,  George  C. 
Lee,  Mrs.  George  G. 
Lee,  Mrs.  Henry 
Lee,  Mrs.  James  S. 
Leland,  George  A. 
Leonard,  George  H. 
Lewis,  Mrs.  John  A. 
Lincoln,  Solomon 
Lincoln,  William  H. 
Linder,  Mrs.  George 
Lander,  Miss  Mary  B. 
Livermore,  George  B. 


Livermore,  Mrs.  Mary  A.  C. 
Livermore,  Thomas  L. 
Lockwood,  Thomas  S. 
Lodge,  Henry  Gabot 
Lodge,  Mrs.  Mary  £. 
Long,  Harry  V. 
Longfellow,  Alexander  W. 
Longfellow,  Miss  Alice  M. 
Longfellow,  Mrs.  William  P.  P. 
Lord,  Mrs.  Mary  A. 
Loring,  The  Misses 
Loring,  Augustus  P. 
Loring,  Mrs.  Augustus  P. 
Loring,  Thacher 
Loring,  William  Galeb 
Loring,  Mrs.  William  Galeb 
Lothrop,  Thornton  K. 
Lothrop,  Mrs.  Thornton  K, 
Loud,  Mrs.  Gharles  £. 
Loud,  Miss  Sarah  P. 
Low,  George  D. 
Lowell,  A.  Lawrence 
Lowell,  Francis  Gabot 
Lowell,  Mrs.  Francis  Gabot 
Lowell,  Frederick  E, 
Lowell,  Mrs.  George  G. 
Lowell,  Miss  Georgina 
Lowell,  Guy 
Lowell,  Mrs. 
Lowell,  James  Arnold 
Lowell,  Mrs.  James  Arnold 
Lowell,  John 
Lowell,  Miss  Lucy 
Lowell,  Miss  Mary  Emlen 
Lowell,  Percival 
Lyman,  Arthur  T. 
Lyman,  Herbert 
Lyman,  John  Pickering 

Mackinnon,  Tristram  A. 
Macomber,  Frank  Gair 
Mandell,  Samuel  P. 
Mandell,  Mrs.  Samuel  P. 
Mann,  Jonathan  Harrington 
Manning,  Miss  A.  Adeline 
Manning,  Mrs.  Francis  G. 
Marrs,  Mrs.  Kingsmill 
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Mason,  Miss  Ellen  F. 
Mason,  Miss  Fanny  P. 
Mason,  Miss  Ida 
Mason,  Mortimer  B. 
Matthews,  Albert 
Matthews,  Mrs.  Nathan 
May,  John  J. 
Mayo,  Miss  Amy  L. 
McKissock,  William 
McQuesten,  Frank  B. 
Mead,  Julian  A. 
Means,  Miss  Ann  M. 
Means,  Charles  Johnson 
Means,  James 
Melville,  Henry  H. 
Merriam,  Charles 
Merriam,  Mrs.  Charles 
Merritt,  Edward  Percival 
Metcalf,  Albert 
Middlesex  Woman's  Club 
Mifflin,  George  H. 
Millet,  Josiah  B. 
Millett,  Joshua  H. 
Mink,  OUver  W, 
Minns,  Miss  Susan 
Minot,  Charles  Sedgwick 
Minot,  Laurence 
Mixter,  Miss  Madeleine  Curtis 
Mixter,  Mrs.  William 
Moen,  Miss  Sophie 
Monks,  George  H. 
Monks,  Mrs.  George  H. 
Monroe,  George  H. 
Moody,  Mrs.  E.  D.  H. 
Morison,  Mrs.  John  Holmes 
Morrill,  Miss  Amelia 
Morrill,  Miss  F.  E. 
Morse,  John  T.,  Jr. 
Morse,  Mrs.  John  T.,  Jr. 
Morse,  Robert  M. 
Morse,  Mrs.  Samuel  Torrey 
Morss,  Charles  A. 
Morss,  Henry  A. 
Morss,  John  Wells 
Moseley,  Miss  Ellen  F. 
Moseley,  John  G. 
Modey,  E.  Preble 


Motley,  Mrs.  E.  Preble 
Mudge,  Alfred  &  Son 

Nash,  Bennett  Hubbard 
Newhall,  Charles  H. 
Nichols,  Edgar  H. 
Nichols,  John  Howard 
Nichols,  Lyman 
Nickerson,  Andrew 
Niles,  Edward  Glover 
Norcross,  Grenville  H. 
Norcross,  Mrs.  Otis,  Sr. 
Norcross,  Otis 
North,  James  N. 
Norton,  Charles  Eliot 
Norton,  Miss 

Olmsted,  F.  L.,  Jr. 

Olmsted,  John  Charles 

Olney,  Richard 

Olsen,  Peder 

Osgood,  Mr.  &  Mrs.  Edward  Louis 

Osgood,  Mrs.  John  F. 

Otis,  Mrs.  William  C. 

Page,  Miss  Edith 
Page,  Mrs.  Henrietta 
Paine,  Charles  J. 
Paine,  Miss  Helen 
Paine,  Robert  Treat 
Palmer,  Benjamin  S. 
Parker,  Charles  Henry 
Parker,  Charles  W. 
Parker,  Miss  Eleanor  S. 
Parker,  Miss  Ellen  G. 
Parker,  Mrs.  G.  H. 
Parkinson,  John 
Parkman,  Miss  E.  W.  S. 
Parkman,  Henrv 
Parkman,  Miss  Mary  R. 
Parsons,  Miss  Elizabeth 
Parsons,  Miss  Georgianna 
Parsons,  William  E. 
Pcabody,  The  Misses 
Peabody,  Francis  H. 
Peabody,  Mrs.  Francis  H. 
Peabody,  Frank  E. 
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Peabody,  Mrs.  Frank  E. 
Peabody,  Miss  Mary  C. 
Peabody,  Robert  S. 
Peabody,  Mrs.  S.  Endicott 
Pearmain,  Sumner  B. 
Pearson,  Miss  Elizabeth  H. 
Pecker,  Miss  Annie  J. 
Peirce,  Mr.  &  Mrs.  George 
Peirson,  Charles  L. 
Penfield,  James  A. 
Perkins,  Edward  C. 
Perry,  Arthur 
Perry,  Arthur  D. 
Perry,  Mrs.  Charles  F. 
Perry,  Thomas  S. 
Peters,  W.  Y. 
Phelps,  George  H. 
Phillips,  Elijah  B. 
Phillips,  Mrs.  John  C. 
Pickering,  Henry 
Pickering,  Mrs.  Henry 
Pickering,  Henry  G. 
Pickman,  Dudley  L. 
Pickman,  Mrs.  Dudley  L. 
Pierce,  J.  Homer 
Pierce,  Miss  Katharine  C. 
Pingree,  David 
Pitman,  H.  A. 
Pond,  Handel 
Pope,  The  Misses 
Pope,  Albert  A. 
Porter,  Alexander  S. 
Porter,  William  K.,  Jr. 
Potter,  William  H. 
Pratt,  Mrs.  Edward  Ellerton 
Pratt,  Mrs.  George  Langdon 
Pratt,  Laban 
Pratt,  Lucius  G. 
Pratt,  Miss  Mary 
Prendergast,  James  M. 
Preston,  Mrs.  Frank  A. 
Putnam,  George 
Putnam,  Miss  Georgina  Lowell 
Putnam,  Mrs.  J.  Pickering 
Pumam,  Miss  Sarah  G. 
Putnam,  William  Lowell 


Quincy,  Mrs.  George  Henry 

Rackemann,  Charles  S. 
Radeke,  Mrs.  Gustav 
Raymond,  Mrs.  Curds  B. 
Read,  Mrs.  Lucy  R. 
Read,  Miss  Sarah  E. 
Reed,  Mrs.  Benjamin  T. 
Reed,  James 
Reed,  William  Howell 
Remick,  Frank  W. 
Rhodes,  James  Ford 
Rhodes,  Stephen  H. 
Rice,  Mrs.  Francis  B. 
Richards,  Mrs.  F.  G. 
Richards,  Robert  H. 
Richardson,  Mrs.  Edward  C. 
Richardson,  Miss  Ellen  B. 
Richardson,  Maurice  H. 
Richardson,  Mrs.  Thomas  O. 
Richardson,  William  K. 
Richardson,  William  L. 
Richmond,  Joshua  B. 
Ripley,  Alfred  L. 
Ripley,  George 
Ritchie,  John 
Robbins,  Olny 
Robbins,  Royal  E. 
Robinson,  John  Campbell 
Robson,  Louis  E.  K. 
Rodman,  Miss  Mary 
Rodman,  Samuel  W. 
Rodocanachi,  John  M. 
Roessle,  John 
Rogers,  The  Misses 
Rogers,  Miss  Annette  P. 
Rogers,  Mrs.  Jacob  C. 
Rogers,  William  B. 
Rogers,  Mrs.  William  B. 
Rollins,  William  Herbert 
Roosevelt,  Mrs.  Alfred 
Ross,  Denman  W. 
Ross,  Mrs.  John  L. 
Ross,  Mrs.  M.  Denman 
Ross,  Mrs.  Waldo  O. 
Rotch,  A.  Lawrence 
Rotch,  Miss  Mcry  R. 


154 


ANNUAL  REPORT,   1902 


Rotch«  William 
Rowe,  Henry  S. 
Roycc,  Josiah 
Russell,  Edward 
Russell,  Joseph  B. 
Russell,  Mrs.  Robert  Shaw 
Russell,  Thomas  H. 
Russell,  Mrs.  William  A. 

Sampson,  Mrs.  Mary  M. 
Sanger,  Sabin  P. 
Sargeant,  Samuel  D. 
Sargent,  Charles  S. 
Sargent,  Mrs.  George  D. 
Saunders,  Charles  G. 
Sawyer,  Timothy  T, 
Sayles,  Henry 
Scull,  Mrs.  Gideon 
Searle,  Miss  Ella  F. 
Sears,  Miss  Emily  E. 
Sears,  Frederick  R. 
Sears,  Frederick  R.,  Jr. 
Sears,  George  O. 
Sears,  Miss  Helen 
Sears,  Henry  F. 
Sears,  Herbert  M. 
Sears,  Mrs.  Herbert  M. 
Sears,  J.  Montgomery 
Sears,  Mrs.  J.  Montgomery 
Sears,  Mrs.  Knyvet  W. 
Sears,  Mrs.  Philip  H. 
Sears,  Willard  T. 
Seaver,  Edwin  P. 
Seaverns,  Miss  Mary  R. 
Sergeant,  Charles  Spencer 
Sever,  Miss  Emily 
Sewall,  Richard  B. 
Shattuck,  Frederick  C. 
Shattuck,  George  B. 
Shaw,  Mrs.  Benjamin  S. 
Shaw,  Francis 
Shaw,  Mrs.  G.  Howland 
Shaw,  George  R. 
Shaw,  Henry  R. 
Shaw,  Henry  S. 
Shaw,  Quincy  A. 
Shaw,  Mrs.  Quincy  A. 


Shaw,  Robert  G. 
Shaw,  Samuel  S. 
Shepard,  Mrs.  Otis 
Shepley,  George  F. 
Shillaber,  WUliam  G. 
Shimmin,  Mrs.  Charles  F. 
Shuman,  A. 
Shuman,  Samuel 
Shumway,  Miss  Ellen  M. 
Silsbee,  Miss  Martha 
Simes,  William 
Simpson,  Albert  P. 
Simpson,  Miss  Sarah  £. 
Skinner,  Francis 
Skinner,  Frederick 
Slade,  Mrs.  Daniel  D. 
Slafter,  Edmund  F. 
Slocum,  Miss  Anna  D. 
Smith,  Mrs.  Charles  C. 
Smith,  Sidney  L. 
Smith,  Miss  Susanna  W. 
Sohier,  William  D. 
Spaulding,  John  Taylor 
Spaulding,  Mrs.  Mahlon  D. 
Spaulding,  William  S. 
Sprague,  Mrs.  Charles  F. 
Sprague,  Francis  P. 
Sprague,  Henry  H. 
Sprague,  Mrs.  Seth  E. 
Stackpole,  Mrs.  Frederick  D. 
Stanwood,  Arthur  G. 
Stanwood,  Edward 
Stearns,  James  P. 
Stearns,  Richard  H. 
Stetson,  Amos  W. 
Stevens,  Joseph  C. 
Stevens,  Miss  Mary  A. 
Stevens,  Oliver 
Stevens,  William  B. 
Stevenson,  Miss  Annie  B. 
Stone,  Mrs.  Edwin  P. 
Stone,  Lincoln  R. 
Stone,  Richard 
Storer,  The  Misses 
Storer,  John  H. 
Storey,  Moorfield 
Storrow,  Charles  S. 
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StorroWy  Miss  Elizabeth  R. 
Scowe,  William  £. 
Stratton,  Charles  £. 
Stratton,  Solomon  P. 
Strong,  Mrs.  Alexander 
Strong,  Edward  A. 
Sturgis,  Charles  W. 
Sturgis,  Mrs.  John  H. 
Sturgisy  R.  Clipston 
Sullivan,  Mrs.  John  Langdon 
Sullivan,  Richard 
Sullivan,  Thomas  Russell 
Swan,  WiUiam  W. 
Sweet,  Everell  F. 
Sweetser,  Seth  K. 
Swift,  Mrs.  E.  C. 
Swift,  Henry  W. 

Taber,  Sarah  H. 
Tappan,  Miss  Mary  A. 
Taylor,  Charles  H. 
Taylor,  Charles  H.,  Jr. 
Taylor,  Mrs.  E.  B. 
Taylor,  Horace  B. 
Thacher,  Mrs.  Henry  C. 
Thacher,  Louis  B. 
Thacher,  Thomas  C. 
Thayer,  Miss  Adcle  G. 
Thayer,  E.  D.,  Jr. 
Thayer,  Miss  Harriet  L. 
Thayer,  John  E. 
Thayer,  Nathaniel 
Thayer,  Mrs.  Nathaniel 
Thomas,  Mrs.  Washington  B. 
Thomdike,  Albert 
Thorn  dike,  Alden  Augustus 
Thomdike,  Charles 
Thomdike,  S.  Lothrop 
Tilcston,  James  C. 
Tileston,  Mrs.  John  B. 
Tolman,  Miss  Harriet  S. 
Tompkins,  Eugene 
Tower,  Miss  Ellen  May 
Toy,  C.  H. 
Trull,  Washington  B. 
Tucker,  Lawrence 
Tucker,  Lewis  R. 


Tucker,Thomas  W. 
Turner,  Edward  C. 
Tuttle,  Lucius 
Tyson,  Mrs.  George 

Underwood,  H.  O. 
Upham,  Mrs.  Henry 
Upham,  Miss  Susan 
Upton,  George  B. 

Vaughan,  Benjamin 
Vaughan,  Francis  W. 
Vinton,  Mrs.  Frederic  P. 

Wadsworth,  Alexander  F. 
Wadsworth,  Oliver  F. 
Waitt,  Henry 
Waldo,  Charles  Sidney 
Wales,  Mrs.  George  W. 
Walker,  Grant 
Walker,  J.  Albert 
Walker,  Miss  Mary  Sophia 
Walker,  Mrs.  Nathaniel 
Wallace,  Rodney 
Ward,  The  Misses 
Ward,  Charles  W. 
Ward,  Miss  Ellen  M. 
Ware,  Miss  Mary  Lee 
Ware,  William  R. 
Warren,  Bentley  Wirt 
Warren,  Miss  Cornelia 
Warren,  Mrs.  Cyrus  M. 
Warren,  Edward  R. 
Warren,  Mrs.  John  Collins 
Warren,  Samuel  D. 
Warren,  Samuel  M. 
Warren,  Mrs.  William  Wilkins 
Waters,  Mrs.  C.  E.  Clement 
Watson,  Ashley 
Watts,  Miss  Mary  J. 
Webster,  Mrs.  Edwin  S. 
Webster,  Frank  G. 
Webster,  Mrs.  Frank  G. 
Weeks,  Andrew  G. 
Welch,  Charles  A. 
Welch,  Mrs.  Charles  W. 
Weld,  A.  Davis. 
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Weld,  Charles  G. 
Weld,  Miss  Edith 
Weld,  George  W. 
Weld,  Mrs.  William  F. 
.Wells,  Bulkeley 
Wells,  Mrs.  Mary  A. 
Wells,  Samuel 
Wendell,  Barrett 
Wessclhocft,  Conrad 
Wesselhocft,  William  P. 
Wesson,  James  L. 
Weston,  Henry  C. 
Weston,  Mrs.  Henry  C. 
Wheeler,  Alexander  S. 
Wheelwright,  Andrew  C. 
Wheelwright,  Edmund  M. 
Wheelwright,  Mrs.  Edward 
Wheelwright,  Mrs.  George W.,Sr. 
Wheelwright,  George  W. 
Wheelwright,  Henry  A. 
Wheelwright  Mrs,  John  W. 
Whitcomb,  E.  Noycs 
White,  Mrs.  Charles  Talman 
White,  George  R. 
White,  James  C. 
White,  Joseph  H. 
White,  Ralph  H. 
Whiting,  Miss  Rose  Standish 
Whiting,  S.  B. 
Whitman,  James  H. 
Whitney,  Miss  Anne 
Whitney,  David  R. 
Whitney,  Mrs.  Edward 
Whitney,  Ellerton  P. 
Whitney,  Henry  M. 
Whitney,  Mrs.  Henry  M. 
Whittemore,  John  Q.  A. 
Whitwell,  Frederick  A. 
Wigglesworth,  Mrs.  Edward 
Wigglesworth,  George 
Wigglesworth,  Thomas 
WiUard,  Ashton  Rollins 


Willard,  Joseph  A. 
Willard,  Z.  Adams 
Willcutt,  Levi  L. 
Williams,  Miss  Adelia  C. 
Williams,  Emile  F. 
Williams,  Mrs.  Harriet  C. 
Williams,  Henry  Bigelow 
Williams,  John  D. 
Williams,  John  J. 
Williams,  Miss  Louise  H. 
Williams,  Moses 
Williams,  Oliver  E. 
Wilson,  Miss  Lilly  M. 
Winchester,  Daniel  L. 
Winkley,  Samuel  H. 
Winslow,  Sidney  W. 
Winsor,  Miss  Mary  Pickard 
Winsor,  Robert 
Winthrop,  Robert  C,  Jr. 
Withington,  Miss  Anne 
Wolcoti,  Mrs.  Roger 
Wood,  Edward  S. 
Wood,  Frank 
Wood,  Mrs.  Frank 
Wood,  Henry 
Woodbury,  Charles  J.  H. 
Woodbury,  John  P. 
Woodman,  Mrs.  Charlotte  F. 
Woodman,  Miss  Mary 
Woodman,  Walter 
Woods,  Mrs.  Henry 
Woods,  Joseph  W. 
Woodworth,  Mrs.  Alfred  S. 
Wright,  Miss  Esther  Fidelia 
Wright,  John  G. 
Wright,  Mrs.  John  Harvey 
Wyman,  Miss  Margaret  C. 
Wyman,  Miss  Susanna 

Yamanaka,  S.,  &  Co. 
Yerxa,  Mrs.  Henry  D. 
Young,  Edward  J. 
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In  response  to  the  circular  calling  for  subscriptions  of  ten  dollars,  in 
the  year  1902,  the  following  donations  of  sums  other  than  ten  dollars 
were  received: 


Ames,  Miss  Mary  S. 
Andrews,  Miss  Ellen 
Apthorp,  Harrison  Otis 

Bartlett,  Francis     . 
Bartol,  Miss  Elizabeth  H 
Beebe,  Franklin  H. 
Berry,  George  W. 
Black,  Mrs.  George  N. 
Black,  George  N. 
Blake,  Miss  Anne 
Blake,  Mrs.  Arthur  W. 
Blake,  Francis  . 
Blodget,  William  .     . 
Bradley,  Miss  Abby  A. 
Brimmer,  Mrs.  Martin 
Burr,  Isaac  T.       .     . 

Cabot,  Arthur  Tracy 
Cabot,  J.  Elliot     .     . 
Cabot,  Mrs.  Joseph  S. 
Cabot,  Walter  C. 
Cary,  Mrs.  Edward  M. 
Center,  Joseph  H. 

V««,    £f.    O.       •  •  •  • 

Cummings,  Charles  A. 
Curtis,  Horatio  Greenough 

Dana,  Mrs.  Richard  H.,  Jr. 
Dean,  Mrs.  Charles  A.     . 
Dexter,  George     . 
Dexter,  Mrs.  George  .     . 
Dexter,  William  S.     .     . 

Elliot,  Mrs.  John  Wheelock 


Farlow,  Lewis  H. 
Farnsworth,  Edward  M. 
Fay,  Joseph  S.,  Jr. 
Fay,  Miss  Sarah  B.    . 
Fish,  Frederick  P. 
Fitz,  Mrs.  Walter  Scott 


.  I25 

Forbes,  Mrs..  William  H. 

|20 

20 

Fostfer,  Francis  C.       ,      .      . 

20 

.   25 

A  Friend 

100 

.   100 

Gardner,  William  Amory 

20 

.     20 

Gray,  John  Chipman  .     . 

25 

.    25 

Gray,  Reginald     .... 

20 

.    15 

Greene,  Mrs.  Francis  B.  .     . 

25 

.  100 

Greene,  Henry  Copley   . 

20 

.  100 

•        2C 

Greene,  Miss  Mary  Amory  . 

20 

.       30 

Henchman,  Miss  Annie  Parker    20 

.     100 

Henchman,  Nathaniel  Hurd 

20 

.        20 

Hersey,  Miss  Ada  H.     .     . 

5 

.        50 

Higginson,  Francis  Lee    . 

25 

.        25 

Higginson,  Mrs.  Francis  Lee 

20 

•       25 

Hinckley,  Frederic     . 

15 

HoUingsworth,  Amor  L.  . 

30 

20 

Hope,  Arthur  L 

5 

.        20 

Hunnewell,  Francis  W.    . 

.     50 

.        20 
•        25 

Hunt,  Miss  Jane    .... 

15 

Jackson,  Miss  Marian  C. 

20 

•       25 

Johnson,  Arthur  S.      .      .      . 

20 

20 
20 

Jordan,  Eben  D.   . 

•     25 

.        20 

Kendall,  Miss  H.  W.        . 

•     »5 

20 

Kidder,  Charles  A. 

•     25 

20 

Kidder,  Henry  T.        .      . 

.   100 

.        20 
.        20 

Linder,  Mrs.  George  . 

•     25 

•        30 

Linder,  Miss  Mary  B.     . 

.     20 

«r 

Long,  Harry  V.     .      .     . 

.     25 

25 

Longfellow,  Alexander  W. 

•     15 

^ 

Loring,  William  Caleb     . 

.     15 

.     100 

Lowell,  Frederick  E.  .     . 

•     25 

20 

Lowell,  Miss  Georgina    . 

.     15 

Lowell,  Miss  Lucy 

.     30 

•  25 

•  25 

Minot,  Laurence   . 

•     25 

20 

Moody,  Mrs.  E.  D.  H. 

.     20 
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Morrill,  Miss  Amelia  . 
Moseley,  Miss  Ellen  F.   . 

Norton,  Edward  £.    . 

Paine,  Charles  J.   .     •     . 
Peirson,  Charles  L.    . 
Pickman,  Dudley  L.   .     . 
Pickman,  Mrs.  Dudley  L. 

Robinson,  John  Campbell 
Rodocanachi,  John  M. 
Rotch,  Miss  Mary  R. 
Russell,  Edward    . 
Russell,  Mrs.  William  A. 

Sawyer,  Timothy  T. 
Scull,  Mrs.  Gideon    • 


^20 
25 


90 
20 

25 
25 

30 

30 
100 

20 
15 

»5 
20 


Sears,  Miss  Helen      .     .     .  |20 

Sears,  Mrs.  Philip  H.      .     .  20 

Spaulding,  John  Taylor    .      .  50 

Spaulding,  Mrs.  Mahlon  D.  50 

Spaulding,  William  S.       .      .  50 

Thomas,  Mrs.  Washington  B.  15 


Walker,  Grant       .     .     . 

•     50 

Ward,  The  Misses     .      . 

•     15 

Ware,  Miss  Mary  Lee 

•     25 

Warren,  Miss  Cornelia    . 

.     20 

Warren,  Samuel  D.    . 

.    100 

Welch,  Charles  A.     .     . 

•     25 

Wiggles  worth,  Thomas  . 

.      15 

Williams,  Miss  Adelia  C. 

•      25 

Williams,  Miss  Louise  H. 

•     25 
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REPORT   OF   THE   PRESIDENT 

To  THE  Trustees  : 

By  a  change  in  the  by-laws  of  the  corporation  recently 
adopted,  the  President  is  required  to  make  an  annual 
report,  which  will  hereafter  take  the  place  of  the  report 
of  the  Executive  Committee. 

The  year  just  closed  has  been  one  of  unusually  hard 
work  and  considerable  accomplishment  on  the  part  of  the 
small  body  of  men  who  are  giving  all  their  time  and  their 
best  thought  to  the  interests  of  the  Museum.  Much 
has  been  gained  in  the  efficiency  of  administration,  and 
that  in  the  face  of  new  work  beyond  the  usual,  such  as 
the  issue  of  the  Museum  Bulletin,  the  placing  on  exhibi- 
tion of  many  accessions,  the  re- arrangement  of  many  of 
the  collections,  and  the  re-organization  in  large  part  of 
the  administration.  To  all  this  has  been  added,  for 
many,  a  new  demand,  —  that  for  work  and  thought  in 
connection  with  the  plans  for  the  new  Museum  build- 
ings. In  this  connection,  problems  of  administration,  of 
exhibition,  of  arrangement,  and  of  lighting  have  already 
developed  which  call  for  and  are  receiving  the  careful 
study  of  the  Museum  staff.  For  the  purpose  of  practi- 
cal experiment  with  light  under  various  conditions  of 
admission,  the  Building  Committee  has  erected  a  struct- 
ure on  the  Fenway  land,  and  Professor  Charles  L. 
Norton,  of  the  Massachusetts  Institute  of  Technology 
and  of  the  Insurance  Engineering  Experiment  Station,  is 
now  co-operating  with  the  staff  of  the  Museum  in  experi- 
ments.    In  order  to  gain  such  information  as  foreign 
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museums  and  galleries  may  afford,  the  Trustees  have 
sent  abroad  the  Director  and  Messrs.  Sturgis  and  Wheel- 
wright, architects.  All  the  expenses  of  the  trip,  with  a 
considerable  contribution  to  the  expenses  of  the  experi- 
ment with  light,  have  been  provided  by  a  special  dona- 
tion. Your  President  accompanies  the  party.  I  wish 
to  reiterate  the  hope  that  the  Trustees  will  not  desire  to 
cut  short  the  work  of  preparation  which  is  in  progress. 
It  is  certainly  to  be  anticipated  that  mistakes  will  be 
avoided  in  consequence,  and  results  achieved  which  could 
not  be  expected  under  less  deliberate  procedure.  The 
Trustees  may  well  find  the  best  promise  of  success  in  the 
devoted  and  enthusiastic  work  of  the  Museum  staff, 
which  work  has  but  begun  to  bear  the  fruit  which  it  may 
be  expected  to  yield  if  allowed  to  proceed. 


The  School  of  the  Museum  opened  its  year  with  206 
registered  scholars,  as  against  144  at  the  corresponding 
date  last  year. 

Mrs.  William  Stone  having  resigned  her  position  as 
instructor  in  the  classes  of  decorative  design  and  closed 
her  connection  with  these  classes  at  the  end  of  the  last 
school  year,  Mr.  C.  Howard  Walker  was  appointed, 
his  incumbency  beginning  with  the  school  year  1903-4. 
On  April  8th,  the  Council  voted  that  the  title  of  Mr. 
Walker's  classes  be  "  Museum  School,  Department  of 
Design,"  and  that  at  present  Mr.  Walker  should  be 
given  the  title  of  Director.  Miss  Katherine  B.  Child 
was  at  the  same  meeting  appointed  assistant  instructor 
in  this  school,  and  Miss  Lucy  Mclnnes  was  appointed 
another  assistant. 

The  arrangement  with  Mr.  Walker  covers  the  period 
of  three  years ;  and  during  this  period  Mr.  A.  Lawrence 
Lowell,  as  Trustee  of  the  Lowell  Lecture  Fund,  agrees 
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to  continue  the  endowment  of  ^4000.00  a  year  which  has 
heretofore  been  paid  by  him  to  the  Massachusetts  School 
of  Design,  transferring  it  to  the  Museum  School,  De- 
partment of  Design.  The  Massachusetts  School  of 
Design,  it  should  be  added,  was  the  successor  of  the 
Lowell  School  of  Design,  founded  in  1872  by  the 
Lowell  Institute,  so  that  the  work  which  has  been  carried 
on  in  Boston  for  nearly  a  third  of  a  century  in  the  interest 
of  instruction  in  practical  and  decorative  design  has  now 
come  under  the  auspices  of  the  Museum  of  Fine  Arts. 

Attention  may  again  be  called  to  the  fact  that  the 
Museum  is  not  financially  responsible  for  the  Museum 
School.  It  must  move  when  the  Museum  moves  from 
its  present  site,  but  its  funds  are  inadequate  to  its  sup- 
port, and  to  the  building  which  it  will  then  need.  This 
is  another  problem  for  future  consideration. 

At  the  April  meeting,  Frank  Perley  Fairbanks  was 
appointed  Paige  Scholar,  on  the  recommendation  of  the 
Council  of  the  School. 

On  April  28th,  Edward  Waldo  Forbes  was  elected  a 
Trustee  of  the  Museum  to  fill  the  place  of  Charles 
Greeley  Loring.  In  December,  Mr.  Forbes  was  elected 
to  the  Museum  Committee  in  the  place  of  Dr.  William 
Sturgis  Bigelow,  resigned  from  this  Committee.  Dr. 
Bigelow  took  a  place  on  the  Committee  in  January, 
1894,  since  which  time  he  has  served  the  Museum  with 
distinguished  ability.  It  is  a  pleasure  to  announce  that 
Dr.  Bigelow  remains  a  Trustee. 

At  the  July  meeting,  all  the  objects  of  Chinese  art  in 
the  Museum  were  transferred  to  the  care  of  the  Curator 
of  the  Japanese  Department,  which  it  was  voted  should 
thereafter  be  known  as  the  "  Department  of  Chinese  and 
Japanese  Art."  Paul  Chalfin  was  at  the  same  time  ap- 
pointed Curator  thereof,  for  three  years  from  July  1st, 
1903. 
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Bert  Hodge  Hill  of  the  American  School  of  Classical 
Studies,  Athens,  1 900-1 903,  was  appointed  Assistant 
Curator  in  the  Department  of  Classical  Art  for  one  year 
from  September  15th,  in  the  place  of  Dr.  Oliver  S. 
Tonks,  who  resigned  to  take  a  position  as  instructor 
in  the  Greek  Department  at  the  University  of  Ver- 
mont. 

On  December  loth,  the  resignation  of  Benjamin  Ives 
Gilman  as  Assistant  Director  was  accepted,  and  Matthew 
Stewart  Prichard  was  appointed  to  that  post.  This 
change  is  in  the  line  of  a  re-distribution  of  duties  conse- 
quent upon  administrative  re-organization,  Mr.  Gilman 
retains  his  office  of  Secretary  and  Librarian  with  the  title 
of  Secretary  of  the  Museum,  and  will  hereafter  be  in 
charge  of  all  the  publications  of  the  Museum,  which  are 
increasing  in  number  and  in  importance.  Mr.  Prichard 
assumes  duties  which,  for  the  most  part,  have  been  his 
for  some  time  past. 

On  the  nomination  of  the  Trustees,  the  Mayor  has 
appointed  your  President  to  be  a  member  of  the  Art 
Commission  of  the  City  of  Boston  for  the  term  ending 
April  30,  1908. 

The  Museum  has  received  accessions  to  its  collections, 
both  through  gift  and  purchase,  in  number  and  impor- 
tance beyond  the  average.  They  are  referred  to  in  detail 
in  the  reports  of  the  Director  and  Staff,  It  has  expended 
during  the  year  for  works  of  art : 

(jo)    From    the    principal   of    unrestricted 

funds ^177,148.95 

(F)  From  the  principal  of  funds  restricted 

to  such  purchases 61,775.19 

(c)  From  the  income  of  funds  applicable  to 

such  purchases 21,923.84 

Total $160,847.98 
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The  receipts  by  way  of  gift  and  bequest  are  in  excess 
of  such  expenditure,  as  follows  : 

Emily  Esther  Sears  Fund $25,000.00 

Edward  Ingersoll  Browne  Fund  ....  2,900.00 

James  H.  Danforth  Fund 10,000.00 

George  Washington  Wales  Fund     .     .     ,  30,000.00 

Henry  Lillie  Pierce  Fund 45,000.00 

Susan   W.    Farwell  (carried  to   donations 

and  legacies)        500.00 

Susan  Cornelia  Warren  Collection  Fund     .  60,000.00 

Total $173^^.00.00 

The  above  bequests  are  unrestricted,  except  that  of 
Susan  Cornelia  Warren,  whose  will  allowed  a  credit  to 
the  Museum  at  the  sale  of  her  collection  of  pictures  and 
of  other  objects  of  art,  in  the  following  terms : 

^^  In  case  any  such  sale  is  made  by  my  executors  and  the 
Trustees  of  said  Museum  of  Fine  Arts  shall  purchase  any  of 
said  property,  whether  at  public  or  private  sale,  I  direct  and  em- 
power my  said  executors  to  allow  to  said  Museum  a  credit  of 
sixty  thousand  dollars  upon  the  price  to  be  paid  by  it,  reducing 
such  price  by  that  amount,  or  applying  such  credit  in  full  pay- 
ment, as  the  case  may  be." 

At  sales  authorized  by  the  executors  in  January,  1903, 
the  Museum  purchased  pictures  and  other  objects  to  the 
value  of  ^56,875.23.  The  balance  of  the  sum  of  J6o,ooo 
(viz.,  J3 1 24.77)  was  subsequently  paid  to  the  Museum 
by  Mrs.  Warren's  executors,  to  be  used  for  the  purchase 
of  works  of  art. 

The  current  receipts  applicable  to  current  expenses 
were: 
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Admissions ^79880.75 

Sales  of  Catalogues ^39-32 

Income  applicable  to  Essential  Needs    .     .     .     1,037.20 
Income  from  Unrestricted  Funds     .     .     .        43i455*98 

Annual  Subscriptions 12,937.00 

Miscellaneous  Sources 3^1-55 

$66,531.80 

The  current  expenses  during  the  same  period  were: 
Running  expenses  of  the  Museum,  including  furniture 
and  fixtures  and  books  for  the  Library,  177,766.68. 
Deficiency,  ^11,234.88.  This  is  to  be  compared  with 
the  deficit  last  year  of  117,971.98. 

The  receipts  increased  by  18,343.63.  The  expenses 
increased  by  only  J  1606.53,  notwithstanding  more  and 
better  service  and  a  larger  staff.  It  is  evident  that  im- 
portant economies  in  administration  have  been  effected. 
The  increase  in  receipts  is  due  in  part  to  the  larger 
number  of  paid  admissions,  but  chiefly  to  the  better  rate 
of  return  on  the  invested  funds  of  the  Museum- 
Interesting  comparisons  with  1902  are  as  follows: 

R eceipts  from  Jdmissions, 

1902 jl5y4.82.OO 

1903 7^880.75 

Increase ^»398.75 

Income  from  Unrestricted  Funds. 

1902  (Annual  Report,  1902,  page  20,  In- 
come)         1137,521.14 

1903 43>4SS-98 

Increase 59934*^4 
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Annual  Subscriptions, 
1902 $12,848.00 

1903 12,937.00 

Increase 89.00 

Such  results,  gratifying  as  they  are,  yet  due  in  part  to 

exceptional  conditions,  cannot  safely  be  predicted  for  the 

current  year. 

Samuel  D.  Warren, 

President. 
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Schedule  A 

Special  In'uestment  Fund  for  Addition  to  Museum 

|22,ooo     New  York  Central  &  Hudson  River  Railroad  3-X*s 

(L.  S.  Col.) $ai,575-50 

Including  Cash 1,441. 8z     $23,0x7.32 

Schedule  B 
Bonds  : 

$50,000     Terminal  R.  R.  Association  of  St.  I^uis  4*$, 

Jan.  1953 $50,000.00 

15,000     Milwaukee,  Lake  Shore  Sc  Western  R.  R.  Ex. 

&  Imp.  Gold  5* s,  1929 18,254.17 

38,000     Illinois  Steel  Non-Con.  5^s,  191 3     ....        34,882.36 
20,ooo     Chesapeake  &  Ohio  R.  R.  ist  Con.  5^s,  1939         22,875.75 
75,000     Union  Pacific  Ry.  ist,  4*s,  1947      ....        68,903.00 
8,000     Burlington    &   Missouri    River   Non-Ex.    6*s, 

1918 8,000.00 

25,000     Chicago  June.  Rys.  &  Union  Stockyards  Gold 

31,000     Burlington,    Cedar    Rapids    &    Northern    ist 

Gold  5*s,   1934 28,675.00 

25,000     Chicago,  Burlington  &  Quincy  Syndicate  Loan 

— proportionate  interest  in  note  of  $5,000,000  25,000.00 

14,000     Chicago,  Burlington  &  Quincy  4*s,  1921    .     .  12,537.50 
35,000     Kansas  City  &  Memphis  Ry.    &  Bridge   ist 

Gold  5*s,   1929 35,000.00 

30,000     Baltimore  &  Ohio  4*s,  1948 30,000.00 

50,000     Baltimore  &  Ohio  4*s,  1941,  Refunding     .  49,125.00 

20,000     Oregon  Short  Line  6*s,  1922 ^S* 3 50* 00 

5,000     Northern  Pacific  ic  Gt.  Northern  4* s,  1921      .  5,000.00 

59,000     Northern  Pacific  &  Gt.  Northern  4*s,  1921      .  41,721.75 

50,000     Buffalo  &  Southwestern  6*s,  July,  1908           .  55,000.00 

38,000     Massachusetts  Electric  Companies  4-|^*s,  1906  38,427.50 

$573»3i8-»8 


Schedule  C 
Stocks  : 

661  Shares  New  York  Central  &  Hudson  River  R.  R.  $839517.75 

175      **      Chicago  June.  Rys.  &  Union  Stdckyards   .     .        21,204.73 
150      **      Merchants  National  Bank ^39^79*75 


Carried  forward $128,402.23 
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Brought  forward 

21  Shares  Boston  Ground  Rent  Trust 

ICO  <<  Morris  &  Essex  Railroad 

33  ««  Pittsburgh,  Fort  Wayne  &  Chicago  R.  R.      . 

340  **  American  Telephone  8c  Telegraph  Co. 

50  **  Boston  &  Albany  Railroad 

91  **  New  England  Telephone  &  Telegraph  Co. 

1 01  «  State  Street  Exchange 

25  **  Boston  8c  Providence  R.  R 

100  **  Chicago,  Milwaukee  8c  St.   Paul  R.  R.  Pfd. 

10  **  Chicago,  Milwaukee  8c  St.  Paul  R.  R.  Com. 

90  **  Pullman  Palace  Car  Co 

53  **  New  York,  New  Haven  8c  Hartford  R.  R.     . 


f  128,402.23 
20,900.00 
7,647.00 
5,016.00 
39,162.50 
10,750.00 
10,309.04 

"»5i4-»5 
6,625.00 

14,156.25 
1,000.00 

10,200.00 
9,068.71 

$274,750.99 


Notes  : 

$25,000 
25,000 

100,000 
50,000 
25,000 
25,000 


Schedule  D 

Cocheco  Mfg.  Co.  5%,  due  Nov.  30,  1904  .     . 
Merrimack  Mfg.  Co.  5%,  due  Nov.  18,  1904    . 
Merrimack  Mfg.  Co.  4-3/4%,  due  June  23,  1904 
Whittenton  Mfg.  Co.  4-3/4%,  due  June  23,  1904 
York  Mfg.  Co.  4-1/2%,  due  May  28,  1904. 
York  Mfg.  Co.  4-1/2%,  due  June  16,  1904  .     . 


$»5i 

,000 

aSi 

000 

100,000 

50. 

,000 

^5: 

,000 

aSi 

,000 

$250,000 
Mortgage  : 

Max  Bamett  (N.  Y.)  4-1/2% $40,000.00 

Schedule  £ 

Special  In*uestments  held  for  R.  C.  Billings  Fund  for  Museum  School 

Bonds : 

$25,000     American  Telp.  ^Telg.  Co.  4*5,  1929   .     .     .   $25,406.25 
25,000     Baltimore  &  Ohio  R.  R.  3-1/2*$,  1925     .      .  22,468.75 

31,000     Northern  Pacific  8c  Gt.  Northern  R.  R.  4*s,  1921     30,517.50 
Western  Union  Telg.  Co.  4-1/2's,  1950.     .  21,550.00 


20,000 


Cash 


$99,942.50 
57.50 


$100,000.00 


Schedule  F 


$5,000     Note  Cocheco  Mfg.  Co.  4-3/4 
Due  June  24,  1 904  .     .     .     . 


$5,000.00 
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The  foregoing  property  represents  the  invested  balances  of  the  following^ 
funds  : 

Schedule  i 

Principal  and  Income  restricted  to  Certain  Uses 

Amount  of  Prin-  Expendtdfor    Unexpended 

dpal  recaved.  Collections.        Balance  of 

Sylvanus  A.  Denio  Fund.  Fund, 

f  50,000         Established  1895 $50,000.00 

Principal  Sc  Income  restricted  to  the  pur- 
chase of  Modem  Paintings. 
WUUam  Wnkins  Warren  Fund. 

50,000         Established  1895 47,658.46     $2,341.54 

Principal  and  Income  restricted  to  the  pur- 
chase of  Modem  Paintings. 
Francis  Bartlett  Fund. 

100,000         Established  1900 100,000.00 

Principal  and  Income  restricted  to  the  pur- 
chase of  Original  Objects  for  the  Depart- 
ment of  Classical  Antiquities. 
Special  Subscriptions  for  the  Purchase 
of  Classical  Antiquities. 

50,000         Established  1901 50,000.00 

Joseph  Beale  Glover  Fund. 

5,000         Established  1902 5,000.00 

Principal  and  Income  restricted  to  the  pur- 
chase of  a  picture,  or  pictures,  by  a  liv- 
ing artist,  or  artists. 
Susan    Cornelia    Warren    Collection 
Fund. 

60,000         Established  1903 56,875.23       3,124.77 

Principal  &  Income  restricted  to  the  pur- 
chase of  pictures. 

$315,000  $304»533*^9  $10,466.31 

Schedule  2 

Income  Restricted  to  Certain  Uses 

Amount  of  Prin-  Permanently 

dpal  Received  invested. 

Mrs.  Julia  Bradford  Huntington  James  Fund. 

$163,654.21         Established  1899 $163,654.21 

Income  restricted  to  the  purchase  of  Works  of 

Art  and  kindred  purposes. 

$163,654.21       Carried  forward $1^,654.21 
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Amount  of  Prin-  Permanently 

cipal  Received  invested 

$163,654.21          Brought  forward $z63,654.2X 

Otis  Norcross  Fund. 

6,500.00         Established  1883 6,500.00 

Income  restricted  to  the  purchase  of  Works  of 

Art. 
John  Lowell  Gardner  Fund. 
ao,ooo.oo         Established  1881 20,000.00 

Income  restricted  to  the  Essential  Needs  of  the 

Museum. 

Abbott  Lawrence  Fund. 
10,000.00         Established  1894 zo,ooo.oo 

Income  restricted  to  the  purchase  of  Pictures. 

Benjamin  Pierce  Cheney  Fund. 

5,000.00         Esublished  1880 5,000.00 

Income  restricted  to  the  purchase  of  Works  of 

Art. 
J.  W.  Paige  Fund. 

40,321.34         Established  1899 40>32i*34 

Income  restricted  to  Scholarships  in  Painting  for 
two  years  in  Europe. 

Susan  Cornelia  Warren  Fund. 
10,000.00         Established  1902 zo,ooo.oo 

Income  restricted  to  the  care  of  Pictures. 
l»55>475-55  $a55M75-55 

Schedule  3 

Income  Unrestricted 
Amount  of  Priu'  Permanently 

cipal  Received  Invested 

Henry  Lillie  Pierce  Fund. 

$50,000.00         Established  1898 $50,000.00 

George  B.  Hyde  Fund. 
93,000.00         Established  1895 93,000.00 

Samuel  E.  Sawyer  Fund. 
2,076.77  Established  1895 2,076.77 

Ann  White  Vose  Fund. 
60,500.00         Established  1896 60,500.00 

Ann  White  Dickinson  Fund. 
40,000.00         Established  1900 40,000.00 

Richard  Perkins  Fund. 
50,000.00         Established  1894 50,000.00 

"  R.  W."  Fund. 
5,000.00         Established  1899 5,doo.oo 


$300,576.77  Carried  forward $3«>»57C-77 
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Amount  of  Priti'  Permanenth 

cipal  ReceiveJ  Invested 

1300,576.77         Brought  forward    .  $300,576.77 

Everett  Fund. 
7,500.00         Established  1875 7,500.00 

Caroline  S.  Guild  Fund. 
9>955*9^         Established  1899 9«955-92 

Roger  Wolcott  Fund. 
5,000.00         Established  1901 5,000.00 

Lucius  Clapp  Fund. 
5,000.00  Established  1901 5,000.00 

1328,032.69  $328,032.69 

Schedule  4 

Principal  and  Income  Unrestricted 

Amount  of  Prin"  Expended  for        _  7^"    - 

cipal  Received  Collectiom  w    A 

Arthur  Rotch  Fund. 
$25,000         Established  1895 $22,217.67       $2,782.33 

Henry    Lillie     Pierce     Residuary 
Fund. 

798,000         Established  1898 438,620.65     359f379-35 

Isaac  Sweetser  Fund. 
47,000         Established  1894 13,000.00       34,000.00 

Moses  Kimball  Fund. 
5,000         Established  1896 4,495.02  504'98 

Harvey  Drury  Parker  Fund. 
100,000         Established  1898  .     .        54>995*^o       45*004-40 

Sarah  Greene  Timmins  Fund. 
5,000         Established  1890 5,000.00 

Martha  Ann  Edwards  Fund. 
49,000         Established  1893 27,500.00       21,500.00 

Catharine  Page  Perkins  Fund. 

102,000         Established  1894 102,000.00 

Henry  Purkitt  Kidder  Fund. 
10,000         Established  1894 zo,ooo.oo 

Benjamin  Pierce  Cheney  Bequest 
Fund. 
5,000         Established  1899 5,000.00 

Nathaniel  Cushing  Nash  Fund. 
10,000         Established  1880 zo,ooo.oo 

Cornelia   Van   Renselaer   Thayer 
Fund. 
10,000         Established  1897 zo,ooo.oo 


$1,176,000  Carried  forward $672,828.94  $493iZ7Z.o6 
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jimount  of  Prin-  Expended  for       „   r^     ^ 

cipal  Received  Collections  _,     ,  •' 

$1,176,000         Brought  forward $672,828.94  $493,X7Z.o6 

Turner  Sargent  Fund. 
5,000         Established  1899 5,000.00 

Robert  Charles  Billings  Fund. 
100,000         Established  1901 zoo,ooo.oo 

Daniel  Sharp  Ford  Fund. 
6,000         Established  1900 6,000.00 

Lucy  Ellis  Fund. 
10,000         Established  1900 zo,ooo.oo 

Rebecca  Austin  Goddard  Fund. 
1,000         Established  1901 Z|00O.oo 

Edward  Ingersoll  Browne  Fund. 
10,000         Established  1902 7,250.00         2,750.00 

James  H.  Danforth  Fund. 
10,000         Established  1903 zo,ooo.oo 

George  W.  Wales  Fund. 
30,000         Established  1903 30,000.00 

Emily  Esther  Sears  Fund. 
25,000         Established  1903      .....  7,000.00       18,000.00 

$1,363,000  $692,078.94  $670,931.06 

Schedule  5 
Accumulated  Income  Restricted  to  Certain  Uses 

Mrs.  J.  B.  H.  James  Fund. 

Purchase  of  Works  of  Art $4>899-55 

Benjamin  Pierce  Cheney  Fund. 

Purchase  of  Works  of  Art 544*85 

Mrs.  Susan  Cornelia  Warren  Fund. 

Purchase  and  care  of  pictures 680.66 

Joseph  Beale  Glover  Fund. 

Purchase  of  Pictures 259-30 

William  Wilkins  Warren  Fund. 

Purchase  of  Modem  Paintings 121.42 

Otis  Norcross  Fund. 

Purchase  of  Works  of  Art 763.01 

James  William  Paige  Fund. 

Scholarships 1,911.24 

Abbott  Lawrence  Fund. 

Purchase  of  Pictures 539* '*  

^9,729.15 


REPORT  OF  THE  COMMITTEE  ON  THE 

LIBRARY  FOR  1903 

To  THE  Trustees: 

The  accessions  to  the  Library  during  the  past  year 
have  been  as  follows : 

Books  given 809 

Pamphlets  given 190 

Purchases 263 

New  subscriptions  to  periodicals    ...  7 

The  more  important  gifts  of  the  year  were  the  follow- 
ing :  From  Messrs.  Charles  A.  and  Nathaniel  T.  Kidder, 
in  the  name  of  the  late  Henry  Thayer  Kidder,  229  vol- 
umes ;  from  Mr.  Charles  B.  Perkins,  372  volumes, — both 
miscellaneous  collections  containing  a  large  number  of 
books  of  especial  value  to  students  of  art ;  from  Mrs. 
Thomas  Gaffield,  to  be  added  to  the  gift  made  by  Mr. 
Gaffield  in  1895,  11  volumes,  8  in  folio,  including  the 
rare  catalogue  of  the  Slade  collection  of  glass.  These 
gifts,  with  the  others  received  during  the  year,  will  be 
found  listed  in  detail  at  the  end  of  this  report. 

Among  the  more  important  purchases  of  the  year,  the 
following  may  be  mentioned : 

Ruskin,  J.  The  Stones  of  Venice,  ist  edition,  with  illus- 
trations drawn  by  the  author.     3  volumes.     London,  1851. 

Ruskin,  J.  Modem  Painters.  5  volumes  (the  three  illus- 
trated volumes  in  the  first  edition).     London,  1856-60. 

Canina,  Luigi.  L'Antica  Etruria  marittima.  Two  volumes 
of  plates,  with  two  volumes  of  text.     Folio.     Roma,  1846-51. 
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Baxter,  Sylvester.  Spanish  Colonial  Architecture  in  Mexico. 
Tresguerras  Edition.  One  volume  of  text,  11  volumes  of  pho- 
tographs, and  10  plates  colored  by  hand.     Boston,  1901. 

Berenson,  B.  The  Drawings  of  the  Florentine  Painters. 
2  volumes  folio.     Illustrations.     New  York,   1903. 

The  new  subscriptions  to  periodicals  have  been  as 
follows : 

The  Burlington  Magazine  and  its  supplement.  The  Burlington 
Gazette.     Monthly.     London. 

Hyde's  Weekly  Art  News.     New  York. 

Numismatisches  Literatur-Blatt.     Quarterly.     Halle  a/S. 

Rassegna  d'Arte.     Monthly.     Milan. 

Revue  Numismatique.     Quarterly.     Paris. 

Zeitschrift  fiir  agyptische  Sprache  und  Alterthumskunde. 
Leipzig. 

For  the  Committee^ 

Charles  Eliot  Norton. 


DONATIONS   TO    THE   LIBRARY   IN    1903 

Frank  Sherman  Benson,  Brooklyn,  N.  Y. 

Ancient  Greek  Coins.     By  F.  S.  Benson.     VoL  II.  N.  York,  1901-2. 
"William  T.  Brigham,  Honolulu,  H.  I. 

Ancient  Hawaiian  Stone  Implements.     Memoirs.  Vol    I.   No.   4.     By 
W.  T.  Brigham.     Honolulu,  H.  I.,  1902. 
John  Buck,  Mount  Vernon,  N.  Y. 

Old  Plate  :  its  Makers  and  Marks.     By  John  Buck.     New  York,  1903. 
Casas,  Ramon  and  Miguel  Utrillo,   Publishers. 

Pel  &  Ploma,  Nos.93-99.      May — Nov.  1903.     Barcelona,  1903. 
J.  H.  Clark,  Boston. 

Sculptura  historica-technica.     Extracts  from  various  authors.     4th  ed. 
London,  1770. 

Memorials  of  Christie^s,  1 776-1 896.    By  W.  Roberts.     London,  1897. 
The  Copley  Society  of  Boston,  through  Holker  Abbott,  President. 

Catalogue  of  the  Second  Annual  Exhibition  of  Contemporary  Art,  1902. 

Illustrated  Catalogue  of  Loan  Exhibition  of  Old   Masters  and  Other 
Painters,  1903. 
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Charles  A.  Cummings,  Boston. 

L*  Architecture  Ottomane.  Plates  and  descriptive  text.    Constantinople, 
1873. 
Henry  Ogg  Forbes,  Manchester,  Eng. 

Description  of  the  Municipal  School  of  Technology,  Manchester,  Eng- 
land, 1902. 
Miss  C.  L.  W.  French,  Boston. 

Etching  and  Etchers.     By  P.  G.  Hamerton.     3d  ed.     London,  1880. 
Mrs.  Thomas  Gaffield,  Boston,  to  be  added  to  the  gift  from  Mr.  Gaf- 
field  in  1895. 
Les  Saintes  fevangiles.  Traduction  de  Bossuet.  2  vols,  folio.    Paris,  1873. 
Monog^phie  de  TCEuvre  de  Bernard  Palissy.     Par  J^elange  ct  Sauzay. 

Paris,  1862. 
The  Illuminated  Books  of  the  Middle  Ages.   By  Henry  Noel  Hum- 
phreys.    London,  1849. 
Palissy  the  Potter.   By  Henry  Morley.     London,  1855. 
Catalogue  of  the  Collection  of  Glass  formed  by  Felix  Slade.   By  Alex- 
ander Nesbitt.     London,  1871. 
L^Omement  Polychrome.    Par  A.  Racinet.     Paris,  n.  d. 
Universal  Palaeography.     By  M.  J.  B.  Silvestre.     Plates,  2  vols,  folio. 
Text,  2  vols.  8vo.     London,  1 849-1 850. 
Mrs.  John  L.  Gardner,  Boston. 

Catalogue  of  the  Collections  in  Fenway  Court.   Boston,  1903. 
Samuel  A.  Green,  M.D.,  Boston. 

Talks  on  Art.     By  W.  M.  Hunt.     Boston,  1875. 

Catalog^ue  of  Paintings  and  Charcoal  Drawings  of  the  late  W.  M.  Hunt. 

Boston,  1880. 
Exhibition  and  Sale  of  the  Paintings  and  Drawings  of  the  late  W.  M. 
Hunt.     Boston,  1898. 
P.  Hartwig,  Rome,  Italy. 

Danae  dans  le  CofFre  j  hydrie  appartenant  au  Musee  de  Boston.   Par  P. 
Hartwig.      Paris,  1903. 
Harvard  College,  Cambridge,  Mass. 

The  Cities  and  Cemeteries  of  Etruria.  By  George  Dennis.  2  vols.  Lon- 
don, 1878. 
Musee  de  Peinture  et  de  Sculpture,  Paris.      Par   Reveil  et   Duchesne 

Aine.    15  vols.   Paris,  1828-18 3 3. 
Harvard  University  Catalogue,  1903-4. 
S.   H.   Kauffmann,  Washington,  D.  C. 

Men  on  Horseback.     Equestrian  Statuary  in  Washington.     By  S.  H. 
Kauffmann.     Washington,  1901. 
Charles  A.  and  Nathaniel  T.  Kidder,  in  the  name  of  Henry  Thayer 
Kidder. 
Man  in  Art.     By  P.  G.  Hamerton.     London,  1892. 
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Charles  A.  and  Nathaniel  T.  Kidder  —  continued. 
Landscape.     By  P.  G.  Hamerton.     London,  1885. 
The  Graphic  Arts.     By  P.  G.  Hamerton.     New  York,  i88». 
History  of  Miniature  Art.     By  J.  L.  Propert.     London,  1887. 
Rembrandt* s  Etchings.     By  Charles  B.  Curtis.     New  York,  n.  d. 
A  Florentine  Picture  Chronicle.     By  Maso  Finiguerra.     With  text  by 

Sidney  Colvin.     London,  1898. 
Histoire  de  PArt  dans  T  Antiquite.     G.  Perrot  and  C.  Chipiez.     Tome 

premier.     L'feg^pte.     Paris,  1882. 
Tuscan  Sculptors.     By  Charles  C.  Perkins.     2  vols.     London,  1864. 
Legends  and  Popular  Tales  of  the  Basque  People.     By  Mariana  Mon- 

teiro.     London,  1887. 
L*Art  Fran9ais,  1 789-1 889.     Par  Antonin  Proust.     Paris,  n.  d. 
Edward  Burne- Jones.     A    Record  and  Review.     By    Malcolm    Bell. 

London,  1892. 
Bartolozzi  and  his  Works.     By  Andrew  W.  Tuer.     2  vols.     London, 

1881. 
Histoire  de  PArt  pendant  la  Renaissance.     Par  Eugene  Muntz.      3  vols. 

Paris,  1 889-1 895. 
£maux  de  Petitot  du  Musee  Imperial  du  Louvre.      2  vols.     Paris,  1862, 

1864. 
The    Barbizon   School   of  Painters.     By  David  C.   Thomson.     New 

York,  1890. 
Dante  Alighieri  :  Illustrations  of  the  Divine  Poem.      By  John  Flaxman. 

London,  1867. 
Florence  :  L* Histoire  \  Les    Medicis  ;    Les   Humanistes  ;    Les  Lettres  \ 

Les  Arts.     Par  Charles  Yriarte.     Paris,  1881. 
Exhibition  of  Portrait  Miniatures  by  the  Burlington  Fine  Arts  Club. 

London,  1889. 
Les    Lettres   et   les   Arts.     Revue    lUustree.     4   vols.     Paris,    1886- 

1889. 
Two  hundred  and  thirty-three  catalogues,   guides,  and  miscellaneous 
pamphlets. 
Estate  of  Charles  G.  Loring,  Boston. 

Recherches  critiques  et  historiques   sur  la  lang^e  et  la  litterature  de 

Pfigypte.     Paris,  1808. 
Textes  relatifs  au  My  the  d*Horus  recueillis  dans  le  Temple  d*Edfou. 
Par  £douard  Naville.     Geneve,  1870. 
Charles  Moore,  Washington,  D.  C. 

The  Restoration  of  the  White  House.     By  Charles  Moore.     Washing- 
ton, D.  C,  1903. 
Morris  Hicky  Morgan,  Cambridge,  Mass. 

The  Problem  of  Fiorcnzo  di  Lorenzo  of  Perugia.     By  Jean  Carlyle 
Graham.     Perugia,  1903. 
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Edward  S.   Morse,  Salem,  Mass. 

Impressions  on  Painting.     By  Alfred  Stevens.     Translated  by  Charlotte 

Adams.      New  York,  1 8  9 1 . 
Pottery  Worship  :  The  Fallen  Idols.     By  M.  L.  Solon.      Stoke,  1896. 
Wood-Carving  as  a  Decorative  Art.      By  William  H.  Fry.      Cincinnati, 

1897. 
BaiKs  Drawing  System  :   The  Human  Head.     By  Louis  Bail.     New 

Haven,  Conn.,  1859. 
Catalogue  of  a  Collection  of  Pottery  and  Porcelain  illustrating  Popular 

British  History.     South  Kensington,  1899. 
The   China   Collector.     By    Mrs.   Bury   Palliser.     4th   ed.     London, 

1879. 
Pottery  Decoration  under  the  Glaze.      By  M.  Louise  McLaughlin.     Cin- 
cinnati, 1880. 
Das  Hamburgische  Museum  fur  Kunst  und  Gewerbe.    Hamburg,  1882. 
Mount  Holyoke  College,  South  Hadley,  Mass. 

Catalogue  of  the    Works    of  Elbridge    Kingsley^    The   Clara   Leigh 

Dwight  Collection  of  Engravings.     South  Hadley,  Mass.,  1903. 
Charles  B.  Perkins,  Boston. 

Collection  of  Ancient  Greek  Inscriptions  in  the  British  Museum.      Part  I. 

Attica.      Edited  by  £.  L.  Hicks.      Oxford,  1874. 
Die  hohe  Frau  von  Milo.      Von  V.  Valentin.     Berlin,  1872. 
Naukratis.  Parti.     By  W.  M.  F.  Petrie.     London,  1886.       ; 
Griechinnenund  Griechennach  Antiken.     Von  Theodor  Panofka.     Ber- 
lin, 1844. 
A  Sketch  of  the  Dynasties  of  Southern  India.     .Compiled  by  Robert 

Sewell.      Madras,  1883. 
History  of  Discoveries  at  Halicarnassus,  Cnidus,  and  Branchidse.     By  C. 

T.  Newton.     London,  1862. 
Les  Inscriptions  Grecques.     Par  W.  Froehner.     Paris,  1865. 
Lectures  on  Painting  and  Design.     By  B.  R.  Haydon.     London,  1844. 
Demosthenes.   By  W.  J.  Brodribb.   Ancient  Classics  for  English  Readers. 

Edited  by  W.  Lucas  Collins.     London,  1877. 
The  Iliad  of  Homer  rendered  into  English  Blank  Verse,  by  Edward, 

Earl  of  Derby.      Vol.11.     London, -1867. 
Aquarelle-Miniature.      Par  Saint- Victor.      Paris,  1835. 
Antike    Bildwerke    in    Oberitalien.     Von    Hans    Dutschke.     4  parts. 

Leipzig,  1 874-1 882.      Part  2  in  duplicate. 
Wandgemalde  der  vom  Vesuv  verschutteten  Stadte  Campaniens.     Von 

W.  Helbig.     Leipzig,  1868. 
Monuments  d''Antiquite  fig^ree,  recueillis  en  Grece.     Par  Ph.  Le  Bas. 

2  vols.      Paris,  1837. 
Eros  in  der  Vascnmalcrei.     Von  A.  Furtwangler.      Munchen,  1874. 
Histoire  de  le  Sculpture  avant  Phidias.      Par  M.  Beule.      Paris,  1864. 
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Charles  B.  Perkins  —  continued, 

Apollon  PythoktonoK.     Von  Thcodor  Schrcibcr.     Leipzig,  1879. 

Die    Gnippe   des    Kunstlers    Menelaos   in   Villa    Ludovisi.     Von    R. 

Kekule.     Leipzig,  1870. 
Recueil   de  dissertations   archeologiques.    Par  Quatremere  de    Quincy. 

Paris,  1836. 
Der  Zophoros  am  Parthenon.     Von  K.  Boetticher.     Berlin,  1875. 
De  la  Poterie  Gauloise :  £tude  sur  la  Collection  Charvet.     Par  H.  du 

Cleuzion.     Paris,  1872. 
Geschichte  der  deutschen  Kunst  seit  Carstens  und  Gottfried  Schadow. 

Von  H.   Rieg^l.     Hannover,   1874-6. 
La  Venus  de  Milo.     Par  Jean  Aicard.     Paris,  1874. 
Die  Kunstlehre  des  Aristoteles.     Von  A.  Doring.     Jena,  1876. 
Amalthea  oder  Museum  der  Kunst-mythologie  und   bildlichen  Alter- 

thumskunde.  Von  C.  A.  Bottiger.      Leipzig,  1822. 
Kleine  Sthriften  archaologischen  und  antiquarischen  Inhalts.     Von  C.  A. 

Bottiger.     2  vols.     Leipzig,  1837-38. 
Karls*    des  Grossen  Pfalzkapelle  und  ihre  Kunstschatze.     Von  Franz 

Bock.     Koln,  1865. 
Sebald  und  Barthel  Beham.     Von  A.  Rosenberg.     Leipzig,  1875. 
Geschichte  des  Dorischen  Styls.     Von  P.  F.  Krell.      Stuttgart,  1870. 
Der  Raub  und  die  Ruckkehr  der  Persephone.      Von  Richard  Foerster. 

Stuttgart,  1874. 
Trojanische  Alterthuraer.  Von  H.  Schliemann.     Leipzig,  1874. 
Pietre  Antiche.   By  Faustino  Corsi.      Roma,  1845. 
Les  illustrations  des  £crits  de  Jerome  Savonarole  publies  en  Italie  au  XV^ 

et  au  XVI   siecle.  Par  Gustave  Gruycr.     Paris,  1879. 
Leonardo  da  Vinci  als  ingenieur  und  philosoph.     Von  H.  Grothe.     Ber- 
lin, 1874. 
Kypros  :  Eine  Monographie.    Von  W.  H.  Engel.    2  vols.    Berlin,  184 1. 
Analisi  storico-topografico-antiquaria  della  carta  deMintomi  di  Roma. 

By  Antonio  Nibby.     2  vols.     Roma,  1837. 
Donatello,  seine  Zeit  und  Schule.     Von  H.  Semper.     2  copies.      Wien, 

1870,  1875. 
Lionardo  da  Vinci :  Das  Buch  von  der  Malerei.    Von  H.  Ludwig.     Wien, 

1882. 
Die  Natur  der  Harmonik  und  der  Metrik  ;  zur  Theorie  der  Musik.      Von 

M.  Hauptmann.     Leipzig,  1853. 
Handbuch   fur   Kupferstichsammler  oder   Lexicon    der   Kupferstecher, 

Maler-Radirer,  etc.     Von  A.  Andresen.     Leipzig,  1870. 
Histoire  de  Notre-Dame  de  Chartres.      Par  la  baronne  de  Chabannes. 

Chartres,  1873. 
Quelques  mots  sur  la  theorie  de  la  Peinture  sur  Verre.     Par  Ferdinand 

de  Lasteyrie.      Paris,  1852. 
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The  foregoing  property  represents  the  invested  balances  of  the  following 
funds  : 

Schedule  i 

Principal  and  Income  restricted  to  Certain  Uses 

Amount  of  Prin-  Expended  fir     Unexpended 

cipal  received,  Co/lections.        Balance  of 

Sylvanus  A.  Denio  Fund.  Fund. 

$50,000         Established  1895 $50,000.00 

Principal  &  Income  restricted  to  the  pur- 
chase of  Modem  Paintings. 
WUliam  WUkins  Warren  Fund. 

50,000         Established  1895 47,658.46     $2,341.54 

Principal  and  Income  restricted  to  the  pur- 
chase of  Modem  Paintings. 
Francis  Bartlett  Fund. 

100,000         Established  1900 100,000.00 

Principal  and  Income  restricted  to  the  pur- 
chase of  Original  Objects  for  the  Depart- 
ment of  Classical  Antiquities. 
Special  Subscriptions  for  the  Purchase 
of  Classical  Antiquities. 

50,000         Established  1901 50,000.00 

Joseph  Beale  Glover  Fund. 

5,000         Established  1902 5,00000 

Principal  and  Income  restricted  to  the  pur- 
chase of  a  picture,  or  pictures,  by  a  liv- 
ing artist,  or  artists. 
Susan    Cornelia    Warren    Collection 
Fund. 

60,000         Established  1903 569875.23       3,124.77 

Principal  &  Income  restricted  to  the  pur- 
chase of  pictures. 

1315,000  l304>533-69  $xo,466.3X 

Schedule  2 

Income  Restricted  to  Certain  Uses 

Amount  of  Prin-  Permanently 

eipal  Received  invested, 

Mrs.  Julia  Bradford  Huntington  James  Fund. 

1163,654.21         EsUblished  1899 $163,654.21 

Income  restricted  to  the  purchase  of  Works  of 

Art  and  kindred  purposes. 

1163,654.21       Carried  forward $1(^,654.21 
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Charles  B.  Perkins  —  continued. 

ApoUon  Pythoktonos.     Von  Thcodor  Schreibcr.     Leipzig,  1879. 
I^ie   Gnippe   des    Kunstlers    Menelaos   in   Villa    Ludovisi.     Von   R. 

Kekule.     Leipzig,  1870. 
Recueil   de  dissertations   archeologiques.    Par  Quatremere  de    Quincy. 

Paris,  1836. 
I^er  Zophoros  am  Parthenon.     Von  K.  Boetticher.     Berlin,  1875. 
I^e  la  Poterie  Gauloise :  £tude  sur  la  Collection  Charvet.      Par  H.  du 

Cleuzion.     Paris,  1872. 
Geschichte  der  deutschen  Kunst  seit  Carstens  und  Gottfried  Schadow. 

Von   H.   Rieg^l.     Hannover,   1874-6. 
La  Venus  de  Milo.     Par  Jean  Aicard.     Paris,  1874. 
Die  Kunstlehre  des  Aristoteles.     Von  A.  Doring.     Jena,  1876. 
Amalthea  oder  Museum  der  Kunst-mythologie  und  bildlichen  Alter- 

thumskunde.   Von  C.  A.  Bottiger.      Leipzig,  1822. 
Kieine  Sthriften  archaolog^schen  und  antiquarischen  Inhalts.     Von  C.  A. 

Bottiger.     2  vols.     Leipzig,  1837-38. 
Klarls*    des  Grossen  Pfalzkapelle  und  ihre  Kunstschatze.     Von  Franz 

Bock.     Koln,  1865. 
Sebald  und  Barthel  Beham.     Von  A.  Rosenberg.     Leipzig,  1875. 
Geschichte  des  Dorischen  Styls.     Von  P.  F.  Krell.     Stuttgart,  1870. 
Der  Raub  und  die  Ruckkehr  der  Persephone.     Von  Richard  Foerster. 

Stuttgart,  1874. 
Xrojanische  Alterthuraer.  Von  H.  Schliemann.     Leipzig,  1874. 
Pietre  Antiche.   By  Faustino  Corsi.      Roma,  1845. 
Les  illustrations  des  £crits  de  Jerome  Savonarole  publics  en  Italie  au  XV^ 

ct  au  XVI    siecle.  Par  Gustave  Gruyer.     Paris,  1879. 
Leonardo  da  Vinci  als  ingenieur  und  philosoph.     Von  H.  Grothe.     Ber- 
lin, 1874. 
Kypros  :  Eine  Monog^phie.    Von  W.  H.  Engel.    2  vols.    Berlin,  184 1. 
Analisi  storico-topografico-antiquaria  della  carta  deMintomi  di  Roma. 

By  Antonio  Nibby.      2  vols.     Roma,  1837. 
Donatello,  seine  Zeit  und  Schule.     Von  H.  Semper.     2  copies.     Wien, 

1870,  1875. 
'  '  Lionardo  da  Vinci :  Das  Buch  von  der  Malerei.    Von  H.  Ludwig.     Wien, 

1882. 
Die  Natur  der  Harmonik  und  der  Metrik  j  zur  Theorie  der  Musik.     Von 
;>  M.  Hauptmann.     Leipzig,  1853. 

Handbuch    fur   Kupferstichsammler  oder   Lexicon    der   Kupferstecher, 
:r  Maler-Radirer,  etc.     Von  A.  Andresen.     Leipzig,  1870. 

Histoire  de  Notre-Dame  de  Chartres.     Par  la  baronne  de  Chabannes. 
?.  Chartres,  1873. 

Quelques  mots  sur  la  theorie  de  la  Peinture  sur  Verre.     Par  Ferdinand 
>i;  *  de  Lasteyrie.      Paris,  1852. 
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Charles  B.  Perkins  —  continued, 

Der   Cicerone.     Von    Jacob  Burckhardt.      3   vols.     Zweite   Aufla^e. 

Leipzig,  1869. 
Die  Antiken  Marmor-Bildwerke  zu  Athen.     Von  H.  Hydemann.     Ber- 
lin, 1874. 
Memoires  d*Archeologie,  d'Epigraphie  et  d'Histoire.     Par  G.  Perrot. 

Paris,  1875. 
Die  antiken  Bildwerke  im  Thesion  zu  Athen.     Von  R.  Kekule.     Lei|>. 

zig,  1869. 
Geschichte  von  Troas.     Von  Eduard  Meyer.   Leipzig,  1877. 
Description  des  CBuvres  de  Thorwaldsen  au  Musee  Thorwaldsen.   Par 

L.  Muller.     Copenhag^e,  1849. 
The   Invention  of  Printing.     By  Theo.   L.  De  Vinnc.     New  York, 

1876. 
The  Art  of  England.     Lecture  I.      Realistic  Schools  of  Painting.     By 

John  Ruskin.     Orpington,  Kent,  1883. 
Michelangelo  in  Rom,  1508-15 12.     Von  Anton  Springer.     Leipzig, 

1875. 
Saggi  sul  ristabilimento  delPantica  arte  de*  Greci  e  Roman!  Pittori.     By 

Vincenzo  Requeno.     2  vols.     Parma,  1787. 
Ijts  Bronzes  de  la  Renaissance:  Les  Plaquettes.     Par  £mile  Molinier. 

Paris,  1886. 
Die  Kunst  im  Hause.     Von  Jacob  Falke.     Wien,  1873. 
Kleinere  Kunst  und  Industrie  im  Alterthum  oder  Berlins  anrike  Bild- 
werke.    Von  C.  Friederichs.     Dusseldorf,  1871. 
Histoire  del' Art:  Architecture;  Sculpture;   Peinture.     Par  W.  Rey- 

mond.     Paris,  n.  d. 
Anleitung   zur  Kenntniss  und  zum  Sammein  der   Werke  des  Kunst- 

druckes.     Von  J.  £.  Wessely.     Leipzig,  1876. 
Das  Leben  Raphaels  von  Urbino.     Von  H.  Grimm.     Berlin,  1872. 
Kleine  Schriften.     Von  G.  F.  Waagen.     Stuttgart,  1875. 
Istoria  del  ritrovamento  delle  spoglie  mortali  di    RafFaello  Sanzio   da 

Urbino.     ByD.  P.  Odescalchi.       Roma,  1833. 
Die  Werke  italienischer  Meister  in  den  Galerien  von  Munchen,  Dresden 

und  Berlin.     Von  I.  LermoliefF.     Leipzig,  1880. 
Lettres  inedites  de  Pierre-Paul  Rubens.     Par  £mile  Cachet.     Bruxelles, 

1840. 
Memorie  biografiche  degli  scultori,  architetd,  pittori,  etc.,  della  Provin- 

cia  di  Massa.     By  G.  Campori.     Modena,  1873. 
£tudes  d'archeologie  Celtique.     Par  Henri  Martin.     Paris,  1872. 
Essai  sur  la  critique  d*art,  ses  principes,  sa  methode,  son  liistoire   en 

France.     Par  A.  Bougot.     Paris,  n.  d. 
Niccolo  Alunno  e  la  Scuola  Umbra.     By  S.  F.  Cibo.     Roma,  1872. 
Mosaik  zur  Kunstgeschichte.     Von  G.  Kinkel.     Berlin,  1876. 
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Das  Malerbuch  des  Lionardo  da  Vinci.     Von  Max  Jordan.     Leipzig, 
1873. 

Istoria  de*  primi  tempi  deila  chiesa  e  deir  impero  sino  al  primo  concilio 
di  Nicea.     By  O.  Cabouchet.     Milano,  ZS45. 

Monumenta  Habsburgica.     Wien,  1853. 

Die  Landschaft  in  der  Kunst  der  alten  Volker.     Von  K.  Woermann. 
Munchen,  1876. 

Essays,  Letters  from  abroad,  Translations  and  Fragments.     By  P.  B. 
Shelley.     Vol.  L     Philadelphia,  1840. 

Martin  Schongauer  et  son  £cole.      Par  C.  Goutz wilier.     Colmar,  1875. 

Catalogue  of  the  Collection  of  Egyptian  Antiquities  belonging  to  the 
late  Robert  Hay.     By  James  Hay.     London,  1869. 

Catalogue  of  the  Collection  of  Engravings  formed  by  the  Rev.  J.  Bur- 
leigh James.     London,  1877. 

Exhibition  of  Drawings  by  the  Dutch  Masters ;  Burlington  Fine  Arts 
Club.     London,  1878. 

Catalogue  of  the  Etched  Work  of  Rembrandt ;  Burlington  Fine  Arts 
*  Club.     London,  1877. 

Description  of  the  Diptych   at   Wilton   House.     By  George   Scharf. 
London,  1882. 

Les  historiens  et  les   critiques  de  Raphael,  1483-1883.     Par  Eugene 
Muntz.     Paris,  1883. 

Two  hundred  and  eighty-two  catalogues,  guides,  etc. 
Edward  Robinson,  Boston. 

Catalogue  of  Books  in  the  Library  of  the  Society  for  the  Promotion  of 
Hellenic  Studies.     London,  1903. 
£.   J.   SeltmaNN,  Great  Berkhampstead,  England. 

The  Spurious  Gold  Coins  of  King  Amyntas  of  Galatia.     By  E.  J. 
Seltmann.      Milano,  1903. 
Smithsonian  Institution,  Washington,  D.  C. 

Tsimshian  Texts.     By  Franz  Boas.      Washington,  D.  C,  1902. 

Natick    Dictionary.      By    James     Hammond     Trumbull.      Washing- 
ton, D.  C,  1903. 

Annual  Report  of  the  Board  of  Regents  for  the  Year  ending  June  30, 
190Z.      Washington,  D.  C,  1903. 
R.   Clipston  Sturgis,  Boston. 

Catalogue  of  Antique  Chinese  Porcelains  owned  by  George  B.  Warren 
of  Troy,  New  York.     Boston,  190*. 
United  States  National  Museum,  Washington,  D.  C. 

Annual    Report    for    the   Year   ending  June    30,    1901.      Washing- 
ton, D.  C,  1903. 

3 


34  ANNUAL  REPORT,  1903 

From  the  following  Institutions  and  Societies,  and  froic  various 
other  sources,  215  catalogues,  reports,  etc. 

American  Art  Association,  New  York ;  American  Institute  of  Ardii- 
tects  $  American  Numismatic  and  Archaeological  Society  of  New 
York ;  Art  Association  of  Montreal  |  Art  Club  of  Philadelphia  | 
Art  Institute  of  Chicago  ;  Art  Students^  League  of  Bufiaio ;  Ait 
Students*  League  of  New  York  ^  Bibliotheque  Nationale  dc  Rio  dc 
Janeiro ;  Bishop  Museum,  Honolulu ;  Boston  Art  Club  9  Boston 
Public  Library  ;  Bostonian  Society ;  Brooklyn  Institute  of  Aits  and 
Sciences  ;  Bureau  of  Statistics  of  Labor  ;  Cambridge  Public  Library ; 
Carnegie  Institute  ;  Carnegie  Museum  ;  Chicago  Architectural  Club  j 
Cincinnati  Museum  Association ;  Connecticut  State  Library  ;  Cooper 
Union  $  Copley  Society  of  Boston  ;  John  Crerar  Library ;  Dctrok 
Architectural  Club  $  Detroit  Museum  of  Art  $  Field  CoiumhiaB 
Museum  ;  Fogg  Art  Museum ;  Forbes  Library ;  Harvard  College ; 
John  Herron  Art  Institute ;  Los  Angeles  Public  Library ;  Lowell 
City  Library ;  Mark  Hopkins  Institute  of  Art  $  Maryland  Institute  of 
Baltimore ;  Massachusetts  Institute  of  Technology ;  Massachusetts 
Normal  Art  School  ;  Massachusetts  State  Board  of  Education  ^ 
Metropolitan  Museum  of  Art ;  Milwaukee  Museum ;  Minneapolis 
School  of  Fine  Arts  ;  National  Academy  of  Design  ;  New  Bedford 
Textile  School  ;  Newberry  Library ;  Ontario  Society  of  Artists ; 
Park  Commissioners  of  Boston  ;  Peabody  Institute  of  Baltimore ; 
Pennsylvania  Academy  of  the  Fine  Arts  j  Pennsylvania  Museum  and 
School  of  Industrial  Art ;  Philadelphia  School  of  Dedgn  for  Women ; 
Plastic  Club  j  Poland  Spring  Art  Gallery ;  Pratt  Institute  ;  Prince- 
ton University  ;  Reynolds  Library  ;  Rhode  Island  School  of  Design ; 
Rookwood  Pottery  $  Royal  Canadian  Academy  of  Arts  ;  St.  Botolph 
Club ;  St.  Louis  School  and  Museum  of  Fine  Arts ;  Salem  Public 
Library ;  San  Francisco  Art  Association ;  Statistics  Department, 
Boston ;  Swain  Free  School  of  Design ;  Valentine  Museum  $  Wal- 
tham  High  School ;  Wellesley  College  ;  Women*  s  Educational  and 
Industrial  Union  ;  Worcester  Art  Museum. 

The  Museum  desires  to  make  special  acknowledgment  for  the  following 
Catalogues  received  as  gifts  to  the  Library  in  response  to  a  circular  letter  sent 
to  all  the  principal  foreign  museums  asking  for  lists  of  their  publications. 

Amsterdam:  Rijks  Museum,  through  B.  W.  F.  van  Riemsdijk,  Direc- 
TEUR.     Catalogus  der  Schilderijen,  Miniaturen,  Pastels,  enz.,  1903. 

Stedelijk    Museum,   through   Dr.   J.   Six.      Catalogus   der  Venameling 
Schilderijen  en  Familie-portretten,  1900. 

Antwerp;  through  Max  Rooses,  Conservateur. 

Three  Caulogues  of  the  Plantin-Moretus  Museum,  1894,  1S97, 
190a. 
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Antwerp  —  continued. 

Catalogue  de  Tceuvre  de  Rubens  en  g^vure  et  en  photographie  expose 

au  Mus]6e  DBS  Beaux-Arts,  1890. 
Catalogue  des  peintures  et  des  sculptures  du  Musi^E  Royal,  1894. 
Basel  Museum:  Catalog der CfFentlichen  Kunstsammlung von  Basel,  1901. 
Basel  Historisches  Museum  :   Katalog   I.  Arbeiten  in  Gold  und  Silber, 
1895.     Katalog  II.     Basler  Munzen  und  Medaillen,  1899.     Katalog 
III.     Glasgemalde,  1901. 
Birmingham  Museum  :   Catalogue  of  the  Permanent  Collection  of  Paint- 
ings, etc.     1902. 
Bologna  :  Museo  Civico.     Catalogo  del  vasi  antichi  dipinti  delle  collez- 
ioni  Palagi  ed  Universitaria,  1900. 
Catalogo  di  Antichita  Egizie,  1895. 
Brussels:  Musees  Royaux  du  Cinquantenaire.     Exposition  de  photo- 
graphies.    Parts  I.  and  II.      1902. 
Monuments  £gyptiens  du  Musee  de  Bruxelles,  190X. 
Promenade  methodique  dans  le  Musee  d^art  monumental,  1902. 
Mus:&ES  Royaux  des  Arts  D^coratifs  et  Industriels.     Catalogue 

des  Sculptures  et  Inscriptions  antiques,  1898. 
Classement  de  la  section  d^Antiquites  Classiques,  1902. 
Catalogue  des  Antiquites  Egyptiennes,  1902. 
Bulletin.     Vols.  I.,  II.,  III.,  1 901- 1904. 

MusiftE  de  Ravestein:  Catalogue  descriptif.    3  vols.    1871, 1872,  1882. 
Notice  d^  Antiquites  et  d^Armures,  1884. 

Mus:&E  DE  LA  Porte  de  Hal  :  Catalogue  des  Armes  et  Armures,  1902. 
Catalogue  des  Armes  et  Armures,  Industries  d*Art.      15  parts,     n.  d. 
Budapest:  Nemzeti  Museum.     Two  catalogues,  1902. 
Constantinople  :  through  O.  Hamdy  Bey,  Directeur.     Musee  Imperial 

Ottoman.     Catalogue  des  Monnaies  Musulmanes,  1901. 
Copenhagen:  through  Dr.  Carl  Jacobsen,  Ny  Carlsberg. 

Den  Kgl.  Kobberstiksamling:  en  Haandbog  til  brug  for  Besogende  i 

Samlingen,  1881. 
Fortegnelse  over  de  I.  den  Kgl.   Kobberstiksamling  Udstillede  Blade, 

1896. 
Kortfattct   Fortegnelse   over   Kunstvaerkerne   I.  den   Kgl.    Maleri  og 

Skulptursamling,  1900. 
Det  gamle  Glyptothek  paa  Ny  Carlsberg:  Fortegnelse  over  Kunst- 
vaerkerne, 1898.     2  copies. 
Det  gamle  Glyptothek  paa  Ny  Carlsberg:  Den  Aegyptiske  Samling, 

1899.     2  copies. 
La  GlyptothI^que  Ny  Carlsberg:  Catalogue  des  sculptures,  medailles, 

plaquettes,  peintures,  dessins  et  objets  d'art  divers,  1902.     2  copies. 
La  Glyptotheque  Ny  Carlsberg :  Catalogue  des  sculptures  et  inscriptions 
de  Palmyre,  1889.     2  copies. 
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Edinburgh  :   National   Gallery   of    Scotland  ;   Illustrated  catalogue, 
1901 
Museum  of  Science  and  Art:  Guide  to  the  Collection  of  Egyptian 
Antiquities,  1903. 
Florence:  Catalogo  del  Museo  di  Santa  Maria  del  Fiore,  1891. 
Geneva  :  Catalogue  du  Musee  Rath,  1 897. 
The  Hague:  Mus^e  Royal  a  la  Haye  (Mauritshuis). 
Abridged  Catalogue  of  Pictures  and  Sculpture,  1899. 
Catalogue  abrege  des  Tableaux  et  des  Sculptures,  1899. 
Beknopte  Catalogus  der  Schilderijen  en  Beeldhouwwerken  van  het  Kon- 
inklijk ,  Kabinet    van    Schilderijen    (Mauritshuis)    te*s   Gravenhage, 
1898. 
Verslagen  omtrent  *s  Rijks  Verzamelingen  van  Geschiedenis  en  Kunst 
xxiv,  1 901.     *s  Gravenhage,  1903. 
Liverpool  :    Free   Public   Museums,    through   Henry   Ogge    Forbes, 
Director. 
Fiftieth  Annual  Report  of  the  Committee  of  the  Public  Libraries,  Mu- 
seums and  Art  Gallery  for  the  Year  ending  31st  December,  1902. 
London  :  Horniman  Museum,  through  R.  Quick,  Curator. 

First  Annual  Report,  1901-1902.     London,  1902. 
Madrid  :  Museo  del  Prado  ;  Catalogo  de  los  Cuadros,  1900. 

MusEO  Arqueologico  Nacional;  Catalogo.     Tomo  I,  1883. 
Catalogo  de  Monedas  Arabigas  Espanolas,  1892. 
Milan  :    R.  Pinacoteca   di   Brera,  through  Marino   Vigano,   Segre- 

TARio  ;  Elenco  dei  dipinti,  1903. 
Modena  :   R.  BiBLioTECA   E  MusEO  EsTENSE,   through  M.   C.  Caputo, 
Bibliotecario. 
Note  di  Storia  Musicale  Modenese,  1902. 
Elenco  dei  Cataloghi,  1902. 
Indice  dei  Codici  Greci  della  Biblioteca,  1896. 
Annuario  della  Regia  Universita :  Anno  Scolastico  x  899-1 900. 
Notizie   storiche,    bibliografiche  e   statistiche    suUa    Biblioteca,    1900. 

2  copies. 
Catalogo  dei  Codici    Manoscritti  posseduti  dal  Giuseppe  Campori  dal 

secolo  xvi,  xvii,  xviii-xix.      Modena,  1884. 
Appendici  dal  secolo  xiii  al  secolo  xix  inclusive.     Modena,  1886,  1895. 
Annuario  della  Regia  Universita.      3  vols.      Anno  Accademico,  1900- 
1901,  1901-1902,  1902-1903.     Modena,  1901-1903. 
Moscow:  Mus:&es  Public  et  Roumiantzov.     Six  catalogues,  1901-1902, 

and  a  report,  1902. 
St.  Petersburg  :    Museum   of   Emperor   Alexander  IIL     Ten   cata- 
logues, 1 8 70-1 902,  and  fourteen  photogravures. 
L'Srmitage  Imp^^rial  :  through  A.  Somof,  Conservateur  en  Chef; 
Catalogue  de  la  Galerie  des  Tableaux.     Troisieme  partie.  1903. 
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Prague  :    Kunstgewerbliches    Museum,    through     F.    A.   Borovsky, 
Conservator. 
Katalog  der  Ausstellung  von  Bucheinbanden  und  Vorsatzpapieren,  1903. 

2  copies. 
Katalog  der  Vorbilder-Saminlung,  1897.     2  copies. 
Reichenberg  :   NoRDBOHMiscHEs    Gewerbemuseum.     Mittheilungcn,  xxi 

Jahr.     Nos.  i  and  3.     Reichenberg,  1903. 
Rio  DE  Janeiro  :  through  the  Ministerio  da  Justica  e  Negocios  In- 
TERiORES  ;  Relatorio  apresentado  ao  Presidente  da  Republica  dos  Estados 
Unidos  do  Brasil,  1902. 
Rome  :  II  Museo  e  La  Galleria  Borghese.     1893. 
MusEO  Capitolino  ;  Nuova  descrizione,  1888. 
La  Galleria  Colonna  ;  Catalogo  delle  Pitture  e  Sculture,  1900. 
Rotterdam  :    Mus^e    de    Rotterdam,  through    P.    Haverkorn    van 
RijSEWijK,  Direktor. 
Catalogue  abrege  des  Tableaux  et  des  Sculptures,  1902. 
Beknopte  der  Schilderijen  en  Belden,  1902. 
Salzburg  :  Stadtisches  Museum,  through  Prof.  E.  Fugger,  Director. 
Fuhrer  durch  die  Sammlungen  des  stadt.    Museum  Carolino-Augusteum, 

n.  d. 
Jahresbericht  des  stadtischen  Museum  Carolino-Augusteum  fur  1899, 
1900,  1901. 
Siena  :  Catalogo  della  Galleria  del  R.  Istituto  Provinciale  di   Belle  Arti, 

1895. 
Stockholm  :  Northern  Museum,  through  Bernhard  Salin,  Director. 
Norske  jordfimdne  oldsager  i  Nordiska  Museet,  1888. 
Guide  to  the  Collections,  1889. 
Utstallning  af  Svenska  Allmogedrakter,  1902. 
Utstallning  af  Vafda  Tapeter,  1902. 
National   Museum,    through    G.    G5the.      Nationalmusei    Tafvel- 

samling,  1893,  1897. 
Vagledning  for  besokande  i  Nationalmusei  Konstlojdafdelning,  1900. 
Forteckning  ofver  Skulpturarbeten  i  marmor  och  brons,  1901. 
Forteckning  ofVer  Oljefargstaflor  samt  malningar  i  kritor  och  Vattenfarg, 

1902. 
Vagledning  for  besokande  i  Lifrustkammaren  och  dermed  forenade  sam- 

lingar,  1902. 
Notice  descriptif  des  Tableaux,  1900. 
Castle  of  Gripsholm:  Guide  to  Visitors,  1897. 
Strassburg:  through  A.    Michaelis,   Director.      Fuhrer  durch  das  ar- 

chaologische  Museum  der  Universitat,  1897. 
Trier:  through  F.  Hettner,  Director.     Die  romischen  Steindenkroaler 

des  Provincialmuseums,  1893. 
Turin  :  Palazzo  Reale.     Catalogo  dclla  Armeria  Reale,  1 890. 
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Verona  :  Museo  Civico.     Catalogue  of  Paintings,  n.  d. 

Vienna  :  K.  u.  K.  Kunsthistorisches  Hof-Museum.     Ausstellung  von 

Fundstucken  aus  Ephesos  im   Griechischen  Tern  pel   im  Volksgarten, 

1902. 
Woking  :   The  Leitner  Museum.     A  Short  Catalogue  of  the  Contents, 

1902. 
Zurich  :  National  Museum.     Ofiizieller  Fuhrer  durch  das  Schweizerische 

Landesmuseum.     n.  d. 


REPORT  OF  THE  COMMITTEE  ON  THE 
SCHOOL  OF  THE  MUSEUM 

To  THE  Trustees: 

The  history  of  the  School  for  the  past  year  presents 
little  to  be  noted.  The  number  of  pupils  has  sensibly 
increased,  standing  at  present  at  229  in  the  regular  course, 
22  more  than  at  fhe  beginning  of  the  school  year  in  Oc- 
tober, 1903,  and  85  more  than  in  October,  1902.  In  the 
Department  of  Design  the  number  is  now  66,  against 
21  students  of  this  branch  in  1902,  and  27  in  1901. 
This  department  now  under  the  charge  of  Mr.  C.  How- 
ard Walker  occupies  a  suite  of  six  rooms  in  Huntington 
Chambers  a  short  distance  from  the  Museum. 

The  quarters  of  the  School  in  the  Museum  building 
are  greatly  cramped,  notwithstanding  the  withdrawal  of 
this  Department,  and  both  teachers  and  pupils  look  for- 
ward with  eagerness  to  the  more  liberal  and  convenient 
quarters  promised  them  in  the  new  buildings  in  the 
Fenway. 

The  manager  reports  the  best  of  feeling  among  the 
students  in  all  the  departments  and  a  spirit  of  enthusiasm 
and  emulation  in  their  work. 

For  the  Committee^ 

Charles  A.  Cummings, 

Chairman. 


REPORT   OF  THE   DIRECTOR 

To  THE  Trustees  of  the  Museum: 

Gentlemen^  —  I  have  the  honor  to  submit  to  you  my  second 
annual  report  as  Director  of  the  Museum. 

ACQUISITIONS   OF   THE   YEAR 

Complete  lists  of  the  objects  acquired  during  the  year  by  gift 
or  purchase,  and  also  of  those  received  on  loan,  will  be  found  in 
the  accompanying  reports  of  the  departments  and  collections.  I 
shall  call  your  attention  here  only  to  a  few  of  the  more  note- 
worthy. 

Among  the  donors  the  first  place  belongs  to  Mr.  Francis 
Bartlett  for  his  splendid  gift  of  Greek  and  Roman  sculptures, 
vases,  and  smaller  works  of  art,  a  detailed  descriptive  list  of 
which  will  be  found  in  the  report  of  the  Curator  of  Classical 
Antiquities.  In  addition  to  these  Mr.  Bartlett  has  presented  to 
the  Museum  this  year  a  full-size  cast  of  Donatello's  equestrian 
statue  of  Gattamelata  in  Padua.  Unfortunately,  this  cast,  as 
well  as  that  of  the  Colleoni  given  by  Mr.  Bartlett  last  year, 
has  had  to  be  placed  on  storage,  to  await  the  completion  of 
the  new  building,  as  the  present  Museum  affords  no  space  for  its 
exhibition. 

Mr.  Theodore  M.  Davis,  of  Newport,  Rhode  Island,  has  given 
the  Museum  a  unique  garment  of  thin  skin,  from  the  Tomb 
of  Mai-her-pri  at  Thebes,  most  exquisitely  cut,  together  with 
the  wooden  box  in  which  it  was  buried.  He  has  also  given 
a  liberal  selection  of  the  objects  found  in  the  royal  tomb  of 
Thothmes  IV,  which  was  excavated  under  his  direction  last 
winter;  and  for  the  present  season  he  has  lent  us  twenty  of 
his  paintings,  three  mediaeval  ivories,  four  Persian  vases  of  the 
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fourteenth  and  fifteenth  centuries,  six  Oriental  rugs,  and  a  num- 
ber of  small  Egyptian  antiquities.  Aside  from  the  importance 
of  the  objects  which  they  include,  these  gifts  and  loans  are 
especially  gratifying  as  evidence  of  the  interest  which  is  taken 
in  the  Museum  by  one  who  resides  outside  of  our  community. 
For  the  same  reason,  reference  should  be  made  here  to  the  gift 
from  Mr.  Howard  Mansfield,  of  New  York,  of  fifty-one  prints 
by  modern  Dutch  etchers  ^  and  to  that  from  Mr.  Edward  D. 
Adams,  of  New  York,  of  a  full-size  cast  of  one  of  the  most 
beautiful  of  the  sarcophagi  found  at  Sidon  in  1887,  and  now  in 
the  Imperial  Museum  at  Constantinople. 

The  Egypt  Exploration  Fund  has  treated  the  Museum  with 
its  usual  liberality,  in  its  distribution  of  the  objects  found  during 
the  past  season  in  the  excavations  conducted  by  Professor  Petrie 
under  its  auspices,  this  being  the  eighteenth  consignment  we 
have  received  from  the  Fund.  With  its  aid  our  Egyptian  collec- 
tion is  thus  being  constantly  strengthened  by  objects  of  which  the 
authenticity  is  above  all  question,  and  the  exact  provenance  is 
thoroughly  established.  A  detailed  account  of  this  year's  gift 
will  be  found  in  the  report  of  the  Department  of  Egyptian 
Art. 

Mr.  Denman  W.  Ross  has  added  sixty-four  specimens  to  the 
collection  of  textiles  during  the  year,  among  them  a  number  of 
exceptional  value  and  importance.  He  has  also  given  nine 
pieces  of  Japanese  pottery,  three  etchings  by  Whistler,  and  a 
color  print  by  Miss  Mary  Cassatt. 

From  the  owners  of  the  old  Boston  Museum  we  have  received 

•  

Thomas  Sully's  large  painting  of  Washington  crossing  the  Dela- 
ware, and  a  copy  of  Sir  Thomas  Lawrence's  portrait  of  the 
Duke  of  Wellington. 

On  the  occasion  of  the  opening  of  the  Lace  Exhibition  this 
winter,  Mrs.  George  Linder  presented  twelve  beautiful  pieces  of 
old  lace,  of  various  makes. 

By  bequest,  we  have  received  during  the  year  five  paintings 
from  Mr.  Josiah  Bradlee,  which  are  described  in  the  report  of 
the  Keeper  of  Paintings ;  and  from  Mr.  William  Homer,  through 
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his  sister,  Mrs.  Charles  Davis,  Jr.,  eighteen  choice  specimens 
of  pottery,  including  examples  of  Hispano-Moresque,  Urbino^ 
Abruzzi,  Pesaro,  Rhodian,  and  Chinese  ware,  and  also  eleven 
pieces  of  armor. 

The  purchases  made  during  the  year  have  been  of  exceptional 
importance,  especially  in  the  matter  of  paintings.  These  include 
a  Study  of  an  Old  Man,  by  Rembrandt  -y  the  ^^  Danae  "  of  the 
same  master,  which  formerly  belonged  to  the  late  Francis  Brooks 
of  this  city;  Copley's  large  portrait  of  Mr.  and  Mrs.  Ralph 
Izard ;  a  full-length  portrait  of  Anna  Maria  de  Schodt,  by  Van 
Dyck,  which  was  acquired  partly  by  purchase  and  partly  by  sub- 
scription 'y  an  early  portrait  by  Goya,  supposed  to  represent  the 
artist's  son ;  Degas's  ^^  Chevaux  de  Course ; "  two  small  sketches 
by  Meissonier ;  a  sketch  of  the  head  of  Fanny  Kemble  by  Sully ; 
and  a  portrait  by  Henry  Inman. 

Many  important  purchases  have  also  been  made  for  the  De- 
partment of  Chinese  and  Japanese  Art,  with  a  view  to  strength- 
ening these  collections  where  they  needed  development,  advantage 
being  taken  of  unusual  opportunities  which  were  oiFered  by  sales 
in  Boston  and  New  York.  In  this  manner  we  have  added  ma- 
terially to  our  collection  of  Japanese  wood-carvings,  and  to  that 
of  works  in  metal.  A  valuable  ceremonial  tea-service  has  been 
purchased  in  Japan,  of  silver,  and  dating  from  the  seventeenth 
century.  In  speaking  of  this  department  I  beg  to  call  your  at- 
tention also  to  the  lai^e  addition  made  by  Dr.  W.  S.  Bigelow 
this  year  to  his  loan  collection  of  Chinese  glass.  As  it  stands  at 
present,  this  collection  is  probably  without  a  rival  in  any  Ameri- 
can or  European  museum. 

With  the  appropriation  which  you  made  for  the  purchase  of 
Egyptian  antiquities,  Mr.  Lythgoe  has  achieved  remarkable  re- 
sults, as  will  be  seen  by  reference  to  his  report.  Not  all  of  his 
acquisitions  have  yet  been  received  here,  and  but  few  of  them 
can  be  exhibited  in  the  present  building ;  yet  it  is  not  too  early 
to  acknowledge  our  indebtedness  to  M.  Maspero,  Director  of 
Antiquities  for  the  Khedival  Government,  for  his  kindness  in 
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placing  at  the  disposal  of  the  Museum  two  such  large  and  im- 
portant monuments  of  Egyptian  sculpture  as  the  tomb-chambers 
which  Mr.  Lythgoe  describes,  the  walls  of  which  are  entirely 
covered  with  reliefs  of  the  best  period. 


WORK   ACCOMPLISHED    IN   THE   MUSEUM 

A  considerable  portion  of  the  energies  of  the  Museum  staiF 
has  been  devoted  to  the  study  of  the  plans  for  the  new  build- 
ing i  but  as  a  discussion  of  these  does  not  fall  properly  within 
the  scope  of  this  report,  I  shall  confine  myself  to  a  brief  account 
of  what  has  been  accomplished  in  the  regular  work  of  the 
Museum. 

During  the  year  ten  special  exhibitions  have  been  held,  as 
follows :  In  the  Print  Department,  one  of  Dutch  and  Flemish 
etchings  i  one  of  English  mezzotint  portraits  -,  a  selection  of  new 
accessions  to  the  Department ;  and  a  loan  of  etchings,  dry  points, 
and  lithographs  by  Whistler.  In  the  Department  of  Classical 
Antiquities,  a  private  view  of  the  Bartlett  Collection,  for  Annual 
Subscribers  and  their  friends,  several  months  before  the  collection 
could  be  arranged  for  public  exhibition.  In  the  Department  of 
Chinese  and  Japanese  Art,  the  wood-carvings  acquired  in  the 
spring,  with  others  lent  for  the  purpose  from  private  collections. 
In  the  Picture  Galleries,  a  collection  of  the  works  of  Hendrik 
Willem  Mesdag;  an  exhibition  of  portraits  painted  by  John  S. 
Sargent  during  his  recent  visit  to  America;  and  a  collection  of 
twenty  paintings  lent  for  the  winter  by  Theodore  M.  Davis.  In 
the  Textile  Gallery,  the  Museum  collection  of  laces,  shown  with 
as  much  completeness  as  space  would  permit. 

Besides  these  special  exhibitions,  there  have  been  numerous 
changes  in  the  arrangement  of  the  galleries,  all  tending  towards 
improvement  in  the  quality  of  the  objects  exhibited,  and  greater 
eiFectiveness  of  display.  The  results  have  been  especially  notice- 
able among  the  paintings  and  in  the  Ceramic  Room.  Circum- 
stances have  required  a  more  or  less  constant  shifting  of  many  of 
the  pictures,  which  has  been  done  under  the  direction  of  Mr. 
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Potter,  and  during  his  absence  by  Mr.  Chalfin,  who  voluntarily 
added  this  to  his  other  duties. 

In  the  Ceramic  Room  the  cases  of  European  and  American 
ceramics  had  become  so  overcrowded  that  scarcely  any  object  in 
them  could  be  properly  seen  or  studied.  It  was  obvious,  more- 
over, that  a  large  proportion  of  these  objects  were  no  longer 
worthv  of  exhibition  in  the  Museum,  and  that  the  whole  collec- 
tion  needed  a  thorough  overhauling  and  rearrangement.  With 
the  authority  of  the  Committee  on  the  Museum,  the  expert  ser- 
vices of  Mr.  Samuel  B.  Dean  were  engaged  for  this  work,  as  a 
result  of  which  519  pieces  have  been  withdrawn  from  exhibition, 
including  182  loans  and  337  belonging  to  the  Museum.  Of  the 
latter,  231  are  retired  only  until  they  can  be  provided  with  space 
adequate  for  their  proper  display,  and  the  remaining  106  have 
been  permanently  removed,  with  the  approval  of  the  Committee. 

The  installation  of  the  collection  given  by  Mr.  Bartlett  has 
resulted  in  the  addition  of  one  more  room  to  those  devoted  to 
original  antiquities,  with  a  corresponding  diminution  in  the  collec- 
tion of  casts.  The  room  taken  for  this  purpose  was  that  occupied 
for  the  last  few  years  by  casts  of  French  and  German  Renaissance 
sculpture,  and  a  few  selected  casts  of  modern  sculpture.  All 
these  are  withdrawn  temporarily,  that  is,  until  the  new  building  is 
completed.  As  the  store-rooms  in  the  Museum  could  not  accom- 
modate all  the  objects  which  are  thus  awaiting  more  spacious 
quarters,  a  loft  containing  about  4000  square  feet  has  been  hired 
in  a  storage  warehouse,  and  this  loft  is  now  somewhat  more  than 
two-thirds  full. 

Only  one  new  handbook  has  been  issued  this  year,  Mr.  Chal- 
fin's  catalogue  of  the  Japanese  wood-carvings  exhibited  in  the 
Corridor. 

Mr.  Oilman's  "  Manual  of  Italian  Renaissance  Sculpture," 
upon  which  he  has  been  engaged  for  some  time,  has  been  com- 
pleted, and  is  now  in  course  of  publication. 

The  catalogues  of  paintings  have  been  discontinued,  as  it  was 
found  that  the  frequency  of  the  changes  which  were  necessary  in 
the  arrangement  of  the  galleries  made  it  impossible  to  keep  the 
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catalogues  up  to  date.  Even  with  small  editions,  they  were  gen- 
erally antiquated  soon  after  their  issue,  and  each  was  published  at 
a  considerable  loss,  which  there  was  no  prospect  of  making  up. 
In  their  stead  each  picture  is  now  carefully  labelled,  the  label 
containing  as  much  information  as  was  formerly  given  in  the 
catalogue,  and  at  a  great  saving  in  cost: 

THE  MUSEUM  BULLETIN 

With  the  authority  of  the  Executive  Committee,  the  publica- 
tion of  a  small  Bulletin  has  been  instituted  this  year,  the  object  of 
which  is  to  keep  the  public  in  constant  touch  with  the  Museum, 
by  circulating  information  periodically  about  new  accessions, 
changes  of  arrangement,  and  other  matters  of  general  interest. 
Each  number  is  mailed  to  all  Annual  Subscribers,  and  is  distrib- 
uted without  charge  in  the  Museum.  The  first  number  appeared 
in  March,  and  others  have  followed  at  regular  intervals  of  two 
months  since,  five  numbers  having  been  published  during  the 
year.  This  Bulletin  makes  an  addition  to  our  expenses  for  which 
there  is  no  direct  return,  yet  there  is  every  reason  to  believe  that 
it  serves  its  purpose  of  stimulating  an  interest  in  the  Museum,  and 
therefore  to  hope  that  it  may  prove  of  indirect  benefit. 

USE   OF   THE   MUSEUM   BY   THE   PUBLIC 

The  number  of  admissions  to  the  Museum  during  the  year  has 

been  as  follows : 

Paid  admissions 31)5^3 

Admissions  on  free  days  (Saturdays  and 

Sundays)        198,806 

Free  admission  on  other  days  (annual  sub-     . 

scribers  and  their  friends,  students,  etc.)    .     65,087 

295,416 

The  average  number  of  visitors  on  each  day  has  been 

On  Sundays  (i  to  5  p.  m.) 2,407 

On  Saturdays  (9  a.  m.  to  5  p.  m.)    .     .     .     .      1,416 
Paying  visitors  on  other  days        121 
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These  figures  show  an  increase  on  last  year,  when  they 
as  follows : 

Total  number  of  admissions ^5759^3 

Average  on  Sundays 2,iii 

Average  on  Saturdays 1^249 

Average  of  paying  visitors  on  other  days      .  85 

The  increase  is  due  in  greater  part  to  the  large  number  of 
visitors  to  the  Museum  in  the  summer  during  the  convention  of 
the  National  Education  Association  and  the  exhibition  of  portraits 
by  Sargent. 

TICKETS  ISSUED  TO  TEACHERS,  STUDENTS,  ETC. 

Free  admission  by  ticket  was  granted,  upon  special  application, 
in  the  course  of  the  year  to  students  and  teachers  as  follows : 

Harvard  University 296 

Harvard  University  (Summer  School) .     •     •     •  60 

Boston  University 62 

Massachusetts  Institute  of  Technology     .     .     .  136 

Massachusetts  Normal  Art  School 199 

Eric  Pape's  School 51 

RadclifFe  College 43 

Thayer  Academy 66 

Tufts  College 9 

Total  922 

Free  admission  has  also  been  granted  to  the  following : 

Teachers  in  High  Schools  and  Small  Colleges    .  53 

Students  in  High  Schools  and  Small  Colleges     .  161 

Pupils  of  Art  Teachers 213 

Art  Factory  Designers,  etc 64 

Artists 33 

Teachers  of  Art 21 

Independent  Students,  etc 86 

Supervisors  of  Drawing 96 

Total  727 
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Finally,  tickets  have  been  issued  to   1244  teachers  in  High 
Schools,  admitting  them  and  3967  pupils. 

The  figures  are  evidence  of  considerable  activity  in  the  use  of 
the  Museum  by  educational  bodies  in  the  neighborhood  of  Boston. 

I  am,  gentlemen,  your  obedient  servant, 

Edward  Robinson, 

Director^ 


REPORT 

OF   THE   CURATOR  pro  tempore   OF   THE    PRINT 

DEPARTMENT 

To  THE  Director  of  the  Museum: 

5/r,  —  I  have  the  honor  to  submit  to  you  the  seventeenth 
annual  report  of  the  Print  Department. 

The  growth  of  the  collection  during  the  year  is  not  equal  to 
that  of  recent  years,  numerically  speaking ;  it  is  gratifying  never- 
theless, owing  to  the  excellence  and  rarity  of  many  of  the  acces- 
sions. The  total  number  of  accessions  is  433,  of  which  332  arc 
donations,  29  purchases,  and  72  transfers  from  the  Museum 
Library. 

Foremost  in  importance  is  the  gift  of  Mr.  Howard  Mansfield, 
5 1  examples  of  the  work  of  modem  Dutch  etchers.  Adrien  de 
Witte,  B.  E.  van  Houten,  M.  Bauer,  Willem  Witsen,  W.  de 
Zwaart  and  Philippe  Zilcken  are  the  artists  represented.  The 
impressions  are  all  of  high  quality,  almost  all  are  signed  proofs, 
printed  —  in  Van  Houten's  case  —  by  the  etcher  himself.  To 
our  collection  these  prints  are  doubly  valuable,  for,  aside  from 
their  artistic  merits,  they  strengthen  it  where  it  is  weakest,  namely, 
in  modern  work. 

Mr.  Denman  W.  Ross  has  given  3  etchings  by  Whistler; 
"  Battersea  Bridge"  (W.  141),  an  exquisite  impression  bearing 
the  artist's  large  monogram;  "Upright  Venice"  (W.  172)  and 
"The  Riva  Number  Two"  (W.  175),  both  contained  in  the 
series  of  "Twenty-six  Etchings,"  fine  impressions  signed  with 
the  monogram,  all  three  printed  by  Whistler  himself  or  under  his 
supervision.  An  intaglio  color-print  by  Mary  Cassatt  ("Mother 
and  Child  ")  has  been  received  from  the  same  donor. 
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Another  notable  gift  is  that  of  64  prints,  mainly  American, 
from  Mr.  D.  R.  Slade.  Among  them  are  the  rare  mezzotint  por« 
trait  of  Rev.  Thomas  Prince  (Sm.  32),  by  Peter  Pelham,  an  etch- 
ing of  Dartmoor  prison  massacre  (18 15),  Shakspeare  illustrations 
engraved  on  wood  by  Alexander  Anderson,  and  an  early  Boston 
lithograph,  the  portrait  of  Ward  N.  Boylston.  Such  gifts  are 
especially  gratifying  at  a  time  when  we  are  endeavoring  to 
strengthen  the  collection  of  American  prints. 

Other  donations  of  special  interest  are :  the  gift  of  122  prints, 
including  views  of  Paris,  Indian  portraits,  costumes,  etc.,  from 
Miss  Augusta  M.  Brown  ;  5  etchings,  proofs,  by  W.  H.  W.  Bick- 
nell,  after  paintings  by  Howard  Pyle,  from  the  etcher ;  1  etching 
"  Rue  des  Chantres  "  by  Charles  Meryon  (B.  56,  iv),  from  Mr. 
Francis  Bullard ;  i  etching  *'  Faneuil  Hall "  by  Sidney  L.  Smith, 
from  the  Icohographic  Society.  Gifts  of  technical  interest  are 
those  from  Miss  Ellen  A.  Stone,  of  a  daguerreotype  portrait 
in  book-frame,  and  an  engraved  steel  plate,  and  from  Mr.  James 
Means,  of  a  copper-plate  engraved  by  Raphael  Sadeler,  Jr. 

The  complete  list  of  the  donations  to  the  Department  is  as 
follows : 

Anonymous. 

One  bookplate. 
Jose  Batllo,  Barcelona. 

Four  bookplates. 
W.  H.  W.  BicKNELL^  Winchester,  Mass. 

Five  proofs  of  etchings  by  the  donor,  after  paintings  by  Howard  Pyle, 
Mrs.   Theodore  Harrison  Buss,  Providence. 

Three  bookplates. 
Mario  Vio  Bonato,  Padua,  Italy. 

Three  bookplates. 
Trustees  of  the  Boston  Public  Library. 

One  bookplate,  etched  by  Sidney  L.  Smith. 
W.  Brewster. 

View  of  the  Deacon  House,  Boston. 
Miss  Augusta  M.  Brown. 

Fifty  plates  of  costumes,  with  some  text;  twenty  Indian  portraits ; 
thirty-three  views  of  Paris  and  surroundings ;    "  The  Hours  of 
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Miss  Augusta  M.  Brown  —  continued, 

Raphael  in  Outline"  by  Mary  £.  Williams,  Boston:   1891,  16 
plates  and  text ;    and   two  prints,   one  by  Bertonnier,  one  by 
Lan^on. 
Francis  Bullard. 

An  etching  by  Charles  Meryon,  "  Rue  des  Chantres." 
Dr.  Arthur  Tracy  Cabot. 

Reproduction  of  a  portrait  of  John  Winthrop,  painted  by  Copley. 
George  Clulow,  London. 

Six  bookplates. 
Henry  W.  Cunningham. 

Reproduction  of  a  portrait  of  Sir  Humphrey  Gilbert. 
Horatio  G.  Curtis. 

A  reproduction  of  J.  A.  McN.  Whistler's  portrait  of  his  mother. 
Eduard  DiLLMANNy  Komeuburg. 

Fiv^  bookplates. 
Karl  Emich,  Graf  zu  Leiningen-Westerburg. 

Four  bookplates. 
Mrs.  Catherine  Rumford  Griffith,  Woburn,  Mass. 

One  bookplate. 
M.  Grolig,  Vienna, 

One  bookplate. 
Josef  Grunfeld,  Vienna. 

One  bookplate. 
Frederick  W.   Hitchings. 

An  etching  of  "  Ye  Wayside  Inn.*' 

Regierungsrath  von  Hofken,  Vienna. 
One  bookplate. 

M.  A.  DE  Wolfe  Howe. 
One  bookplate. 

Iconographic  SoaETY. 

View  of  Faneuil  Hall,  Boston. 

Bequest  of  General  Charles  G.  Loring. 
Four  mezzotint  engravings. 

Howard  Mansfield,  New  York. 

Fifty-one  prints  by  modern  Dutch  etchers, 

James  Means. 

Two  engravings  by  Raphael  Sadeler,  the  younger,  the  copperplate 
of  one  of  these  engravings,  and  one  bookplate. 
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]osi  Miguel,  Barcelona. 

Three  bookplates. 
Vicente  Garcia  de  Pareues,  Barcelona. 

Two  bookplates. 
Miguel  Parera,  Barcelona. 

Ten  bookplates. 
Edguard  Puig,  Barcelona. 

Five  bookplates. 
W.  C.  Prescott,  Newton  Highlands. 

One  bookplate. 
Denman  Waldo  Ross. 

A  color  print  by  Mary  Cassatt,  *'  Mother  and  Child ; "   three  etch- 
ings by  J.  A.  McN.  Whistler,  "Battersea  Bridge,"   "Upright 
Venice,"  and  "The  Riva  Number  Two.*' 
D.  R.  Slade. 

Sixty- four  prints,  chiefly  Americana. 
Heinrich  Eduard  Stiebel,  Frankfort-on-Main. 

One  bookplate. 
Miss  Ellen  A.  Stone,  East  Lexington. 

A  steel  plate  with  engraved  portrait  of  Mrs.  Eliza  Lee  Follen"^,  and 
a  daguerreotype. 
Dr.  K.  Th.  Weiss. 

Seven  bookplates  and  four  chromo-lithographic  postal  cards. 
Dr.  James  Clarke  White. 

One  bookplate. 
George  Wittouck,  Petit-Bigard,  Belgium. 

One  bookplate. 
John  Edward  Zahn,  Denver,  Colorado. 

One  bookplate. 

Several  important  purchases  have  been  made  for  the  collection. 
The  first  volume  of  the  third  series  of  reproductions  of  Rem- 
brandt's drawings  has  been  bought.  A  good  dark  impression  of 
"Christ  and  the  Woman  of  Samaria"  by  Rembrandt  (Rov.  71) 
has  been  substituted  for  a  faint  impression  of  that  etching. 

A  rare  work,  bought  for  the  collection  of  wood-cuts,  is  the 
Antithesis  Figurata  Vitae  Christi  et  Antichristi,  by 
Lucas  Cranach,  with  text  by  Martin  Luther  (Latin  edition), 
bound.     This  series  of  wood-cuts,  forcibly  contrasting  the  life  of 


52  ANNUAL  REPORT,  1903 

Christ  and  that  of  the  Pope,  was  first  published  in  1521,  and 
forms  a  valuable  document  of  the  artist's  skill  and  of  his  activity 
in  the  interest  of  the  Reformation. 

The  purchase  of  a  volume  entitled  "  Galerie  Universelle  "  has 
added  to  the  collection  6  portraits  printed  in  colors  (from  4  plates 
each)  by  Gauthier  Dagoty,  pere,  and  his  eldest  son.  These  prints 
are  interesting  both  technically  and  as  portraits. 

A  series  of  20  bookplates  in  colors,  "  Wormser  Universal  Ex- 
libris,"  has  been  added  to  the  collection  of  bookplates. 

The  72  prints  above  referred  to  as  transferred  from  the  Library, 
consist  of  engravings  of  early  Italian  paintings.  They  have  been 
shown  to  visitors  repeatedly  since  their  transfer. 

LIBRARY 

The  new  accessions  to  the  Library  of  the  Department  number 
eleven.  Of  these  three  are  donations,  namely:  "L'CEuvre  de 
Charles  Jacque,"  a  catalogue  by  J.  J.  GuifFrey,  from  Mr.  S.  P. 
Avery ;  "  George  Fuller,  his  Life  and  Works,"  from  an  anony- 
mous donor;  an  exhibition  catalogue  of  Piranesi  prints,  from 
Mr.  Atherton  Curtis.  One  technical  book,  "  Sculptura  Historico- 
Technica,  etc."  has  been  transferred  from  the  Museum  Li- 
brary. Seven  works  have  been  bought,  these  are :  "  Die  Verviel- 
faltigende  Kunst  der  Gegenwart "  (Lithographie),  parts  7—12, 
completing  this  work  on  the  history  of  lithography ;  parts  6  and 
7  of  ^^  Monumenta  germaniae  et  italiae  typographica,"  a  publica- 
tion still  in  progress;  the  "  Analectic  Magazine"  for  18 19,  con- 
taining a  landscape  by  Bass  Otis,  probably  the  earliest  lithograph 
published  in  the  United  States ;  one  volume,  ^^  Les  Graveurs  de 
rficole  de  Fontainebleau,"  part  IV,  by  F.  Herbet ;  i  catalogue, 
and  2  numbers  of  periodicals. 

EXHIBITIONS 

An  exhibition  of  "  Four  Centuries  of  Dutch  and  Flemish  Etch- 
ing "  was  opened  November  i,  1902.  This  was  followed  in 
March,  1903,  by  a  display  of  English  mezzotint  portraits,  which 
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in  turn  was  succeeded  in  August  by  a  loan  exhibition  of  etchings, 
dry-points,  and  lithographs  by  James  McNeill  Whistler,  lasting 
until  October  12th. 

The  following  loans  were  received  for  this  exhibition : 

From  Mrs.  John  L.  Gardner,  forty-six  prints,  embracing  the 
set  of  "  Twenty-six  Etchings,"  the  "  Venice "  set,  and  other 
etchings  and  dry-points,  also  several  lithographs. 

From  Mr.  Francis  Bullard,  fifty-nine  prints,  including  the 
Thames  set,  part  of  the  French  set,  and  other  etchings,  also  a 
number  of  lithographs. 

From  Mr.  Denman  Waldo  Ross,  three  prints. 

From  Mr.  George  P.  Gardner,  three  prints. 

The  present  exhibition  is  selected  from  the  recent  accessions 
to  the  Department. 

Preparations  are  now  being  made  for  an  important  exhibition 
of  J.  M.  W.  Turner's  "Liber  Studiorum,"  together  with  a 
selection  of  prints  engraved  after  his  works.  Almost  all  the 
material  used  for  this  exhibition  is  available  through  the  courtesy 
of  a  Boston  collector. 

Work  has  been  begun  on  another  important  loan  exhibition, 
which  is  to  take  place  next  fall.  It  will  consist  of  the  earliest 
graphic  work  done  in  this  country,  including  engraving,  etching, 
wood  and  metal  engraving  for  relief  printing,  etc.  The  exhibi- 
tion will  be  restricted  to  work  executed  in  this  country  before 
1820.  This  date  will  be  changed  to  an  earlier  one,  provided  a 
sufficiency  of  material  can  be  obtained.  It  is  thought  that  the 
exhibition  will  be  especially  welcome  to  collectors  throughout 
the  countrv  on  account  of  the  aid  to  be  derived  from  its  cata- 
logue.     Offers  of  loans  will  be  gladly  received. 

WORK   ON   THE   COLLECTIONS 

I  take  pleasure  in  reporting  considerable  progress  in  the  work 
on  the  collections.  Since  the  last  report,  the  chronological  ar- 
rangement of  all  the  component  parts  of  the  collection  has  been 
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completed.  The  work  of  mounting  prints  is  steadily  progressing. 
The  registering  of  prints  in  the  Harvey  D.  Parker  Collection  has 
been  finished.  Work  of  a  similar  nature  is  in  progress  on  the 
Sylvester  R.  Koehler  Collection,  and  will  reach  completion  shonly. 
All  the  prints  lately  registered  —  from  both  these  collections  — 
are  to  be  mounted  and  merged  in  the  general  collection^  which  will 
then  include  all  the  material  in  the  Department. 

CATALOGUE 

The  catalogue  of  the  collection,  begun  last  year,  has  seen 
some  progress  since  the  last  report.  The  German  intaglio 
prints  have  all  been  catalogued,  and  work  has  been  begun  on  the 
American  intaglio  prints.  About  six  hundred  of  these  have  so 
far  been  catalogued.  No  assistant  has  yet  been  appointed  for 
this  work.  The  small  ponion  of  the  catalogue  now  existing 
has  proved  useful  in  a  number  of  instances,  demonstrating  the 
ui^ent  need  of  a  catalogue  to  render  the  collection  of  service  to 
those  seeking  material  on  soecial  subjects. 

Emil  H.  Richter, 

Curator  pro  tempore. 


REPORT  OF  THE  CURATOR  OF  CLASSICAL 

ANTIQUITIES 

To  THE  Committee  on  the  Museum  : 

Gentlemen^  —  I  have  the  honor  to  submit  to  you  the  eighteenth 
annual  report  of  the  Department  of  Classical  Art. 

The  imponant  event  of  the  year  in  this  Department  has  been 
the  receipt  of  the  collection  of  Greek  and  Roman  sculptures, 
vases,  and  smaller  antiquities  given  by  Mr.  Francis  Bartlett,  —  the 
largest  and  most  valuable  gift  of  works  of  art  which  the  Museum 
has  yet  received.  Mr.  Bartlett  gave  the  money  to  provide  this 
collection  four  years  ago,  and  the  objects  have  been  acquired  from 
the  same  source,  and  under  the  same  able  direction  as  all  the 
important  purchases  of  classical  antiquities  made  by  the  Museum 
since  1895.  They  consist  of  20  marbles,  66  vases,  60  frag- 
ments of  vQses,  39  terra-cottas,  20  bronzes,  62  coins,  13  gems,  8 
objects  of  gold  and  silver,  2  miscellaneous,  — a  total  of  290  items. 
In  accordance  with  the  general  policy  which  has  been  followed 
in  the  development  of  the  different  branches  of  our  collection  of 
original  antiquities,  these  objects  have  been  selected  with  the  aim 
to  avoid  the  duplication  of  those  already  in  the  Museum,  and  to 
maintain  the  high  standard  which  had  been  adopted  for  the  quality 
of  the  collection.     A  detailed  list  of  them  is  given  below. 

For  the  present  the  Bartlett  Collection  is  exhibited  in  a  room 
by  itself,  an  arrangement  which  does  not  interfere  seriously  with 
the  usual  rule  of  the  Museum  not  to  devote  separate  rooms  to  in- 
dividual benefactors,  partly  because  it  is  only  temporary,  and  partly 
because  the  objects  included  are  all  of  a  homogeneous  character. 
This  explanation,  however,  is  to  some  extent  making  a  virtue  of 
necessity,  because,  as  a  matter  of  fact,  it  would  have  been  inv- 
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possible  to  distribute  all  these  additions  among  the  classes  to 
which  they  severally  belong,  without  an  entire  rearrangement  of 
the  general  collection,  for  which  there  is  neither  space  nor  op- 
portunity under  present  conditions. 

The  work  of  the  Department  during  the  year  has  consisted 
mainly  of  the  preparation  of  plans  for  its  arrangement  in  the  new 
building,  the  completion  of  the  installation,  registering,  and 
labelling  of  the  large  consignment  of  antiquities  received  two 
years  ago,  and  similar  work  upon  the  Bartlett  Collection,  which 
is  now  well  advanced,  but  not  yet  completed.  A  private  exhibi- 
tion of  this  collection,  for  Annual  Subscribers  and  their  friends, 
was  held  for  four  days  last  spring  in  two  of  the  workrooms  of 
the  basement,  and  was  visited  by  371  persons. 

Mr.  Tonks's  resignation  of  the  position  of  Assistant  Curator 
in  this  Department  took  effect  on  September  isth,  and  Mr.  Hill 
succeeded  him  October  ist. 

THE   BARTLETT   COLLECTION 

Excepting  the  section  relating  to  the  marbles,  the  following 
description  of  this  collection  has  been  prepared  by  Mr.  Bert 
Hodge  Hill,  Assistant  Curator  of  the  Department. 

MARBLES 

*  I.  Archaic  Grave  Stele,  with  an  akroterion  of  fine  design,  con- 
sisting of  four  scrolls  or  volutes  surmounted  by  a  palmette,  with  a  lotos 
flower  in  the  centre.  Found  in  the  Troad  not  far  from  the  so-called 
Tomb  of  Ajax.  Published:  Athenische  Mittheiluttgetiy  1895,  p.  3; 
German  Institute  photographs,  Troja,  No.  1 1 9.  The  lower  half  of  the 
shaft  is  gone.     Height,  1.3 1  m. ;  width,  0.405  m.  ;  thickness,  0.09  m. 

2.  Fragment.  The  right  arm  and  hand  of  an  archaic  figure,  ex- 
tended and  holding  a  kantharos.  Of  life  size  and  undraped.  Length, 
0.463  m. 

3.  Head  of  Diomedes,  in  the  so-called  "Style  of  Kresilas,  '*  which, 
perhaps,  may  be  more  properly  defined  as  the  Argive  style  of  the  second 
half  of  the  fifth  century  b.c.,  as  it  is  evidently  strongly  influenced  by  Poly- 
kleitos.  This  head  is  one  of  the  best  examples  of  the  type  which  is 
most  familiar  through  the  statue  of  Diomedes  in  Munich.      Published : 
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Brunn-Bruckmann,  Denkmaler,  No.  543.  Total  height,  0.274  ™- » 
length  of  face,  o.  1 8  m.  Broken  and  repaired,  but  with  slight  resto- 
rations. 

4.  Head  of  a  Youth,  of  the  same  style  as  the  preceding.  Formerly 
in  the  collection  of  Dr.  Philip  Nelson,  at  Liverpool.  Published  :  E. 
Gardner  in  the  Journal  of  Hellenic  Studies^  1898,  pi.  xi,  p.  141  ; 
Brunn-Bruckmann,  Denkmaler^  No.  544.  Total  height,  0.29  m.  ; 
length  of  face,  0.177  i^*  The  end  of  the  nose  and  the  right  half  of  the 
mouth  are  restored. 

5.  Fragment  of  a  Mounted  Amazon.  Of  excellent  Greek  work- 
manship, dating  from  the  late  fifth  or  early  fourth  century  B.C.,  and 
probably  Attic.  The  fragment  consists  of  the  body  of  the  horse  and  the 
legs  of  the  rider,  both  of  the  latter  being  broken  off  below  the  knees.  In 
type,  costume,  and  action  it  resembles  the  well-known  fragment  from 
Epidauros,  though  with  certain  differences.  It  is  somewhat  larger ;  the 
horse  is  of  a  rounder,  stockier  build  ;  and  the  remains  of  an  arm  and  hand, 
clutching  a  piece  of  drapery,  on  the  left  side  of  the  horse's  belly,  show 
that  there  was  a  fallen  warrior  here,  whom  the  Aiiiazon  was  probably 
represented  as  slaying.  Her  action  was  therefore  directed  towards  the  left, 
while  that  of  the  figure  from  Epidauros  is  towards  the  right,  and  conse- 
quently one  cannot  have  been  copied  from  the  other.  Length  of  the  horse, 
0.91  m. 

6.  Small  Figure  of  a  Weeping  Siren.  Greek,  of  the  cariy  part  of 
the  fourth  century  b.  c,  and  evidently  from  an  Attic  grave.  The  ex- 
pression of  grief  is  distinctly  marked  in  the  face.  The  right  hand  clutches 
the  hair,  and  the  left  is  pressed  against  the  breast.  The  greater  part  of 
both  arms  is  missing  ;  also  the  legs  below  the  knees.  A  precisely  similar 
figure  in  the  Louvre  is  published  by  Reinach,  Repertoire y  II,  702,  2. 
Ht.  0.367  m. 

7.  Head  of  Aphrodite,  of  exceptionally  beautiful  type  and  execu- 
tion. An  original  Attic  work  of  the  school  of  Praxiteles,  dating  from  the 
second  half  of  the  fourth  century  b.  c.  Total  height,  0.288  m.;  length 
of  face,  0.162  m.  Uninjured  except  for  a  slight  break  at  the  tip  of  the 
nose,  and  another  on  the  front  of  the  chin. 

8.  Fragment  of  a  Statue.  The  legs  of  a  seated  female  figure, 
draped  in  a  large  himation.  Of  life  size  and  fine  execution.  The  outlines 
of  broad  bands  are  lightly  chiselled  on  the  drapery,  some  running  hori- 
zontally, others  vertically.  Greek,  probably  fourth  century  b.  c.  Ht. 
0.578  m.;  length  of  left  leg  from  top  of  knee  to  just  above  instep 
(where  it  is  broken  off),  0.35  m. 
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9.  Small  Figure  of  a  Goddess  riding  on  a  Swan.  The  goddess 
is  of  large,  heroic  mould,  and  wears  an  Ionic  chiton  and  a  large  himation, 
the  latter  carried  over  her  head  like  a  veil.  The  right  hand  is  missing, 
with  the  portion  of  the  himation  which  it  held;  also  the  head  of  the  swan 
with  part  of  its  neck.  The  latter  were  apparently  of  another  material, 
affixed,  as  the  neck  shows  a  clean  fracture,  with  a  small  dowel  hole  in 
the  top.  This  was  apparently  used  as  a  fountain  ornament,  as  a  hole  for  a 
pipe  runs  up  from  the  bottom  through  the  swan's  neck.  Gre^k,  —  third 
century  b.c?     Published,  Reinach,  Repertoire,  II,  687,  i.    Ht.  0.677  ^' 

10.  Head  of  Zeus  Ammon,  slightly  less  than  life  size.  Type  mild, 
with  slightly  wavy  hair  and  beard.  The  horns  start  from  the  two  upper 
corners  of  the  forehead,  and  both  are  broken  off*  rather  short.  The  head 
is  encircled  by  a  hoop  with  a  fillet  twisted  around  it.  Total  height, 
0.228  m.     Length  office  (including  beard),  0.20  m. 

1 1 .  Fragmentary  Statue  of  a  Seated  Woman.  Of  life  size.  She 
wears  an  himation  and  Ionic  chiton,  and  sits  with  the  right  arm  extended 
in  front  of  her,  the  right  foot  resting  upon  a  footstool.  The  missing 
parts  are  the  head  and  neck  (which  were  inserted),  the  fingers  of  the 
right  hand,  the  left  arm  fi*om  a  little  above  the  elbow,  part  of  the  left  foot, 
bits  of  the  drapery,  and  the  chair  (?)  on  which  she  was  seated.  Found 
at  Vasciano,  in  Umbria,  and  published  by  L.  Pasqui  in  the  Notizie  degli 
Bcaviy  1900,  p.  253.  The  execution,  which  is  elaborate,  is  characteris- 
tic of  the  best  work  of  the  time  of  Augustus,  but  the  type  probably  dates 
from  the  fourth  century  b.  c.  There  is  a  similar  figure  in  the  collec- 
tion of  Lord  Pembroke,  of  Wilton  House,  published  in  Clarac's  Musee^ 
pi.  49 8 A,  No.  1131E.  See  also  Michaelis,  Ancient  Marbles  in  Great 
Britain^  p.  694,  No.  117,  and  W.  Amelung  in  the  Romische  Mittheilun- 
geny  1 901,  p.  29,  where  the  resemblance  between  the  two  figures  is 
pointed  out.      Ht.   1.175  m. 

1 2.  Head  of  a  Young  Athlete,  of  curious  style,  possibly  a  Roman 
copy  of  a  bronze  work  of  the  first  half  of  the  fifth  century  b.  c.  The  hair 
is  arranged  somewhat  like  that  of  the  Apollo  of  the  2^us  temple  at  Olympia, 
though  drawn  with  much  finer  lines,  tied  into  a  small  knot  on  the  fore- 
head, and  surrounded  by  a  small  hoop  and  a  narrow  fillet.  The  eyes  were 
inserted  and  are  missing,  the  nose  is  broken,  the  upper  lip  is  unusually 
short,  the  lips  themselves  are  fiill  and  rather  heavy,  and  the  chin  is  long 
and  massive.  A  fragment,  broken  off  at  the  turn  of  the  neck  into  the 
shoulder.     Total  height,  0.37  m. ;  length  efface,  0.185  ^* 

13.  Portrait  Head  of  a  Roman  Matron  (fragment  of  a  bust  or 
statue,  broken  oiFat  the  base  of  the  neck).     A  middle-aged  woman,  with 
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rounds  full,  and  rather  fine  features,  the  subject  unidentified.  The  hair  is 
carried  up  from  the  face  in  a  "  Pompadour  '*  style,  and  gathered  in  a  knot 
behind.  Coarse-grained  marble  and  good  execution,  of  the  first  or  early 
part  of  the  second  century  a.  d.  Total  height,  o.  3 1  m.  ;  length  of  face, 
0.177  ™«  The  end  of  the  nose  is  restored  in  plaster.  The  top  of 
the  hair  was  of  a  separate  piece,  which  is  missing. 

14—16.  Three  Small  Hellenistic  Heads,  two  of  infant  satyrs, 
wreathed  with  ivy  ;  height  of  the  larger,  o.  1 2  m. ;  height  of  the  smaller, 
0.09  m. ;  the  third,  a  Hermaphrodite  of  familiar  type,  with  satyr  face 
and  long  feminine  hair  gathered  into  a  knot  at  the  crown.  Against  the 
back  of  the  head,  on  the  left,  rests  a  left  hand.     Ht.  0.142  m. 

17.  Statuette  of  Aphrodite,  standing  upon  the  right  leg,  with  the 
left  knee  slightly  bent.  She  is  drawing  a  mantle  over  her  shoulders  from 
behind.  At  her  left  is  a  dolphin.  The  head,  left  shoulder,  right  arm, 
and  both  hands  are  missing.  Ht.  including  base,  0.202  m.;  without 
base,    o.  1 8  m. 

18,  19.  Two  Fragments  of  a  Large  Roman  Frieze  or  Panel. 
These  must  be  the  two  ends  of  a  composition,  as  a  border  runs  around 
the  left  end  of  one  and  the  right  end  of  the  other.  Each  contains  a 
griffin  standing  in  profile,  the  two  facing  each  other.  Between  them  was 
at  least  one  other  object  (a  tripod  ?),  one  foot  of  which  is  visible.  The 
tails  of  the  griffins  merge  into  elaborate  scrolls  of  acanthus  leaves.  The 
border  surrounding  the  central  composition  is  elaborate,  deeply  and  rather 
coarsely  cut.  Width  of  the  slabs,  i  .04  m.  ;  length  of  No.  18,  i .  392  m.  j 
of  No.  19,  1.378  m. 

20.  Cock,  bending  forward,  with  head  down.  Of  life  size.  The 
head  is  restored,  also  some  parts  of  the  feathers ;  and  the  claws,  with  the 
base  on  which  they  rest,  have  been  worked  over.  Ht.  0.288  m.; 
length,  as  restored,  from  tip  of  tail  to  crest  of  comb,  o.  5 1 5  m. 

BRONZES 

(a)    Statuettes 

I.  Very  early  "Apollo,"  from  Boeoda ;  formerly  in  the  Tyszkie- 
wicz  Collection.  A  standing  nude  male  figure,  the  front  of  the  thighs  in- 
scribed boustropbedon,  in  archaic  Boeotian  characters,  with  the  couplet : 

MaKTifcXos  /a'  ay€6€K€  FcKa)3oA.ot  apyvporoicroi  ^ 

ras  <8>8€xaTOS  '  rv  B4,  ^^oi/Sc,  8i8ot  \aplFerTav  d/i,oi[fav]. 

^  Frohner  readt  -roxtroif  which  tiiTolves  assuming  Cbi  to  be  represented  by  both  x 
(here),  and  ^  (in  x^^^*''"'*'^)* 


6o  ANNUAL  REPORT,  1903 

{*'  Mantiklos  dedicated  me,  from  his  tithe,  to  the  Far-darter  of  the 
silver  bow;  do  thou,  Phoebos,  grant  him  gracious  recompense.")  The 
right  arm  and  both  lower  legs  of  the  figure  have  been  broken  away,  and 
all  accessories  lost.  Ht.  0.203  ™-  Published  by  Frohner,  Monuments 
Piot,  II,  pi.  XV,  pp.  137-143  ;  and  Collection  Tyszkiewicz,  pi.  xlv 
(Sale  Catalogue,  pi.  xin.  No.  133). 

2.  Archaic  Youth  of  the  *' Apollo**  type,  from  Olympia.  Intact, 
but  accessories  missing.  Ht.  0.173  ™'  Published:  Furtwangler,  Neue 
Denkmaler,  I,  No.  3  {Bitxungsberichte  der  bayr.  Akademie,  1897,  Bd. 
II,  pp.  1 1 8-1 22,  pi.  11). 

3.  Archaic  Horseman,  from  Mantineia.  A  nude  youth  riding  with 
the  bridle  in  his  left  hand,  and  the  right,  closed,  on  his  thigh.  The  ob- 
ject this  hand  held  and  the  youth's  left  foot,  with  the  feet  and  tail  of  the 
horse,  are  lacking ;  the  horse's  legs  and  the  rider's  head  and  foot  have 
sufiered  much  from  fire  and  corrosion.  Olive-green  and  brown  patina. 
Ht.  o. II 5  m.  ;   length,  o. 1 24  m. 

4.  Standing  Woman  of  late  archaic  type,  wearing  a  Doric  chiton 
with  diplotdiony  her  right  hand  raised,  and  the  left  extended  horizontally. 
Five  of  her  fingers,  and  the  object  once  held  on  her  left  hand,  are  lost. 
The  head  (after  a  type  much  later  than  that  of  the  drapery)  is  modern ; 
the  date  of  the  rest  of  the  figure  has  not  been  determined.  Dark  brown 
patina.  Ht.  0.224  ^^'  Figured  in  Reinach,  Repertoire^  II,  642/8 
and  643/7. 

5.  Left  Foot  of  a  statuette,  from  Lykosoura.  Delicately  modelled. 
Fine  brown  patina.     Length,  0.09  m. 

6.  DiONYsos,  from  Lower  Egypt.  Youthful  type,  nude  except  for 
his  endromides*  He  stood  on  his  right  foot,  leaning  to  the  left.  The 
support  he  had  there  has  been  lost,  with  the  left  arm,  the  feet,  and  the 
right  arm  from  above  the  elbow.  Sur&ce  corroded.  Ht.  0.20  m. 
Briefly  described  and  figured  in  Arcbaologischer  Anzeiger,  1890,  p.  157, 
No.  9  (Schreiber). 

7.  Graeco-Roman  Hermes.  Nude,  standing  on  right  foot.  The 
wings  once  attached  to  his  head,  the  kerykeion  he  had  in  his  left  hand, 
and  the  fingers  of  the  right  hand,  with  the  object  (a  purse  or  patera)  it 
held,  are  lost.     There  are  extensive  remains  of  gilding.     Ht.  0.148  m. 

8.  Athena.  Figured  in  Reinach,  Repertoire,  II,  283/8.  Helmet 
inlaid  with  silver.  The  hands  are  injured  and  crest  broken  from  helmet. 
Brown  patina.     Ht.  0.092  m. 

9.  Glykon.  a  human-headed  serpent  coiled  on  itself,  with  head 
erect.     The  identification  of  the  figure  is  due   to  Mr.  J.  R.  Fothergill. 
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For  references  see  Roscher's  Lexicon^  s.  v.  Glykon.     Dark  green  patina. 
Ht.  0.06  m. 

(b)    Utensils  and  Implements 

10.  Greek  Mirror-Case.  Cover  decorated  with  a  female  head  in 
relief,  profile  to  left ;  similar  to  British  Museum  Catalogue  of  Bronzes ^ 
pi.  32/2  (No.  321 1),  except  that  here  the  woman  wears  a  sakkos.  A 
bit  of  the  lead  with  which  the  relief  was  attached  remains ;  and  the  origi- 
nal color  and  brilliant  polish  of  the  bronze  are  in  part  preserved.  Diam. 
0.162  m. 

1 1 .  Etruscan  Mirror,  with  incised  design  on  back.  Two  satyrs 
with  pruning-hooks  gather  grapes  from  a  vine,  which  forms  the  border 
of  the  composition ;  between  them  a  woman  dances,  holding  a  basket  full 
of  the  fruit.     Dark  brown  patina.     Diam.  0.151   m. 

12.  Archaic  Greek  Louter,  from  Southern  Italy.  A  large  basin 
with  plain  foot,  and  four  handles  at  the  rim,  which  is  decorated  with 
bead  and  egg-and-dart  mouldings.  Two  vertical  handles  are  formed  by 
pairs  of  wrestlers,  who  lean  far  forward,  butting  their  heads  together, 
each  grasping  the  other's  left  wrist  with  his  right  hand.  A  combination 
of  leaves  and  volutes,  rising  from  a  palmette,  supports  each  figure.  The 
other  two  handles  —  vertical  when  in  use,  never  lower  than  horizontal  — 
are  oval  rings  swinging  from  bobbins  similar  to  No.  456-7  in  de  Ridder, 
Bronzes  de  /'  Jcropole,  with  palmcttes  below  instead  of  gorgoneia. 

The  thin  shell  of  the  bowl  has  been  badly  broken,  and  numerous  fing- 
ments  are  missing  ;  the  heavier  parts  are  complete.  Diam.  0.72  m.  Ht. 
0.28  m. ;  without  handles,  0.195  m. 

13.  Greek  Situla,  also  from  South  Italy;  the  upper  half  of  it 
embellished  with  repousse  designs  separated  by  just  enough  space  to  give 
an  unbroken  outline  to  the  vessel  as  seen  from  either  side.  The  nicely 
calculated  balance  of  the  two  designs  is  noteworthy. 

A.  The  young  Dionysos,  wearing  an  himation  about  his  legs,  sits 
caressing  a  panther,  which  stands  at  the  left.  Close  behind  the  panther, 
a  bearded  satyr  comes  bringing  a  kantharos.  At  the  right  of  the  god 
is  a  maenad,  dancing. 

B.  There  are  very  slight  remains,  except  of  the  central  figure,  which 
is  a  woman  —  Ariadne,  probably  —  seated.  To  the  right  were  a 
panther  and  a  maenad ;  at  the  left,  a  dancing  satyr. 

Two  bails,  hooked  into  a  double  ring  over  the  centre  of  each  side,  lie 
flat  on  the  rim.  The  bottom  and  about  half  the  body  of  the  situla  are 
missing.     Patina  light  green.     Ht.  0.268  m.  ;  diam.  0.253  ™- 
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1 4.  Etruscan  Patera.  The  shallow  bowl  is  set  edgewise  on  a  sort 
of  spreading  yoke,  which  a  girl,  standing  on  a  small  triangular  platform, 
supports  upon  her  shoulders.  *  She  wears  only  slippers,  and  about  her  hair 
a  kerchief;  rests  her  left  hand  on  her  hip,  and  has  a  strigil  in  the  right 
by  her  side.  Excellent  pale  green  padna.  Diam.  o.  206  m. ;  length, 
0.383  m. 

15.  Pitcher  of  rather  squat  form,  with  large  oval  mouth.  The 
handle,  which  belonged  to  an  exacdy  similar  vase,  terminates  below  in  a 
mask  of  a  bearded  satyr.  Padna  of  the  pitcher  a  rich  deep  green ;  of 
the  handle,  greenish  black.     Ht.  0.109  ^'  >  c^i^ni.  o.  117  m. 

16.  Lamp,  with  six  spouts  and  large  central  opening.  Three  chains 
attached  for  suspension.  No  decoration.  Inscribed  on  the  bottom,  in 
punctured  letters  : 

©60D   AnCO   APtA    ceA   COA6IOC   MAFNOC 
KOAPATOC   KAI   YIOI  TON  AYXNON 
CYN   AAYCI   ANC^HK  N 

(**  To  the  holy  God  hath  Arellius  Sellius  Oleius  Magnus  Quadratus, 
and  his  sons,  dedicated  this  lamp  with  its  chain.'') 

The  foot,  which  was  cast  separately,  has  been  lost,  leaving  a  circular 
hole  in  the  bottom  of  the  lamp.  Diam.  0.33  m.  Ht.  0.093  m.  ;  vnth 
chain,  0.60  m. 

17.  Boar's  Head.  Ears  and  throat  very  shaggy.  Probably  once 
attached  as  an  ornament  to  some  ardcle  of  furniture.  Dark  green  padna. 
Length,  0.051   m. 

18.  Fountain  Key  (for  type  compare  Bronzes  de  la  Bibliotheque 
Nathnale,  No.  1885,  p.  640).  A  handle  formed  by  the  long  neck 
of  a  griffin  proceeded  from  each  side  of  a  rectangular  pedestal,  which 
supports  a  sort  of  gate-tower.  Against  the  front  of  the  pedestal  is  a 
serpent-legged  giant,  kept  down  by  a  flaming  torch  in  the  hand  of  a 
goddess  (Diana  ?  or  Luna  Lucifera  ?),  who  stands  inside  the  tower  as  in 
a  chariot,  —  such  are  the  proportions.  On  either  side  a  god  or  hero 
repels  a  giant  attacking  from  the  top  of  the  griffin's  head.  The  right 
side  of  the  key  has  been  broken  away  ;  the  rest  is  somewhat  worn  and 
mudlated.     Ht.  0.217  °^- 

19.  Dagger  and  Sheath.  Similar  to  'Notixie  dei  Scavi,  1888,  pi. 
XIX,  Fig.  1 1 ;  but  the  cross-piece  at  the  top  of  the  hilt  has  rounded 
corners.  There  remain  four  of  the  rivets  (originally  six  —  later  eight) 
used  to  fasten  the  inlaid  wood  or  bone  that  completed  the  hilt.  The 
preservation  is,  for  the  rest,  perfect  (a  crack  across  the  sheath  excepted). 
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The  front  of  the  scabbard  and  the  centra,  seam  in  the  back  are  decorated 
with  relief  lines  and  with  incised  meander,  zigzags,  and  triangles.  The 
blade  also  has  fine  ines  down  each  side  the  rib.  It  retains  for  most  of 
its  length  its  original  color  scarcely  dimmed  ;  the  top  of  the  blade,  with 
the  hilt  and  the  sheath,  has  a  beautifiil  green  patina.  Length  of  dagger, 
0.379  m. ;  of  sheath,  0.293  m. 

Added  here,  as  metal-work  though  not  in  bronze,  is  the 
following : 

20.  Iron  Sword,  from  Praeneste.  The  blade  is  two-edged,  now 
0.047  m.  broad  and  0.455  m.  long.  The  grip,  tapering  gently  toward 
the  blade,  is  of  ivory,  carved  into  small  squares  inclosing  pairs  of  conceji- 
tric  circles ;  it  is  wound  at  the  smaller  end  with  bronze  wire.  The 
pommel  is  formed  by  an  ivory  echinus,  then  a  cylinder  of  bronze  and 
ivory  tongued  into  each  other,  and  finally  a  congeries  of  mouldings  in 
bronze,  with  diameter  0.047  m.  The  total  length  of  the  sword  is 
0.573  ™*  ^^^  blade  is  much  corroded,  but  the  weapon  is  otherwise 
in  good  condition ;  the  bronze  portion  has  a  beautiful  light  green  patina. 

SILVER 

1 .  Statuette  of  Hermes,  seated.  He  is  nude,  with  winged  sandals 
and  wings  in  his  hair.  He  rests  on  an  anvil-shaped  rock,  his  right  foot 
drawn  back,  has  a  purse  in  his  right  hand,  and  lays  his  left  on  the  back 
of  a  tortoise,  which  is  on  the  horn  of  the  "anvil."  The  attitude  is 
much  that  of  the  Resting  Hermes  from  Herculaneum,  reversed ;  but  the 
little  figure  here  sits  more  erect  and  plants  his  forward  foot  flat  on  the 
ground.     Ht.  0.043  ^' 

2.  Repouss^  Reuef,  in  the  shape  of  an  irregular  octagon,  0.043  m. 
in  diameter.  In  the  centre  of  a  feathered  aegis  (of  a  sort  of  butterfly 
shape)  is  the  head  of  Medusa  of  the  ''  pathetic ' '  type,  three-fourths 
front. 

VASES 

I.    From  a  Single  Cemetery  in  Campania 

(a)  Itaian  ivare :  Geometric y  **  Itao- Corinthian,^*  Bucchero 

I.  Jar  of  nearly  spherical  form,  with  narrow  lip  and  small  oblique 
handles  ;  of  coarse,  whitish  clay.  The  upper  half  of  the  vase  is  covered 
with  geometric  decorations  in  dull  varnish  (brown  shading  to  red)  : 
plain  bands,  false  spirals,'  and  checker-board  pattern.  Ht.  0.20  m.  ; 
diam.  0.185  m. 
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2.  *'Apulian  Geometric"  Pitcher.  In  shape  and  in  distribution 
of  ornament,  similar  to  Pottier,  Fases  antiques  du  Louvre^  pi.  29,  D  30, 
but  the  handle  has  a  flat  top.  The  pattern  is  painted  in  dark  brown  on 
the  pale  greenish  clay  ;  no  trace  of  other  colors.  Ht.  o.  i  o  m. ;  with 
handle,  0.126  m. ;  diam.  0.103  m. 

3.  OiNOCHOE  of  smooth  buff  clay  decorated  in  lustrous  brown  varnish, 
with  fine  lines,  straight  and  zigzag,  and  with  long  rays  about  the  base 
and  short  ones  on  the  shoulder.      Ht.  0.316  m.  ;  diam.  0.167  °^- 

4.  Shallow  Bowl,  with  four  small  horizontal  handles  at  the  rim,  rest- 
ing on  a  tall  foot,  decorated  with  bands  and  long  rays,  in  brown  lustre- 
less varnish  (become  for  the  most  part  red).  Ht.  0.17  m. ;  diam. 
0.24  m. 

5.  OiNOCHOE,  with  rather  plump  body,  conical  neck,  and  trefoil  mouth. 
Over  the  buff  clay  are  zones  of  brick-red  (once  brown,  a  little  of  which 
remains),  in  various  widths.  Narrow  purple  bands  are  painted  on  the 
broadest  of  these  zones,  and  the  main  zone  on  the  body  has  also  incised 
pairs  of  concentric  semicircles,  interlocking,  with  dots  in  yellowish  white 
paint.  On  the  shoulder  are  long  tongues  in  groups  of  seven.  Ht.  0.22 
m.;  with  handle,  0.241  m.;  diam.  0.158  m. 

6.  *' Proto-Corinthian  "  Skyphos.  Delicate  ware;  clay  pale  yel- 
low, with  a  slight  greenish  cast.  Brown  varnish  covering  inside  and 
lower  exterior  of  the  vase,  with  fine  lines  above.  Ht.  0.089  ^^'\  dian*. 
o.io.  m. 

7.  Aryballos,  with  very  narrow  lip.  About  body,  four  birds  walking 
to  right,  with  rosettes  and  zigzags  in  the  field.  On  shoulder,  dia- 
monds and  rosettes ;  about  foot,  rays.  Yellow  clay  ;  brown  varnish. 
Ht.  0.055  ™*>  diam.  0.052  m. 

8.  BuccHERO  OiNOCHOE,  With  trefoil  mouth  and  nearly  spherical 
body.  Even,  dull  black.  Ht.  0.261  m.;  with  handle,  0.273  m. ; 
diam.  0.194  m. 

9.  Kylix  of  heavy  gray-brown  bucchero.  The  bowl  is  deep,  with- 
out stem,  the  sides  and  sloping  bottom  sharply  distinguished,  decorated 
with  impressed  lines  and  concentric  circles.    Ht.  0.088  m. ;  diam.  o.  1 7  m. 

(b)  Attic  Ware 
(or  imitation  so  good  as  to  be  indistinguishable) 

I  o.  Tiny  Black-figured  Lekythos,  with  palmettes  in  black  and  pur- 
ple on  the  upper  part  of  the  body ;  below,  brilliant  black  glaze.  Clay 
orange-red.     Ht.  0.099  m. ;  diam.  0.054  ^* 
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I  I  •  Nolan  Amphora,  with  reeded  handles ;  lustrous  glaze  unevenly 
applied.  Designs  in  severe  red-figured  style  :  A.  Kephalos  (?)>  with  a 
lyre  in  his  left  hand,  flees  to  right  before  Eos,  who  seizes  his  right  wrist. 
B.     Draped  youth  with  lyre.     Ht.  0.304  m.;  diam.  0.186  m. 

I  2.    Kylix,  with   off-set   lip,  deep  bowl,  and    relatively  large  stem 

•  

(similar  to  British  Museum  Catalogue,  II,  p.  5,  Fig.  16).  Early  fine 
red-figured  style.  Interior:  a  standing  woman  with  sceptre  and  oinochoe 
in  her  hands.  On  either  side  of  the  exterior,  a  woman  and  two  youths, 
in  conversation.      Ht.  0.155  m.  ;  diam.  0.224  ^• 

13.  Small  Bell  Krater,  in  the  developed  fine  style.  A.  Zeus  (?), 
with  sceptre,  pursuing  a  woman  toward  the  right.  B.  Draped  youth. 
Ht.  0.244  m;  diam.  0.245  m. 

14.  Pelike,  0.168  m.  in  height ;  0.135  m.  in  diameter.  A.  Nude 
boy,  seated  to  right,  on  a  knoll  (indicated  by  fine  white  lines),  tossing  a 
ball.  B.  Nike,  flying  to  left,  a  branch  in  her  left  hand,  a  fruit  in  her 
right. 

1  5 «  Amphora,  with  twisted  handles  and  tall  body.  On  the  neck  is  a 
carefully  executed  pattern  of  palmettes  and  narrow  lotos,  alternating,  in 
two  rows;  on  the  shoulder,  tongue  pattern.  Designs  in  late  red-figured 
style  :  A.  A  landscape,  with  palm-tree  and  shrubbery  and  uneven  ground. 
In  the  centre  is  Eros  bringing  fruit  to  Hippodame  ;  behind  her,  Pothos 
adjusting  a  sandal  for  Eurynoe ;  at  the  right  are  laso  and  Asteria,  con- 
versing, the  latter  seated  like  Hippodame.  The  names  of  all  are  in- 
scribed in  white  (EPC5:,  etc.).  A  tripod  on  a  column,  and  a  slender 
tree  separate  this  scene  from  B.,  in  which  a  youth  with  a  pair  of  javelins 
pursues  a  woman  to  left,  and  a  second  woman  flees  to  right.  Ht. 
o.  50  m. ;  diam.  0.245  m. 

(c)   Campanian  Style 

16.  Kylix,  with  shallow  bowl  and  flat  foot ;  poor  varnish.  Interior : 
within  a  laurel  wreath,  a  bathing-place  —  indicated  by  the  louterion  at  the 
left  —  in  which  stands  a  nude  youth  using  a  strigil.  A  female  gymnast 
sits  facing  him ;  she  wears  the  usual  embroidered  trunks,  and  has  her 
hair  in  a  kerchief. 

On  either  side  of  the  exterior,  a  nude  athlete  between  two  draped 
youths :  in  A.  he  is  about  to  leap,  in  B.  to  throw  the  diskos.  Ht. 
0.09  m.  ;  diam.  0.228  m. 

17.  Heavy  Kylix,  with  off- set  lip.  Designs  in  interior  only  :  on  lip, 
ivy  wreath  with  white  berries  ;  at  the  centre,  within  a  border  of  meanders 
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and  checkered  squares,  Eros  riding  a  galloping  horse  to  right.     Ht.  0.093 
m. ;  diam.  0.21  m. 

1 8.  Slender  Amphora^  Lotos  and  palmettes  on  shoulder ;  florid 
palmettes  under  the  reeded  handles ;  dull  brownish  glaze,  white  acces- 
sories. Form  and  style  of  British  Museum  Catalogue,  IV,  F.  143-8, 
Fig.  21,  p.  70.  On  each  side  the  neck,  a  warrior  and  centaur  in  combat ; 
in  (a),  the  former  is  down.     Ht.  0.373  m.  ;  diam.  0.161  m. 

A.  Scene  at  a  camp.  Three  young  warriors :  one  with  an  amphora 
on  his  shoulder ;  another  standing  with  shield  and  spear  by  him ;  the  third, 
who  sits  above,  holding  a  spear.     A  helmet  in  the  field. 

B.  Eros  flies  down  from  the  right,  bringing  garlands  to  a  maenad,  who 
stands,  leaning  forward,  with  her  left  foot  upon  a  rock.  A  youth,  sitting 
above,  looks  on  over  his  shoulder  at  the  scene. 

19.  Amphora  of  like  form,  covered  with  an  orange-colored  wash. 
Ht.  o.  283  m.  ;  diam.  o.  1 1 8  m. 

20.  Amphora  of  Nolan  shape,  with  twisted  handles  ;  brilliant  greenish 
black  glaze,  careless  drawing.  On  the  front  of  the  neck,  palmette  in 
white  and  yellow. 

A.  Combat.  A  warrior,  with  sword  raised  to  strike  a  man  who  is 
down  before  him.  A  female  archer,  in  short  embroidered  chiton  and 
hunting-boots,  approaches  from  the  left,  and  an  armed  man  from  the 
right.     The  men  have  helmets,  shields,  chlamydes,  and  boots. 

B.  A  maenad,  with  basket  of  fruit,  and  a  satyr,  dancing.  Ht. 
0.358  m.  ;  diam.  0.176  m. 

2 1 .  Amphora  of  Nolan  shape  ;  good  black  glaze  covers  whole  vase, 
except  a  narrow  band  decorated  in  black  on  the  pale  clay.  A.  Wave 
pattern  either  side  of  palmette  and  lotos.  B.  Ivy.  Under  one  handle 
a  bird ;  under  the  other  a  four-panelled  square.  Extremely  careless. 
Ht.  0.293  m. ;  diam.  0.144  °^* 

22.  Hydria.  In  a  panel  bordered  with  palmettes,  laurel,  wave 
pattern,  and  ivy,  two  comic  actors,'  confronted,  dancing.  They  wear 
the  usual  padded  leather  jerkin,  with  pballos,  tight  leather  trousers,  and 
mask.  The  rest  of  the  vase  is  covered  with  inferior  brown  glaze. 
Ht.  0.298  m. ;  diam.  0.19  m. 

23.  Skyphos,  0.212  m.  in  height,  0.24  m.  in  diameter.  Glaze 
and  drawing  poor. 

A.  Agaue,  with  drawn  sword  in  her  right  hand,  and  the  head  of 
Pentheus  in  her  left,  rushes  to  right,  preceded  by  a  maenad  holding  a 
vine  branch. 

B.  Two  maenads,  with  thyrsoi,  swinging  a  kid  between  them,  one 
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grasping  its  neck,  the  other  its  hind  legs.  The  kid,  the  sword  and 
branch  in  A.,  and  bracelets  and  wreaths  are  white. 

24.  Small  Skyphos.  A.  Female  (?)  tumbler,  wearing  trunks  and 
shoes,  with  a  fillet  and  wreath  in  her  hands.  B.  Draped  standing 
woman,  with  wreath.     Flesh  white.     Ht.  0.142  m.  ;  diam.  0.142  m. 

25.  Squat  Lekythos.  Design  in  brown  (varnish),  white,  yellow, 
and  the  red  of  the  clay  ;  a  large  female  head  to  left,  wearing  sakkos,  Ht. 
0.19  m.  ;  diam.  0.095  m. 

(d)    Vases  ivith  Opaque  Designs  on  Black  Ground,  and  Stamped  Ware 

26.  Small  Kylix,  without  stem,  of  metallic  form,  long  slender  handles 
turned  back  at  the  ends.  Inside  the  lip,  an  ivy  wreath  in  white.  Ht. 
0.06  m.  ;  with  handles,  0.075  m.  ;  diam.  0.105  m. 

27.  Kantharos.  a  large  palmetteis  painted  in  red  on  each  side  the 
broad  lip  rising  from  the  body  of  the  vase.  Excellent  glaze  ;  no  stem. 
Ht.  0.125  m.  ;  diam.  0.128  m. 

28.  Kantharos,  with  richly  embroidered  panel  —  black,  white, 
brown,  and  orange  (the  clay)  ;  similar  to  Lau,  Griechische  Fasen,  pi. 
XLiv,  3,  but  the  pattern  here  is  somewhat  more  elaborate.  Ht.  0.158 
m.  ;  diam.  o.  148  m. 

•  29.  Heavy  Plate,  with  broad  flat  rim,  shallow  bowl,  and  cylindrical 
foot  (shape  nearly  as  in  Furtwangler,  Berliner  Fasen,  pi.  vri,  Fig.  261). 
Black  glaze.  Decorated  with  impressed  palmettes,  concentric  circles, 
short  parallel  lines,  and  tongues  (these  also  often  roughly  incised). 
Ht.  0.067  m.;  diam.  0.254  m. 

30.  Small  Vase  of  the  same  ware ;  the  bowl  and  foot  joined  by  a 
small  stem.  An  ivy  wreath,  with  white  leaves  and  berries,  on  the  foot. 
Tongue  pattern,  generally  incised.     Ht.  0.092  m;  diam.  0.135  m. 

II.     Vases  of  Diverse  Provenience 
(a)    Dipylon  Style 

The  following  eleven  vases  are  reported  to  be  from  one  grave  in  the 
neighborhood  of  Athens.  Their  clay  is  buflF  in  color,  with  sometimes  a 
pinkish  tinge.  Patterns  are  in  lustreless  varnish,  applied  rather  unevenly, 
its  color  usually  dark  brown,  but  varying  from  that  to  brick-red  in  some 
specimens,  notably  Nos.  36,  40,  and  41.  Only  No.  37  is  intact,  but 
none  except  No.  41  have  suflered  appreciable  loss. 

3 1 .  Very  small  pear-shaped  Oinochoe  with  trefoil  mouth.  Lines 
and  interlaced  zigzags.     Ht.  0.072  m. 
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32.  Small  Oinochoe  with  globular  body,  long  neck,  and  trefoil 
mouth  (similar  to  Atbeniscbe  Mittbeilungen,  1893,  pi.  viii,  2,  5).  Zig- 
zagSy  hatched  triangles.     Ht.  0.117  m. 

33.  Shallow  Bowl,  with  horizontal  handles  at  the  rim  (as  in  Atben- 
iscbe Mittbeilungetiy  1893,  P^-  v"*>  **  3)-  Inade,  two  broad  bands 
covering  almost  whole  sur&ce.  Exterior:  lines  and  dots  and  a  broad 
central  zone  of  oblong  leaves.  Bottom:  a  curvilinear  four-pointed  star 
and  triangles,  hatched.     Diam.  0.205  m. 

34.  Krater  wrrH  Cover.  Similar  to  Atbeniscbe  Mittbeilungen^ 
1893,  PI.  VIII,  I,  I  and  7.  Handles  single,  top  of  cover  a  tiny  krater 
with  high  foot;  decorations  purely  linear —  zigzags,  hatching,  checker- board 
(in  panels  between  the  handles) ;  two  solid  broad  bands  covering  the  lower 
fourth  of  the  body.  Ht.  0.275  ^^  5  with  cover,  0.41  m. ;  diam. 
0.23  m. 

35.  Amphora,  with  flaring  lip,  long  neck,  flat  vertical  handles  (shape 
about  as  Jabrbucb,  1899,  p.  196,  Fig.  58).  Main  zones:  hatched 
meander  and  zigzag.  Other  elements,  as  No.  34;  crosses  and  hatched 
diamonds  on  handles.  On  lower  part  of  vase,  plain  narrow  bands.  Ht. 
0.437  m. ;  diam.  0.237  m. 

36.  Amphora  of  somewhat  slenderer  form  ;  minor  decorations  similar, 
but  main  zone  panelled,  with  checker-board  hatchings,  eight-pcdnted  stars, 
crosses  and  diamonds.  On  the  neck,  large  swastica  in  panel.  Lower 
third  of  the  vase  covered  with  broad  bands.  Surface  worn.  Ht.  0.533 
m. ;  diam.  0.253  ^' 

37.  One-handled  Cup,  with  concave  sides  (common  form ;  e.  g., 
Atbeniscbe  Mittheilungeny  1893,  pi.  viii,  2,  i).  Decorated  with  a 
zone  of  long-necked  birds,  to  left ;  lines  and  interlaced  zigzags.  Ht. 
0.087  ™* »  '^v^  handle,  o.ioi  m. 

38.  Pomegranate  (?).  The  small  stem  perforated  for  suspension. 
No  opening  into  the  vase.  Main  zone  :  a  file  of  water-fowl  to  right. 
Diam.  0.053  ^* 

39.  Open-work  Basket.  The  bottom  round,  the  rim  made  oval  by 
bending  in  opposite  sides.  In  each  of  these  are  two  vertical  rows  of 
small  perforations  for  the  attachment  of  handle  or  cords,  by  lacing.  The 
panels  between  the  openings  in  the  sides  are  decorated  with  birds  and 
hatched  triangles.     Length,  0.155  ^-  >  ^^*  0.068  m. 

40.  Pitcher.  Shape  similar  to  Jabrbucb,  1899,  P*  ^^^»  ^^g*  73* 
The  vase  leans  considerably,  its  axis  not  being  perpendicular  to  the  flat 
bottom.  The  lower  third  of  the  body  is  covered  with  two  plain  broad 
bands  ;  the  main  zone  is  of  oblong  leaves  ;  next  above,  hatched  triangles. 
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On  the  shoulder  are,  in  front,  two  men,  sitting  in  high-backed  chairs, 
holding  out  toward  each  other  shields  of  the  Boeotian  shape.  Separated 
from  these  by  small  bosses,  are  other  human  figures  similarly  seated,  five 
on  the  right  and  six  at  the  left,  all  &cing  the  centre.  What  objects 
these  have  in  their  extended  hands  is  uncertain,  though  six  of  them 
seem  perhaps  to  be  spinning.  The  neck  has  an  elaborate  hatched  me- 
ander, with  checker-board  and  hatched  triangles.  Ht.  0.402  m. ;  with 
handle,  0.434  m. ;  diam.  0.243  ^* 

41.  Grave  Amphora.  Ht.  1.044  m.;  diam.  0.575  m.  (of  mouth, 
0.41  m.).  In  shape  much  like  Jabrbucb,  1899,  P*  '94>  ^^6*  57»  ^^^ 
with  a  relatively  small  cylindrical  foot  (diam.  0.225  ^*  >  1^^*  o*075  ")•)* 
A  crack  across  the  shoulder  was  anciently  repaired  with  (two)  lead 
cramps,  which  remain.  The  surface  is  considerably  worn  ;  one  handle 
and  the  top  of  the  other,  with  adjacent  part  of  the  neck  and  mouth,  have 
been  restored. 

Under  the  lip  is  a  frieze  of  stags  to  right.  Between  the  handles : 
on  neck,  a  warrior  with  a  pair  of  spears  and  a  round  shield,  either  side  of  a 
panel  encloang  groups  of  laurel  (?)  leaves  ;  on  the  shoulder,  three  horses, 
to  right.  The  main  zone  has  a  file  of  horsemen  to  right ;  they  hold 
reins  with  both  hands  and  have  besides  a  goad  in  the  left ;  the  field  is 
filled  with  zigzags,  scrolls,  crosses,  water-fowl,  etc.  The  lower  fifth  of 
the  body  is  covered  completely  with  varnish. 

(b)  Black-figured  Style 

42.  Fragment  (one-fourth  of  rim)  of  an  early  Kylix  dedicated  to 
Apollo.  A  file  of  three  men,  with  spears  grounded,  behind  a  hoplite  en- 
gaged in  combat.     Inscribed  : 

lOPOtOMIAMEeEKE 
6  Sctva  T]tu7rdA[X]aivt  dviOrfK€» 

43-44.  Fragments  of  two  Kylikes  with  offset  lip ;  both  sides  of 
each  alike.  The  former,  decorated  with  a  woman's  head  (no  accessory 
colors),  is  signed  by  Phrynos  :  4>PVt^05EnOIE^ENWE  ;  the  latter,  by 
Tleson,  son  of  Nearchos  (TUE^ONHONEAPXOEPOIE^EN),  has  for 
decoration  a  grazing  stag,  and  palmettes  by  the  handle. 

45.  Two  Fragments  of  an  £ye-Kylix  by  Amasis ;  the  name 
AMA$I$  on  one  piece,   EnOIE$EN  on  the  other. 

46.  Kylix.  On  either  side  of  the  exterior,  between  large  eyes,  a 
satyr,  stooping,  lays  hold  of  the  vine  that  fills  the  field.     There  is  a  siren 
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beneath  each  handle ;  and  around  the  base  of  the  bowl  a  frieze  of  lions 
pursuing  winged  horses  and  a  deer.  The  large  hollow  stem  is  glazed 
inside.     Ht.  0.123  m.  ;  diam.  0.275  ™- 

47.  Olpe.  Herakles  afloat  in  the  beaker  of  Helios.  Ht.  0.217  m.  ; 
diam.  o.  1 1 4  m.  Published  by  Hartwig :  Romiscbe  Mittbeslungen, 
XVII,  p.   107  ff.,  pi.  V. 

48.  Fragments  of  three  vases.  One  a  Cup,  signed  by  Nikosthenes  : 
a  bull  to  right;  above  .IKO^OENES  EPOIE^EN. 

49.  Part  of  the  front  of  a  large  Hydria  :  on  the  shoulder,  Dionysos, 
with  six  satyrs  and  maenads ;  on  the  body,  an  aged  father  looks  on  as 
his  two  sons,  assisted  by  grooms,  prepare,  one  for  riding,  the  other  to 
drive  a  biga. 

(c)  Red-figured  Style 

■ 

50.  Amphora  of  the  period  of  transition  from  the  black-figured  style. 
Only  the  body  of  the  vase  is  preserved,  and  that  not  quite  complete. 
Ht.  0.135  m.  ;  diam.  0.14  m. 

A.  Dionysos  seated  with  a  seilenos  kneeling  before  him. 

B.  A  woman  sits  facing  a  second  seated  draped  figure.  —  The  vase 
is  attributed  to  Andokides  by  Hartwig,  who  publishes  it :  Romiscbe 
Mittbeilungen,  XVI,  p.  117  ff.,  pi.  v. 

51.  Patera.  Two  youths, +$E NO® ON  and  A0P0OE0$,  in  pa- 
laestra, exercising.  The  former,  who  is  at  the  left,  has  a  diskos  in  his 
left  hand.  The  names  are  incised.  Kldn  :  Lieblingsinscbriften^  p-  61, 
No.  5.     Diam.  0.19  m. 

52.  Kylix,  by  Hermaios;  cut  down  to  size  of  interior  design,  and 
part  of  that  and  of  the  foot  missing.  A  youth  in  boots,  chiton,  em- 
broidered chlamys,  and  Thracian  hood,  riding  a  horse  to  left.  Inscribed 
(in^purple)  HE[))]MA[ro?  cTroiWcjN.      Ht.  0.038  m. ;  diam.  0.098  m. 

53.  Fragment  of  Hydria  or  Amphora,  with  sharply  defined 
shoulder  decorated  with  double  row  of  alternate  palmette  and  lotos.  On 
body  :  Herakles,  with  Athena  and  Hermes,  bringing  Kerberos  from 
Hades. 

54.  Amphora  of  shape  similar  to  No.  50,  with  rays  around  the  foot. 
In  a  panel  half  encircling  the  vase  are  two  women  fleeing  to  right  before 
a  young  man  with  drawn  sword.  The  neck  and  handles  have  been  lost. 
Style  not  unlike  that  of  Phintias.     Ht.  0.245  n^*  5  diam.  0.228  m. 

55.  Fragments  of  Four  Kylikes  :  one,  in  the  style  of  Brygos, 
representing  the  death  of  Priam ;  another,  with  white-bearded  Nereus 
(.EPEY^)  and  Nereids,  in  the  style  of  Duris. 
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56.  Small  Fragments  of  two  other  vases  of  the  severe  red-figured 
period:  one  a  cup  with  owl  between  olive  branches,  inscribed  0ANO$. 
There  is  nothing  to  indicate  whether  or  not  this  is  the  whole  name. 

57.  Hydria,  with  a  scene  from  the  Satync  Drama  on  the  shoulder. 
Five  of  the  chorus,  wearing  masks,  and  tights  with  tails  and  pballoi^  are 
setdng  up  a  thronos  (or  a  couch) ,  of  which  each  brings  a  part.  A  flute- 
player  stands  piping  to  them  and  beating  time  with  his  foot ;  behind  him, 
at  the  extreme  right,  is  an  actor  (?),  in  mask  and  himation,  erect.  Form 
of  the  vase  as  British  Museum  Catalogue^  III,  p.  12,  Fig.  4.  The 
foot  and  fi-agments  of  the  body  of  the  vase  are  missing.  Ht.  (as  re- 
stored), 0.325  m.  ;  diam.  0.265  ^* 

58.  Fragmentary  Nolan  Amphora,  with  KoAos-name  Hippon. 
Only  the  neck  and  handles,  with  half  the  front  of  the  body,  arc  preserved. 
2^us  (?),  with  sceptre,  pursues  a  Nereid,  who  flees  to  right.  She  has 
a  dolphin  in  her  left  hand.  Inscription:  KAV05[  ^0>IA:  ^OmiH. 
Klein  :  Liebiingsinscbriften,  p.  140,  No.  2.     Diam.  0.173  m. 

59.  Small  Fragment  of  Vase  of  same  form,  size,  and  style,  inscribed 
ON  KAVO$  (the  name  doubtless  Hippon).  Head  and  shoulder  of  a 
draped  bearded  man,  to  right. 

60.  Hydria,  published  by  Hart  wig:  Monuments  Piot,  X,  p.  55  ff., 
pi.  VIII.  At  the  right  is  Danae,  with  Perseus  on  her  lap,  sitting  in  an 
open  chest ;  a  girl,  a  maidservant,  and  a  man  stand  looking  at  them. 
Hartwig  interprets  the  scene  as  just  prior  to  the  chest's  being  cast  upon 
the  sea.  It  is  however  equally  possible  to  see  here  the  moment  of 
Danae' s  rescue ;  the  man,  who  leans  on  a  knotted  staflF,  not  a  sceptre, 
being  then  Diktys  the  fisherman  instead  of  King  Akrisios.  Ht.  0.406 
m.  ;  diam.  0.305  m. 

6 1 .  Hydria.  Shape  as  No.  60 ;  lip  and  greater  part  of  left  side  lack- 
ing. Amphiaraos  (A..IAPEO^)  armed,  bidding  farewell  to  Eriphyle 
(l<l>YAH),  only  a  bit  of  whose  hair,  with  radiate  fillet,  appears.  At  the 
right  stands  a  nurse  with  the  child  Amphilochos  in  her  arms.  Ht.  ca, 
0.40  m. ;  diam.  0.29  m. 

62.  LouTROPHOROs.  The  form  and  scheme'  of  decoration  like  Samm- 
lung  Sabouroff,  pi.  58-59. 

A.  Reaching  three-fourths  around  the  vase,  a  bridal  procession.  A 
young  man  leads  his  bride,  near  whose  head  fly  two  Erotes,  by  the  hand. 
She  is  followed  by  the  nympbeutria,  and  two  women  bearing  gifts.  At 
the  right,  before  the  bridegroom's  house,  stands  his  mother  with  a  torch 
in  each  hand,  and  inside  the  half-open  doors,  his  sister.  An  Eros  sits 
upon  the  step. 
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B.  A  young  man  in  travelling  costume  clasping  his  father's^  hand  in 
Jewell.  This  parting  scene  —  it  is  most  easily  so  interpreted  —  marks 
the  funereal  use  for  which  the  vase  was  destined. 

On  each  side  the  neck  is  a  draped  woman  ;  in  (tf)  she  holds  a  lou- 
trophoros  and  fillet,  in  (^)  a  torch.  Ht.  0.753  ^' i  diam.  of  lip, 
0.253  m. ;  of  body,  0.18  m. 

63.  Pelike.  a.  a  woman  standing  at  the  left  holds  a  Corinthian  hel- 
met for  which  a  young  man,  with  spear  and  shield  (device,  a  lion),  is 
waiting,  his  head  already  bound  with  the  padded  helmet-band.  Behind 
him  stands  a  second  youth  in  chlamys  and  petasos,  with  a  spear  in 
his  right  hand.  B.  Three  standing  figures.  Ht.  0.361  m. ;  diam« 
0.448  m. 

64.  Small  Fragments  op  Six  Vases  of  the  fine  red -figured  style. 

(/?) ,  a  kylix,  had  a  scene  from  the  Satyric  Drama  (a  woman  and  two 
of  the  satyrs  remain) . 

(^)  Argos  at  the  point  of  being  slain. 

(r)  Part  of  the  face  and  chest  of  Athena,  of  large  proportions  and  grand 
manner,  with  Nike  apparently  flying  fi*om  her  hand  (suggested  by  the 
Parthenos?). 

(^)  inscribed  A(/>po]  AITH  over  the  head  of  a  seated  woman,  behind 
whom  is  another  using  a  tympanon  as  a  mirror.  * 

65.  Three  Fragments  of  a  Hydria  in  the  style  of  Meidias.  A 
band  of  meanders  and  checkered  squares  separated  a  lower  frieze  from 
a  design  above.  Much  of  the  latter  is  preserved ;  of  the  former,  only 
a  maenad's  head  and  the  top  of  two  fiyrsoL 

At  the  right  of  the  upper  design  is  Persephone  (*EP*A  . . .),  point- 
ing over  the  shoulder  of  Demeter  (.HMHTHP)  toward  the  central  scene, 
wherein  are  Triptolemos,  seated  in  his  winged  car  drawn  by  serpents, 
and  before  him  an  initiate  and  his  introductor,  the  former  canying  the 
bakcboSf  the  latter  two  torches. 

66.  Fragmentary  Pyxis  Cover,  with  apparently  agidn  a  scene  from 
the  Mysteries.  A  man  with  a  bakcbos  stands  before  a  seated  woman ; 
behind  her  (at  the  left)  are  a  standing  woman  and  a  seated  man,  who 
wears  a  petasos  like  that  of  Hermes  in  the  pelike  fi*om  Kertscb  with 
scenes  from  the  Eleusinian  Cycle  {Compte  Rendu,  1859,  P^«  0-  -^^ 
either  edge  of  the  fragment  seem  to  be  stames  of  goddesses.  Diam. 
0.25  m. 

67.  OiNocHOE  of  squat  form :  a  young  man  fuUy  armed  stands  before 
his  white-haired  ^ther,  who  is  seated  in  a  chair,  to  right.  Brilliant  black 
glaze.     Ht.  0.189  '"*»  diam.  0.134  m. 
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68.  Bell  Krater.  A.  Prospective  sacrifice  to  Hermes.  The  god 
stands  watching  a  youth  approach  astride  a  goat,  clinging  to  his  horns  and 
attempting  to  control  him.  Two  pinakes^  and  a  herm  on  a  small  shelf, 
above,  indicate  that  the  place  is  sacred.  B.  A  draped  youth.  Brilliant 
varnish  ;  somewhat  careless  drawing.  Foot  anciendy  repaired  with  lead 
clamps.     Ht.  0.192  m. ;  diam.  0.196  m. 

69.  Fragments  of  three  vases  of  late  fine  style :  one  of  them, 
Apulian,  picturing  the  death  of  Aktaion. 

70.  Colossal  Apulian  Amphora.  On  the  nock,  in  floral  ornaments : 
(a)    Helios  driving  his  quadriga,  {b)  seated  Genius.     On  the  body  : 

A.  Achilles,  with  Phoinix,  sitting  in  his  tent  (the  usual  aedicula). 
Before  it  the  severed  head  and  body  of  Thersites,  in  the  midst  of  over- 
turned vases.  A  slave,  Dmos,  fleeing  to  right ;  on  the  other  side 
Automedon  on  guard.  Diomedes,  rushing  threateningly  toward  Achilles' 
quarters,  is  restrained  by  Menelaos,  whom  Aitolos  follows.  Aga- 
memnon (APAMEMMON)  and  Phorbas  approach  from  the  left.  Above 
are  Pan,  Poina,  Athena,  and  Hermes.  The  names  of  all  (EPMAZ 
etc. )   are  incised. 

B.  Offerings  at  a  tomb.  The  dead,  a  young  man,  stands  beside  his 
horse  in  a  heroon.     Three  persons  with  offerings,  on  either  side. 

From  Ceglie,  near  Bari.  Described,  while  still  in  fragments,  by 
Mayer,  Notizie  dei  Scavi,  1900,  pp.  509-511.  Ht.  1.246  m.;  diam. 
0.56  m. 

(d)  Polychrome  and  Plastic  Vases 

7 1 .  Very  Small  Fragment  of  Glazed  White  Ware  (grayish  white 
clay),  with  drawing  of  severe  style  in  black  lines.  The  aegis  and  left 
hand  of  Athena. 

72.  Fragment  op  a  very  large  Kylix,  with  interior  design  on 
white  ground  :  A  man  threatens  drawing  his  sword  against  another,  also 
armed,  who  starts  back  from  him.  Outlines  and  muscular  details  are 
drawn  in  thinned  varnish,  golden  brown ;  chlamydes  are  pinkish  brown, 
with  purple  border ;  staves  and  grip  of  sword  are  black ;  some  details  in 
relief.  Present  height,  0.109  ™* »  diameter  of  inner  design  was  at  least 
0.24  m. 

73.  Kylix,  without  stem  ;  of  very  thin  ware,  with  dark  red  glaze 
(cf.  the  Hegesiboulos  vase,  Fan  Brantegbem  Catalogue,  No.  167,  pi.  42). 
Handles  in  part  restored.  Interior  medallion  in  red-figured  technique : 
a  woman  seated  to  right.  Hasty  drawing,  with  somewhat  the  effect  of 
caricature.     Ht.  0.035  ^* »  diam.  0.14  m. 
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74.  White  Lekythos.    Scene  at  the  house  of  a  bride  on  the  eve  of 
her  wedding.     She  stands,  in  long   transparent  chiton   with  bordered 
diploidion,  ungirt,  holding  a  laureate  loutrophoros  in  her  hands.     Two 
women  attend  her ;  they  wear,  one  a  bordered  chlamys,  the  other  a  red- 
brown  himation,  over  their  chitones. 

The  lip  of  the  vase  is  missing.     Ht.  0.397  m.  ;  diam.  0.13  m. 

75.  White  Lekythos.  At  the  left  a  woman  with  a  basket  of  fruit 
stands  &cing  a  second  woman  who  is  seated  in  a  chair  and  supports  an 
£ros  on  her  extended  right  hand.     Ht.  0.244 ;  diam.  0.08  m. 

76.  Plastic  Kantharos.  Two  female  heads,  joined  close  behind  the 
ears  and  rising  from  a  common  neck,  support  the  cup.  This  is  glazed 
black,  encircled  with  an  ivy  wreath  in  white.  The  hair  and  lips  of  the 
two  heads  are  painted  red ;  white  is  used  in  the  eye ;  the  flesh  is  left  the 
color  of  the  clay  (which  is  unusually  dark).  The  black  sakkos  has  incised 
embroidery  at  the  edge.     Ht.  0.20  m.  ;  diam.  014.  m. 

q^.  Rhyton,  in  the  form  of  a  bridled  horse's  head,  resembling  the  vase 
published  Compte  Rendu y  1881,  p.  65,  except  for  the  size  and  position 
of  the  animal's  ears.  Designs  in  the  style  of  Brygos :  on  the  front 
of  the  cup,  a  seilenos  creeping  to  left ;  on  the  right  a  maenad  fleeing 
wildly ;  on  the  other  side  a  seilenos  in  hot  pursuit.  There  is  consider- 
able use  of  white  on  the  horse ;  in  his  mouth,  bright  red  over  white. 
Length,  0.254  m. ;  diam.  of  cup,  0.12  m. 

78.  One-handled  Cup,  with  flaring  lip  and  designs  in  fine  red- 
figured  style.  Two  men  and  three  women,  all  draped,  in  various  pos- 
tures, their  attention  directed  to  the  centre  of  the  composition,  which  has 
been  lost.  The  support  for  this  cup  is  formed  by  a  black  pygmy,  with 
brown  hair,  dragging  along  a  great  white  crane,  slung  over  his  shoulder 
by  its  neck.     Ht.  0.303  m. ;  diam.  0.13  m. 

79.  Rhyton  of  unique  form,  from  the  Bruschi  Collection,  Cometo. 
As  seen  from  above :  a  finely-modelled  mask  of  a  bearded  man  with 
Corinthian  helmet  tipped  back,  a  few  locks  of  hair,  curly  like  the  beard, 
appearing  from  under  it ;  his  mouth  slightly  open.  A  small  handle  (large 
enough  for  one  ^ger  only)  projects  from  behind  each  ear ;  and,  from 
under  his  chin,  the  mouth  by  which  the  cup  was  filled,  in  shape  like  a 
cockle-shell. 

As  seen  from  below :  a  grotesque  face,  with  long,  flowing  beard  (the  out- 
side of  the  **  cockle-shell "),  thick  lips,  broad  nose,  almond  eyes  (crossed), 
and  slanting  eyebrows,  beneath  a  pointed  cap.  Two  warts  on  the  flat 
nose,  and  protuberances  either  side  of  the  mouth — the  long  mustache 
draped  over  them  —  served  as  the  feet  on  which  the  cup  stood. 
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T^hrough  the  common  tip  of  the  cap  and  helmet  is  the  small  opening  by 
^vhich  the  rhyton  was  intended  to  be  emptied.  Hair  and  beard  are  in 
dark-brown  glaze  ;  the  cap  and  helmet  covered  with  a  wash  of  thinned 
varnish  ;  lips  and  iris  dark-red  ;  the  eyeball  white.  Length,  0.187  m.  ; 
ht.  0.1  26  m. 

80.  Plastic  Vase  with  trefoil  mouth.  Leda  and  the  swan.  The 
girl,  clad  in  long  chiton  and  himation,  has  sprung  up  to  protect  the  swan, 
which  she  clasps  to  her  side  with  her  right  arm  ;  with  her  left  hand  she 
sw^ings  her  himation  out  beside  her.  The  vase  has  been  much  broken, 
but  without  serious  damage.     Ht.  0.174  m. 

81.  Aryballos  in  the  form  of  a  negro  head  ;  of  porcelain,  now  palest 
blue.      From  Naukratis.     Ht.  0.046  m. 

(c)  Fases  ivith  Reliefs  and  Stamped  Designs.     Miscellaneous 

82.  Kantharos  of  shape  similar  to  Furtwangler,  Berliner  Vasensamm' 
lung^  pi.  VII,  Fig.  272.  Brilliant  black  glaze.  Interior  decorated  with 
fine  impressed  palmettes.  On  the  outside  is  painted  the  dedication 
EPMOY.  Broken,  a  few  fragments  missing.  Ht.  0.146  m. ;  diam. 
0.134  m. 

83.  Ladle  with  strainer,  operated  on  the  principle  of  the  siphon; 
of  smooth  buff  clay,  unglazed.  The  form  is  like  that  of  No.  1278  in 
Berlin  (Furtwangler,  pi.  v.  Fig.  140),  except  that  this  vase  has  a  sharply 
defined  shoulder  and  the  perforated  bottom  is  convex.  From  Thebes. 
Ht.  0.135  m.  ;  diam.  0.064  m. 

To  the  list  of  **  klepsydrai**  ^ven  by  Maltezos,  Epbemeris  Arch, 
1902,  p.  17  C,  this  vase  is  to  be  added,  and  presumably  the  above-cited 
vase  in  Berlin,  as  well  as  a  bronze  in  this  Museum,  similar  to  that  pub- 
lished by  Zahn,  Atbenische  Mittbeilungen,  1899,  p.  342,  Fig.  4,  but 
lacking  the  handles  {^Annual  ReporU  1899,  p.  50,  No.  40). 

84.  Fragment  of  a  Small  Jug,  with  a  baby  in  relief;  good  glaze 
around  the  figure. 

85.  Three  Fragments  of  a  Jug,  with  gilded  archaistic  reliefs  laid 
over  the  dull  black  varnish.  A  procession  or  dance  :  parts  of  ^yt  figures 
are  preserved  ;  four  women  wearing  Attic  peploi  over  chitones,  and  a  man 
in  chlamys  with  a  branch  (?)  in  his  hand.  From  Athens.  Diam. 
about  o.  I  o  m. 

86.  Afulian  Phiale  Mesomphalos.  A  bowl,  o.  1 84  m.  in  diameter, 
0.062  m,  deep.  In  the  interior  a  Medusa  head  of  the  "  pathetic  '*  type, 
in  high  relief,  at  the  centre  of  a  four-petalled  pale  blue  flower.  Around 
are  zones  of  impressed  and  painted  patterns,  in  white,  red,  and  yellow. 
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87.  Medallion  op  a  Calenian  Bowl,  signed  K.  ATI  LI  0.  Ajax 
seizing  Cassandra  by  the  hair  with  his  left  hand,  his  right  restrained  by 
a  Cupid.     Diam.  0.08  m. 

88.  Centre  op  a  Bowl,  with  heads  in  high  relief,  of  a  satyr  and 
maenad  embracing,  similar  to  Notixie  dei  ScavL,  1896,  p.  377,  Fig.  2. 

89.  Two  Fragments  of  vases  with  light  brown  vitreous  glaze,  and 
designs  (satyric  mask  and  olive  branch)  in  relief,  partly  of  the  general 
color,  partly  a  greenish  yellow.     From  Smyrna. 

90.  Six  Fragments  op  Arretine  Ware  :  three  of  bowls,  three  of 
moulds. 

Syrian  Glass  Bowl.     Ht.  0.06  m.;  diam.  0.12  m. 


TERRA-COTTAS 

I,  2.  Archaic  seated  Goddesses.  The  first  b  a  flat,  thin  figure, 
moulded  separately  fi-om  the  arm-chair  in  which  she  sits.  Ht.  0.198  m. 
The  other  is  of  heavy  proportions,  with  very  little  modelling  except  ot 
the  face.  The  extensive  painted  details  are  apparently  modem.  Ht. 
0.227  m. 

3.  Well-modelled  Female  Head,  with  hair  bound  in  a  great  mass 
behind.     Attic.     Ht.  0.061  m. 

4.  Nude  standing  Yoitth  of  Attic  type.  Arms,  and  legs  from  the 
knees  are  lost.     Ht.  0.136  m. 

5.  6.  Grotesque  Figures  of  nude  old  women  standing  with  arms 
folded  over  their  breasts.     Ht.  0.141  m.  and  0.132  m. 

7.  Woman,  carrying  a  lekythos,  leaning  against  a  tall  Ionic  column 
surmounted  by  a  sun-dial  ( ?) .  The  whole  figure,  with  its  high  base,  is 
from  a  single  mould ;  not  retouched.  The  woman's  left  forearm  lost ; 
color  well  preserved  on  lips,  eyes,  and  hair,  and  in  horizontal  stripes  (red 
and  brown)  on  the  base  and  the  column.     Ht.  0.279  "^* 

8.  Kybele  (?)  riding  on  a  lion,  with  a  tympanon  hanging  from  her  left 
hand.  Lion's  mane  yellow ;  red  stripes  on  the  base,  which  is  from  the 
same  mould  as  the  figure;  no  reworking.  Ht.  0.239  m.  ;  length, 
0.192  m. 

9.  Danqng  Girl,  with  her  himation  girt  and  the  upper  part  of  it 
flung  in  a  circle  above  her  head ;  on  a  low  pedestal  —  the  whole  out  of 
one  mould  ;  not  reworked.     Ht.  0.175  ^' 

10.  A  Woman  standing  with  her  left  arm  akimbo,  and  drapery  fidling 
from  over  it  in  broad  folds ;  the  right  shoulder  free  and  hand  raised  to 
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shade  the  eyes.  The  surface  appears  to  have  been  renewed.  Ht. 
0.214  m. 

II.  One  Girl  Carrying  Another,  —  the  not  uncommon  epbedrismos 
group  (cf.  Heuzey,  Figurines ,  pi.  33,  etc.).  The  right  hand  of  the 
girl  being  carried  is  hidden  behind  the  shoulder  of  her  bearer,  the  left 
rests   on  her  arm.     Ht.  0.248  m. 

I  2.  Young  Girl,  leaning  her  left  elbow  on  a  square  pillar,  and  hold- 
ing a  dove  in  her  left  hand  close  to  her  side.     Ht.  0.199  m. 

1  3.  Draped  Woman,  with  her  right  shoulder  bare,  resting  her  left 
elbow  and  right  hand  on  the  top  of  a  square  pillar.     Ht.  0.243  ™* 

1 4-20.  Standing  Women  completely  wrapped  in  their  himatia :  or- 
dinary Tanagra  types.  Two  (Nos.  17  and  19)  hold  fims;  No.  20 
wears  a  tall  ornate  stepbane.  This  figure  has  been  published :  Deuxieme 
Collection  Lecuyer,  pi.  71,  Fig.  5,  No.  15  also  is  known  to  have  been 
found  in  Tanagra.  Height  of  No.  14,  0.263  m. ;  of  the  others,  0.17  m. 
to  0.21  m. 

2 1 .  £ros  clad  as  a  girl,  holding  high  a  bunch  of  grapes  away  from  a 
goose  at  his  right  side.  Published  :  Collection  Lecuyeff  pi.  Y,  Fig.  3  ; 
2me,  CoiL,  pi.    17,  Fig.  2.     Ht.  0.17  m. 

2  2.  Tall  Myrina  Lady  wrapped  in  her  pink  himation,  standing  on 
a  platform.     Colors  on  face  well  preserved.     Ht.  0.368  m. 

23.  Head  of  £ros,  wreathed.     From  Myrina.     Ht.  0.096  m. 

24.  Nude  Standing  Aphrodite  of  the  type  called  "  Anadyomenc" 
(though  in  many  of  the  figures  so  named  the  suggestion  of  the  birth  of 
the  goddess  is  very  remote).  This  statuette  is  in  pose  much  like  British 
Museum  Bronzes y  No.  1084.  ^^^  ^^  ^^  ^i'^'^  Myrina.  Right  arm 
broken  off  above  the  elbow.     Ht.  0.287  m. 

25.  EpHEsiAN  Artemis,  standing  on  a  tall  ornate  hexagonal  pedestal. 
Beside  her  feet  are  a  lion  and  an  eagle.     Ht.  0.234  m. 

26.  Girls  Playing  with  Hucklebones.  Tlie  two  are  in  the 
usual  squatting  posture,  facing  each  other,  the  astragaloi  in  their  hands. 
The  nearer  arm  of  each  is  broken.  Beside  the  players  is,  in  front, 
a  spitz-dog;  behind,  a  bird  sitting  on  a  large  spherical  object.  The 
group  is  mounted  on  a  plinth  0.216  m.  long  and  0.05  m.  high; 
total  height,  0.212  m.  Provenience  variously  given  as  Cumae  or 
Capua. 

27.  Large  Female  Head,  with  hair  parted  and  combed  down  flat 
over  the  ears  ;  great  intensity  of  expression.     Tarentine.     Ht.  0.17  m. 

28.  Nude  Flying  Eros,  of  adolescent  type,  wearing  a  wreath  in 
his  hair.     Flesh  pink.     Italian.     Ht.  0.244  m. 
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29.  Winged  Girl  (Nike  ?),  leaning  with  left  elbow  on  a  pillar,  holds  a 
bird  in  her  left  hand.  She  is  draped  from  below  the  breasts,  wears  ear- 
rings and  a  wreath.  Considerable  remains  of  color.  Inferior  Italian 
work.     Ht.  0.275  ™- 

30.  Similar  Figure,  less  well  preserved;  engobe  and  colors  have 
entirely  disappeared.     Ht.  0.283  m. 

3 1 .  Itauan  Ephedrismos  Group.  The  girl  who  is  being  carried  has 
a  ball  in  her  right  hand,  which  is  extended  forward  firom  her  bearer's 
right  shoulder.  Compare  No.  11,  above.  Indifferent  workmanship. 
Ht.  0.246  m. 

32.  Greek  Lamp.  Hekate  holding  a  large  torch  horizontally.  The 
hole  for  the  wick  is  at  the  flaming  end  of  the  torch  ;  the  oil-hole  behind 
the  goddess's  shoulders.  Much  of  the  coloring  is  preserved,  — pink, 
red,  and  gilt.  The  lower  part  of  the  figure  has  been  lost.  From 
Eretria.     Present  height,  o.  1 2  m. ;  length  of  torch,  o.  1 7  m. 

33.  Fragmentary  Roman  Lamp,  with  representation  in  relief  of  the 
death  of  Actaeon.     Diam.  0.073  m. 

34.  35.  Two  Small  Flat  Reliefs  fi-om  the  same  cemetery  as  vases 
Nos.  1-30  above.  Archaic  faces  of  a  bearded  man  and  a  helmeted 
beardless  warrior.     Each,  0.045  m.  high. 

36.  Relief,  0.106  m.  in  length  and  0.083  "^  high.  The  subject 
apparently  Artemis  and  Apollo  with  Leto  between  them.  The  mother 
is  seated. 

37-39.  '*Campana"  Reliefs,  from  Rome.  Each  shows  a  Corin- 
thian facade  with  five  intercolumnar  spaces. 

In  No.  37,  which  is  gabled,  these  spaces  are  occupied  by  statues  of 
Herakles  and  four  athletes  :  exactly  similar  to  the  relief  in  Vienna  pub- 
lished by  Hartwig :  Jahreshefte  des  bsterreicbischen  archaologiscben  Insti- 
tutes, VI,  pi.  II.     Ht.  0.40  m.  ;  length,  0.40  m. 

No.  3  8  has  between  the  columns  herms,  vases,  and  a  statue  of  Hermes. 
The  name  of  the  maker  of  the  relief,  Octavius,  is  inscribed  on  the  base 
of  the  statue.  Hartwig  publishes,  /.  r.  pi.  iii,  and  p.  25,  Fig.  15. 
Ht.  0.315  m. ;  length,  0.40  m. 

No.  39,  with  vases,  herms,  and  the  statue  of  an  athlete  between  the 
columns,  is  also  published  by  Hartwig,  /.  r.,  p.  16,  Fig.  11.  Ht.  0.33 
m.  ;  length,  0.44  m. 
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GEMS   AND  JEWELRY 
(a)  Seals^  perforated  for  Stviveb 

1.  North  Syrian  Cylinder.  Hematite.  Length,  25  mm.  Three 
demons  standing :  a  male  with  four  wings,  a  lion-headed  female,  a  bull- 
headed  male  with  one  wing.  Between  them  a  griffin,  lions,  sun-disc 
over  crescent,  etc.  The  female  demon  is  full- draped ;  the  males  have 
drapery  on  one  leg. 

2.  Octagonal  Persian  Seal  (shape  as  Berlin  Catalogue^  No.  97, 
p.  11).  Bluish  chalcedony.  Ht.  24  mm. ;  length  of  face,  17  mm.  A 
winged  centaur  galloping  to  left,  over  the  carcase  of  a  goat,  shoots  with  a 
bow  at  a  rearing  lion. 

3.  Persian  Seal  of  like  shape.  Burnt  chalcedony.  Ht.  22  mm.  ; 
length  of  face,  1 5  mm.  A  sphinx,  bearded  and  crowned,  and  a  lion- 
headed  griffin  sit  confronted,  their  further  fore  paws  raised.  A  bush 
below.  For  types,  see  Furtwangler,  Antike  Gemmen,  pi.  xi.  Figs.  19 
and  20.      (The  griffin  here,  however,  has  the  hind  paws  of  a  lion.) 

4.  Graeco- Persian  Cylinder.  Sard.  24  mm.  long.  A  man  in 
Persian  costume  charges  on  foot,  with  spear  raised,  against  a  rearing  lion, 
or  some  monster  (this  part  of  the  cylinder  is  broken  away).  Behind  the 
hunter  is  his  horse,  caparisoned,  prancing  excitedly. 

5.  Greek  Scaraboid.     Clouded  bluish  chalcedony.    Length,  25  mm. 
Face :  A  woman,  draped  and  veiled,  sits  playing  a  trigonon.     Before 

her  a  spitz-dog. 

Back :  A  woman  similarly  costumed,  sitting  with  a  bird  on  her  left 
hand.     A  dwarf  in  a  Persian  coat  approaches  her,  his  hands  outstretched. 

(b)  RingJtones  and  Ring :   Intaglios,  oval  in  shape,  ivith  faces  either  plane 

or  'very  slightly  con*vex 

6.  Gold  Ring,  with  engraved  bezel.  Diam.  24  mm.  ;  length  of 
bezel,  13  mm.  A  bust  of  Asklepios,  with  serpent  twined  about  a  staff  in 
the  field. 

7.  Sard.  Length,  17  mm.  A  nude  youth  leaning  on  a  meta  with 
his  right  hand,  which  holds  a  palm  branch.  In  the  other  hand  he  has 
a  wreath. 

8.  Sard.  Length,  12  mm.  ;  the  back  bevelled.  Nude  Aphrodite 
sitting  on  her  heel,  Eros  standing  with  his  hands  on  her  shoulders.  She 
holds  his  arrow  in  her  right  hand. 
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9.  Sard,  i  5  mm.  long.  The  heads  of  a  horse,  a  goat,  and  a  boar, 
the  last  below  the  other  two,  all  as  if  springing  from  a  single  body,  —  the 
so-called  "Gryllus." 

10.  Sardonyx.  Nearly  circular  ;  front  with  curved  bevel.  Length, 
12  mm.  ;  of  front  face,  6.5  mm.  A  girl  in  transparent  chiton,  dancing 
and  playing  a  double  flute. 

11.  Green  Plasma.  Length,  12  mm.;  both  sides  convex.  The 
Tyche  of  Antiochia,  seated,  with  a  wreath  in  her  hand.  Below  her 
Orontes,  swimming.     In  the  field  are  the  letters,  A  I  M  A. 

1 2.  Sard,  i  5  mm.  in  length.  Jonah  being  cast  forth  from  the  ship, 
underneath  which  is  the  waiting  fish.  In  the  air  is  a  standing  draped 
figure  ;  on  the  shore  a  man  sitting  under  a  tree  (perhaps  also  Jonah)  ?. 

13.  Red  and  brown  Jasper,  16  mm.  long  ;  one  side  having  beveUed 
edge,  on  which  is  inscribed  H .  OYPIINIA .  OEOAOT.  On  the  face : 
three  men  marching,  with  palm  branches  in  their  hands  and  crosses  on 
their  heads.  The  other  side  :  the  Good  Shepherd  with  one  sheep  on  his 
shoulders  and  three  standing  by. 

(c)  Gold  Jrwelry 

14.  Etruscan  Fibula  of  the  "snake- type"  (^ad  arco  serpeggiante) . 
Three  ribs,  radiating  from  the  head  of  the  pin  and  finishing  against  a 
transverse  bar,  form  the  largest  section  of  the  bow,  which  is  completed  by 
a  boat- shaped,  and  a  conical  section,  with  a  small  cross-bar.  The  sheath 
has  been  lost.     Total  length,  75  mm. 

15.  A  Pair  op  coffer-shaped  Earrings  (^orrecbini  a  baule)  of 
Etruscan  style.  The  ends  and  raised  lid  of  the  ''coffer*'  are  decorated 
with  filigree-work;  the  cylindrical  surface  with  dotted  and  granulated 
bulbs  within  square  compartments.     Length,  1 2  mm. 

1 6.  Two  SIMILAR  Earrings,  a  little  damaged.  Length,  1 8  mm.  and 
19  mm. 

GREEK   COINS 

In  the  following  list,  coins  for  which  no  references  or  descrip- 
tions are  given  will  be  understood  to  be  of  ordinary,  well-known 
types.     Material  is  silver  when  not  otherwise  specified. 

Italy  and  Sicily 

Tarentum.    (i)    Gold  stater  of  about   302  b.  c.     Like  Journal  Int. 
d* Arch,  Numismatique,  II,  p.  321,  No.  2. 
(2)    Gold  stater,  about   281   b.  c.     Like  Journal  Int.    d* Arcb. 
Numismatique,  II,  p.  332,  No.  5. 
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Metapontum.    (3)    Stater,  400-350  b.  c. 

(4)  Stater,  about  330  b.  c. ;  published  by  Vlasto :  Journal  Int, 
d*  Arch.  Numismatique,  IV,  p.  106,  No.  7. 

Velia.    (5)    Stater  of  the  period  400-268  b.  c. 

Rhegium.    (6)    Tetradrachm  of  about  400  b.  c. 

Terina.    (7)    Stater  of  about  400  b.  c. 

Agrigentum.    (8,  9)    Tetradrachms,  480-440  b.  c. 

Catana.    (10)    Tetradrachm  of  about  400  b.  c.     Compare  Hill,  Coins 
of  Ancient  Sicily,  pi.  ix,  3. 

Gela.    (ii,  12)    Tetradrachm  and  didrachm,  about  480-450  b.  c. 

Leontini.    (13,    14)    Tetradrachms,  the  first  of  about  450  b.  c,   the 
other  later. 

Mess  AN  A.    (15)    Tetradrachm  signed  by  Kimon.     See  Evans,  Syracusan 
Medallions f  p.  186  fiF. 

Syracuse.    (16—22)    Seven  tetradrachms:  one  before  480  b.  c,  three 

of  474-450   (No.   19  brilliantly  preserved);    one,  450-440; 

two,  425-413. 
(23—28)    Six  dekadrachms :  the  first,  type  of  Kimon,  the  others 

by  Evaenetos  (two  of  them  bearing  his  signature). 
(29-31)    Gold-pieces,  two  of  twenty  litrae,  one  of  twelve  litrae, 

after  400  b.  c. 
(32-34)    Two    sixty-litrae    gold-pieces   of   Agathokles,    one    of 

Hiketas. 

SicuLO- Punic.    (35,  36)    Tetradrachms  of  the  fourth  century  b.  c. 

Greece  proper  and  the  North 

Macedon.    (37)    Tetrobol  of  Archelaos  I  (?). 

(38,  39)    Gold  stater  and  silver  tetradrachm  of  Philip  II. 
(40,  41)    Tetradrachms  of  Alexander  the  Great. 
( 42  )    Tetradrachm,  1 5  8- 1 46  b.  c. 

Abdera.    (43)    Tetradrachm,  450-430  b.  c. 

Larissa.    (44)    Didrachm  of  about  400  b.  c. 

(45)  Drachm  of  about  the  middle  of  the  fourth  century  ;  with  the 
letters  AI  beneath  the  horse's  belly  on  the  reverse.  (Name  of 
magistrate  or  artist  ?)  The  coin  of  Larissa  reported  on  p.  83 
has  the  same  signature. 

6 
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Athens  (?).  (46)  Tetradrachm  of  about  450  b.  c.  (?).  No.  559  of 
Collection  Pbotiades,  from  the  same  die,  is  described  as  *'  imitation 
asiatique  de  la  monnaie  d'Athenes"  ;  the  work,  however,  seems 
rather  to  be  that  of  the  Athenian  mint. 

Aegina.    (47)    Stater  of  about  550  b.  c. 

Elis.  (48—50)  Staters  of  types  assigned  by  Gardner  (^British  Museum 
Catalogue)  to  the  periods  370-362  b.  c,  271  b.  c,  and  271— 
191  B.  c,  respectively. 

Asia  Minor  and  Africa 

Cyzicus.    (51)    Electrum  stater,  about  420  b.  c.     Published  by  Canon 
GreenweU,  Numismatic  Chronicle,  pi.  xr,  3. 
(52)    Silver  coin  weighing  205.7  gr.,  of  about  330  b.  c. ;  type 
as  staters  of  the  period. 

Lesbos.    (53)    Electrum  hecte,  before  440  b.  c. 

Phocaea.    (54)    Electrum  hecte,  fifth  century  b.  c. 

Rhodes.  (55-57)  Tetradrachm,  after  400  b.  c.  ;  tetradrachm  and 
didrachm  of  the  period  after  304  b.  c 

CiLiciA.    (58)    Stater  of  the  Satrap  Mazaeus. 

Egypt.    (59)    Gold  octadrachm  of  Arsinoe  II. 

(60)  Gold  octadrachm,  third  century  (?).  Obverse,  heads  of 
Ptolemy  II  and  Arsinoe  II  and  inscription  0EON  AAEA^ON ; 
reverse,  heads  of  Ptolemy  the  Great  and  Berenice  I. 

(61)  Tetradrachm,  second  century  (?),  with  head  of  Ptolemy  the 
Great. 

Cyrene.    (62)    Tetradrachm  of  about  the  end  of  the  fifth  century. 

In   addition  to  the  Bartlett  Collection,  the   following-named 
objects  have  been  received  in  this  department  during  the  year : 

A  gift  by  Mrs.  Samuel  Torrey  Morse  of  seven  vases  and  terra-cottas 
from  Rhodes,  as  follows  : 

(i)  Archaic  seated  woman.     Ht.  0.165  m. 

(2)  Archaic  mask  of  Demeter.  Length  of  face,  o.  lom. ;  total 
ht.  0.233  °** 

(3)  Lekane,  with  cover,  and  two  verdcal  handles  at  the  edge  of  the 
shoulder,  which  is  decorated  with  geometric  birds  and  laurel 
branch.     Brown  varnish  on  reddish  clay.     Ht.  o.  1 36  m. 
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(4-5)  Oinochoae  decorated  in  the  characteristic  Rhodian  manner, 
with  bands  of  animals  and  flowers,  in  red  and  black  on  a  yellowish 
white  slip.     Ht.  0.328  m.  and  0.31  m. 

(6-7)  Amphorae  of  the  •«  Fikellura '  *  style.  Animals  and  linear 
designs  in  black  on  a  cream-colored  slip.  Ht.  0.302  m.  and 
0.321  m. 

There  was  acquired  by  purchase  also  a  third  "  Fikellura "  am- 
phora from  the  same  Rhodian  excavations.    Ht.  0.284  ^- 

A  fragmentary  bronze  strigil,  with  a  small  terra-cotta  monkey,  from 
the  Troad,  and  five  fragments  of  a  Pompeian  fresco,  given  by  Mrs. 
Francis  H.   Bacon. 

Five  Greek  coins,  given  anonymously.  These  are  a  tetradrachm  of 
Perseus,  King  of  Macedon  ;  a  didrachm  of  Philip  V,  King  of  M acedon  ; 
a  drachm  of  Larissa;  a  hemidrachm  of  Argos,  and  a  coin  ofLeukas. 

Cast  of  a  Greek  sarcophagus.  This,  the  gift  of  Mr.  Edward  Dean 
Adams,  of  New  York,  is  a  full-size  reproduction  of  one  of  the  sarcophagi 
found  at  Sidon  in  1887,  and  now  in  the  Imperial  Museum  at  Constanti- 
nople. It  is  the  one  referred  to  as  No.  6  in  Hamdy  Bey  and  Theodore 
Reinach's  ''Une  Necrople  royalea  Sidon,"  and  the  copy  was  made  in 
Boston,  under  the  direction  of  Mr.  Francis  H.  Bacon,  partly  from  draw- 
ings and  partly  from  casts  of  details  which  were  kindly  furnished  for  the 
purpose  by  Hamdy  Bey. 

Cast  of  a  bust  of  Aphrodite  in  the  Museum  at  Aries.  Given  by  the 
Musee  de  Saint  Germain  in  exchange  for  a  cast  of  our  **  Broadlands  " 
Aphrodite. 

Casts  of  two  large  Syrian  doorways,  made  under  the  direction  of  Mr. 
Howard  Crosby  Butler,  from  moulds  brought  by  him  from  Syria. 
Purchased. 

Edward  Robinson, 

Curator  of  Classical  Antiquities, 


REPORT 

OF   THE   CURATOR   OF  THE   CHINESE   AND 

JAPANESE    DEPARTMENT 

To  THE  Director  of  the  Museum: 

5/r,  —  I  have  the  honor  to  submit  the  following  report  on  the 
Department,  originally  called  the  Department  of  Japanese  Art, 
but  within  the  year  extended  in  office  and  name,  as  the  Depart- 
ment of  Chinese  and  Japanese  Art. 

REARRANGEMENT  OF   THE  COLLECTION  AND  REORGAN- 
IZATION   OF   THE   DEPARTMENT 

The  present  Department  has  taken  over  the  collections  de- 
scribed in  the  last  Annual  Report  as  Chinese  porcelains,  pottery, 
objects  in  glass,  jades,  wood-carvings,  ivory,  carved  crystals 
and  other  minerals  wrought  into  objects  of  art,  lacquers,  enam- 
els, bronzes,  and  fans.  The  Chinese  textiles  and  drawings  re- 
main in  the  Departments  which  have  so  far  cared  for  them,  and 
the  paintings  are  to  be  considered,  as  before,  part  of  the  original 
Japanese  collections.  I  regret  that  as  yet  no  changes  in  arrange- 
ment, further  than  some  slight  redistribution  of  objects,  have 
followed  this  change  in  organization.  The  collections  of  porce- 
lains and  jades  stand  in  especial  need  of  tabulation,  ampler  ar- 
rangement, listing,  labelling,  and  cataloguing,  but  this  work  must 
be  deferred  while  that  on  the  older  Japanese  Department  goes 
forward. 

The  present  organization  consists  of  a  Curator  and  two  secre- 
taries, —  one  Japanese  —  and  may  be  said  to  be  engaged  primarily 
on  inventory  work.  Great  increase  in  the  collections  has  been 
made  during  the  year,  and    important    special  exhibitions    have 
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been  held,  but  the  main  effort  and  the  most  vital  results  have 
been  confined  to  the  registration  of  the  old  collection.  I  call  at- 
tention to  the  lack  of  effort  in  the  field  of  criticism  and  exhibi- 
tion, in  order  to  accentuate  the  paramount  necessities  which 
become  only  more  evident  with  the  increased  scope  of  the  De- 
partment. An  extraordinary  number  of  fragile  objects  possessed 
by  Dr.  Bigelow,  and  a  great  library  of  printed  and  illustrated 
books,  have  been  subjected  to  examination  and  inventory,  and  in 
consequence  many  objects  have  been  transferred  either  to  a  stor- 
age-warehouse, or  to  such  parts  of  the  building  as  were  deemed 
less  menacing  to  their  condition.  Simultaneously,  lists  have  been 
prepared,  and  numbers  affixed  to  the  material  of  the  several  in- 
voices which  were  recognizable  among  Dr.  Bigelow's  possessions, 
and  current  invoices  of  new  loans  have  been  registered  in  such  a 
way  as  to  permit  the  reintegration  of  any  invoice  in  the  future. 

One  of  the  chief  objects  of  the  year's  work  has  been  the 
library  of  illustrated  books,  the  first  organization  of  which  has 
been  undertaken.  Such  of  its  contents  as  were  thought  to  fall 
immediately  within  the  domain  of  graphic  art  are  being  subjected 
to  a  process  of  partial  translation.  It  is  proposed  further,  that 
these  be  catalogued,  and  the  library  be  opened  to  the  use  of 
applicants.     The  work  of  translation  is  advancing  with  rapidity. 

Among  the  books,  unexpected  stores  of  prints,  mostly  of  the 
theatrical  schools  of  the  middle  nineteenth  century,  have  been 
discovered,  and  these  have  been  incorporated  in  the  collection  of 
prints.  Ranging  in  artistic  value  from  works  of  great  distinction 
to  the  most  ephemeral  sheets,  these  works — upwards  of  2200 
in  number  —  have  been  entered  and  described  as  possible  material 
for  the  study  of  the  pictorial  history  of  the  Dramatic  Art  of  Japan. 

Accompanying  these  enterprises,  a  new  system  of  distribution 
for  the  increased  collection  of  prints  has  been  made  necessary. 
About  10,800  prints  have  been  disposed  in  a  series  of  ^^  pamphlet 
filing  boxes  "  which  are  destined  to  form  in  the  future  a  study- 
series  of  Japanese  prints.  This  will  be  accompanied  by  an  exhi- 
bition-series of  prints,  composed  for  the  most  part  of  those  at 
present  exhibited  in  portfolios. 
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Among  changes  in  the  exhibited  collections,  the  following  are 
considerable : 

In  the  Corridor,  during  the  early  part  of  the  year,  an  exhibi- 
tion of  wood-carvings  and  leathers  was  installed,  which  will  be 
more  fully  treated  in  the  paragraph  dealing  with  special  exhibi- 
tions. In  the  Lacquer  Room  some  important  minor  changes 
were  made  in  preparation  for  the  teachers'  convention.  These 
changes  aimed  at  reducing  the  number,  and  simplifying  the  order 
of  the  exhibits,  and  at  presenting  better  illustrations  or  more 
varied  examples  of  Japanese  art.  In  the  Metal  Room,  like  ex- 
cision and  redistribution  were  undertaken.  Of  the  cases  con- 
taining Chinese  and  Japanese  bronzes,  one  has  been  recently 
rearranged,  and  refilled  with  pewters  —  both  Chinese  and  Japan- 
ese—  newly  acquired  by  the  Museum.  In  the  Ceramic  Room, 
slighter  changes  among  the  enamelled  objects  were  carried  out. 

GIFTS   AND   BEQUESTS 

During  the  year  the  gifts  and  bequests  to  the  Department 
were  as  follows: 

Mr.  Anson  Phelps  Stokes^  Jr.,  gave  a  photograph  of  a  masterpiece, 
by  Okie,  in  his  possesion. 

Mr.  S.  Morimoto,  of  Yamanaka  and  Company,  the  utensils  proper 
to  the  service  for  Tea  Ceremonies. 

Dr.  Charles  G.  Weld,  a  collection  of  Japanese  metal  ornaments. 

Mr.  Bunkio  Matsuki,  a  splendid  Ramma  of  oak,  attributed  to  the  early 
seventeenth  century. 

Mr.  Denman  W.  Ross,  two  pewter  chandeliers  supposedly  Dutch  or 
Chinese  in  origin. 

Mr.  I.  Nishiura,  a  terra-cotta  model  of  a  Chinese  hut. 

Mr.  J.  Templeman  Coolidge,  Jr.,  two  architectural  fragments  of  Japan- 
ese wood-carving. 

PURCHASES 

The  Department  acquired  through  purchase,  on  the  following 
dates,  the  following  objects  : 

January  9.  A  silver  stand  for  the  Ames  crystal  ball.  Purchased  from 
general  income. 
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February  7.  35  objects,  mostly  in  carved  wood,  from  the  Yamanaka 
Sale  in  New  York.     Purchased  from  the  James  fiind. 

February  14.  16  objects,  carved  wood,  leather,  and  bronze,  from  the 
Matsuki  Sale,  New  York.     Purchased  from  the  James  fund. 

April  7.  9  panels  from  the  piazza  of  Toshoin,  similar  to  those  of  Dr. 
Bigelow  in  the  Corridor.     Purchased  from  the  Moses  Kimball  fund. 

Model  of  a  temple  in  brass,  from  the  Otis  Norcross  fund. 

Round  panel  of  carved  wood,  from  the  Moses  Kimball  fund. 

April  28.  Japanese  silver  ceremonial  tea  service.  Purchased  from  the 
Tumer-Sargent  fund. 

A  bamboo  basket.     Purchased  from  general  income. 

September  I.     Four  specimens  of  wood -carving.     James  fund. 

October  8.  Archaic  Chinese  bronze  Koro.  Purchased  from  the 
James  fund. 

October  28.  At  the  Yamanaka  aucdon  sale.  42  specimens  of  metal 
working  —  Japanese ;  7  specimens  of  Cloisonne  — Japanese  ;  3  specimens 
of  wood-carvings — Japanese;  i  specimen  of  pewter  — Chinese.  Pur- 
chased from  the  James  fund. 

November  6.  At  private  sale,  i  o  specimens  of  pewter,  mostly  Chi- 
nese, from  the  James  fund. 

November  11.  At  the  Matsuki  auction  sale.  1 1  specimens  of  pew- 
ter, Japanese  and  Chinese ;  9  specimens  of  wood-carving ;  i  specimen  of 
bronze.     Purchased  from  the  James  fund. 

SPECIAL  EXHIBITIONS 

During  the  year  two  special  exhibitions  of  note  have  been  held 
in  the  Corridor.  The  first  in  point  of  date,  as  well  as  of  value, 
is  that  of  wood-carvings,  installed  in  the  cases  and  the  upper  wall 
of  the  long  central  portion  of  the  Corridor,  and  in  the  cases  of 
the  south  wall  at  the  west  end  of  the  Corridor.  Of  the  objects 
in  the  central  portion,  the  small  exhibition  catalogue  prepared  by 
the  Curator  must  here  suffice  as  a  notice.  It  will  only  be  neces* 
sary  to  say  further  that  the  collection  is  unique  in  the  Museum 
world,  and  that  while  it  contains  but  three  or  four  inimitable 
masterworks,  like  the  twelfth  century  Dainichi,  the  ^^  Ascending 
Carp,"  attributed  to  Jingoro,  the  black  Ram  ma,  attributed  to 
Tankei,  and  the  wave  fragment  of  the  Kamakura  period,  still  the 
level  of  the  part  of  the  collection  owned  by  the  Museum  is  high, 
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and  may  be  considered,  in  view  of  the  character  of  material  more 
recently  procurable,  now  impossible  to  duplicate. 

In  1890  Dr.  Bigelow  lent  to  the  Museum  20  panels  of  un- 
colored  wood,  carved  in  reserves  with  skilful  and  delicate  high- 
relief  designs.  These  had  been  purchased  some  years  before  by 
Dr.  Bigelow  for  a  trifling  sum.  They  were  exhibited  in  the 
Corridor,  and  elicited  general  admiration.  Toward  the  end  of 
1902  several  more  of  these  panels  appeared  at  public  sale  in 
Boston,  and  sold  at  advanced  prices.  Later,  at  Chicago,  I  be- 
lieve. Dr.  Bigelow  secured  another  panel  from  the  same  set.  In 
April  (as  recorded  under  Accessions  by  Purchase)  the  Museum 
acquired  at  private  sale,  through  the  Moses  Kimball  fund,  nine 
additional  panels  from  the  same  source.  The  collection  there- 
fore embraces  at  the  present  moment  thirty  panels  from  the  bal- 
ustrade which  was  dispersed  at  the  time  of  Dr.  Bigelow's  first 
purchase.  Numerous  other  panels  are  known  in  private  hands, 
but  the  collection  of  the  Museum,  now  on  exhibition,  contains 
most  of  the  finest  parts  of  the  monument,  —  the  members  of 
which  varied  considerably,  it  appears,  in  sculptural  merit.  At 
the  time  of  writing  all  the  thirty  panels  are  shown  in  the  Cor- 
ridor, where  it  is  expected  they  will  remain  until  a  more  dignified 
and  finished  instalment  can  be  provided  for  them. 

The  second  feature  of  the  special  exhibitions  is  the  series  of 
prints  from  Hiroshige's  landscape  albums.  In  the  cases  on  the 
floor  a  few  of  the  birds  and  fishes  of  the  second  decade  of  the 
nineteenth  century,  and  flowers  in  his  late  manner,  are  exhibited. 
These  were  chosen  from  various  collections.  From  Dr.  Ross's 
collection  eighty  extraordinary  examples  of  the  "  Tokaido,"  the 
"Kisokaido,"  the  "Kyoto  Meisho,"  the  "Lake  Biwa,"  and 
other  less  familiar  albums,  were  put  on  view  in  June.  I  am  con- 
fident that  a  more  brilliant  display  of  this  master's  works  could 
not  be  offered  by  any  single  collector,  even  on  a  smaller  scale. 
The  cases  are  known  to  contain  some  of  the  most  perfect 
impressions,  field  formerly  by  M.  Bing  and  Mr.  Kobayashi. 
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LOANS   RECEIVED   DURING   THE   YEAR 

During  the  year  the  loans  received  were  as  follows : 

Mr.  J.  Templeman  Coolidgey  38  examples  of  carved  wood. 
Dr.  W.  S.  Bigelow,  20  examples  of  carved  wood. 
Mr.  Joseph  Lindon  Smith,  i  example  of  carved  wood. 
Miss  Louise  M.  Nathurst,  i  example  of  carved  wood ;  5  specimens 
of  pewter,  Chinese. 

Among  the  loans  must  be  counted  the  newer  additions  made  by 
Dr.  Bigelow  to  his  great  collection,  the  most  important  of  which 
is  one  of  the  examples  of  wood-carving  mentioned  above,  an 
incomparable  statue  of  Dainichi  Niorai  (twelfth  century  work- 
manship). Consignments  of  works  in  Chinese  glaze,  Japanese 
metals,  lacquer,  mother-of-pearl,  with  a  few  others  in  diverse 
material  arrived  in  January,  May,  and  July.  A  portion  of  these 
acquisitions  may  be  seen  at  present  in  the  Lacquer  Room.  The 
first  consignment  contained : 

1 01  specimens  of  glaze  and  crystal, 
17       "  **  metal, 

3        **  **  wood-carving, 

174       "  *'  lacquer, 

2       **  *'  silver. 

The  second  consignment  contained : 

1  specimen  of  wood-carving, 

2  **  **  netsuki, 
23        *'  *'  lacquer, 

72       *'  "  mother-of-pearl  inlay,  mostly  Chinese, 

31  examples  of  Cloisonne  and  Japanese  metal  work, 
8 1  objects  of  silver, 
8  ivory  carvings, 
7  examples  of  iron  working, 
3 1  miscellaneous  objects. 

The  third  consignment  contained  : 

85  specimens  of  glaze, 
I        **  "  stone, 

321  examples  of  lacquer  work. 
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Most  of  the  wood-carvings  enumerated  in  the  lists  of  Dr. 
Bigelow's  loans  were  acquisitions  of  the  early  part  of  1903  or  the 
later  part  of  1902. 

Mr.  Denman  W.  Ross  added  to  his  collection  many  prints  and 
a  few  pictures,  which  must  also  be  enumerated  under  the  head  of 
loans.  In  June  he  added  205  prints,  largely  by  Hiroshige.  Since 
July,  Mr.  Ross  has  added  393  prints,  167  of  which  were  excep- 
tionally fine  impressions  of  Hiroshige's  landscape  series.  At  the 
same  time  he  added  five  books,  as  follows :  Kyoka,  —  a  collec- 
tion of  comic  poems,  unsigned,  but  dated  1679  (Yempo  7th). 
An  album  containing  a  few  sheets  of  Toyokuni's  Genji  Monoga- 
tari  in  black  and  violet,  —  an  early  work,  undated.  Three  dress 
pattern  books  unsigned  and  undated,  but  belonging  to  the  mid- 
dle eighteenth  century.  Mr.  Ross  added  also  two  screens  by 
Matahei,  one  kakemono,  with  a  painting  by  Matahei  of  Onono 
Komachi,  and  another  with  a  painting  by  Chosui.  This  makes 
in  all  598  prints,  5  books,  2  screens,  and  2  paintings.  Mr. 
Ross  continues  his  loans  of  metal  and  wood   works. 

Messrs.  Yamanaka  and  Company  also  continue  their  loans  of 
gilded  bronze  Buddhistic  sculptures. 

In  fact,  all  the  loans,  with  the  exception  of  the  bronze 
statuettes  belonging  to  Mr.  Emile  F.  Williams,  were  continued 
as  in  the  year  previous. 

Mr.  Bunkio  Matsuki  loaned  to  the  Museum  in  November  a  set 
of  sixteen  Rakan,  Chinese  kakemono  of  great  rarity  and  distinction. 

In  March,  Mrs.  C.  W.  Romney  loaned  a  suit  of  Japanese 
armor  and  some  weapons  as  a  memorial  to  her  late  husband. 

This  completes  the  list  of  purchases,  loans,  and  donations  for 
the  year. 

It  may  be  said,  though  it  is  impossible  to  give  details  of  objects 
so  numerous,  that  with  Mr.  Ross's  and  Dr.  Bigelow's  acquisitions 
the  level  of  the  collection  has  been  sensibly  raised.  In  its  pur- 
chases the  Museum  has  advanced  in  new  channels,  such  as  wood- 
carvings  and  metal  works,  and  has  laid  the  foundation  of  hitherto 
unattempted  collections. 


CHINESE  AND  JAPANESE  DEPARTMENT     91 


WORK  DONE   IN   THE   DEPARTMENT 

Since  June  a  record  has  been  kept  of  the  visitors  and  students 
desirous  of  consulting  the  collections  in  the  files.  These  appli- 
cants have  numbered  since  that  date,  eighty,  and  have  had 
exhibited  to  them  six  hundred  screens  and  paintings,  and  practi- 
cally all  the  prints  in  the  portfolio  collection. 

The  work  done  in  the  Department  has  been  outlined  to  a  cer- 
tain extent  in  the  passages  dealing  with  rearrangement  and  organ- 
ization. It  might  be  said,  however,  that  the  card-catalogue  left 
incomplete  by  Mr.  Fenollosa  has  been  put  into  such  a  condition 
as  to  render  reference  to  the  collection  somewhat  easier  than 
before. 

All  the  prints  admitted  to  the  numbered  collections  have  been 
described,  registered  under  the  artists'  names,  and  filed,  while  as 
much  of  the  inscription  on  each  as  was  important  has  been 
recorded  in  English  in  the  registers. 

For  the  artists  whose  works  are  in  the  exhibition  series  of 
portfolios  organized  by  Mr.  Cabot,  a  card-catalogue  on  improved 
lines  has  been  formed,  having  as  a  basis  an  alphabetical  name- 
index. 

In  the  matter  of  repairs  it  may  be  stated  that  the  principal  pre- 
liminary step  toward  systematic  repair  work  consists  in  the  find- 
ing of  a  competent  lacquer-mender.  Dr.  Weld  has  put  into  the 
Curator's  hands  permission  to  mend,  through  this  agency,  any 
object  of  his  which  may  seem  to  need  repair;  and  the  members 
of  the  Committee  most  interested  in  the  Department  have  found 
the  sample  work  submitted  by  the  mender  satisfactory.  It  is, 
therefore,  hoped  that  during  the  coming  year  many  objects  in  Dr. 
Bigelow's  collection  also  may  receive  the  attention  they  demand. 

Upon  the  screens  the  repairs  have  not  proved  successful. 
The  test  work  has  been  unsatisfactory,  and  the  expense  involved 
promised  to  be  great. 

The  Department  has  issued  one  catalogue  during  the  year,  pre- 
pared by  the  Curator,  for  the  exhibition  of  wood-carvings. 
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When  the  present  Curator  took  office,  numerous  objects,  b€N- 
queathed  or  given  to  the  Museum  in  the  past,  were  found 
recorded  in  the  registers  of  the  Museum,  but  not  actually  num- 
bered. For  these,  as  for  current  acquisitions  by  purchase,  gift, 
or  bequest,  a  new  register  has  been  undertaken,  with  a  view  to 
establishing  a  departmental  record  of  the  acquisitions  that  are 
recorded  in  the  main  office. 

A  similar  work  has  seemed  necessary  in  the  case  of  some  quite 
unrecorded  possessions  of  Dr.  Bigelow. 

There  has  further  been  instituted  a  record,  kept  in  the  journal 
of  the  Department,  wherein  everything  is  enumerated  upon  its 
arrival,  and  from  which  at  various  times  it  is  intended  that 
the  lists  shall  be  transferred  to  the  Departmental  register  of 
possessions. 

I  hardly  need  apologize  for  the  details  of  a  yet  imperfect  organ- 
ization, since  it  will  be  understood  that  these,  at  least  in  this 
Department,  are  the  development  only  of  the  present.  The 
energy  of  the  previous  Curators  has  been  taken  up  even  more 
than  that  of  the  writer,  in  the  mere  housing  and  seating  of  the 
vast  stores  of  material  with  which  the  Department  is  charged. 
Records,  labels,  inventories,  and  catalogues  are  at  the  moment  far 
more  the  duty  of  the  Department  than  efforts  in  acquisition  and 
criticism,  and  when  these  shall  have  been  brought  to  some  meas- 
ure of  efficiency,  the  rearrangement  of  the  exhibitions,  and  the 
care  of  those  objects  which  are  now  so  rudely  conditioned  in  the 
storerooms,  must  follow. 

Paul  Chalfin, 

•^        Curator, 


REPORT 
OF  THE   KEEPER  OF  JAPANESE   POTTERY 

To  THE  Director  of  the  Museum: 

iS/r,  —  I  have  the  honor  to  submit  the  following  brief  report 
on  the  work  of  the  year. 

Aside  from  numerous  interruptions  by  those  who  submit  their 
pottery  for  identification,  the  time  has  been  principally  occupied 
in  the  preparation  of  a  guide  or  handbook  to  the  collection  of 
Japanese  pottery.  In  this  handbook  it  is  proposed  to  republish 
the  outline  guide-plates  which  accompanied  the  photogravure 
plates  in  the  large  catalogue.  It  is  found  that  these  can  be 
clearly  reproduced  octavo  size,  the  numbers  showing  very  dis- 
tinctly, and  as  each  piece  is  numbered,  it  is  believed  that  every 
piece  can  be  accounted  for.  It  is  intended  to  introduce  a  few 
signatures  of  leading  potters.  Heretofore  the  only  handbooks 
on  the  subject  of  Japanese  pottery  are  the  Franks  Catalogue  in 
the  Art  Handbook  series  of  the  South  Kensington  Museum, 
being  a  translation  of  a  native  report,  and  La  Ceramique  Jap^ 
onaise^  by  Uyeda  Tokunosuke,  with  a  preface  by  E.  Deshayes, 
Conservator  at  the  Musee  Guimet,  Paris.  With  the  extensive 
collections  in  our  possession,  it  is  believed  that  a  handbook  can 
be  prepared  which  will  not  only  be  of  great  use  in  studying  our 
collection,  to  which  it  will  be  a  guide,  but  important  to  the 
general  student  of  Japanese  pottery. 

Some  progress  has  been  made  in  identifying  pottery  which  has 
been  acquired  since  the  catalogue  was  published. 

A  portion  of  the  large  subsidiary  collection  formed  during  the 
arrangement  of  the  main  collection  by  setting  aside  pieces  vir- 
tually duplicates  was,  in   1891,  loaned   to  the  Worcester  Art 
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Museum.  This  has  lately  been  returned,  and  in  its  rearrange- 
ment the  card-catalogue  has  been  completed  and  a  list  made  of 
its  numbers.  The  collection  may  be  seen  on  application  to  the 
Director's  office.  The  gifts  of  the  year  number  twelve,  as 
follows : 

From  Kihachiro  Matsuki  : 

A  Sagi-ashi  dish. 
From  Denman  W.  Ross : 

Nine  pieces  of  Japanese  pottery. 
From  Emile  F.  Williams: 

A  Raku  tea  bowl  with  mark,  Hei. 
From  Yamanaka  8c  Co.: 

A  bowl  of  Koda  pottery. 

Five  objects  were  purchased  at  the  Marquand  sale.  The  nearly 
complete  character  of  the  collection  is  indicated  by  the  very  few 
additions  made  from  year  to  year. 

Edward  S.  Morse, 

Keeper  of  "Japanese  Pottery. 


REPORT 

OF  THE  CURATOR  OF  THE  EGYPTIAN 

DEPARTMENT 

To  THE  Director  of  the  Museum: 

Sirj  —  I  have  the  honor  to  submit  the  following  report  on  the 
work  and  progress  of  the  Department  of  Egyptian  Art  during 
this  first  year  of  its  organization. 

During  the  greater  part  of  the  year  my  time  has  been  spent  in 
Egypt,  where  I  have  been  engaged  in  the  acquisition  of  material 
for  the  collection  on  the  lines  laid  down  in  my  report  of  a  year 
ago.  That  work,  to  which  I  shall  refer  hereafter,  kept  me  in 
Egypt  until  the  end  of  July,  and  on  my  return  to  America  in 
October  I  was  able  to  take  up  again  the  work  of  classification 
and  rearrangement  of  the  collection  begun  earlier  in  the  year,  and 
to  place  on  exhibition  as  many  of  the  recent  acquisitions  as  the 
limited  space  of  the  Department  allowed. 

Since  the  collection  was  first  begun,  its  growth  had  been  a  slow, 
but  nevertheless  a  constant  one,  owing  to  the  regular  donations 
received  annually  from  the  Egypt  Exploration  Fund,  and  at  the 
organization  of  the  Department  last  year  it  had  already  outgrown 
the  space  allotted  to  it.  Now,  with  the  rapid  increase  in  the 
number  and  importance  of  the  acquisitions  during  the  past  year, 
and  the  promise  that  the  collection  may  continue  to  grow  in  a 
similar  way,  it  seems  advisable  to  add  to  our  exhibition  space  by 
the  only  means  at  hand  in  the  present  building,  namely,  by  utilizing 
the  room  now  given  up  to  Egyptian  and  Assyrian  casts.  This 
would  provide  sufficient  space  to  meet  most  demands  during  the 
four  or  five  years  remaining  before  the  completion  of  the  new 
Museum  building,  and  the  advantage  of  being  able  to  place  before 
the  public  without  delay  the  important  originals  we  are  acquiring 
would  far  outweigh  any  objection  to  the  temporary  withdrawal  of 
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the  casts  which  it  will  necessitate.  Before  leaving  America  again, 
in  December,  I  arranged,  in  accordance  with  this  plan,  for  the 
placing  on  view  of  some  of  our  latest  accessions  as  soon  as 
the  necessary  changes  could  be  made,  and  I  hope  that  gradually 
the  plan  may  be  carried  to  its  completion. 

The  year  has  been  marked  by  two  unique  and  beautiful  gifts 
to  the  collection,  both  from  Mr.  Theodore  M.  Davis,  of  New- 
port. The  first  consists  of  a  collection  of  glazed  porcelains  and 
other  objects  from  the  Royal  Tomb  of  Thothmes  IV,  in  the 
Valley  of  the  Kings  at  Thebes.  This  tomb  of  one  of  the  kings 
of  the  eighteenth  dynasty  was  discovered  and  cleared  during  the 
past  year  by  Mr.  Davis,  with  the  co-operation  of  the  Egyptian 
Government,  and  this  gift  on  the  part  of  Mr.  Davis  of  a  con- 
siderable part  of  the  objects  which  fell  to  his  share  constitutes  one 
of  the  most  important  additions  which  has  yet  been  made  to  this 
Department.  It  consists  of  a  series  of  forty-five  vases  and  other 
objects  in  blue  glaze,  each  bearing  the  name  of  Thothmes  IV ; 
seven  objects  in  wood,  including  a  splendidly  modelled  figure  of  a 
panther  and  an  example  of  wooden  low-relief  exquisite  in  detail ; 
as  well  as  two  Canopic  jars  of  limestone.  These,  together  with 
all  the  other  objects  found  in  the  tomb,  and  now  in  the  museum 
at  Cairo,  are  to  be  described  in  a  publication  of  the  tomb  which 
Mr.  Davis  now  has  in  hand. 

The  second  gift  from  Mr.  Davis,  and  one  of  the  most  inter- 
esting objects  which  the  Museum  possesses,  was  found  by  him  in 
a  tomb  of  the  same  period  discovered  in  clearing  the  approach  to 
the  tomb  of  Thothmes  IV.  It  consists  of  a  leather  garment  in 
the  form  of  a  large  apron,  of  the  finest  and  softest  gazelle-skin. 
Except  for  a  solid  border  and  rectangular  panel  on  the  breast,  the 
garment  is  of  open  network  made  by  cutting  the  skin  with  a 
knife,  leaving  meshes  so  fine  that  they  are  thread-like  in  size. 
With  it  is  the  small  painted  box  in  which  it  was  found  folded  up 
for  safe-keeping. 

Mr.  Davis  has  also  loaned  to  the  Museum  an  ivory  comb  (pre- 
historic Egyptian)  and  three  small  heads,  of  ivory^  green  glaze, 
and  white  marble  respectively. 
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The  Egypt  Exploration  Fund,  in  its  last  annual  donation 
recently  received,  has  given  us  many  objects  of  unusual  import- 
ance. I  had  the  pleasure  last  winter  of  visiting  the  work  carried 
on  by  Professor  Flinders  Petrie  on  behalf  of  the  Fund  at  Abydos, 
and  it  is  partly  from  his  work  in  clearing  the  site  of  the  old  Osiris 
temple  there,  and  partly  from  the  work  of  Messrs.  Grenfell  and 
Hunt  at  Hibeh  and  Qarara,  that  the  objects  forming  this  donation 
have  come.  They  include,  from  Abydos,  a  number  of  the  ivory 
figures  and  objects  in  glazed  porcelain  from  the  unique  finds 
made  there  by  Professor  Petrie  in  the  first  dynasty  level  of  the 
temple,  and  in  addition,  from  the  temple  itself,  a  sandstone  slab 
with  relief  of  Mentuhotep  III,  an  inscribed  limestone  block 
from  the  temple  of  Sankh-ka-ra,  as  well  as  an  important  stele  of 
the  fifth  dynasty,  containing  a  decree  concerning  the  privileges  of 
the  temple  and  the  exemption  of  the  temple  servants  from  liability 
to  public  duties.  This  stele  is  an  especially  welcome  addition, 
for  the  strengthening  of  the  collection  on  this  epigraphical  side  is 
one  of  its  most  immediate  needs.  We  also  had  the  good  for- 
tune to  receive  from  the  Fund  a  considerable  amount  of  Old 
Empire  pottery,  including  the  entire  contents  of  a  first  dynasty 
tomb  at  Abydos,  consisting  of  pottery  and  vases  of  alabaster. 

From  Mr.  Francis  Bartlett  we  have  received  two  plaster  masks 
inciuded  in  his  gift  of  objects  of  classical  art,  and  since  trans- 
ferred to  this  Department. 

I  now  beg  to  report  on  the  progress  which  I  have  made  in  the 
work  of  acquiring  objects  for  the  collection  during  the  past  year 
here  in  Egypt,  —  a  work  which  the  interest  and  encouragement 
of  the  Trustees  is  now  enabling  me  to  continue  for  a  second 
year  with  even  stronger  support  than  before. 

At  the  beginning  of  this  work  there  were  certain  well-marked 
points  in  the  collection  where  a  sequence  was  either  interrupted 
or  periods  were  entirely  wanting ;  and  therefore  it  was  obviously 
our  course  to  take  each  want  and  to  fill  it  out,  until  we  arrived  at 
something  approximating  a  continuous  line  in  the  representation 
of  each  principal  subject.  That  is  to  say,  let  us  have  in  pottery 
the  main  important  types  for  each  period ;  or  in  the  case  of  relief 
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sculpture,  at  least  one  characteristic  example  for  each  period ;  and 
so  on,  leaving  the  elaboration  of  our  scheme  and  the  addition  oF 
less  necessary  types  until  we  have  got  our  framework  nearer  com- 
pletion. Although  it  may  not  be  possible  to  carry  this  phm  to 
its  final  conclusion  on  every  side  in  a  short  space  of  time,  yet  if 
it  be  laid  down  as  the  basis  for  our  work  we  shall  eventually, 
under  favorable  conditions,  have  a  collection  in  which  a  definite 
plan  of  development  has  been  followed  out  and  which  conse- 
quently must  have  a  real  value  as  a  working  collection. 

May  I  point  out,  in  illustration,  the  development  which  has 
taken  place  the  past  year,  in  accordance  with  this  plan,  in  one 
class  of  objects^  —  namely,  the  glazed  porcelains,  —  partly  through 
the  good  fortune  we  have  had  in  the  gifts  from  Mr.  Theodore 
M.  Davis  and  from  the  Egypt  Exploration  Fund,  but  supple- 
mented as  well  by  other  examples  which  we  have  been  able  to 
acquire  by  purchase.  First,  we  have  a  number  of  the  rare  and 
very  important  Old  Empire  glazes  from  Abydos,  from  this  dona- 
tion of  the  Fund ;  next,  chronologically,  come  a  number  of  glazed 
porcelain  necklaces  and  amulets  of  the  Middle  Empire  and  a 
series  of  glazed  cups  and  pots  of  the  twelfth  to  the  eighteenth 
dynasties,  which  we  already  had  in  the  collection ;  and  then, 
with  the  eighteenth  dynasty,  comes  the  unique  and  beautiful  col- 
lection of  royal  glazes  given  us  by  Mr.  Davis.  At  this  point 
we  were  able  to  carry  the  sequence  on  into  the  twentieth 
dynasty  by  the  purchase  of  a  splendid  series  of  tiles  in  polychrome 
glaze  from  a  palace  of  Rameses  III,  representing  a  procession 
of  Asiatic  and  African  captives  taken  in  the  foreign  wars  carried 
on  by  that  king,  and  with  a  portrait  head  of  the  king  himself  in 
enamelled  glass.  These  were  still  further  supplemented  by  the 
acquisition  of  a  number  of  good  examples  of  the  glazes  of  the 
twenty-sixth  to  thirtieth  dynasties,  and  the  later  Ptolemaic  and 
Roman  periods,  which  thus  completed  our  material  for  illustrat- 
ing, in  a  continuous  outline  at  least,  this  side  of  Egyptian  art  in 
its  successive  sts^es. 

In  a  similar  way  the  additions  have  been  carried  out  on  other 
sides  of  the  collection.     Chronologically,  the  greatest  demands 
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for  more  complete  representation  were  clearly  those  of  the 
prehistoric  period  and  of  the  Old  and  Middle  Empires,  and 
the  accessions  made  to  fulfil  these  needs  in  part  are  the  most 
important  ones  to  record  in  the  progress  of  the  work  as  a 
whole. 

For  the  prehistoric  period  they  include :  a  series  of  about  one 
hundred  flint  arrow-heads,  lance-heads,  and  knives,  illustrating  the 
most  perfect  skill  in  the  flint-working  of  this  period ;  also  flint 
and  horn  bracelets,  bead  and  shell  necklaces,  slate  palettes  in  the 
many  characteristic  forms  of  birds,  fish,  turtles,  and  hippopotami, 
and  various  examples  of  pottery  of  the  ^^  white  cross-line  **  and 
*'  decorated  "  types. 

For  the  Old  Empire:  flint  knives  of  the  first  and  second 
dynasties,  showing  the  deterioration  in  the  working  of  flints  at 
this  period,  owing  to  the  increased  use  of  the  metals ;  bronze 
models  of  some  of  the  early  forms  of  implements  and  tools  of  the 
fourth  dynasty ;  an  important  group  of  forty-five  vases  and  bowls 
of  alabaster,  diorite,  volcanic  ash  and  slate,  ranging  from  the 
beginning  to  the  end  of  this  empire;  and  several  important 
types  of  the  pottery  of  the  fourth  to  the  sixth  dynasties.  But 
only  a  preliminary  announcement  can  be  made,  for  the  present, 
of  our  most  important  accessions,  dating  from  this,  period, — 
namely,  two  complete  mastaba  chambers  of  the  fifth  dynasty, 
from  Sakkara,  which  our  Museum  has  been  able  to  acquire  from 
the  Egyptian  Government  through  the  friendly  interest  and 
assistance  of  Professor  Gaston  Maspero,  the  Director-General 
of  the  Department  of  Antiquities. 

Both  these  mastabas  come  from  that  part  of  the  field  at 
Sakkara  just  north  of  the  Step-Pyramid  and  from  the  imme- 
diate vicinity  of  the  well-known  Tomb  of  Ti.  The  chambers 
are  approximately  of  the  same  size,  —  about  four  metres  long, 
two  metres  wide,  and  four  metres  high  inside,  —  and  the  interior 
walls  of  both  chambers,  which  are  of  finely  worked  limestone, 
are  completely  covered  with  painted  low  relief  of  the  most  beauti- 
ful and  delicate  quality,  representing  many  and«  varied  scenes  from 
the  life  and  customs  of  the  Old  Empire. 
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The  size  and  weight  of  these  chambers  is  so  great  that  we 
cannot  hope  to  place  more  than  a  selection  of  blocks  upon  exhi- 
bition in  the  present  Museum,  but  with  the  completion  of  the 
new  Museum,  and  provision  for  the  complete  reconstruction  of  the 
mastaba  chambers,  it  will  be  possible  to  admit  several  visitors  at  a 
time  to  the  interior  of  each  mastaba,  where  a  close  inspection  or 
study  of  the  reliefs  may  be  made  at  will. 

In  the  case  of  one  of  the  chambers,  a  corner  remained  un- 
finished, and  here  the  technique  of  relief  sculpture  can  be  fol- 
lowed from  the  first  preliminary  drawing  in  outline,  through  the 
various  stages  in  the  work,  to  the  painted  and  finished  relief.  It 
is  hardly  possible  to  estimate  the  added  importance  which  the 
possession  of  such  an  amount  of  the  finest  Old  Empire  relief  will 
give  to  our  Egyptian  collection  as  a  whole,  and  to  its  value  as  a 
medium  of  study  from  originals. 

In  considering,  finally,  the  last  of  the  periods  to  which  some 
of  the  most  important  accessions  of  the  year  belong,  —  that  of  the 
Middle  Empire, — we  have  been  able  at  least  to  make  marked 
additions  to  our  collection  of  the  sculptures  of  that  period.  They 
include  a  stele  with  painted  relief,  of  the  early  part  of  that  em- 
pire; two  finely  modelled  wooden  statuettes  {ca,  30  cm.  in 
height)  of  the  twelfth  dynasty  from  Assiut ;  and  a  series  of  three 
groups  of  painted  wooden  sculptures  of  the  same  period,  from  £1 
Bersheh,  representing  characteristic  pursuits  of  the  time,  —  one, 
a  model  granary ;  another,  a  pair  of  oxen  with  driver  behind ; 
and  the  third,  a  procession  of  men  with  water-skins  upon  their 
backs.  But  the  main  addition  consists  of  a  collection  of  objects 
acquired  from  excavations  recently  carried  on  by  M.  Chassinat, 
partly  on  behalf  of  the  Louvre,  in  the  rock-tombs  of  the  twelfth 
dynasty  at  Assiut. 

This  collection  includes  a  number  of  fine  wooden  statuettes, 
groups  of  painted  wooden  sculptures  more  elaborate  in  form  than 
those  from  El  Bersheh  mentioned  above,  and  many  smaller 
objects ;  but  the  chef  d*oeuvre  of  the  collection  is  a  wooden 
statue,  three-quarters  life-size.  The  figure  is  represented  stand- 
ing, in  a  characteristic  position,  —  the  left  leg  in  advance,  the 
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right  hand  extended  and  grasping  a  staff  as  a  support.     The  eyes 

are  of  enamel,  on  the  head  is  a  massive  black  wig,  and  a  short 

white  skirt  reaches  from  the  waist  barely  to  the  knees. 

The  statue,  which  is  in  an  admirable  state  of  preservation, 

shows  a   skill  in   modelling   rarely   met  with    in  work  of  this 

size,  and  will  make  a  notable  addition  to  the  sculptures  of  the 

Museum. 

Albert  M.  Lythgoe, 

Curator. 
GiRGA,  Upper  Egypt, 

Februaty  5,  1904. 


REPORT 
OF  THE   KEEPER  OF   PAINTINGS 

To  THE  Director  of  the  Museum  : 

5/r,  —  I  have  the  honor  to  submit  the  following  report  on  the 
collection  of  paintings  for  the  last  year. 

During  the  period  covered  there  have  been  accessions  so 
numerous  and  of  a  quality  so  fitted  to  enhance  the  brilliancy  and 
importance  of  the  collection,  as  to  mark  the  year  as  an  excep- 
tionally fortunate  one.  It  may  be  said  that  the  advance  of  the 
collection  is  almost  entirely  due  to  these  accessions,  for  in  other 
provinces,  that  of  organization  and  installation  especially,  no 
developments  of  like  importance  have  taken  place.  In  this 
field,  however,  it  may  be  said,  that  the  Keeper's  quarters  have 
benefited  sensibly  by  removal  to  newly  adapted  rooms  in  the 
attic.  In  the  galleries  and  store-rooms,  the  old  and  defective 
conditions  remain  for  future  betterment,  the  only  radical  improve- 
ments being  those  wrought  by  a  change  of  color  on  the  walls  of 
the  Fifth  Gallery,  and  the  rehanging  of  the  pictures.  But  how- 
ever little  the  organization  and  arrangement  of  material  may 
have  been  advanced  toward  adequacy,  the  accessions  of  the 
material  itself  have  been  the  main  feature,  and  have  enlisted  the 
main  effort  of  the  year. 

The  principal  accessions  by  gift  or  bequest  during  the  period 
covered  have  been,  in  order  of  date,  as  follows : 

Bequest  of  Mrs.  S.  D.  Warren  —  the  Susan  Cornelia  Warren 
Bequest  —  of  a  sum  of  money  with  which  the  Museum  was 
enabled  to  purchase  out  of  the  collection  formed  by  the  testatrix, 
the  principal  accessions  of  the  year  in  the  group  of  Old  English 
and  Modern  French  pictures,  as  well  as  the  excellent  Pieter  de 
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Hoogh  of  the  Dutch  group.  In  intimate  connection  with  this 
increase,  came  the  great  picture  by  Michael  Wohlgemuth  in 
the  German  group,  an  acquisition  of  signal  importance  to  the 
Museum.     These  pictures  are  as  follows  : 

Sir  Thomas  Lawrence,  Lord  Lyndhurst. 
*€  €€  €*        Lady        ** 

Richard  Wilson,  Landscape,  Tivoli. 
Jules  Dupre,  Landscape,  **On  the  ClifF." 
N.  Diaz  de  la  Peiia,  **  Descent  of  the  Bohemians." 
Charles  Bargue,  *•  Turkish  Sentinel." 
J.  L.  Gerome,  **L'Eminence  Grise." 
Pieter  de  Hoogh,  Dutch  Interior. 
A.  L.  Barye,  Tiger. 

Stag. 


*€      €€  4€ 


Gift  of  the  children  of  Susan  Cornelia  Warren  : 

Michael  Wohlgemuth,  Death  of  the  Virgin. 

At  a  slightly  subsequent  date,  another  most  important  group  of 
pictures  was  placed  in  the  hands  of  the  Museum,  by  Mrs.  Josiah 
Bradlee,  as  the  bequest  of  her  husband.  It  consisted  of  four 
works  of  the  French  Romantic  movement,  and  a  single  remarka- 
bly fine  example  of  Bonington,  —  a  group  of  pictures  which  cast 
as  much  lustre  upon  the  Museum  collection  as  upon  the  char- 
acter of  that  from  which  they  were  detached.  They  are  as 
follows : 

Eugene  Delacroix,  Descent  from  the  Cross.     Sketch. 

«*  "         Christ  on  the  Sea  of  Galilee. 

A.  G.  Decamps,  **Don  Quixote." 
N.  Diaz  de  la  Pefla,  *'  Venus  and  Cupid." 
Richard  Parkcs  Bonington,  **  La  Visite." 

Nearly  contemporaneous  with  this  gift  was  that  from  the  owners 
of  the  Boston  Museum  made  through  David  P.  Kimball,  Esq. 
It  consisted  of  the  great  canvas  by  Thomas  Sully,  representing 
Washington  Crossing  the  Delaware,  for  many  years  familiar  to 
visitors  at  the  old  theatre,  and  of  the  excellent  copy  by  Rem- 
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brandt  Peale,  after  Lawrence's  portrait  of  the  Duke  of  Welling- 
ton. Neither  of  these  works  has  been  as  yet  shown  by  the 
Museum. 

The  loans  have  included  the  material  of  three  special  exhibi- 
tions, one  of  which  appears,  at  the  time  of  writing,  complete  in 
the  Third  Gallery.  The  first  of  these  was  the  loan  of  twenty- 
seven  paintings  by  Hendrick  Willem  Mesdag  from  Mrs.  H.  Sues 
Artz;  the  second,  the  loan  of  the  twenty  recent  portraits  by 
John  Singer  Sargent,  brought  together  through  the  courtesy  of 
their  various  owners;  and  the  last,  that  of  Theodore  M. 
Davis,  Esq. 

During  the  early  part  of  the  year  the  effort  made  by  the 
Director  to  bring  together  the  works  then  being  executed  by 
Mr.  John  Singer  Sargent  resulted  so  successfully  that,  with  but 
two  exceptions,  all  these  portraits  were  placed  for  an  extended 
period  on  exhibition  in  the  Fifth  Picture  Gallery.  Here  they 
were  shown  to  the  concourse  of  people  brought  to  Boston  in 
July  by  the  National  Educational  Association,  and  to  an  un- 
usual number  of  students  throughout  the  summer.  The  exhibi- 
tion closed  with  the  month  of  August. 

Upon  the  removal  of  Mr.  Sargent's  works,  the  Third,  Fourth, 
and  Fifth  Galleries  were  rehung  with  works  of  periods  subse- 
quent to  the  seventeenth  century.  They  remained  in  this  fiimil- 
iar  order  until  the  loan  of  Mr.  Davis's  pictures  made  necessary 
their  present  arrangement. 

Mr.  Davis's  loan  collection,  which  occupies  the  Fourth  Gal- 
lery for  the  winter,  comprises  twenty  examples,  nineteen  of 
which  are  hung,  and  all  but  two  of  which  are  examples  of 
portraiture,  Italian,  Dutch,  English,  or  Spanish.  They  range 
from  the  fifteenth  to  the  nineteenth  century,  and  comprise 
typical  works  by  Catena,  Moroni,  Goya,  Guilio  Campi,  and 
Mierevelt. 

Associated  with  Mr.  Davis's  pictures  were  exhibited  three  out 
of  four  loans  from  an  anonymous  source,  each  excellent,  two 
representing  the  sketching  manner  of  Constable,  and  the  third  a 
sumptuous  example  of  Sir  Joshua  Reynolds'  brushwork. 
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A  detailed  list  of  the  loans  of  the  year  is  as  follows : 

Anonymous. 

Five  oil  paintings  :  **  Portrait  of  a  Child  in  the  Costume  of  Henry 
VIII/*  by  Sir  Joshua  Reynolds;  «* Landscape,"  by  Richard 
Parkes  Boningcon  ;  two  Landscapes,  by  John  Constable  ;  ««  Por- 
trait of  Miss  Webster,"  by  George  Romney ;  and  a  water-color 
study  by  Peter  de  Wint. 

Nathan  Appleton,  New  York. 

'*  Portrait  of  Thomas  G.  Appleton,"  by  Frederic  P.  Vinton. 
William  S.  Appleton. 

•'Head  of  a  Lady,"  by  Thomas  Sully. 

Mrs.  H.  Sues  Artz,  The  Hague,  Holland. 

Twenty-seven  oil  paintings,  by  Hendrick  Willem  Mesdag. 

Frank  W.  Benson. 

••Girl  with  a  SheU,"  by  F.  W.  Benson. 

Charles  Davis,  Jr. 

•*  Portrait  of  Aaron  Davis,"  by  Gilbert  Stuart. 

Theodore  M.  Davis,  Newport,  R.  1. 

Twenty  oil  paindngs  :  Two  portraits,  by  M.  J.  Mierevelt ;  The 
•'Donna  Laura  Minghetti  Leonardo";  "Virgin  and  Child," 
by  Hans  Memling;  **  Unknown  Man,"  Dutch  seventeenth 
century  ;  "  Duchess  Visconri  of  Genoa,"  by  G.  A.  Boltraffio ; 
*«  Lucretia  Alardi  "  and  «*  Portrait  of  a  Man,"  by  G.  B.  Moroni ; 
"  A  Tiburcio  Perez,"  by  Goya  ;  "  Head  of  a  Man,"  School  of 
Rubens  ;  **  Portrait  of  a  Venetian  Nobleman  "  and  "  Portrait 
of  Benedetto  Varchi,"  by  Tintoretto  ;  "One  of  the  Ventimiglia 
Family,"  by  Sebastian  del  Piombo;  "Virgin  and  Child,  St. 
John  and  Angel,"  by  F.  Francia  ;  '*  Portrait  of  a  Woman,"  by 

F.  Bol ;  "  Andrea  Gritti,"  by  V.  Catena  ;  "  Miss  Pole-Carew," 
by  George  Romney  ;  "  Portrait  of  an  Old  Man,"  attributed  to 

G.  Campi ;  "  Portrait  of  Mrs.  Gilchrist,"  by  Sir  H.  Raebum  ; 
"Portrait  of  a  Man,"  French,  sixteenth  century. 

Miss  Emily  Decombes. 

Three  water-color  sketches,  by  C.  B.  Manfra. 

Frank  L.  Dunne. 

"The  Politicians,"  by  L  M.  Gaugengigl. 

Ignace  M.  Gaugencicl. 

"The  Isles  of  Shoals,"  by  L  M.  Gaugengigl. 
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Dr.  Samuel  A.  Green. 

A  pastel  **  Portrait  of  Joseph  Green,"  by  John  Singleton  Copley. 
J.  D.  IcHENHAUSER,  New  York. 

A  water-color  by  J.  M.  W.  Turner,  "Cattle  Drinking  at  a  Pool." 
Mrs.  Phoebe  A.  Jenks. 

**  Portrait  of  Master  Coolidge,"  by  Mrs.  Jenks. 
Wilton  Lockwood. 

*'  Portrait  of  John  La  Farge,"  by  Wilton  Lockwood. 
Ernest  W.  Longfellow. 

Three   oil   paintings:     ''Landscape  with    Pond,"    by  J.   Weiss; 
'*  Entree  au  Port  de  Trouville,"  by  E.  Boudin ;  *'  Egyptian  Land- 
scape," by  E.  W.  Longfellow. 
A.  Lawrence  Lowell. 

**  A  Peaceful  Hour,"  by  I.  M.  Gaugengigl. 
Mrs.  Daniel  Merriman. 

Two  oil  paintings:    ** Landscape,*'  by  Boudin,  and  **Lady  with 
a  Guitar,"  by  Sir  Thomas  Lawrence. 
William  W.  Newell. 

A  copy  of  Titian's  **  Portrait  of  Paul  III,"  in  Naples. 
Estate  of  Mrs.   Louisa  C.  A.  Nightingale. 

Eight  oil  paintings:  ** Portrait  of  Rebecca  Boylston,"  by  John 
Singleton  Copley;  **  Portrait  of  Lucy  Boylston  Rogers,"  by 
John  Singleton  Copley ;  two  **  Portraits  of  Ward  Nicholas 
Boylston,"  by  Gilbert  Stuart ;  two  Portraits,  by  Lincoln  ;  "  Por- 
trait of  a  Lady,"  by  Jane  Stuart,  and  one  by  Chester  Harding; 
also  a  pastel  **  Portrait  of* Mrs.  Gill,"  by  John  Singleton  Copley. 
Mrs.  Lilla  Cabot  Perry. 

*«  Girl  with  a  Red  Hat,"  by  Mrs.  Perry. 
John  Briggs  Potter. 

A  drawing  by  J.  B.  Potter,  **  Portrait  of  Mrs.  Zilpha  Brown  Briggs." 
Frank  H.  Richardson. 

"  A  Summer  Evening,"  by  F.  H.  Richardson. 
Miss  Frances  S.  Rogers. 

**  Portrait  of  John  Gray,"  by  John  Singleton  Copley. 
Denman  W.  Ross. 

Twelve  water-colors,  by  Robert  D.  Gauley,  George  H.  HaUowell, 
and  Dodge  Macknight. 
Joseph  Lindon  Smith. 

A  copy  in  oil  of  a  bull  from  a  relief  in  the  Roman  Forum,  by  J.  L. 
Smith. 
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Miss  H.  Elizabeth  Snow. 

**  Portrait  of  Lady  Pcpperell  and  her  Sister,"  by  Blackburn  ;  three 
pastels,  **  Portraits  of  Mr.  and  Mrs.  Joseph  Green,"  by  John 
Singleton  Copley,  and  **  Portrait  of  Charles  Apthorp,"  by 
Copley  ;  a  crayon  "  Portrait  of  Mrs.  Upham,"  by  Seth  Cheney, 
and  two  water-colors,  by  Bantin  and  Pritchard  respectively. 

Edmund  C.  Tarbell. 

"The  Venetian  Blind,"  by  E.  C.  Tarbell. 

Abbott  H.  Thayer. 

**A  Memorial  to  Robert  Louis  Stevenson,"  painted  by  Abbott  H, 
Thayer. 

Mrs.  John  L.  Thorndike. 

Two  oil  paintings:  "Still  Life,"  by  J.  D.  de  Heem,  and  an  old 
copy  of  Tintoretto's  '*  Miracle  of  St.  Mark." 

Various  Lenders. 

Twenty  portraits  by  John  Singer  Sargent : 

Judge  W.  C.  Loring.     Lent  by  Judge  Loring. 

Mrs.  F.  Gordon  Dexter  (drawing).     Lent  by  Mrs.  Dexter. 

Edward  Robinson,  Esq.  Lent  by  Miss  H.  M.  Robinson  and 
Mrs.  Alexander  Strong. 

Mrs.  Fiske  Warren  and  her  daughter.     Lent  by  Mrs.  Warren. 

Mrs.  Charles  P.  Curtis,  Jr.     Lent  by  Mrs.  Curtis. 

Mrs.  William  C.  Endicott,  Jr.     Lent  by  Mrs.  Endicott. 

Phillips  Brooks  Robinson,  Esq.  (drawing).  Lent  by  Mrs.  Ed- 
ward Robinson. 

Rabbi  Charles  Fleischer  (drawing).     Lent  by  Dr.  Fleischer. 

Mrs.  Gardiner  G.  Hammond.  Lent  by  Gardiner  G.  Hammond, 
Esq. 

Charles  M.  Loeffler,  Esq.     Lent  by  Mrs.  John  L.  Gardner. 

Miss  Ethel  Barrymore  (drawing).      Lent  by  J.  Montgomery 

Sears,  Esq. 

Mrs.  Joseph  E.  Widener.  1  .        ,     .        ,   >,    __..,  _ 

T»        *    «  XTT.  1  T-       >  Lent  by  Joseph  E.  Widener,  Esq. 

Peter  A.  B.  Widener,  Esq.  J  /  j      tr  »      ^ 

Mrs.  J.  William  White.     Lent  by  Dr.  J.  William  White. 
James  Whitcomb  Riley,  Esq.     Lent  by  the  Board  of  Directors  of 

the  Indianapolis  Art  Association. 
A.  J.  Cassatt,  Esq.     Lent  by  the  Pennsylvania  Railroad  Company. 
Dr.  S.  Weir  Mitchell.     Lent  by  the  Mutual  Assurance  Company, 

Philadelphia,  Penn. 
Henry  L.  Higginson,  Esq.     Lent  by  the  Harvard  Union. 
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Various  Lenders  —  continued, 

Mrs.    Arthur   Lawrence  Rotch.       Lent   by   Arthur    Lawrence 

Rotch^  Esq. 
General  Leonard  Wood.     Lent  by  Mrs.  Leonard  Wood. 
George  R.  White,  New  York. 

*«  Portrait  of  Miss  Hill,"  by  John  Singleton  Copley. 
Charles  H.  Woodbury. 

*«  Maine  Coast,"  by  Charles  H.  Woodbury. 

Among  acquisitions  by  purchase,  the  principal  were  these : 

The  Izard  Portrait,  by  Copley.  From  the  Edward  Ingersoll 
Browne  Fund. 

Anna  Maria  de  Schodt,  by  Van  Dyck.  One  half  from  the  Isaac 
Sweetser  Fund,  one  half  an  anonymous  gift. 

''Danae  and  the  Shower  of  Gold,"  by  Rembrandt.  From  the 
Martha  Ann  Edwards  Fund. 

Head  of  an  Old  Man  (Rembrandt's  &ther),  by  Rembrandt. 
From  the  Arthur  Rotch  Fund. 

Xavier  Goya  ?,  by  F.  J.  Goya  y  Lucientes.  From  the  income  of 
the  Julia  Bradford  Huntington  James  Fund. 

''  Chevaux  de  Course,"  by  E.  Degas.  From  the  William  Wilkins 
Warren  Fund. 

Of  the  foregoing,  the  Izard  portrait  ranks  among  the  best 
Copleys,  and  may  be  regarded  as  standing  with  the  ^  Watson " 
at  the  head  of  the  Museum  possessions  by  this  master. 

The  Anna  Maria  de  Schodt  was  conspicuous  among  the  pic- 
tures of  the  Van  Dyck  Exhibition  held  at  Antwerp,  1899,  and 
in  London,  1900,  Burlington  House.  While  the  only  work  by 
the  master  the  Museum  possesses,  this  picture  must  always  be 
resorted  to  by  students,  as  one  of  the  accepted  documents  of  his 
career. 

The  ^^  Danae  and  the  Shower  of  Gold  "  is  familiar  through  a 
long  stay  at  the  Museum,  as  a  loan  from  the  late  Francis  Brooks. 
The  story  of  the  picture  was  given  in  the  last  annual  report. 
The  work  was  purchased  by  the  Museum  in  July. 

The  "  Head  of  an  Old  Man,"  supposed  to  be  Rembrandt's 
father,  is  a   picture  long   known   to   some    of  the  students  of 
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Rembrandt,  and  a  matter  of  congratulation  to  the  Museum  as  an 
acquisition. 

The  Xavier  Goya  comes  from  the  Pacully  Collection,  is  in  ad- 
mirable condition,  and  shows  the  art  of  the  painter  in  a  form  at 
once  agreeable  and  highly  characteristic. 

The  '*  Chevaux  de  Course,"  by  Degas,  selected  with  great  care 
by  the  advisers  of  the  Museum,  is  the  only  representative  of  the 
master's  work  that  the  Museum  possesses;  and  while  showing 
only  one  phase  in  a  career  that  has  had  so  many,  is,  neverthe- 
less, a  just  expression  of  the  artist's  point  of  view,  of  his  power 
in  delineation  and  color,  and  notably  of  his  most  charming 
execution. 

Other  purchases  have  been  as  follows: 

Portrait  of  John  Inman^  by  Henry  Inman.  From  income  of  the 
Sylvanus  A.  Denio  Fund. 

Two  Sketches  by  Meissonier, 

Portrait  of  Fanny  Kemble,  by  Thomas  Sully. 

Twenty  Reproductions  in  Color  of  drawings  by  Edgar  Degas. 
From  the  income  of  the  Abbott  Lawrence  Fund. 

The  most  obvious  change  in  the  galleries  was  the  removal  of 
the  large  canvas  by  Regnault  to  a  conspicuous  position  on  the 
axis  of  the  gallery  series,  and  the  consequent  freeing  of  the  wall 
on  which  it  has  so  long  remained  a  fixture.  In  the  rearrangement 
which  followed,  French  pictures  of  the  last  three-quarters  of  the 
nineteenth  century  were  arranged  to  fill  somewhat  more  than 
half  the  Fifth  Gallery,  and  works  by  modern  American  painters 
were  established  on  the  other  walls. 

The  Third  Gallery  was  devoted  to  English  and  French  works 
of  the  eighteenth  and  nineteenth  centuries. 

In  the  Second  Gallery  only  a  few  minor  changes  were  made 
when  the  Izard  portrait  was  hung.  The  "King  Lear"  of 
Benjamin  West  was  replaced  after  a  process  of  recovering  the 
surface. 

In  the  First  Gallery  an  almost  complete  redistribution  of  pic- 
tures  was    effected   with    the  purpose  of  bringing   the  schools 
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represented  into  a  more  apparent  relation.  The  effort  originated 
in  the  attempt  to  house  with  due  prominence  the  remarkable 
Rogier  van  der  Weyden,  which  for  over  a  year  had  been  absent 
from  the  walls  under  the  Keeper*s  hands.  Many  lost  portions 
of  the  surface  having  been  restored  to  view,  and  the  deterioration 
of  the  panel  having  been  arrested,  the  picture  was  once  more 
exposed  at  the  head  of  the  gallery.  On  the  corresponding  wall 
was  placed  the  splendid  Michael  Wohlgemuth,  and  the  paintings 
of  the  Dutch  and  Flemish  masters.  The  Italian  and  Spanish 
were  placed  in  improved  sequence  on  the  long  walls.  At  the 
bottom  of  the  room  were  established  the  pictures  of  the  Italian 
Primitives. 

Except  during  his  three  months  of  absence,  the  Keeper's 
work  upon  the  old  and  impaired  canvases  of  the  collection  has 
consisted,  as  for  a  long  time  it  must,  in  supplying  exhausted  ele- 
ments in  the  vehicles,  and  in  arresting  the  splitting  of  wooden 
panels,  and  the  deterioration  of  gesso  grounds. 

From  September  to  January  the  Keeper  travelled  in  Europe  to 
inspect  the  methods  of  the  principal  galleries  with  regard  to  the 
preservation  and  restoration  of  pictures. 

Some  advances  in  the  ordering  of  the  activities  of  the  Depart- 
ment can  be  recorded.  It  has  not  been  thought  advisable  to 
issue  a  catalogue  of  the  pictures  for  distribution  to  the  public,  but 
new  labels  have  been  uniformly  placed  upon  all  the  pictures. 
Moreover,  for  the  detailed  information  of  the  Trustees  and  the 
Committees  engaged  upon  the  work  of  the  new  Museum,  an 
inventory  of  the  entire  body  of  the  pictures  —  possessions  as  well 
as  loans  —  was  prepared.  This  gives  the  number  of  the  pictures, 
the  dimension  of  the  outside  frame,  the  name  of  the  artist,  his 
school  or  country,  and  finally  a  rudimentary  gradation  according 
to  the  merit  of  the  work. 

In  connection  with  this  list,  the  card-catalogues  were  revised 
and  their  deficiencies  supplied  as  far  as  the  present  system  per- 
mits. But  it  was  made  evident,  in  connection  with  this  attempt, 
that  a  more  adequate  catalogue,  or  that  additional  divisions  of  the 
present  one  are  greatly  needed. 
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The  list  of  pictures  just  described  has  served  as  a  basis  for  a 
report  to  the  committees  on  the  proposed  building  of  the  new 
Museum,  in  regard  to  the  needs  of  the  section  to  be  devoted  to 
paintings,  and  the  manuscript  may,  it  is  hoped,  be  put  into  printed 
form  for  more  convenient  reference  in  the  future. 

Paul  Chalfin, 
for  John  Briggs  Potter, 

Keeper  of  Paintings, 


REPORT 
OF  THE   ASSISTANT   IN   CHARGE  •OF  TEXTILES 

To  THE  Director  of  the  Museum  : 

&>,  —  I  have  the  honor  to  submit  the  following  report  on  the 
Collection  of  Textiles  for  the  year  just  ended. 

There  have  been  no  important  changes  in  the  arrangement  of 
the  collection.  Some  minor  alterations  were  made  in  the  store- 
room, to  accommodate  the  increasing  number  of  specimens  in 
the  allotted  space.  Until  the  Museum  moves  to  lai^er  quarters, 
undesirable  combinations  in  regard  to  varieties  and  kinds  must 
be  resorted  to,  in  spite  of  the  advisability  of  a  more  scientific 
classification. 

The  total  number  of  accessions  for  the  year  is  one  hundred 
and  nineteen,  of  which  one  hundred  and  one  are  gifts,  and  eigh- 
teen purchases. 

The  first  accession  of  the  year,  and  one  of  the  most  important, 
was  a  fragment  of  a  Persian  silk  rug,  purchased  from  the  income 
of  the  James  Fund,  at  the  sale  of  the  Marquand  Collection  in 
New  York.  It  is  extremely  fine,  having  about  six  hundred  knots 
to  the  square  inch,  and  is  about  six  feet  long  by  two  feet  wide. 
It  is  probably  part  of  the  main  border  of  a  large  rug.  The  pat- 
tern, on  a  rose  ground,  consists  of  ornamental  bands  of  ivory- 
yellow  forming  a  framework  around  vines,  flower  forms,  fish 
and  dragon  devices,  in  pale  green,  yellow,  blue,  and  pink,  and 
is  unique.  This  fragment  is  supposed  to  belong  to  the  late 
fifteenth  or  sixteenth  century. 

The  other  purchases  are  one  tunic  and  sixteen  fragments  of 
Coptic  weaving,  from  graves  at  Akhmin,  Egypt. 


COLLECTION  OF  TEXTILES       II3 

LISTS   OF   GIFTS 

Mrs.  George  Linder. 

1 2  pieces  of  lace,  including  3  pieces  kcis,  2  pieces  Venetian  (junto 
in  aria  and  punto  a  rete')^  2  pieces  Genoese,  2  pieces  Binche, 
2  pieces  Mechlin,  i  piece  German. 
Miss  Louise  M.  Nathurst. 

2  saddle-bag  rugs,  one  of  them  a  Saristan ;    i   piece  lace  (funto 
tirato)  ;    3  Egyptian  caps. 
Mrs.   Edward  Robinson. 

I  Cretan  crepe  shirt ;  2  embroidered  tunics  from  India. 
Mrs.  Franklin  Marland  Darracott. 

I  infant's  dress,  embroidered,  and  cap  to  match. 
Professor  A.  H.  Buck. 
I  Cashmere  shawl. 
Samuel  B.  Dean. 

I  piece  Venetian  lace  {merletto  a  fuse  Hi), 
Dr.  Samuel  A.  Green. 

1 2  pieces  silk,  velvet,  etc. 
Denman  W.  Ross. 

64  pieces  including :  6  rugs,  3  fragments  of  rugs,  i  Persian  velvet 
hanging,  2  Persian  brocade  hangings,  1  Persian  silk  scarf,  i  piece 
Persian  velvet,  4  pieces  Persian  brocade,  2  Damascus  coats  (abas)y 
I  piece  Damascus  tapestry,  1  piece  fourteenth  century  Saracenic 
damask,  2  Chinese  robes,  2  pieces  Chinese  tapestry,  2  Chinese 
hangings,  3  painted  hangings  from  the  Philippines,  i  Japanese 
brocade  hanging,  i  Japanese  embroidered  hanging,  3  pieces 
Italian  velvet,  i  piece  Italian  damask,  i  piece  Italian  brocade, 
I  piece  Spanish  brocaded  velvet,  i  piece  Indian  brocade,  2  In- 
dian embroidered  tunics,  i  piece  Turkish  embroidery,  i  piece 
Rhodian  embroidery,  14  pieces  miscellaneous  brocades,  4  pieces 
lace,  and  2  Egyptian  caps. 

Of  the  rugs  given  by  Mr.  Ross,  two  are  fine  examples  of 
Ghiordes  prayer-rugs  of  the  eighteenth  century,  one  is  Persian 
of  the  sixteenth  century,  one  Daghestan  of  good  quality,  and  the 
remaining  two  are  khilims,  presumably  Persian.  Two  fragments 
of  sixteenth  century  Persian  rugs  are  especially  important  ad- 
ditions to  the  collection.     One  of  them  is  the  counterpart  of 
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the  border  medallions    in  the   famous  ^^Ardebil    Rug"   in  the 
Victoria  and  Albert  Museum. 

The  loans  received  in  1903  were  four  Mexican  serapes  from 
Sylvester  Baxter,  two  wall  tapestries  from  Frank  Gair  Macomber, 
one  pina  scarf  from  Miss  Eva  A.  Henry,  two  wall  tapestries  from 
Mrs.  Arthur  Astor  Carey,  and  six  Oriental  rugs  from  Theodore 
M.  Davis. 

In  June,  some  changes  were  made  in  the  exhibit  in  the  Tex- 
tile Gallery,  in  order  that  the  selection  there  should  be  sugges- 
tive of  the  importance  of  the  collection  to  students  of  decoration, 
the  new  arrangement  being  made  with  a  view  to  the  visit  of  the 
National  Educational  Association  in  July,  and  to  the  course  in 
the  theory  of  design  given  by  Mr.  Ross  at  the  Harvard  Summer 
School. 

Late  in  November,  the  Textile  Gallery  was  closed  for  the 
preparation  of  a  special  exhibition  of  lace,  which  was  opened  on 
the  evening  of  December  i8th,  to  remain  on  view  for  several 
months.  The  pieces  shown,  three  hundred  and  twenty-five  in 
number,  are  all  from  the  collection  belonging  to  the  Museum, 
and  were  selected  and  placed  in  the  cases  under  the  supervision 
of  Samuel  Bridge  Dean,  who  has  arranged  them  systematically 
to  give  a  comprehensive  illustration  of  the  development  of  lace- 
making. 

The  work  done  on  the  collection  has  been  mainly  the  register- 
ing and  mounting  of  new  specimens.  In  the  autumn  the  large 
wall  tapestries  were  taken  down  for  an  annual  cleaning,  and 
many  of  them  were  repaired.  During  the  summer  the  laces  were 
catalogued  and  rearranged. 

The  use  of  the  collection  is  steadily  increasing.  It  is  con- 
sulted almost  daily  by  students  of  decoration  and  workers  in  the 
arts  and  crafts,  while  a  growing  appreciation  of  it  is  shown 
among  other  visitors  to  the  Museum. 

Jenny  Brooks, 

jlssistant  in  Charge. 


REPORT 

OF    THE    ASSISTANT    IN    CHARGE    OF 

PHOTOGRAPHS 

To  THE  Director  of  the  Museum  : 

&>,  —  I  have  the  honor  to  submit  the  following  report  on  the 
Collection  of  Photographs  for  the  year  just  ended. 

The  accessions  to  the  collection  number  1423  photographs. 
Of  these  912  are  by  gift  or  bequest,  458  are  by  purchase  and 
53  are  plates  issued  by  the  ^^  Kunsthistorische  Gesellschaft  fiir 
Photograph ische  Publicationen  *'  during  the  years  1902  and  1903, 
these  having  been  transferred  from  the  Library  of  the  Museum. 

The  bequest  of  Gen.  Charles  G.  Loring  comprises  759  mis- 
cellaneous photographs  of  Egypt.  Next  in  importance  is  the 
gift  of  Messrs.  Durand-Ruel  of  145  photographs  of  paintings  and 
pastels  by  Edgar  Degas.  Other  donations  are  as  follows  :  a  por- 
trait of  Fra  Paolo  Sarpi  by  Palma  Giovane,  from  Mr.  D.  R. 
Slade ;  portraits  of  Gersham  and  Hannah  Flagg  by  Robert  Feke, 
of  James  Flagg  by  Smibert  (?)  and  of  Polly  Flagg  by  Blackburn, 
from  Mr.  Baldwin  Coolidge ;  a  portrait  of  Major  Henry  L.  Hig- 
ginson  by  J.  S.  Sargent,  from  Curtis  and  Cameron ;  a  photograph 
of  the  bronze  bust  of  Dante  in  the  Naples  Museum  from  an 
anonymous  donor  and  a  photograph  of  "The  Enthronement  of 
the  Virgin  "  by  Jean  Fouquet,  from  Miss  Alicia  M.  Keyes. 

From  the  income  of  the  Benjamin  Pierce  Cheney  Fund  458 
photographs  of  Egypt  have  been  purchased.  These  were  selected 
during  the  summer,  in  Cairo,  by  Mr.  Albert  M.  Lythgoe,  Cura- 
tor of  the  Department  of  Egyptian  Art. 

During  the  year  3225  photographs  have  been  registered  and 
2496  catalogued  and  titled ;  a  miscellaneous  lot  of  468,  received 
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from  various  sources  in  past  years,  has  been  assorted ;  288  have 
been  removed  from  old  mounts  and  prepared  for  remounting,  and 
all  duplicates,  and  photographs  of  which  better  prints  appear  in 
the  collection  have  been  set  aside,  the  cases  rearranged  and  the 
card-catalogue  revised  accordingly. 

The  number  of  visits  of  persons  who  have  consulted  the  pho- 
tographs is  329.  Of  these  visits,  168  have  been  from  students  in 
the  School  of  the  Museum,  91  from  outside  students  and  others 
and  70  from  teachers. 

Twice  in  January  photographs  of  French  Architecture  were 
lent  for  use  in  private  schools,  but  in  accordance  with  the  vote 
passed  in  February  ^^  That  it  is  not  the  policy  of  the  Museum  to 
provide  for  the  general  circulation  of  its  photographs,"  with  but 
one  exception, —  when  14  were  sent  to  illustrate  a  lecture  at  the 
Boston,  Public  Library,  —  no  photographs  have  since  been  lent 
outside  the  Museum ;  869  have  been  used  in  the  galleries,  how- 
ever, in  connection  with  29  lectures,  and  5  classes  have  made 
liberal  use  of  them  in  the  Photograph  Room. 

Helen  F.  Pettes, 

Jssistant  in  Charge. 
December  31,  1903. 


GENERAL   COLLECTIONS 

The  accessions  to  the  general  collections  during  the  year  1903 
have  been  as  follows : 

PURCHASES 

With  thb  James  Fund  : 

Casts  of  two  Syrian  doorways. 

Cast  of  the  Borobodoer  Gate,  Java. 

One  Rhodian  and  two  Persian  tiles,  and  two  pieces  of  Cordova 

leather,  from  the  Marquand  Collection, 
Two  Persian  tiles. 

DONATIONS 

In  memory  of  Miss  Harriet  Sarah  Walker,  given  by  her  sister. 
Miss  Mary  Sophia  Walker,  and  to  be  regarded  as  a  bequest 
from  the  former  : 

Fifty-seven  miniatures,  mainly  of  the  Bourbon  and  Bonaparte  &mi- 
lies ;  a  shell  cameo  of  Napoleon ;  and  a  cross  of  the  Legion  of 
Honor. 
Francis  Bartlett  : 

Full-size  cast  of  the  statue  of  Gattamelata,  by  Donatello,  at  Padua. 
Mrs.  Alice  Bradlee  : 

A  Venetian  glass  dish. 
Bequest  of  Mrs.  Arthur  Croft  : 

Twenty  watches,  mainly  English  and  French  of  the  middle  of  the 
eighteenth  century  ;  a  Norwegian  silver  tankard ;  a  collection  of 
autographs. 
Miss  Maria  E.   Daniell  : 

A  miniature,  by  Richard  M.  Staigg,  "  Portrait  of  an  Officer,"  and 
a  silver  pocket  toilet-case. 
Mrs.  Franklin  Marland  Darracott,  New  York : 

Infant's  embroidered  dress  and  cap. 
Edward  W.  Emerson,  Concord : 

A  cast  of  the  bust  of  Paul  Jones,  by  Houdon,  in  the  Pennsylvania 
Academy  of  Fine  Arts  at  Philadelphia. 
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Mrs.  Thomas  Gaffibld  : 

An    illuminated   manuscript  book   of  devotion,    French,    fifteenth 
century. 
Isaac  Orr  Gthld  : 

A  Wedgwood  pitcher,  early  '<  cameo  ware,"  and  an  Italian  man- 
telpiece of  white  marble. 
Bequest  of  William  Homer,  through  Mrs.  Charles  Davis,  Jr. 
Eighteen  pieces  of  Italian,  Rhodian,  and  Hispano- Moresque  pottery, 
and  eleven. pieces  of  armor. 
Miss  Louise  M.   Nathurst  : 

Two  small  Mexican  stirrups  of  leather. 
Mrs.  Richard  M.  Staigg: 

A   miniature   of  Washington   AUston,   by  Richard  M.  Staigg :  a 
replica  of  one  painted  from  life  in   1841. 

The  loans  of  the  year  have  been  as  follows  : 

Heirs  of  Mrs.  Frederick  Lothrof  Ames,  Miss  Mary  S.  Ames, 
Mrs.  R.  C.  Hooper,  Frederick  Lothrop  Ames,  Oliver  Ames,  and 
John  S.  Ames. 

A  renewal  of  the  loan  of  the  collection  of  jades,  crystals,  ivories, 
lacquers,  porcelains,  etc.,  formerly  in  the  name  of  Mrs.  Frederick 
Lothrop  Ames. 
Miss  Ellen  W.  Coolidge  : 

A  fluted  jade  dish,  Chinese. 
Theodore  M.  Davis,  Newport,  R.  I. 
Four  pieces  of  Persian  porcelain. 
Three  pieces  of  ivory  carving,  French. 
Mr.  and  Mrs.  George  W.  Hammond  : 

Seventeen  silver  dishes,  ornaments,  etc. 
Miss  Eva  A.  Henry  : 

A  piiia  scarf 
Anonymous  Loan  ; 

Three  small  bronze  groups,  by  Auguste  Rodin. 
Miss  Laura  Coombs  Hills  : 

Two    miniatures,    by    Miss    Hills,    **  The    Red    Flower  **    and 
"  Portrait." 
Miss  Frances  R.  Morse  : 

A  gold  spiral  bracelet,  from  Alexandria. 
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FOR  THE   YEAR  ENDING   MARCH    31,   1904 


Abbe,  Henry  Thayer 
Abbot,  Edwin  Hale 
Abbott,  Gordon 
Abbott,  Holker 
Abbott,  Mrs.  Jere 
Adams,  Adoniram  J. 
Adams,  Charles  Francis 
Adams,  James 
Agassiz,  Alexander 
Agassiz,  Mrs.  Louis 
Ahl,  Mrs.  Daniel 
Ahl,  Leonard  D. 
Alden,  George  £. 
Alexander,  Ebenezer 
Alford,  Mrs.  O.  H. 
Allen,  Charles 
Allen,  Francis  Richmond 
Allen,  Frank  A. 
Allen,  Miss  M.  Josephine 
Allen,  Miss  M.  L. 
Allen,  Miss  Rosamond 
Allen,  Mrs.  Samuel  Seabury 
Allen,  Thomas 
Allen,  Mrs.  Thomas 
Ames,  Mrs.  Charles  H. 
Ames,  James  Barr 
Ames,  Mrs.  James  Ban- 
Ames,  Miss  Mary  S. 
Ames,  Oliver 
Ames,  Mrs.  Oliver 
Amory,  Arthur 
Amory,  Francis  I. 
Amory,  Frederic 
Amory,  William 
Andrew,  Miss  Edith 


Andrews,  Edward  Reynolds 
Andrews,  Miss  Ellen 
Angell,  Henry  C. 
Anthony,  S.  Reed 
Appleton,  Mrs.  William 
Appleton,  William  S. 
Armstrong,  Mrs.  George  E. 
Arnold,  Howard  Payson 
AspinwaU,  Mrs.  William  H. 
Atkins,  Mrs.  Edwin  F. 
Atkinson,  Charles  Follen 
Ayer,  Mrs.  Frederick 
Ayer,  James  B. 

Babcock,  Henry  E. 
Bacon,  Mrs.  Francb  E. 
Bacon,  Josiah  £. 
Bacon,  William  B. 
Bailey,  Miss  Elizabeth  H. 
Baker,  E.  Frank 
Balch,  Joseph 
Baldwin,  Charles  H. 
Ball,  George  H. 
Bangs,  Mrs.  Edward 
Bangs,  Miss  Elizabeth  S. 
Barnard,  James  M. 
Barnes  &  Dunklee 
Barron,  Clarence  W, 
Bardett,  Francis 
Bartlett,  Miss  Mary  F. 
Bartlett,  Miss  Mary  H. 
Bartol,  Miss  Elizabeth  H. 
Batcheller,  Mrs.  Alfred  H. 
Bates,  Arlo 
Bates,  Miss  Ella  S. 
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Bates,  Isaac  C. 
Bates,  Miss  Maiy  Douglas 
Batt,  Charles  R. 
Baylies,  Walter  C. 
Bazeley,  Mrs.  William  A.  L. 
Beal,  James  H. 
Beal,  Thomas  Prince 
Beebe,  E.  Pierson 
Beebe,  Franklin  H. 
Beech,  Mrs.  Herbert 
Bemis,  Albert  F. 
Bemis,  Frank  B. 
Bemis,  Mrs.  John  W. 
Berry,  George  W, 
Berry,  Mrs.  George  W. 
Berry,  Horace  W, 
Bigelow,  Miss  Adeline  A. 
Bigelow,  Alanson 
Bigelow,  Henry  Forbes 
Bigelow,  Miss  Mary  A. 
Bigelow,  Mrs.  Prescott 
Bigelow,  William  Sturgis 
Bird,  Charles  S. 
Black,  George  N. 
Blackall,  Clarence  H. 
Blake,  Mrs.  Arthur  W. 
Blake,  Clarence  J. 
Blake,  E.  Nelson 
Blake,  Francis 
Blake,  George  F. 
Blake,  Mrs.  S.  Parkman 
Blake,  Thomas  D. 
Blake,  William  P. 
Blanchard,  Miss  Sarah  H. 
Blaney,  Mrs.  Dwight 
Bliss,  Edward  P. 
Blodget,  William 
Boardman,  Miss  E.  D. 
Boardman,  T.  Dennie 
Boott,  Francis 
Borden, 'Miss  Caroline 
Bosson,  Albert  D. 
Bowditch,  Alfred 
Bow  ditch,  Charles  P. 
Bowditch,  Miss  Charlotte 
Bowditch,  Henry  Pickering 


Bowditch,  William  I. 
Bowen,  Henry  J. 
Bowen,  James  W. 
Bowen,  John  T. 
Bowlker,  Mrs.  T.  James 
Boyd,  Mrs.  James  T. 
Bradford,  Mrs.  Charles  F. 
Bradford,  Edward  H. 
Bradford,  Mrs.  Edward  H. 
Bradlee,  Mrs.  Jostah 
Bradley,  Miss  Abby  A. 
Bnigdon,  Charles  C. 
Braman,  James  C. 
Brandeis,  Mrs.  Louis  D. 
Bremer,  Mrs.  John  L. 
Brewer,  Mrs.  Joseph 
Brewer,  Mrs.  Thomas  M. 
Brewster,  William 
Brooks,  Charles  H. 
Brooks,  Peter  C. 
Brooks,  Shepherd 
Brown,  Miss  Alice  W. 
Brown,  Miss  Augusta  M. 
Brown,  Charles  H.  C. 
Brown,  John  Murray 
Brown,  Samuel  Newell 
Bryant,  John 
Buck,  Mrs.  David 
Bullard,  George  E. 
Bullard,  Stephen 
Bullard,  William  N. 
Bullard,  Mrs.  William  S. 
Burgess,  Mrs.  George 
Burnett,  Harry 
Burnett,  Robert  M. 
Burnham,  Henry  D. 
Bumham,  John  Appleto 
Burr,  Allston 
Burr,  Mrs.  Charles  C. 
Burr,  Isaac  T. 
Burr,  I.  Tucker,  Jr. 
Burr,  Miss  Lucy  W. 
Burrage,  Albert  C. 
Burrage,  Mrs.  Alvah  A. 
Bush,  J.  Foster 
Bush,  S.  Dacre 
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Butler,  Edward  K. 
Butler,  William  E. 

Cabot,  Arthur  Tracy 
Cabot,  Charles  M. 
Cabot,  Mrs.  Edward  C. 
Cabot,  Hugh 
Cabot,  John  H. 
Cabot,  Mrs.  Joseph  S. 
Cabot,  Mrs.  Samuel 
Cabot,  Walter  C. 
Carpenter,  Frederick  B. 
Carpenter,  Mrs.  George  O. 
Carr,  Samuel 
Carter,  James  Richard 
Carter,  Mrs.  J.  W. 
Carter,  Miss  M.  Elizabeth 
Cary,  Mrs.  Edward  M. 
Cary,  Miss  Georgina  S. 
Case,  James  B. 
Cavanagh,  George  H. 
Chadwick,  Mrs.  C.  C. 
Chandler,  Miss  Alice  G. 
Chandler,  Francis  W. 
Chandler,  John  G. 
Channing,  Miss  Eva 
Channing,  Walter 
Chapin,  George  F. 
Chapin,  Horace  D. 
Chase,  Miss  Ellen 
Chase,  Miss  Helen  Leverett 
Chase,  Philip  A. 
Cf  £.  o* 

Cheney,  Mrs.  Arthur 
Cheney,  Mrs.  Ednah  Dow 
Choate,  Charles  F. 
Clapp,  Mrs.  George  B. 
Clapp,  Mrs.  William  Warland 
Clark,  Frederic  S. 
Clark,  George  L. 
Clark,  Joseph  H. 
Clementson,  Sidney 
Cleveland,  Miss  Eliza  C. 
Cobb,  Andrew  B. 
Coburn,  Mrs.  George  W. 
Cochran,  Miss  Florence  A. 


Cochrane,  Alexander 
Codman,  Miss  Catherine  A. 
Codman,  Charles  R. 
Codman,  Edward  W. 
Codman,  James  M. 
Codman,  James  M.,  Jr. 
Codman,  Mrs.  J.  Amory 
Codman,  Mrs.  Ogden 
Codman,  Richard 
Codman,  Stephen  R.  H. 
Coe,  Miss  Mary  Alma 
Coffin,  Winthrop 
Cogswell,  Edward  R. 
Cole,  Benjamin  E. 
Collamore,  Miss  Helen 
Cooke,  Mrs.  Josiah  Parsons 
Coolidge,  Mrs.  Algernon 
Coolidge,  Archibald  Cary 
Coolidge,  Charles  A. 
Coolidge,  Harold  J. 
Coolidge,  J.  Randolph 
Coolidge,  Mrs.  J.  Randolph 
Coolidge,  J.  Templeman,  Jr. 
Coolidge,  John  T. 
Coolidge,  T.  Jefferson 
Cotton,  Walter  Gassett 
Cowing,  Mrs.  Walter  H. 
Cox,  Charles  M. 
Cox,  William  E. 
Crafts,  James  M. 
Crane,  Joshua 
Crane,  W.  Murray 
Crehore,  Frederic  M. 
Crehore,  Mrs.  George  C. 
Crocker,  George  G. 
Crocker,  Miss  Sarah  H. 
Crocker,  Mrs.  Uriel  H. 
Cruft,  Miss  Harriet  Otis 
Culbertson,  Miss  Emma  B. 
Cummings,  Charles  A. 
Cummings,  Mrs.  Charles  A. 
Curtis,  Allen 
Curtis,  Mrs.  Allen 
Curtis,  Miss  Augusta  R. 
Curtis,  Benjamin 
I  Curtis,  Charles  P. 
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Curtis,  Mrs.  Charles  P. 
Curtis,  Charles  P.,  3d 
Curtis,  Miss  Evelyn 
Curtis,  Francis  Gardner 
Curtis,  Mrs.  Gredy  S. 
Curtis,  Hall 
Curtis,  Henry  P. 
Curtis,  Horatio  Greenough 
Curtis,  Mrs.  James  F. 
Curtis,  Louis 
Cushing,  Robert  M. 
Cushing,  Miss  Sarah  P. 
Cutler,  Mrs.  E.  G. 
The  A.  B.  Cutter  Co. 

Dabney,  Lewis  .S. 
Daland,  Tucker 
Dalton,  Charles  H. 
Dalton,  Mrs.  Charles  H. 
Dana,  Charles  S. 
Dana,  Mrs.  Richard  H.,  Jr. 
Dana,  Samuel  B. 
Daniels,  Nathan  H. 
Darling,  Herbert  L. 
Davenport,  Francis  H* 
Davis,  James  C. 
Davis,  Mrs.  Joseph  £. 
Dav,  Frank  A. 
Day,  Henry  Brown 
Day,  Mrs.  Moses  H. 
Dean,  Charles  A. 
Dean,  Mrs.  Charles  A. 
Dean,  Miss  Eleanor  H. 
Dean,  Mrs.  John 
Dearborn,  Mrs.  Julia  A. 
Delano,  Miss  Julia 
Demmon,  Daniel  L. 
Dennie,  James 
Dewey,  Daniel 
Dexter,  George 
Dexter,  Mrs.  George 
Dexter,  Gordon 
Dexter,  Philip 
Dexter,  William  S. 
Doliber,  Thomas 
Dorr,  George  Bucknam 


Dow,  Miss  Luda  A. 
Dowse,  Charles  F. 
Draper,  Eben  S. 
Draper,  George  A. 
Dresser,  Edwin 
Driver,  William  R. 
Dnimmond,  Mrs.  E.  A. 
Dumaresq,  Mrs.  Herbert 
Dunn,  Miss  Sarah 
Dupee,  William  R. 
Durant,  William 
Dutcher,  Frank  J. 

Eaton,  Miss  Catherine  S. 
Eaton,  Edward  B. 
Eaton,  Miss  Eleanor  B. 
Eaton,  Miss  Georgiana  G. 
Eliot,  Charles  W. 
Eliot,  Mrs.  Samuel 
Elkins,  Richard  G. 
Elliot,  John  Wheelock 
Elliot,  Mrs.  John  Wheelock 
Ellis,  Augustus  H. 
Emerson,  Edward  W. 
Emery,  George  D. 
Emmerton,  Mrs.  George  R. 
Emmons,  Arthur  B. 
Emmons,  Nathaniel  H. 
Endicott,  William 
Endicott,  William,  Jr. 
Endicott,  Mrs.  William  C. 
Endicott,  Mrs.  William  C,  Jr. 
Estabrook,  Arthur  F 
Eustis,  Wm.  Tracy 
Evans,  John 

Fabyan,  George  F. 
Fairbanks,  Miss  Caroline  L. 
Fairbanks,  Charles  F. 
Fairbanks,  J.  L.,  &  Co. 
Farlow,  John  W. 
Farlow,  Lewis  H. 
Farlow,  William  G. 
Farlow,  Mrs.  William  G.. 
Famham,  Frank  A. 
Fams worth.  Miss  Alice 
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Farns worth,  Edward  M. 
Ftrquhar,  David  W. 
Farrington,  Charles  F. 
FarwcU,  John  W. 
Faulluier,  Miss 
Fay,  Dudley  B. 
Fay,  Henry  H. 
Fay,  Joseph  S.,  Jr. 
Fay,  Miss  Sarah  B. 
Fenno,  Mrs.  Isaac 
Fenno,  L.  Carteret 
Fields,  Mrs.  James  T. 
Fish,  Frederick  P. 
Fiske,  Andrew 
Fiske,  Mrs.  Joseph  N. 
Fitz,  Miss  Louise 
Fitz,  Reginald  H. 
Fitz,  Mrs.  Walter  Scott 
Flagg,  Augustus 
Flanagan,  Joseph  F. 
Floyd,  Charles  Harold 
Fobcs,  Edwin  F. 
Folsom,  Miss  Amy 
Folsom,  Miss  Anna  S. 
Forbes,  Miss  Edith 
Forbes,  Edward  Waldo 
Forbes,  Francis  B. 
Forbes,  Mrs.  William  H. 
Foster,  Charles  H.  W. 
Foster,  Francis  A.,  &  Co. 
Foster,  Francis  C. 
Francis,  Nathaniel  L. 
Freeman,  Mrs.  James  G. 
French,  Miss  Cornelia  Anne 
French,  Mrs.  John  J. 
A  Friend 
A  Friend 
A  Friend 

Frothingham,  Edward 
Frothingham,  Mrs.  Frederick 
Frothingham,  Paul  Revere 
Fry,  Mrs.  Charles 
Fuller,  Mrs.  George 

Galloupe,  Charles  W.,  Sr. 
Galloupe,  Mrs.  Charles  W. 


Gannett,  Thomas  B. 
Gardiner,  Robert  Hallowell 
Gardner,  George  A. 
Gardner,  George  P. 
Gardner,  William  Amory 
Gay,  Eben  Howard 
Gay,  Frederick  L. 
Gay,  W.  Allan 
Gibson,  George  A., 
Gill,  Mrs.  James  S. 
Gleason,  James  M. 
Goddard,  George  A. 
Goodwin,  Miss  A.  M. 
Goodwin,  Miss  Eliza 
Goodwin,  Miss  Frances 
Goodwin,  Mrs.  William  H. 
Goodwin,  William  W. 
Grant,  Robert 
Gray,  Mrs.  Asa 
Gray,  Francis  C. 
Gray,  Mrs.  Frederick  T. 
Gray,  John  Chipman. 
Gray,  Mrs.  John  Chipman 
Gray,  Morris 
Gny,  Reginald 
Gray,  Mrs.  Reginald 
Gray,  Samuel  S. 
Greeley,  Rufus  F. 
Green,  Charles  G. 
Green,  Charles  M. 
Greene,  Miss  Belle 
Greene,  Edwin  Farnham 
Greene,.  Mrs.  Frands  B. 
Greene,  Mrs.  J.  S.  Copley 
Greenleaf,  Charles  H.,  &  Co. 
Greenough,  Charles  P. 
Grew,  Edwd.  Wigglesworth 
Grew,  Mrs.  Henry  Sturgis 
Guild,  Charles  Eliot 
Guild,  Mrs.  Harriet  J. 
Guild,  S.  Eliot 

Haberstroh,  Albert 
Hale,  Mrs.  George  S. 
Hale,  Miss  Martha 
Hall,  Edward  H. 
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Hall,  Mrs.  Ellen  P. 

Hall,  Mrs.  Harry  S. 

Hallowell,  Richard  P. 

Hamlin,  Edward 

Hammond,  Gardiner  G. 

Hammond,  Mrs.  Gardiner  G. 

Hammond,  George  W. 

Harding,  Emor  H. 

Hardy,  Mrs.  Alpheus 

Harris,  George  R. 

Harris,  George  W. 

Hart,  Francis  R. 

Hartshorn,  Mrs.  William  N. 

Hartwell,  Henry  W. 

Haskell,  Edwin  B. 

Haven,  Franklin 

Haven,  Miss  M.  E. 

Haynes,  Henry  W. 

Haynes,  John  C. 

Hay  ward,  James  W. 

Head,  Charles 

Heald,  Simpson  C. 

Heath,  Miss  Edith  de  C. 

Hemenway,  Augustus 

Hemenway,  Mrs.  Charles  P. 

Henchman,  Miss  Annie  Parker 

Higginson,  Francis  Lee 

Higginson,  Mrs.  Francis  Lee 

Higginson,  Henry  Lee 

Higginson,  Mrs.  Henry  Lee 

Hill,  Adams  Sherman 

Hill,  Mrs.  Adams  Sherman 

Hill,  Francis  A.  C. 

Hill,  James  Edward  R. 

Hill,  William  H. 

Hills,  Edwin  A. 

Hinckley,  Frederic 

Hogg,  John  • 

HoUings worth,  Z.  T. 

Hollis,  Mrs.  George  W. 

Holmes,  Mr.  &  Mrs.  Edward  J. 

Homans,  Mrs.  Charles  D. 

Homans,  Robert 

Hooker,  Miss  Sarah  Huntington 

Hooper,  Miss  Ellen  Sturgis 

Hooper,  Miss  Fanny 


Hooper,  James  R. 
Hooper,  Miss  Mary 
Hooper,  Robert  C. 
Hooper,  Mrs.  Robert  C. 
Hopewell,  John 
Hopkins,  Charles  A. 
Hopkins,  Samuel  A. 
Hornblower,  Henry 
Horsford,  Miss  Cornelia  C.  F. 
Houghton,  The  Misses 
Houghton,  Clement  S. 
Houghton,  Mrs.  Clement  S. 
Houghton,  Miss  Elizabeth  G. 
Howard,  Miss  Rosine 
Howe,  Mrs.  George  D. 
Howe,  Miss  Harriet  A. 
Howe,  Henry  S. 
Howes,  Miss  Edith  M. 
Howland,  Miss  Elizabeth  K. 
Hubbard,  Charles  W. 
Hubbard,  Eliot 
Hubbard,  Lucius  L. 
Hudson,  Mrs.  John  E. 
Hudson,  Woodward 
Hunnewell,  Arthur 
Hunnewell,  Francis  W. 
Hunnewell,  Henry  S. 
Hunnewell,  James  F. 
Hunnewell,  Walter 
Hunt,  Miss  Jane 
Hunt,  Mrs.  William  D. 
Hurd,  The  Misses 
Hutchins,  Constantine  F. 
Hutchins,  Edward  W. 

Inches,  Charles  E. 

Ireland,  Miss  Catharine  Inncs 


Jackson,  Charles 
Jackson,  Charles  C. 
Jackson,  Charles  L. 
Jackson,  Edward 
Jackson,  Ernest 

ackson.  Miss  Marian  C. 

ackson,  P.  T.,  In  memory  of 
Jackson,  Captain  William  H. 


ANNUAL  SUBSCRIBERS 


125 


ames,  George  Abbot 

aques,  Mrs.  Francis 

aques,  Henry  P. 
Jaqucs,  Herbert 
Jeffries,  William  A. 
Jelly,  George  F. 
Jenks,  Miss  Mary  F. 
Jenney,  Bernard 
Jenney,  Walter 
Jewett,  Miss  Sarah  Orne 
Johnson,  Arthur  S. 
Johnson,  Mrs.  Arthur  S. 
Johnson,  Edward  C. 
Johnson,  Mrs.  Frederick  W. 
Johnson,  Henry  A. 
Johnson,  Walcott  H. 

olHffe,  Mrs.  Thomas  H. 

ones.  Miss  Amelia  H. 

ones,  Mrs.  Edward  C. 
Jones,  Nathaniel  P. 
Joy,  Franklin  L. 


Kay,  James  Murray 
Kehew,  Mrs.  Wm.  B. 
Keith,  B.  F. 

Kellen,  Mr.  &  Mrs.  William  VaU 
Kendall,  Miss  H.  W. 
Kendall,  Joseph  S. 
Kendall,  O.  F. 
Kennedy,  Frank  A. 
Kennedy,  George  G. 
Kennedy,  Miss  Louise 
Kent,  Prentiss  M. 
Kidder,  Charles  A. 
Kidder,  Mrs.  Henry  P. 
Kidder,  Nathaniel  Thayer 
Kilham,  Mrs.  Austin  D. 
Kimball,  David 
Kimball,  David  P. 
Kimball,  Mrs.  David  P. 
Kimball,  Miss  Hannah  H. 
Kimball,  Miss  Hannah  Parker 
Kimball,  L.  Gushing 
Kimball,  Mrs.  L.  Gushing 
Kimball,  Miss  Lulu  S. 
King,  Charles  A. 


King,  D.  Webster 
King,  Mrs.  George  P. 
King,  Mrs.  Henry  P. 
Kohl,  Mrs.  Louisa  A. 

Lamb,  Henry  W. 
Lamb,  Horatio  A. 
Lamb,  Miss  Rose 
Lamson,  A.  Ward 
Lane,  Gardiner  Martin 
Lane,  Mrs.  Gardiner  Martin 
Lane,  Lucius  Page 
Laughlin,  Mrs.  H.  M. 
Lawrence,  Amory  A. 
Lawrence,  Charles  R. 
Lawrence,  Mrs.  Francis  W, 
Lawrence,  Samuel  C. 
Lawrence,  William 
Leavitt,  Erasmus  D. 
Leavitt,  Miss  Margaret  A. 
Lee,  Francis  H. 
Lee,  George  C. 
Lee,  Mrs.  George  C. 
Lee,  Mrs.  Henry 
Lee,  Mrs.  James  S. 
Lee,  Joseph 
Lefavour,  Henry 
Leland,  George  A. 
Lennox,  Patrick 
Leverett,  George  V. 
Lincoln,  Roland  C. 
Lincoln,  Mrs.  Roland  C. 
Lincoln,  Solomon 
Lincoln,  William  H. 
Linder,  Mrs.  George 
Linder,  Miss  Mary  B. 
Livermore,  George  B. 
Livermore,  Mrs.  Mary  A.  C. 
Livermore,  Thomas  L. 
Lockwood,  Thomas  S. 
Lodge,  Henry  Cabot 
Lodge,  Mrs.  Mary  £. 
Long,  Harry  V. 
Longfellow,  Alexander  W. 
Longfellow,  Miss  Alice  M. 
Longfellow,  Mrs.  William  P.  P. 
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Lordj  Mrs.  Mary  A. 
Lord,  Robert  W. 
Loring,  The  Misses 
Loring,  Augustus  P. 
Loring,  Mrs.  Augustus  P. 
Loring,  Thacher 
Loringy  William  Caleb 
Loring,  Mrs.  William  Caleb 
Lothrop,  Thornton  K. 
Lothrop,  Mrs.  Thornton  K. 
Loud,  Mrs.  Charles  £. 
Loud,  Miss  Sarah  P. 
Low,  George  D. 
Lowell,  A.  Lawrence 
Lowell,  Charles 
Lowell,  Francis  Cabot 
Lowell,  Mrs.  Francis  Cabot 
Lowell,  Mrs.  George  G. 
Lowell,  Miss  Georgina 
Lowell,  Guy 
Lowell,  James  Arnold 
Lowell,  Mrs.  James  Arnold 
Lowell,  John 
Lowell,  Miss  Lucy 
Lowell,  Miss  Mary  Emlen 
Lyman,  Arthur  T. 
Lyman,  Herbert 
Lyman,  John  Pickering 
Lynch,  John  E. 

Mack,  Mrs.  Thomas 
Mackinnon,  Tristram  A. 
Mackintosh,  Wm.  H. 
Macomber,  Frank  Gair 
Mandell,  Samuel  P. 
Mandell,  Mrs.  Samuel  P. 
Mann,  Jonathan  Harrington 
Manning,  Miss  A.  Adeline 
Manning,  Mrs.  Francis  C. 
Marrs,  Mrs.  Kingsmill 
Mason,  Miss  Ellen  F. 
Mason,  Miss  Famiy  P. 
Mason,  Miss  Ida  M. 
Mason,  Mortimer  B. 
Matthews,  Albert 
Matthews,  Mrs.  Nathan 


Mayo,  Miss  Amy  L. 
McKissock,  William 
McQuesten,  Frank  B. 
Mead,  Julian  A. 
Means,  Miss  Ann  M. 
Means,  Charles  Johnson 
Means,  James 
Merriam,  Charles 
Merriam,  Mrs.  Charles 
Merrill,  Mrs.  J.  Warren,  Sr. 
Merriman,  Daniel 
Merriman,  Mrs.  Daniel 
Merritt,  Edward  Percival 
Metcalf,  Albert 
Meyer,  Miss  Heloise 
Middlesex  Woman's  Club 
Mif&in,  George  H. 
Millett,  Joshua  H. 
Mills,  Frederick  H. 
Mink,  Oliver  W. 
Minns,  Miss  Susan 
Minot,  Charles  Sedgwick 
Minot,  Laurence 
Mixter,  Miss  Madeleine  Curds 
Monks,  George  H. 
Monks,  Mrs.  George  H. 
Monks,  Robert  H. 
Monroe,  George  H. 
Moody,  Mrs.  E.  D.  H. 
Morison,  Mrs.  John  Holmes 
Morrill,  Miss  Amelia 
Morrill,  Miss  A.  W. 
Morrill,  Miss  F.  E. 
Morse,  George  W. 
Morse,  James  F. 
Morse,  John  T.,  Jr. 
Morse,  Mrs.  John  T.,  Jr. 
Morse,  Robert  M. 
Morse,  Mrs.  Samuel  Torrey 
Morss,  Charles  A. 
Morss,  Mrs.  Charles  A. 
Morss,  Henry  A. 
Morss,  John  Wells 
Moseley,  Miss  Ellen  F. 
Moseley,  Frederick  S. 
Moseley,  John  G. 
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Motley,  E.  Preble 
Motley,  Mrs.  £.  Preble 
Mower,  Earl  A. 

Nash,  Bennett  Hubbard 
Newhall,  Charles  H. 
Newman,  Elizabeth  B. 
Nichols,  Arthur  H. 
Nichols,  Edgar  H. 
Nichols,  John  Howard 
Nichols,  Lyman 
Nickerson,  Andrew 
Niles,  Edward  Glover 
Nolte,  George  Henry 
Norcross,  Grenville  H. 
Norcross,  Miss  Mary  E. 
Norcross,  Mrs.  Otis,  Sr. 
Norcross,  Otis 
North,  James  N. 
Norton,  Charles  Eliot 
Norton,  Miss 

Oliver,  Mrs.  S.  Parkman 

Olmsted,  F.  L.,  Jr. 

Olmsted,  John  Charles 

Olney,  Richard 

Olsen,  Pcder 

Osgood,  Mr.  8c  Mrs.  Edward  Louis 

Osgood,  Mrs,  John  F. 

Otis,  Mrs.  William  C. 

Page,  Miss  Edith 
Page,  Mrs.  Henrietta 
Paine,  Charles  J. 
Paine,  Miss  Helen 
Paine,  Robert  Treat 
Paine,  William  A. 
Palmer,  Benjamin  S. 
Parker,  Charles  Henry 
Parker,  Charles  W. 
Parker,  Miss  Eleanor  S. 
Parker,  Miss  Ellen  G. 
Parker,  Mrs.  G.  H. 
Parker,  James 
Parkinson,  John 
Parkinson,  Mrs.  John 


Parkman,  Miss  E.  W.  S. 
Parkman,  Henry 
Parkman,  Miss  Mary  R. 
Parsons,  Miss  Elizabeth 
Parsons,  Miss  Georgianna 
Parsons,  William  E. 
Peabody,  The  Misses 
Peabody,  Francis  H. 
Peabody,  Mrs.  Francis  H. 
Peabody,  Frank  E. 
Peabody,  Mrs.  Frank  E. 
Peabody,  Joseph 
Peabody,  Robert  S. 
Peabody,  Mrs.  S.  Endicott 
Pearson,  Charles  H. 
Pearson,  Miss  Elizabeth  H. 
Pecker,  Miss  Annie  J. 
Peirce,  Mr.  &  Mrs.  George 
Peirce,  James  Mills 
Penfield,  James  A. 
Percra,  G.  L. 
Perry,  Arthur 
Perry,  Arthur  D. 
Perry,  Mrs.  Charles  F. 
Perry,  Thomas  S. 
Peters,  W.  Y. 
Pfaff,  Mrs.  Jacob 
Phelps,  George  H. 
Phillips,  Elijah  B. 
Phillips,  Mrs.  John  C. 
Phipps,  Benjamin 
Pickering,  Henry 
Pickering,  Mrs.  Henry 
Pickering,  Henry  G. 
Pickman,  Dudley  L. 
Pickman,  Mrs.  Dudley  L. 
Pierce,  J.  Homer 
Pierce,  Miss  Katharine  C. 
Pingree,  David 
Pitman,  H.  A. 
Pope,  The  Misses 
Porter,  William  K.,  Jr. 
Potter,  William  H. 
Pratt,  Laban 
Pratt,  Lucius  G. 
Pratt,  Miss  Mary 
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Prendergast,  Jamet  M. 
Preston,  Mrs.  Frank  A. 
Pordie,  Miss  Evelyn 
Putnam,  Miss  Annie  C. 
Putnam,  George 
Putnam,  Miss  Georgina  Lowell 
Putnam,  Mrs.  J.  Pickering 
Putnam,  Miss  Sarah  G. 
Putnam,  William  Lowell 

Quincy,  Mrs.  George  Henry 

Rackemann,  Charles  S. 
Radeke,  Mrs.  Gustav 
Ratshesky,  A.  C. 
Raymond,  Mrs.  Curtis  B. 
Read,  Miss  Sarah  £. 
Reed,  Mrs.  Benjamin  T. 
Reed,  James 
Remick,  Frank  W. 
Rhodes,  Miss  Florence  R. 
Rhodes,  James  Ford 
Rhodes,  Stephen  H. 
Richards,  Mrs.  F.  G. 
Richards,  Robert  H. 
Richardson,  Mrs.  Edward  C. 
Richardson,  Mrs.  F.  L.  W. 
Richardson,  John 
Richardson,  Maurice  H. 
Richardson,  Mrs.  Thomas  O. 
Richardson,  William  K. 
Richardson,  William  L. 
Richmond,  Joshua  B. 
Ripley,  Alfred  L. 
Ripley,  George 
Ritchie,  John 
Robbins,  Olny 
Robinson,  John  Campbell 
Robson,  Louis  E.  K. 
Rodman,  Miss  Mary 
Rodman,  Samuel  W. 
Rodocanachi,  John  M. 
Roessle,  John 
Rogers,  The  Misses 
Rogers,  Miss  Annette  P. 
Rogers,  Mrs.  Jacob  C. 


Rogers,  William  B. 
Rogers,  Mrs.  William  B. 
Ross,  Denman  W. 
Ross,  Mrs.  John  L. 
Ross,  Mrs.  M.  Denman 
Ross,  Mrs.  Waldo  O. 
Rotch,  A.  Lawrence 
Rotch,  William 
Rothwell,  James  E. 
Rowe,  Henry  S. 
Ruggles,  Charles  A. 
Russell,  Edward 
RusseU,  Joseph  B. 
Russell,  Mrs.  Robert  Shaw 
Russell,  Thomas  H. 
Russell,  Mrs.  William  A. 

Sabm,  Charles  W. 
Sanger,  Sabin  P. 
Sargeant,  Samuel  D. 
Sargent,  Charles  S. 
Sargent,  Mrs.  George  D. 
Saunders,  Charles  G. 
Sawyer,  Timothy  T. 
Sayles,  Henry 
Schouler,  James 
Searle,  Charles  P. 
Searle,  Miss  Ella  F. 
Sears,  Francis  B. 
Scars,  Frederick  R. 
Sears,  Frederick  R.,  Jr. 
Sears,  George  O. 
Sears,  Henry  F. 
Sears,  Herbert  M. 
Sears,  Mrs.  Herbert  M. 
Sears,  J.  Montgomery 
Sears,  Mrs.  Knyvet  W. 
Sears,  Mrs.  Philip  H. 
Scars,  Willard  T. 
Seaver,  Edwin  P. 
Seavems,  Miss  Mary  R. 
Sedgwick,  Mrs.  William  T. 
Sever,  Miss  Emily 
Sewall,  Richard  B. 
Shattuck,  Frederick  C. 
Shattuck,  George  B. 
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Shaw,  Mrs.  Benjamin  S. 
Shaw,  Francis 
Shaw,  Mrs.  G.  Rowland 
Shaw,  Mr.  &  Mrs.  George  R. 
Shaw,  Henry  R. 
Shaw,  Henry  S. 
Shaw,  Quincy  A. 
Shaw,  Mrs.  Quincy  A. 
Shaw,  Robert  G. 
Shaw,  Samuel  S. 
Shepard,  Mrs.  Otis 
Shepley,  George  F. 
Shillaber,  William  G. 
Shimmin,  Mrs.  Charles  F. 
Shuman,  A. 
Shuman,  Samuel 
Shumway,  Miss  Ellen  M. 
Silsbee,  Mrs.  John  B. 
Silsbee,  Miss  Martha 
Silsbee,  William  £. 
Simes,  William 
Simpson,  Albert  P. 
Simpson,  Miss  Sarah  E. 
Skinner,  Francis 
Skinner,  Frederick 
Slafter,  Edmund  F. 
Slocum,  Miss  Anna  D. 
Smith,  Mrs.  Charles  C. 
Smith,  Elijah 
Smith,  Sidney  L. 
Smith,  Miss  Susanna  W. 
Sohier,  Miss  £.  P.    . 
Sohier,  William  D. 
Soule,  William  G. 
Spalding,  Miss  Mary  A. 
Spaulding,  John  Taylor 
Spaulding,  Mrs.  Mahlon  D. 
Spaulding,  William  S. 
Sprague,  Francis  P. 
Sprague,  Henry  H. 
Sprague,  Mrs.  Seth  E. 
Stackpole,  Mrs.  Frederick  D. 
Stanwood,  Arthur  G. 
Stan  wood,  Edward 
Steams,  Richard  H. 
Stetson,  Amos  W. 


Stevens,  Joseph  C. 
Stevens,  Miss  Mary  A. 
Stevens,  Oliver 
Stevens,  William  B. 
Stevenson,  Miss  Annie  B. 
Stone,  Mrs.  Edwin  P. 
Stone,  Lincoln  R. 
Stone,  Nathaniel  H. 
Stone,  Richard 
Storer,  The  Misses 
Storey,  Moorfield 
Storrow,  Charles  S. 
Storrow,  Miss  Elizabeth  R. 
Storrow,  James  J. 
Stowe,  William  E. 
Stratton,  Charles  E. 
Stratton,  Solomon  P. 
Strong,  Mrs.  Alexander 
Strong,  Edward  A. 
Sturgis,  Charles  W. 
Sturgis,  Mrs.  Henry  P. 
Sturgis,  Mrs.  John  H. 
Sturgis,  R.  Clipston 
Sullivan,  Mrs.  John  Langdon 
Sullivan,  Thomas  Russell 
Sumner,  Mrs.  Allen  M. 
Suter,  Hales  W. 
Swan,  William  W. 
Sweet,  Everell  F. 
Sweetser,  Seth  K. 
Swift,  Henry  Walton 

Tappan,  Miss  Mary  A. 
Taylor,  Charles  H. 
Taylor,  Charles  H.,  Jr. 
Taylor,  Mrs.  E.  B. 
Taylor,  Horace  B. 
Thacher,  Mrs.  Henry  C. 
Thacher,  Louis  B. 
Thacher,  Thomas  C. 
Thayer,  Miss  Adele  G. 
Thayer,  E.  D.,  Jr. 
Thayer,  Mrs.  Ezra  Ripley 
Thayer,  Miss  Harriet  L. 
Thayer,  John  Eliot 
Thompson,  William  A. 
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Thorndike,  Albert 
Thorndike,  Alden  Augustus 
Thorndikc,  Charles 
Thomdike,  Mrs.  G.  Quincy 
Thomdike,  S.  Lothrop 
Thorp,  Joseph  G. 
Tileston,  James  C. 
Tileston,  Mrs.  John  B. 
Tincker,  Helen 
Tolman,  Miss  Harriet  S. 
Tompkins,  Eugene 
Torrcy,  George  A. 
Toy,  C.  H. 
Trull,  Washington  B. 
Tucker,  Lawrence 
Tucker,  Thomas  W. 
Turner,  Edward  C. 
Tutde,  Lucius 
Tyson,  Mrs.  George 

Underwood,  H.  O. 
Upham,  Mrs.  Henry 
Upham,  Miss  Susan 
Upton,  George  B. 

Vaughan,  Benjamin 
Vaughan,  Francis  W. 
Vinton,  Mrs.  Frederic  P. 
Vose,  Charles 

Wadsworth,  Alexander  F, 
Wadsworth,  Oliver  F. 
Waldo,  Charles  Sidney 
Walker,  Grant 
Walker,  J.  Albert 
Walker,  Miss  Mary  Sophia 
Walker,  Mrs.  Nathaniel 
Ward,  The  Misses 
Ward,  Charles  W. 
Ward,  Miss  Ellen  M. 
Ware,  Miss  Charlotte  L. 
Ware,  Miss  Harriet 
Ware,  Miss  Mary  Lee 
Warner,  Mrs.  W.  P. 
Warren,  Bentlcy  Wirt 
Warren,  Miss  Cornelia 


Warren,  Mrs.  Cyrus  M. 

Warren,  Edward  R. 

Warren,  Mrs.  John  Collins 

Warren,  Joseph 

Warren,  Samuel  D. 

Warren,  Samuel  M. 

Warren,  Mrs.  William  Wilkins 

Waters,  Mrs.  C.  E.  Clement 

Watts,  Miss  Mary  J. 

Way,  C.  Granville 

Webster,  Frank  G. 

Webster,  Mrs.  Frank  G. 

Weeks,  Andrew  G. 

Weeks,  Warren  B.  P. 

Welch,  Charles  A. 

Welch.  Mrs.  Charles  W. 

Weld,  A.  Davis 

Weld,  Miss  Edith 

Weld,  George  W. 

Weld,  Mrs.  William  F. 

Wells,  Bulkeley 

Wells,  Mrs.  Mary  A. 

Wells,  Samuel 

Wesselhoeft,  Conrad  ' 

Wesselhoeft,  William  P. 

Wesson,  James  L. 

Weston,  Henry  C. 

Weston,  Mrs.  Henry  C. 

Wetherald,  Mrs.  James  T. 

Wheeler,  Alexander  S. 

Wheelwright,  Andrew  C. 

Wheelwright,  Edmund  M. 

Wheelwright,  Mrs.  Edward 

Wheelwright,  Mrs.  George  W.,  Sr. 

Wheelwright,  George  W. 

Wheelwright,  Henry  A. 

Wheelwright,  Mrs.  John  W. 

Whitcomb,  E.  Noyes 

White,  Mrs.  Charles  Talman 

White,  George  R. 

White,  James  C. 

White,  Joseph  H. 

White,  Ralph  H. 

Whiting,  Miss  Rose  Sundish 

Whiting,  S.  B. 

Whitman,  Mrs.  Henry 
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Whitman,  James  H. 
Whitman,  William 
Whitney,  Miss  Anne 
Whitney,  David  R. 
Whitney,  EUerton  P. 
W^hitncy,  Mrs.  Henry  M. 
W^hittcmore,  John  Q.  A. 
Whitwell,  Frederick  A. 
W^igglesworth,  Mrs,  Edward 
Wigglesworth,  George 
Wigglesworth,  Thomas 
Wilder,  Herbert  A. 
WiUard,  Ashton  Rollins 
Willard,  John  W. 
Willard,  Joseph  A. 
Willcutt,  Levi  L. 
Williams,  Miss  Adelia  C. 

Williams,  Emile  F. 

Williams,  Mrs.  Harriet  C. 

Williams,  Henry  Bigelow 

Williams,  John  D. 

Williams,  John  J. 

Williams,  Moses 

Williams,  Oliver  E. 

Williams,  Ralph  B. 

Williams,  Miss  Ruth 

Wilson,  Miss  Lilly  M. 

Winchester,  Daniel  L. 


Winkley,  Samuel  H. 
Winslow,  Sidney  W. 
Winslow,  Walter  Thacher 
Winsor,  Miss  Mary  Fickard 
Winsor,  Robert 
Winthrop,  Robert  C,  Jr. 
Wolcott,Mrs.  Roger 
Wood,  Edward  S. 
Wood,  Frank 
Wood,  Mrs.  Frank 
Wood,  Henry 
Woodbury,  John  P. 
Woodman,  Mrs.  Charlotte  F. 
Woodman,  Miss  Mary 
Woods,  Mrs.  Henry 
Woods,  Joseph  W. 
Woods,  Mrs.  Robert  A. 
Woodworth,  Mrs.  Alfred  S. 
Wrenn,  Philip 
Wright,  John  G. 
Wright,  Mrs.  John  Harvey 
Wyeth,  Edwin  A. 
Wyman,  Miss  Susanna 

Yamanaka,  S.,  &  Co. 
Yerxa,  Henry  D. 
Young,  Edward  J. 


In  response  to  the  circular  calling  for  subscriptions  of  ten  dollars,  in 
the  year  1903,  the  following  donations  of  sums  other  than  ten  dollars 
were  received : 


Allen,  Thomas 
Allen,  Mrs.  Thomas   . 
Andrews,  Miss  Ellen  . 
Arnold,  Howard  Payson 

Bartlett,  Francis      .     . 
Bartol,  Miss  Elizabeth  H 
Black,  George  N.  .     . 
Blake,  Francis   . 
Blaney,  Mrs.  Dwight  . 
Burr,  Isaac  T.  .     .     . 


$25 

25 
20 

25 

100 

20 

100 

100 

15 
25 


Cabot,  Arthur  Tracy  .  . 
Cabot,  Walter  C.  .  . 
Carter,  Miss  M.  Elizabeth 
Cary,  Mrs.  Edward  M.  . 

C,  E.  S 

Cummings,  Charles  A. 
Curtis,  Horatio  Greenough 


Day,  Frank  A. 
Dexter,  George 
Dexter,  William  S. 


|20 

25 
20 

20 

50 
20 

20 

25 
20 

30 
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Farlow,  Lewis  H.       .     ,      Jioo 

Farlow,  William  G.    .     .     .  20 

Fay,  Miss  Sarah  B.     ...  25 

Fitz,  Mrs.  Walter  Scott  .     .  50 

Folsom,  Miss  Amy     ...  20 

Forbes,  Edward  Waldo    .     .  20 

Foster,  Francis  C.       ...  20 

Friend,  A 100 

Frothingham,  Edward      .     •  25 

Galloupe,  Charles  W.,  Sr.    .  20 

Goddard,  George  A.  .     .     .  25 

Gray,  John  Chipman  ...  25 

Greene,  Miss  Belle     ...  i  $ 

Greene,  Mrs.  Francis  B.  .     .  25 

Higginson,  Francis  Lee     .     .  30 

Higginson,  Mrs.  Francis  Lee  20 

Hinckley,  Frederic      ...  15 
Hooker,  Miss  Sarah  Huntington  1 2 

Hooper,  Miss  Ellen  Sturgis    .  20 

Hooper,  Robert  C.     ...  25 

Hooper,  Mrs.  Robert  C.       •  2S 

Hope,  Arthur  L 5 

Howe,  Mrs.  George  D.  .     .  20 

Hudson,  Mrs.  John  E.     .     .  25 

Hunnewell,  Francis  W.    .     .  50 


Kendall,  Miss  H.  W.       . 
Kidder,  Charles  A.     .     . 

Linder,  Miss  Mary  B. 
Loring,  William  Caleb 
Loring,  Mrs.  William  Caleb 
Lothrop,  Thornton  K. 
Lothrop,  Mrs.  Thornton  K 
Lowell,  Miss  Georgina     . 
Lowell,  Miss  Lucy     .     . 


J5 
50 

20 
20 
20 
20 
20 

30 


Merriam,  Charles  .     .     . 
Minot,  Charles  Sedgwick 
Minot,  Laurence    .     .     . 
Morse,  Mrs.  Samuel  Torrey 
Moseley,  Miss  Ellen  F.    . 

Newhall,  Charles  H.  .  . 
Nichols,  Lyman  .  .  . 
Norton,  Edward  E.    .     . 

Paine,  Charles  J.  .  .  . 
Penfield,  James  A.  .  . 
Pickman,  Dudley  L.  .  . 
Pickman,  Mrs.  Dudley  L. 

Robinson,  John  Campbell 
Rodocanachi,  John  M.  . 
Russell,  Edward     .     .     . 

Sears,  Mrs.  Philip  H. 
Silsbee,  Mrs.  John  B. 
Skinner,  Francis     .     .     . 
Slocum,  Miss  Anna  D.     . 
Spaulding,  John  Taylor    . 
Spaulding,  William  S. 
Storer,  John  H.      .     .     . 

Upham,  Mrs.  Henry  .     . 

Walker,  Grant       .     .     . 
Walker,  Miss  Mary  Sophia 
Ware,  Miss  Mary  Lee 
Warren,  Miss  Cornelia     . 
Warren,  Samuel  D.     .     . 
Waters,  Mrs.  C.  E.  Clement 
Welch,  Charles  A.      .     . 
Wheelwright,  Mrs.  Edward 
Williams,  Miss  Adelia  C. 


$20 
15 

20 
25 

20 

50 

5 

90 

>5 
25 
25 

20 

2S 
20 

20 
20 

too 
20 

50 
50 

5 

25 

50 
20 

20 

20 

100 

15 

25 

20 

25 
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REPORT   OF   THE   PRESIDENT 

To  THE  Trustees  : 

It  is  possible  to  report  progress  in  many  directions  in 
the  administration  of  the  Museum  during  the  past  year. 
A  department  for  the  ordering  of  supplies,  through  which 
all  purchases  are  now  made,  has  been  created,  and  is 
working  toward  economy.  The  form  in  which  the  ac- 
counts are  kept  has  been  simplified,  and  better  adapted 
to  the  showing  of  results.  The  telephone  trunk  line 
has  been  doubled,  and  an  internal  system,  with  eighteen 
stations,  has  been  installed.  A  carpenter  and  painter  are 
now  in  the  regular  employ  of  the  Museum,  in  addition 
to  repairers  and  other  skilled  workmen.  Work  of  all 
sorts  within  the  Museum  is  being  done  to  a  greater 
extent  than  ever  before  by  its  own  force  under  the 
management  of  the  superintendent,  and  with  material 
gain  in  efficiency  and  economy. 

PUBLIC   SERVICE 

The  old  regulation,  by  which  the  Museum  did  not 
open  until  noon  on  Monday,  has  been  changed.  The 
collections  are  now  accessible  on  all  week-days,  from  nine 
till  five,  and  on  Sunday  as  heretofore.  The  admission 
on  public  holidays  is  now  free,  and  the  Museum  is  open 
on  all  except  the  Fourth  of  July,  Thanksgiving,  and 
Christmas  day.  The  extension  of  free  entrance  to  those 
who  may  benefit  by  a  special  study  of  the  collections  is 
being  steadily  increased  with  systematic  aim. 
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MUSEUM   PUBLICATIONS 


The  publication  of  the  Museum  Bulletin,  which  is 
gradually  increasing  in  size  and  scope,  has  been  con- 
tinued. Copies  of  the  publication  are  now  sent  to  nearly 
4,ocxD  persons  interested  in  the  Museum,  in  addition  to 
those  given  away  at  the  Museum;  in  all,  as  many  as 
99,500  copies  were  issued  free  in  the  course  of  the  year. 
By  amendment  to  the  By-Laws,  adopted  January  21st, 
the  Secretary  was  placed  in  charge  of  all  the  publications 
of  the  Museum.  During  the  year  these  have  included, 
beside  the  Bulletin,  a  number  of  reports,  and  three  Cata- 
logues, one  a  Manual  of  Renaissance  Sculpture  from  the 
Secretary's  own  hand.  Relieved  from  his  former  duties 
as  Librarian  (by  resignation  accepted  April  21st,  1904) 
Mr.  Gilman  has  been  enabled  to  concentrate  himself  on 
these  labors,  to  the  great  benefit  of  the  Museum. 

LIBRARY 

On  the  same  date,  Almy  Morrill  Carter  (A.B.  Harvard 
1898,  A.M.  1899)  was  appointed  Librarian.  He  came 
to  the  Museum  from  the  Library  of  Princeton  College. 
Here  he  had  been  engaged  for  a  year  previous,  in  the 
study  of  library  methods,  and,  prior  thereto,  had  been 
an  instructor  in  Latin  in  Robert  College,  Constantinople. 

At  the  meeting  August  26th,  the  Library  Committee 
was  discontinued  in  accordance  with  its  own  suggestion, 
approved  by  the  Museum  and  Executive  Committees ; 
and  the  work  of  that  Committee  was  transferred  to  the 
Museum  Committee,  —  a  change  suggested  by  the  desire 
to  simplify  administration  and  diminish  committee  work, 
wherever  that  can  be  done  without  loss  of  efficiency. 

At  the  same  time,  certain  structural  changes  in  the 
basement  of  the  building  have  permitted  a  rearrange- 
ment, by  which  the  Library  has  been  removed  from  its 
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cramped  quarters  to  a  more  spacious  set  of  rooms  on  the 
northeasterly  side.  The  Library  is  now  in  a  position  to 
do  its  work  with  much  more  effectiveness  than  ever 
before,  and  that  work  is  destined  to  have  a  considerable 
influence  on  the  development  of  the  Museum.  It  is 
now  open,  and  an  officer  of  the  Museum  is  in  charge,  on 
Saturday  afternoon  and  on  Sunday.  The  public  re- 
sponse to  this  invitation  has  been  gratifying. 

OTHER   DEPARTMENTS 

In  the  Department  of  Prints,  Emil  H.  Richter,  who 
has  been  in  actual  charge  of  the  Department  since  1899, 
has  been  appointed  Curator,  dating  from  January  i,  1905. 
Through  the  generosity  of  friends  of  the  Museum,  and 
by  your  permission,  he  will  be  allowed  a  six  months' 
absence  in  Europe  during  the  present  year,  for  purposes 
of  study  in  Berlin,  Dresden,  Paris,  and  London,  without 
loss  of^  salary,  but  without  additional  expense  to  the 
Museum.  The  Trustees  are,  in  this  matter  and  in 
others  connected  with  the  Department,  much  in  the  debt 
of  Mr.  Francis  Bullard. 

In  the  Department  of  Chinese  and  Japanese  Art, 
much  has  been  accomplished,  and  much  learned.  A 
better  storage  for  its  paintings  has  been  devised  by  the 
Curator,  together  with  a  partial  rearrangement  of  its  ex- 
hibits. On  April  21st,  at  the  suggestion  of  Dr.  Bigelow, 
Kakasu  Okakura,  of  the  Japanese  Imperial  Archaeological 
Commission,  was  employed  as  an  expert  on  the  paintings 
and  sculpture.  Later  in  the  year,  at  Mr.  Okakura's 
suggestion,  the  services  of  Shisui  Rokkaku  and  Kakuya 
Okabe  were  engaged  for  special  work  in  connection  with 
lacquer  and  metal  work  deposited  in  this  department. 
The  work  which  Mr.  Okakura  has  done  and  is  doing  in 
the   appreciation   of  our   collection   is    of    the  highest 
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importance.  A  report  and  catalogue  of  the  paintings 
and  sculpture  worthy  to  be  enumerated  will  follow  in 
due  course. 

Mr.  Lythgoe,  Curator  of  the  Egyptian  Department, 
on  leave  of  absence  in  Egypt  for  the  greater  part  of  the 
last  two  years,  has  returned  with  acquisitions  which 
greatly  enrich  the  possessions  of  this  department.  In 
Egypt  (according  to  Mr.  Lythgoe)  the  opportunities 
of  the  present  and  immediate  future  are  great.  Mr. 
Theodore  M.  Davis,  of  Newport,  an  Egyptologist  of 
distinction,  who  is  carrying  on  his  own  excavations  in 
Egypt,  has  received  a  special  vote  of  thanks  from  the 
Trustees  for  his  gifts  of  Egyptian  antiquities,  including 
the  sarcophagus  of  Thothmes  I,  an  object  of  conspicu- 
ous rarity,  and  of  the  first  importance. 

The  Department  of  Paintings  received  several  valuable 
acquisitions  during  the  year,  by  gift  and  purchase,  cul- 
minating in  the  distinguished  portrait  by  Velazquez,  pur- 
chased in  Madrid  for  the  Museum  through  Dr.  Denman 
W.  Ross. 

APPOINTMENTS  OF  THE  YEAR 

On  April  21st,  the  Boston  Athenseum  announced  the 
appointment  of  Alexander  Wadsworth  Longfellow  as 
Trustee  in  the  place  of  Dr.  Henry  F.  Sears.  There  have 
been  two  changes  in  the  list  of  ex  officiis  Trustees  during 
the  year,  —  George  H.  Martin  taking  the  place  of  Frank 
A.  Hill  as  Secretary  of  the  State  Board  of  Education, 
and  George  H.  Conley  that  of  Edwin  P.  Seaver  as 
Superintendent  of  Public  Schools. 

On  April  21st,  Leslie  Prince  Thompson  was  appointed 

Paige  Scholar,  on  the  recommendation  of  the  Council  of 

the  School. 

At  the  meeting  of  August  26th,  the  Treasurer  was 

made  ex  officio  a  member  of  the  Finance  Committee. 
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Mention  should  be  made  of  an  alliance  of  excellent 
augury  with  Simmons  College.  Courses  of  lectures  to 
teachers  upon  the  collections  in  the  Museum  have  been 
instituted,  with  the  view  of  bringing  the  future  instructor 
into  immediate  contact  with  the  objects  of  art  themselves. 
It  is  hoped  that,  in  the  course  of  time,  teachers  trained 
in  this  direct  way  may  do  much  to  awaken  the  appreciation 
of  art  among  the  pupils  of  our  schools. 

The  report  of  the  Director,  with  accompanying  re- 
ports, hereinafter  printed,  is  referred  to  for  fuller  infor- 
mation in  regard  to  the  work  and  condition  of  the  several 
departments. 

MUSEUM  SCHOOL 

The  following  comparative  statement  of  the  number  of 
pupils  in  the  School  of  the  Museum  for  three  years  has 
been  prepared  by  Thomas  Allen,  Chairman  of  the  Coun- 
cil of  the  School.  The  numbers  given  are  of  those 
enrolled  at  the  beginning  of  each  school  year.  Certain 
figures  inaccurately  compiled  for  last  year's  report  are 
now  corrected. 

1902  :  In  the  regular  course 149 

Department  of  Design 22 

Total 171 

1903  :  In  the  regular  course 167 

Department  of  Design 67 

Total 234 

1904:  In  the  regular  course 179 

Department  of  Design 62 

Total 241 

The  School,  as  a  whole,  shows  an  increase  in  numbers 
in  each  of  the  years  succeeding  1902,  although  the  De- 
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partment  of  Design  shows  a  slight  falling  off  in  1904,  as 
compared  with  1903. 

The  School  was  represented  at  the  Louisiana  Purchase 
Exposition,  Philip  L.  Hale  being  in  charge  of  the  instal- 
lation. The  School  made  something  less  than  300  sej>- 
arate  exhibits,  in  competition  with  all  the  principal  art 
schools  of  the  country,  and  was  awarded  a  grand  prize,  — 
the  highest  award  made.  It  was  conceded  to  have  the 
best  exhibit  in  its  class,  and  representatives  of  foreign 
institutions  have,  in  consequence,  since  visited  the  School 
for  information  in  respect  to  its  methods.  C.  Howard 
Walker,  Director  of  the  Department  of  Design,  was 
given  a  grand  prize  for  architectural  work  in  connection 
with  the  buildings. 

Frank  W.  Benson,  Instructor  in  Drawing  and  Paint- 
ing from  the  Nude  Model,  was  awarded  a  gold  prize. 
Edmund  C.  Tarbell,  Instructor  of  the  Class  in  Painting, 
was  a  member  of  the  International  Jury  of  Award,  which 
placed  him  out  of  competition,  —  an  appointment  equiv- 
alent to  a  gold  medal.  Bela  L.  Pratt,  Instructor  of  the 
Class  in  Modelling,  was  awarded  a  silver  medal.  Philip 
L.  Hale,  Instructor  in  Drawing  from  the  Cast,  was 
awarded  a  bronze  medal.  Gold  medals  were  awarded  to 
two  former  pupils  of  the  School.  Silver  medals  were 
awarded  to  five  pupils,  and  bronze  medals  to  three  pupils. 

BUILDING  COMMITTEE 

The  work  of  the  Building  Committee  has  been  steadily 
pursued,  with  the  hearty  cooperation  of  the  architects 
and  the  staff  of  the  Museum.  The  Committee  now 
awaits  a  report  from  the  architects,  which  is  promised  at 
an  early  day.  This  report,  accompanied,  as  it  will  be, 
by  sketch  plans  showing  a  proposed  occupation  of  our 
new  site,  will  enable  the  Committee  to  decide  intelligently 
on  the  course  thereafter  to  be  recommended.  In  the 
meantime,  much  valuable  data  and  many  fruitful  ideas 
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have  been  put  in  form  and  placed  at  the  disposal  of  the 
Trustees  in  '^  Communications/'  I,  II,  and  III ;  the  last 
containing  the  reports  of  the  architects  on  some  of  the 
observations  made  during  the  foreign  trip,  January  2d 
to  April  2d,  1904. 

The  accomplishment  at  the  experimental  station  has 
amply  justified  the  expenditure  made  in  its  behalf.  Va- 
rious settings  and  methods  of  lighting  have  been  ap- 
plied to  paintings  and  to  objects  in  the  round,  under  the 
supervision  of  a  Committee,  of  which  the  Assistant 
Director,  Mr.  Prichard,  has  acted  as  Chairman.  Most 
of  the  settings  have  been  submitted  to  the  Committees 
and  to  other  Trustees,  as  well  as  to  artists  and  others 
interested,  who  have  thus  been  enabled  to  form  judgments, 
based  upon  their  own  observation,  in  respect  to  several 
questions  of  vital  moment  to  our  new  construction. 
Photometric  measurements,  by  a  method  of  observation 
inaugurated  by  Prof  Charles  L.  Norton,  have  been  care- 
fully taken.  Mr.  Norton  was  obliged  to  give  up  this 
work  after  the  first  four  months  of  the  year.  The  meas- 
urements and  observations  have  been  continued  and 
amplified  by  Mr.  W.  R.  McCornack.  Mr.  Chalfin, 
Curator  of  the  Chinese  and  Japanese  Department,  in 
addition  to  many  other  duties,  has  rendered  able  assist- 
ance in  this  connection.  To  all  those  mentioned,  the 
thanks  of  the  Trustees  are  due.  The  results  of  these 
experiments,  which  are  not  yet  complete,  will  be  printed 
and  furnished  the  Trustees  in  a  subsequent  volume  of 
"  Communications." 

Application  has  been  made  to  the  Legislature  on  the 
petition  of  the  Mayor  for  an  amendment  to  the  Act  of 
1904,  permitting  changes  in  the  Fenway  lines.  The 
amendment,  when  adopted,  will  improve  the  Park  lines, 
and  materially  lessen  the  expense  of  the  improvement. 

The  unusual  study  undertaken  two  years  since,  now 
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nearing  an  end,  has  forced  upon  us  the  consideration  of 
questions  which  can  only  receive  their  answer  in  a  clear 
definition  of  the  Museum's  reason  for  being,  its  scope 
and  function,  its  aims  and  purposes.  It  is  not  now  the 
time  to  discuss  the  pregnant  ideas  which  have  been  ad- 
vanced, but  it  is  certain  that  the  Museum  we  shall  build 
will  be  profoundly  affected  by  these  two  years  of  thought ; 
and  that  our  plans  and  methods  will  be  adopted  in  the 
light  of  considerations  not  before  us  two  years  ago. 

WHITMAN   BEQUEST 

The  late  Sarah  Wyman  Whitman  signalized  her  life- 
long interest  in  the  work  of  the  Museum  by  the  bequest, 
without  restriction,  of  her  residuary  estate,  estimated  to 
exceed  in  value  any  gift  to  the  Museum  except  that  of 
Henry  Lillie  Pierce. 

Mrs.  Whitman  was  a  woman  of  wide  interests  and 
deep  sympathies,  who  touched  this  community  forcefully 
at  many  points,  and  knew  intimately  the  activities  and 
aspirations  of  this  institution.  That  she  should  have 
distinguished  it  by  her  most  important  legacy  is  an  en- 
couraging fact,  and  an  incentive  to  renewed  effort  along 
the  lines  which  she  has  thus  endorsed.  For  many  years 
a  member  of  the  governing  committee  of  the  Museum 
School,  her  valuable  official  service  was,  perhaps,  the 
least  of  the  benefits  the  Museum  has  received  at  her 
hands.  Many  connected  with  the  administration  since 
the  foundation  have  been  helped  by  her  wisdom  and 
inspired  by  her  courage,  her  energy,  and  her  love  and 
appreciation  of  the  beautiful. 

PURCHASES  IN   1904 

The  Museum  has  expended  upon  its  collections  during 
the  past  year  the  sum  of  1269,589.28,  distributed  as 
follows : 
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Classical  Art f  I76>7&5«94 

Paintings 74»3t33.99 

Egyptian  Art ii^lS.6s 

Chinese  and  Japanese  Art     ....  59185.84 

Prints  and  Drawings 53-^7 

Miscellaneous  [chiefly  Textiles]      •     .  2,331.79 

Total $2bg^s9<).29 

The  money  appropriated  for  such  purposes  was  dnmn: 

From  unrestricted  funds 11219,621.07 

From  general  funds 45,152.95 

From  the  principal  of  funds  restricted 

to  the  purchase  of  works  of  art  .  .  1,200.00 
From  the  income  of  funds  restricted  to 

the  purchase  of  works  of  art  .     .     .  3,615.26 

Total 11269,589.28 

This  expenditure  was  the  largest  in  the  history  of  the 
Museum;  151,250  of  the  amount  was  an  anticipated 
payment,  due  in  November,  1905,  but  discounted  and 
included  in  the  year's  total. 

BENEFACTIONS 

The  receipts  by  way  of  gift  and  bequest  were  as 
follow^ : 

James  H.  Danforth  Fund 1^4)400 

Joseph  H.  Center  Bequest 1,000 

Charles  H.  Hayden  Fund 100,000 

Total 11105,400 

The  last  bequest  is  restricted  to  the  purchase  of  modern 
paintings  by  American  artists. 

The  Trustees  have  accepted  willingly  the  obligation 
of  this  timely  gift,  and  the  Committee  on  the  Museum 
will,  at  an  early  day,  consider  the  method  of  procedure. 


1 


1 8  ANNUAL  REPORT,   1904 

INVESTMENTS   IN   WORKS   OF   ART,    1 895-1904 

The  purchases  of  classical  antiquities,  begun  in  the 
year  1895,  have  come  to  an  end.  Further  acquisitions 
from  the  Museum's  late  source  of  supply  are  not  at 
present  contemplated. 

It  is  an  appropriate  time  to  review  the  expenditures 
on  works  of  art  during  these  ten  years. 

The  total  expenditure  from  all  sources  during  that 
period  amounts  to  11,324,683.62,  divided  as  follows : 

I.    Classical  Art ^1676,904. 18 

11526,121.24  of  this  sum  being  from  un- 
restricted funds. 

XL    Paintings.     .     .  S3tS»8o9.35* 

11287,068.48  of  this  sum  being  from  un- 
restricted funds. 

III.  Prints 57iS6i.7i 

1155,266.60  of  this  sum  being  from  unre- 
stricted funds. 

IV.  Chinese  and  Japanese  Art 27,996.51 

113,031.20  of  this  sum  being  from  unre- 
stricted funds. 

V.  Egyptian  Art 15,622.87 

1115,398.27  of  this  sum  being  from  un- 
restricted funds. 

Carried  forward $1,303,894.62 

'  There  have  been  bought  76  paintings,  including  water-colon.    The  average  price  for  a 
picture  was  1^6,918.55,  divided  among  the  schools  as  follows : 

American 38 

Flemish  and  Dutch 10 

British 9 

French      9 

SrANisn 5 

Italian 5 

Total 76 
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Brought  forward ||  1,303,894.62 

VL    Miscellaneous  Collections 20,789.00 

From  restricted  funds  and  from  the  general 
funds  of  the  Museum. 

Total 111,324,683.62* 

The  accessions  to  the  collections  during  the  ten  years, 
through  such  purchases,  with  specific  gifts  and  bequests 
added,  approximate  a  yearly  increase  of  1150,000. 
They  undoubtedly  much  exceed  in  value  the  collections 
owned  by  the  Museum  at  the  beginning  of  the  period. 
The  results  may  be  briefly  summarized : 
A  collection  of  original  works  of  classical  art  has  been 
made  which  serves  worthily  to  illustrate  the  expression 
in  art  of  the  Hellenic  genius.  The  aim  of  its  creators 
has  been  to  acquire  noble  works  characteristic  of  all 
phases  of  this  development.  The  collection  is,  and  must 
remain  for  America,  the  source  to  which  all  students  and 
lovers  of  art  will  turn  for  their  inspiration.  To  amass 
a  series  of  works  in  marble,  bronze,  terra-cotta,  and 
precious  metals  equal  to  that  in  our  possession  has  re- 
quired, on  the  part  of  the  collectors,  the  expenditure  of 
such  an  amount  of  time,  money,  and  patience  directed 
by  great  knowledge,  that  it  is  difficult  to  believe  the 
happy  combination  could  ever  exist  or  recur. 


'  RECAPITULATION, 


Unrestricted 
Trust  Funds 

Restricted 
Trust  Funds 

General 
Funds 

Total 

Clanical  Art    .... 

Paintings 

Prints  and  Drawings  .     . 
Chinese  and  Japanese  Art 
Egyptian  Art  .     .     ,     . 

1526,121.14 

287,068.48 

55,266.60 

3,031.20 

1150,467.00 
191,497.18 

457.70 

17,779.60 

30.00 

10,098.75 

*3i5-94 
47,243.69 

i»837.4i 
7,185.71 

194.60 

10,690.25 

1^676,904.18 
525,809.35 

57,561.7" 
27,996.51 

15,622.87 

20,789.00 

Total       .... 

$886,885.79 

l37o,33».23 

167,467.60 

$1,324,683.62 

20  ANNUAL  REPORT,   1904 

The  Department  of  Paintings  has  become  worthy  of 
serious  attention.  The  Museum  has  received  a  great 
number  of  valuable  paintings  by  gift  and  bequest;  the 
body  of  the  collection,  indeed,  has  been  formed  in  this 
manner ;  nevertheless,  the  most  important  paintings  came 
by  purchases  made  from  unrestricted  funds.  This  is  the 
path  of  natural  and  systematic  development,  which  should 
be  kept  open. 

The  Department  of  Prints,  threatened  with  extinction 
through  the  return  of  the  Gray  Collection  deposited  by 
Harvard  College,  has  been  saved  through  the  acquisition 
of  the  equally  valuable  Harvey  D.  Parker  (formerly  the 
Sewall)  Collection. 

The  Egyptian  Department  has  grown  from  the  gift 
of  Mr.  C.  Granville  Way,  in  1872,  under  the  constant 
care  of  the  late  Director.  To  a  great  extent,  the  Museum 
has  relied  for  its  growth  upon  the  contributions  of  the 
Egyptian  Exploration  Fund.  Only  recently  has  it  been 
possible  to  create  a  department,  appoint  a  Curator,  and 
spend  some  money  upon  acquisitions  in  Egypt. 

The  Department  of  Chinese  and  Japanese  Art  is 
almost  entirely  the  fruit  of  the  personal  efforts  of  a  few 
collectors,  working  at  a  fortunate  period,  who  have  gen- 
erously placed  their  collections  in  the  Museum.  Only 
to-day  has  the  latter  begun  to  expend  any  portion  of  its 
own  funds  in  adding  to  the  objects  brought  together  by 
gift  and  loan.  The  collection  of  paintings  is  the  lai^gest 
in  the  world,  and  in  quality  only  yields  precedence  to 
two  Imperial  collections  in  Japan.  It  contains  some 
treasures  which  even  Japan  might  covet.  Nevertheless, 
all  periods  of  Chinese  and  Japanese  art  are  not  repre- 
sented, as  they  should  or  might  be.  Gaps  remain  for  us 
to  fill,  and  weak  points  to  strengthen.  Our  great  pos- 
sessions in  this  department  seem  to  impose  an  obligation 
to  perfect  it. 
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The  Collection  of  Textiles  has  been  enlarged  and 
enriched,  —  most  particularly  through  the  liberality  of 
Dr.  Denman  W.  Ross.  With  students  of  design,  artists 
and  artisans  engaged  in  the  textile  industries,  it  is  already 
an  influence  of  real  value  and  usefulness.  More  liberal 
exhibition  will  surely  win  for  it  the  general  recognition 
it  deserves. 

ESSENTIAL  NEEDS 

The  most  pressing  needs  are  in  four  directions.  The 
public  demands  the  gradual  growth  of  the  collection  of 
paintings.  In  this  direction,  we  should  proceed  slowly, 
but  constantly,  and  with  a  recognized  system.  The 
needs  of  the  Department  of  Chinese  and  Japanese  Art 
are  now  well  defined,  and  for  it  exceptional  opportunities 
exist  at  the  moment  which  should  not  be  missed.  The 
collection  of  objects  of  Egyptian  art  has  made  a  good  be- 
ginning. The  method  of  procedure  is  understood,  and 
the  best  conditions  for  success  have  been  established.  It 
also  can  and  should  grow  measurably  and  within  the 
limits  appropriate  to  a  museum  of  fine  arts.  The  most 
striking  need  of  our  collections  is  in  the  field  of  Euro- 
pean or  western  art,  —  the  art  of  the  Christian  epoch, 
including  the  Middle  Ages,  the  Renaissance,  and  that  of 
later  times.  This  art  has  the  most  direct  bearing  upon 
our  modern  life ;  yet  its  illustrations  are  but  feebly  rep- 
resented in  the  Museum's  collections,  —  and  this  not 
through  lack  of  opportunity.  The  same  is  true  of  Per- 
sian and  Arabic  art.  The  art  of  these  civilizations  is 
scarcely  represented  in  the  Museum. 

The  chief,  though  not  the  sole,  factor  in  the  recent 
growth  of  the  Museum  Collections  has  been  the  mag- 
nificent bequest  of  Henry  Lillie  Pierce,  more  than 
one  half  of  which  has  now  been  thus  invested.  The 
Trustees    must    recognize   the   fact   that  the  safe  limit 
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of  expenditure  of  unrestricted  funds  has  been  reached, 
and  that,  in  the  absence  of  new  benefactions,  the  work  of 
collecting  must  now  be  confined  within  narrow  limits  and 
to  special  funds.  Yet  it  is  of  the  highest  importance  that 
the  healthy  development  of  the  last  few  years  should  not 
be  checked.  The  work  of  collecting,  so  well  begun, 
should  go  on  while  the  opportunities  exist  and  the  men 
are  available. 

CURRENT   EXPENSES   AND    RECEIPTS 

The  current  expenses,  including  furniture, 

fixtures,   and    books    for   the    Library, 

amounted  to ||8 2,034.86 

The   current    receipts     during     the    same 

period,  applicable  to  current  expenses, 

were : 
Admissions  to  Museum     .     .     $S^^79'75 
Sales  of  Catalogues  .     *     .     .  511.16 

Income  applicable  to  Essential 

Needs 875.04 

Income      from     Unrestricted 

Funds 40,859.45 

Annual  Subscriptions    .     .     .     i3)355*oo 

Miscellaneous 206.96 

Total 61,087.36 

Deficiency iS20,947.50 

This  is  to  be  compared  with  the  deficit  last 

year  of 1111,234.88 

The  receipts  are  less  than  those  of  1903  by  ^5^^1111^ 
each  item  showing  a  decrease,  except  the  item  of  annual 
subscriptions. 

The  expenses  exceed  those  of  1903  by  14,268.18,  the 
increase  being  due,  in  the  main,  to  added  and  increased 
salaries. 

The  total  is  chargeable  to  the  diflFerent  departments  as 
follows : 
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Administration ^25,388. 15 

Building  and  Grounds 26,831.19 

Print  Department 3»34i'37 

Department  of  Classical  Art 2yf8o.i2 

Department  of  Chinese  and  Japanese  Art  .  6,492.27 

Collection  of  Japanese  Pottery    ....  I1308.50 

Department  of  Egyptian  Art 2,101.57 

Department  of  Paintings 2,517.41 

Unassigned  Collections  (including  Textiles)  1,384.54 
Charges  not  assigned  to  any  specific  depart- 
ment       4)543-6 1 

Library Si53^-30 

Stores 1 14.83 

Total 1182,034.86 

Of  the  total  expense  account,  155,903.51  is  expended 
for  the  salaries  of  officers  and  assistants  and  the  wages  of 
custodians  and  the  working  force. 

In  the  course  of  ten  years,  current  expenses  have 
doubled.  The  staff  of  officers  and  assistants  has  also 
doubled.  The  collections  have  more  than  doubled  in 
value  and  in  the  care  and  expense  involved  in  their  ex- 
hibition. It  may  be  that  the  same  expenditure  can  be 
better  directed ;  that  is  an  end  kept  constantly  in  view. 
I  believe,  however,  that  the  amount  is  not  an  unreason- 
able charge  for  the  services  performed.  The  fact  must  be 
faced  that  the  deficit  capitalized  represents  a  large  addi- 
tional sum  necessary  to  the  maintenance  of  the  present 
service.  The  limit  of  wise  expenditure  on  this  account 
may  not  have  been  reached,  and  the  larger  demands  of  a 
larger  building  must  be  met  when  the  time  comes.  It 
rests  with  the  public  to  say  whether  the  increase  in  the 
activities  of  the  Museum  are  justified  by  their  results,  and 
to  determine  whether  the  support  that  has  been  lent  in 
the  past  shall  be  accorded  with  increasing  liberality  in  the 

^^re.  Samuel  D.  Warren. 
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Schedule  A 
Special  Investment  Fund  for  Addition  to  Museum 

^22,000     New  York  Central  it  Hudson  River  R.    R. 

3j4'8  (L.  S.  Col.)    .     .     .  ^21,575.50 

Cash 2,211.82     f  23, 787. 32 


Schedule  B 
Bonds : 

^50,000     Terminal  R.  R.  Association  of  St.  Loais 

4's,   1953 ^50,000.00 

15,000     Milwaukee,  Lake  Shore  St  Western  Ex.  St 

Imp.  Gold  5's,  1929 18,254.17 

38,000     Illinois  Steel  Non-Con.  5's,  191 3  .     .     .  349882.36 

20,000     Chesapeake&OhioR.R.  1st  Con.  5's,  1939  22,875.75 

75,000     Union  Pacific  Ry.  ist  4's,  1947     .     .     .  68,903.00 
6,000     Burlington  St  Missouri  River  Non-Ex.  6's, 

191 8 6,000.00 

25,000     Chicago  Junction  Ry.  St  Union  Stockyards 

Gold  5's,  191 5 24,566.25 

14,000     Chicago,  Burlington  St  Quincy  4's,  1921  12,537.50 
35,000     Kansas  City  St  Memphis  Ry.  St  Bridge  ist 

Gold  5's,  1929 35,000.00 

30,000     Baltimore  St  Ohio  R.  R.  4's,  1948      .     .  30,000.00 
50,000     Baltimore  St  Ohio  R.  R.  4's,   1941,  Re- 
funding         49,125.00 

20,000     Oregon  Short  Line  6's,  1922    ....  25,350.00 

5,000     Northern  Pacific  &  Gt.  Northern  4*s,  1921  5,000.00 

59,000     Northern  Pacific  &  Gt.  Northern  4's,  1921  41,721.75 

50,000     Buffido  &  Southwestern  6's,  July,  1908    .  54,000.00 

38,000     Massachusetts  Electric  Cos.  4' s,  1906  .     .  38,427.50 
50,000     Penn.  R.  R.  Steel  Rolling  Stock  Tr.  3j^'s, 

1907 49»33*-oo 

200,000     American  Telephone  &  Telegraph  5  ^  Gold, 

May,  1907 200,736.11 

^766,7 1 1.39 
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Schedule  C 
Stocks : 

66 1  Shares  New  York,  Central  &  Hudson  River  R.  R.  J83, 5 1 7. 7 5* 

175  "  Chicago  Junct.  Ry.  &  Union  Stock  Yds. 

Pfd 21,204.73 

150  <<      Merchants  Nat.  Bank 23,679.75 

21  '<  Boston  Ground  Rent  Trust     ....  20,900.00 

100  <<      Morris  8e  Essex  R.  R 7,647.00 

33  «'  Pittsburgh,  Ft.  Wayne  &  Chicago  R.  R.  5,016.00 

340  <'  American  Telephone  &  Telegraph  Co.  .  39,162.50 

50  **      Boston  &  Albany  R.  R 10,750.00 

91  ♦«      New  Enghind  Tel.  &  Tel 10,131.59 

loi  <<     State  Street  Exchange 11,514.25 

25  '«      Boston  &  Providence  R.  R 6,625.00 

100  "  Chicago,  Milwaukee  &  St.  Paul  R.  R.  Pfd.  14, 1 56. 25 

10  *'  Chicago,  Milwaukee  &  St.  Paul  R.R.  Com.  1,000.00 

90  **      Pullman  Co 10,200.00 

53  ♦«  New  York,  New  Haven  &  Htfd.  R.  R.  9,068.72 

^*74.573-54 

Schedule  D 
Notes : 

150,000     Whittenton  Mfg.  Co.,  due  June  23,  1905, 

4%  Endorsed ^50,000 

25,000     Merrimack  Mfg.  Co.,  due  March  18,  1905, 

4^%  Endorsed 25,000 

100,000     Merrimack  Mfg.  Co.,  due  June  i,  1905,  4^ 

Endorsed 100,000 

50,000     Merrimack  Mfg.  Co.,  due  March  11,  1905, 

4^  Endorsed 50,000 

25,000     York  Mfg.  Co.,  due  June  16,  1905,  4%  En- 
dorsed   25,000 

50,000     York  Mfg.  Co.,  due  May  23,  1905,  4%  En- 
dorsed   50,000 

50,000     Massachusetts   Cotton    Mills,  due   Oct.    12, 

1905,  4^  Endorsed 50,000 

25,000     Hamilton    Mfg.   Co.,  due   Dec.    14,   1905, 

4^%  Endorsed 25,000 

^3  7  5,000 
Mortgage : 

Max  Bamett  (N.  Y.)  4^^ f  40,000 
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Schedule  £ 
Special  Investments  held  for  R.  C.  Billings  Fund  for  Museum  School 

Bonds  : 

{25,000  American  Tel.  &  Tel.  Co.  4*8,  1929  .  .  {25,406.25 
25,000  Baltimore  &  Ohio  R.  R.  3>^'s,  1925  .  .  22,468.75 
3 1,000     Northern  Pacific  &  Gt.  Northern  R.  R.  4's, 

1921 30>5>7-5o 

20,000     Western  Union  Tel.  Co.  4j^'s,  1950  .     .       21,550.00 

Cash 57-50 

$  1 00,000.00 

Schedule  F 

Special  Investment  Income  Billings  Fund 
{5,000     Cocheco  Mfg.  Co.  due  June  24,  1905,  4%    .     .     .     {5>ooo 


The  foregoing  property  represents  the  invested  balance  of  the  follow- 
ing fiinds  : 

Schedule  i 
Principal  and  Income  restricted  to  Certain  Uses 

Amount  of  Priti'  r^  n     •  r 

cipai  Recii'veJ  Collections       In^estmemt 

Sylvanus  A.  Denio  Fund. 
{50,000.00         Established  1895  ....       {50,000.00 

Principal  and  Income  restricted  to  the 

purchase  of  Modern  Paintings. 

William  Wilkins  Warren  Fund. 

50,000.00         Established  1895 48,858.46    $1,141.54 

Principal  and  Income  restricted  to  the 
purchase  of  Modem  Paintings. 

Francis  Bartlett  Fund. 
100,000.00         Established  1900.     .     .     .       100,000.00 
Principal  and    Income  restricted    to 
the  purchase  of  Original  Objects 
for  the  Department   of  Classical 
Antiquities. 
{200,000.00  Carried  forward      .     .     .     {198,858.46    $1,141.54 
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Amount  of  Prin-  ColiicHcns      Ifrvestments 

apal  Recetvea 

{200,000.00       Brought  forward       ....    {198,858.46    $x,X4X,54 

Special    Subscription  for  the  Pur- 
chase of  Classical  Antiquities. 
5O9OOO.00  Established  1901 50,000.00 

Joseph  Beale  Glover  Fund. 
5,000.00         Established  1902 5,000.00 

Principal  and  Income  restricted  to  the 

purchase  of  a  picture,  or  pictures, 

by  a  living  artist,  or  artists. 

Susan  Cornelia  Warren  Fund. 

60,748.72         Established  1903 56,875.23      3,87349 

Principal  and    Income  restricted   to 
the  purchase  of  pictures. 

Charles  H.  Hayden  Fund. 

100,000.00         Established  1904 zoo,ooo.oo 

Principal  and  Income  restricted   to 
the  purchase  of  pictures  by  Amer- 
ican artists. 
J41 5,748.72  ^305*733-69  $110,0x5.03 


Schedule  2 
Income  Restricted  to  Certain  Uses 

Amount  of  Prin-  - 

•     •„•'.     J  Investments 

ctpal  Recaved 

Mrs.   Julia    Bradford    Huntington    James 
Fund. 

1163,654.21  Established  1899 $x63,654.ai 

Income  restricted  to  the  purchase  of  Works 
of  Art  and  kindred  purposes. 

Otis  Norcross  Fund. 

6,500.00         Established  1883 6,500.00 

Income  restricted  to  the  purchase  of  Works 
of  Art. 

John  Lowell  Gardner  Fund. 

20,000.00         Established  1881 ao,ooo.oo 

Income  restricted  to  the  essential  needs  of 
the  Museum. 
$190,154.21  Carried  forward $X9o,i54.ax 
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Amount  of  Pritt'  .       ^_    ^ 

apal  Recaved 

{19O9I54.21  Broaght  forward $z9o,x54.az 

Abbott  Lawrence  Fund. 

I O9  000. 00         Established  1894 xo,ooo.oo 

Income  restricted  to  the  purchase  of  Pictures. 

Benj.  Pierce  Cheney  Fund. 
5  J  000. 00         Established  1880 5,000.00 

Income  restriaed  to  the  purchase  of  Works 

of  Art. 

J.  W.  Paige  Fund. 

40,321.34         Established  1899 40,321.34 

Income  restricted  to  Scholarships  in  Painting 
for  two  years  in  Europe. 

Susan  Cornelia  Warren  Fund. 

1O9OOO.00         Established  1902 xo,ooo.oo 

Income  restricted  to  the  care  of  Pictures. 

i255>475-55  $a55.475-55 


Schedule  3 
Income  Unrestricted 

Amount  of  Prin-  ,        . 

•^  t  w%     •     J  investments 

apal  Received 

Henry  Lillie  Pierce  Fund. 
^50,000.00         Established  1898 $50,000.00 

George  B.  Hyde  Fund. 
93,000.00         Established  1895 93,000.00 

Samuel  Blwell  Sawyer  Fund. 
2,076.77         Established  1895 2,076.77 

Ann  White  Vose  Fund. 
60,500.00         Established  1896 60,500.00 

Ann  White  Dickinson  Fund. 
40,000.00         Established  1900 40,000.00 

Richard  Perkins  Fund. 
50,000.00         Established  1894 50,000.00 

"  R.  W."  Fund. 
5,000.00         Established  1895 5,000.00 

Bverett  Fund. 

7,500.00         Established  1875 7,500.00 

1308,076.77  Carried  forward $308^076.77 
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Investments 


jtmount  of  Prin- 
cipal Received 

$SoS,o'j6.'7y        Brought  forward $308,076.77 

Caroline  S.  Guild  Fund. 

9»955*92         Established  1899 9*955*92 

Roger  Wolcott  Fund. 
5,000.00         Established  1901 5,000.00 

Lucius  Clapp  Fund. 
5,000.00         Established  1901 5,000.00 


;f328,o32.69 


$328,032.69 


Amount  of  Prin- 
cipal  Received 

^25,000 


798,000 

47,000 

5,000 

100,000 

5,000 

49,000 

102,000 

5,000 
10,000 

10,000 
j  1, 1 56,000 


Schedule  4 
Principal  and  Income  Unrestricted 


Arthur  Rotch  Fund. 
Established  1895  .     .     , 

Henry  Lillie  Pierce  Residuary 
Fund. 
Established  1898   .     .     . 

Isaac  Sweetser  Fund. 
Established  1894    .     .     . 

Moses  Kimball  Fund. 
Established  1896   .     .     . 

Harvey  Drury  Parker  Fund. 
Established  1898  .     .     . 

Sarah  Greene  Timmins  Fund. 
Established  1890  .     .     . 

Martha  Ann  Edwards  Fund. 
Established  1893  .     .     . 

Catharine  Page  Perkins  Fund. 
Established  1894  .     •     • 

Benj.  Pierce   Cheney  Bequest 
Fund. 
Established  1899  .     .     . 

Nathaniel  Cushing  Nash  Fund 
Established  1880  .     .     . 

Cornelia  Van  Rensselaer  Thayer 
Fund. 

Established  1897  .     .     .     . 

Carried  forward      .     • 

3 


CoUectiont 

Investments 

^22,217.67 

$a»7to-33 

615,220.65 

182,779.35 

44,811.98 

a,  188.02 

4,495.02 

504.98 

54,995.60 

45,004.40 

5,000.00 

27,500.00 

21,500.00 

102,000.00 

5,000.00 


10,000.00 


10,000.00 


1881,240.92  $264,759.08 
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Amount  of  Priti' 
apal  Received 

^1^156,000 

5,000 

IOO9OOO 

6,000 

10,000 

10,000 

1,000 

10,000 

14,400 

30,000 

25,000 
$1,367,400 


Brought  forward     .     .     . 
Turner  Sargent  Fund. 
Established  1899   .     .     . 

Robert  Charles  Billings  Fund. 
Esublished  1901   .     .     . 

Daniel  Sharp  Ford  Fund. 
Established  1900  .     .     . 

Lucy  Ellis  Fund. 

Established  1900  .     .     . 

Henry  Purkitt  Kidder  Fund. 
Established  1894    .     .     . 

Rebecca  Austin  Qoddard  Fund 
Established  1901    .     .     . 

Edward  Ingersoll  Browne  Fund. 
Established  1902    .     .     . 

James  H.  Danforth  Fund. 
Established  1903    .     .     . 

Qeorge  W.  Wales  Fund. 
Established  1903    .     .     . 

Emily  Esther  Sears  Fund. 
Esublished  1903    •     .     • 


Collectiom 
$881,240.92 


Inxtestmumts 
$a64»759-o8 


5,000.00 


7,250.00 


15,398.27 


100,000.03 
6,000.00 

XOyOOO.OO 
10,000.00 

z, 000.00 

a,750.oo 

Z4400.00 

30,000.00 

9,601.73 


$908, 889.19     $458,510.81 


Schedule  5 


Accumulated  Income  Restricted  to  Certain   Uses 


Mrs.  J.  B.  H.  James  Fund. 

Purchase  of  Works  of  Art 
Benjamin  Pierce  Cheney  Fund. 

Purchase  of  Works  of  Art 
Mrs.  Susan  Cornelia  Warren  Fund. 

Purchase  and  care  of  pictures 
Joseph  Beale  Glover  Fund. 

Purchase  of  Pictures     •     .     . 
William  Wilkins  Warren  Fund. 

Purchase  of  Modem  Paintings 
Carried  forward       .     .     . 


^8,703.32 
459.10 
207.40 
478.06 
198.97 


^10,046.85 
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Brought  forward 110,046.85 

Otis  Norcross  Fund. 

Purchase  of  Works  of  Arts  .  •  •  •  1,047.40 
James  William  Paige  Fund. 

Scholarships 2,075.36 

Abbott  Lawrence  Fund. 

Purchase  of  Pictures 976.64 

Charles  H.  Hayden  Fund 2,625.12 

Mrs.  Susan  Cornelia  Warren  Fund. 

Purchase  of  Pictures 298.77 

117,070.14 


REPORT   OF   THE   DIRECTOR  OF  THE 

MUSEUM 

To  THE  Trustees  of  the  Museum: 

Gentlemen^  —  I  have  the  honor  to  submit  to  you  my  third 
annual  report  as  Director  of  the  Museum,  together  with  the 
reports  of  those  in  charge  of  its  various  collections. 

THE   STAFF   OF   THE   MUSEUM 

During  the  year  just  ended  there  have  been  few  changes  in  the 
Staff  of  the  Museum,  but  each  of  these  has  been  in  the  direction 
of  greater  efficiency  of  organization,  and  of  improvement  in  the 
care  and  administration  of  the  collections. 

On  April  21  you  appointed  Mr.  Almy  Morrill  Carter  Libra- 
rian of  the  Museum,  an  office  then  newly  created,  but  one  of 
which  there  had  been  need  for  some  time.  Mr.  Carter  is  a 
graduate  of  Harvard,  of  the  class  of  1898,  A.M.  1899;  and 
was  an  assistant  in  the  library  of  Princeton  University  when  he 
accepted  the  appointment  here.  In  July  your  Board  voted,  on 
the  recommendation  of  the  Committee  on  the  Museum,  to  trans- 
fer the  collection  of  photographs  to  the  Library,  and  place  it 
under  the  charge  of  the  Librarian ;  and  the  work  of  cataloguing 
both  the  photographs  and  the  books  is  now  proceeding  according 
to  Mr.  Carter's  methods  and  under  his  direction.  At  present 
there  are  four  assistants  in  this  department, — two  in  the  Library 
proper  and  two  in  the  Collection  of  Photographs.  After  Mr. 
Carter's  appointment  an  attempt  was  made  to  reduce  this  force, 
but  without  success,  as  it  has  been  found  that  the  work  of  which 
there  is  immediate  need  could  not  be  executed  with  a  smaller 
number;  and  from  the  appendix  to  Mr.  Carter's  report,  sub- 
mitted herewith,^  you  will  see  that  even  the  present  force  does 


1  This  Appendix  it  not  included  in  the  printed  Report. 
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not  suffice  for  the  demands  which  are  made  upon  it.  Of  the 
changes  which  have  been  made  in  the  installation  of  the  Library 
I  shall  speak  later. 

In  the  Department  of  Chinese  and  Japanese  Art  the  Museum 
has  been  fortunate  in  securing  temporarily  the  services  of  Mr. 
Okakura-Kakuzo,  of  the  Imperial  Archaeological  Commission  of 
Japan,  as  expert  in  Chinese  and  Japanese  paintings.  His  work 
here  began  in  April  last,  since  which  time  he  has  made  a 
thorough  examination  of  3642  paintings  in  the  collection,  with 
a  view  to  determining  the  date  and  artist  of  each,  sifting  out 
those  which  are  not  genuine,  and  giving  their  due  position  to 
such  as  are  of  exceptional  importance.  In  connection  with  his 
investigation  he  has  been  preparing  a  detailed  catalogue  of  the 
collection  and  a  report  upon  it  for  your  benefit. 

On  May  5  Mr.  Rokkaku-Shisui  was  engaged  for  the  same 
department  as  a  specialist  in  the  history  and  care  of  lacquers,  and 
thanks  to  his  knowledge  and  skill,  this  branch  of  the  collection 
is  now  receiving  the  treatment  of  which  it  was  much  in  need. 
On  December  19  Mr.  Okabe-Kakuya  began  an  engagement  for 
work  of  a  similar  character  upon  the  metal  objects  in  the  same 
collection. 

These  are  the  additions  to  the  staff,  and  the  only  other  change 
to  be  recorded  is  the  appointment  of  Mr.  Emit  H.  Richter  as 
full  Curator  of  the  Print  Department,  instead  of  Curator  pro 
tempore^  the  promotion  to  go  into  effect  at  the  beginning  of  the 
year  1905. 

Substantial  progress  has  thus  been  made  towards  bringing  the 
organization  of  the  working  force  of  the  Museum  up  to  an  equal 
state  of  efficiency  in  all  departments,  but  more  still  remains  to  be 
done  before  its  present  and  pressing  needs  are  adequately  pro- 
vided for.  The  various  so-called  "  unassigned  "  collections, 
which  occupy  a  large  part  of  the  upper  floor  of  the  western 
wing  of  the  building,  including  ceramics,  textiles,  metal-work, 
wood-carvings,  etc.,  together  with  a  large  amount  of  material 
belonging  to  them  now  stored  away,  should  be  combined  in  a 
Department  of  Industrial   Art,  with  a  competent   specialist  in 
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charge.  This  is  important  for  their  proper  care  and  exhibition 
in  the  present  building,  and  it  is  much  more  important  in  order 
to  insure  them  the  consideration  which  the  other  collections  are 
receiving  in  the  preparation  of  the  plans  for  the  new  museum. 
The  need  of  such  an  arrangement  has  been  by  no  means  ignored 
or  neglected,  but  thus  far  the  chief  obstacle  to  its  fulfilment  has 
been  the  difficulty  of  finding  an  available  man  of  the  requisite 
qualifications  for  the  curatorship  of  a  department  of  this  char- 
acter. Inquiries  both  in  this  country  and  in  Europe  have  as 
yet  been  unsuccessful,  but  have  not  been  abandoned. 

The  experience  of  the  last  two  years  and  a  half,  since  the 
office  of  Keeper  of  Paintings  was  created,  has  proved  that  the 
labor  of  putting  and  keeping  our  paintings  in  good  condition,  and 
that  of  hanging  them  effectively,  with  the  constant  changes  that 
are  necessary  in  the  galleries,  are  quite  sufficient  to  absorb  the 
time  and  energy  of  one  man  ;  but  it  has  also  brought  out  other 
duties  which  are  no  less  constant  and  exacting,  and  which  in  our 
present  situation  have  to  be  distributed  among  various  members 
of  the  staff  as  best  they  can  be.  Among  them  may  be  men- 
tioned the  consideration  of  the  countless  paintings  which  are 
offered  for  sale  to  the  Museum  from  all  parts  of  the  world,  the 
personal  examination  of  those  which  are  offered  as  gifts  or  loans, 
the  frequent  requests  for  judgment  upon  paintings  from  persons 
who  have  a  claim  upon  the  courtesy  of  the  Museum,  the  exten- 
sive correspondence  involved  in  these  and  other  matters,  and  the 
systematic  classification  and  cataloguing  of  all  paintings  in  the 
Museum,  whether  on  exhibition  or  stored.  The  desirability  of 
concentrating  all  such  duties  in  one  department  and  under  one 
responsible  head  need  hardly  be  insisted  upon,  and  I  therefore 
hope  that  it  may  soon  be  possible  to  create  a  Department  of 
Paintings  as  such,  with  a  Curator  as  well  as  a  Keeper  in 
charge. 

ACQUISITIONS   OF   THE   YEAR 

The  reports  from  the  several  departments  of  the  Museum 
show  that  the  growth  of  most  of  the  collections  has  been  at 
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least  normal,  and  a  number  of  the  accessions  are  of  exceptional 
importance. 

Among  the  gifts,  the  most  valuable  is  the  splendid  sarcophagus 
of  Thothmes  I,  which  was  discovered  last  winter  in  the  tomb  of 
his  daughter.  Queen  Hatshepsut,  in  the  excavations  conducted  by 
Mr.  Theodore  M.  Davis,  of  Newport,  R.  I.  This  unique  mon- 
ument, one  of  the  very  few  royal  sarcophagi  which  have  ever 
been  allowed  to  leave  Egypt,  was  presented  to  Mr.  Davis  by  the 
Egyptian  Government  in  recognition  of  his  services  to  the  archae- 
ology of  the  country,  and  by  him  in  turn  to  the  Museum.  The 
presentation  was  made  in  the  spring,  but  owing  to  unavoidable 
delays  in  transportation  the  sarcophagus  has  not  yet  arrived  here. 

The  Egypt  Exploration  Fund  has  made  its  nineteenth  gift  of 
antiquities  for  our  Egyptian  collection,  which  has  been  still  fur- 
ther strengthened  by  a  substantial  gift  from  the  Beni  Hasan  Ex- 
cavation Society,  described  in  the  report  of  the  Curator  of  the 
department. 

Dr.  Denman  W.  Ross  has  continued  his  generosity  towards 
various  collections  of  the  Museum,  his  gifts  for  the  year  includ- 
ing nearly  one  hundred  and  forty-five  examples  of  the  textile 
arts,  eighty-three  pieces  of  Oriental  pottery  and  porcelain,  and 
thirty-two  miscellaneous  objects.  Besides  these  gifts,  which  are 
specified  more  in  detail  on  page  93,  Dr.  Ross  has  made  to  his 
collection  of  loans  in  the  Museum  many  additions  of  an  equally 
varied  and  important  character.  A  list  of  these  will  be  found  on 
page  1 14. 

As  residuary  legatee  of  Mrs.  Sarah  Wyman  Whitman,  the 
Museum  was  entitled  to  such  of  her  paintings  and  other  personal 
effects  as  she  had  not  otherwise  disposed  of;  and  at  the  invitation 
of  her  executors  a  committee  was  appointed  by  the  Committee 
on  the  Museum  to  select  such  objects  as  it  would  be  desirable 
for  the  Museum  to  possess.  The  selection  has  been  completed 
and  approved,  and  a  summary  of  the  objects  thus  received  will 
be  found  in  the  List  of  Donations,  on  page  94. 

A  list  of  the  numerous  loans  received  during  the  year  will  be 
found  at  the  end  of  the  report.     Especial  acknowledgment  should 
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be  made  of  the  kindness  of  Mr.  Francis  Bullard  in  lending  to 
the  Museum  his  remarkable  collection  of  prints  by  J.  M.  W. 
Turner,  which  made  it  possible  to  hold  a  Turner  exhibition  of 
exceptionally  high  quality  in  the  Print  Rooms  during  the  spring 
and  summer;  also  to  the  anonymous  lender  of  ninety-five 
choice  pieces  of  armor,  through  whom  we  have  been  enabled  to 
make  an  attractive  display  in  the  Lawrence  Room.  The  thanks 
of  the  Museum  are  also  due  to  the  many  collectors  of  early 
Americana  who  have  lent  specimens  to  the  present  exhibition 
of  early  American  prints.  A  list  of  them  will  be  found  in  the 
report  of  the  Curator  of  the  Print  Department.  Without  their 
cooperation  this  exhibition,  of  great  value  to  the  student  of  the 
beginnings  of  art  in  this  country,  would  have  been  impossible, 
as  the  Museum  collection  of  prints  is  regrettably  weak  in  this 
branch. 

Of  the  purchases  made  this  year  the  most  extensive  have  been 
for  the  Department  of  Classical  Art,  and  these  are  described  in 
the  report  of  the  Assistant  Curator  of  the  department.  They  in- 
clude a  number  of  fine  Greek  and  Roman  marbles,  four  Greek 
bronze  statuettes  of  the  highest  grade,  a  painted  terra-cotta  sar- 
cophagus from  Klazomenae,  an  exquisite  Greek  vase,  the  design 
on  which  represents  the  meeting  of  Odysseus  and  Nausikaa  as  it 
is  described  in  the  Odyssey,  and  a  collection  of  13 13  gold  and 
silver  Greek  coins.  These  include  the  greater  part  of  the 
famous  collection  of  Canon  Greenwell,  with  338  from  other 
sources,  each  specimen  being  carefully  selected  with  reference 
to  its  value  as  a  work  of  art.  Added  to  those  already  in  the 
Museum,  they  give  us  a  collection  of  about  2000  examples, 
which  for  quality  will  bear  comparison  with  the  best  collec- 
tions in  the  world.  With  a  few  minor  exceptions  the  pur- 
chases for  the  Classical  Department  were  made  from  the  Henry 
Lillie  Pierce  fund. 

With  the  income  of  the  fund  bequeathed  by  Julia  Huntington 
Bradford  James  a  number  of  purchases  have  been  made  for  the 
Department  of  Chinese  and  Japanese  Art,  and  some  for  the  Col- 
lection of  Textiles. 
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I  also  beg  to  call  your  attention  to  the  interesting  list  of  pur- 
chases reported  by  the  Curator  of  the  Department  of  Egyptian 
Art,  from  which  you  will  see  that  the  development  of  this  col- 
lection is  not  being  left  to  chance  gifts,  but  is  being  conducted 
along  systematic  lines. 

Five  important  paintings  have  been  purchased  during  the  year, 
as  follows : 

Portrait  of  the  Monk  Feliz  Hortensio  Palavicino,  by  **  El  Greco,'* 
purchased  with  the  Isaac  Sweetser  fund. 

Portrait  of  an  Old  Woman,  by  Salomon  Koninck,  purchased  with 
the  same  fund. 

Venetian  Portrait  op  a  Man  in  Armor,  artist  unknown,  purchased 
with  the  same  fund. 

Portrait  op  Admiral  Peter  Rainier,  by  Copley,  purchased  with  the 
William  Wilkins  Warren  flind. 

PoRTRATF  OP  Philip  IV,  by  Velazquez,  purchased  with  the  Sarah 
Wyman  Whitman  fund. 

The  collection  of  photographs  has  been  increased  by  281 1 
accessions,  of  which  726  were  given  and  2085  purchased. 


WORK   ACCOMPLISHED   IN   THE   MUSEUM 

In  addition  to  the  ordinary  routine  work  in  the  various  depart- 
ments, and  the  considerable  amount  of  time  and  labor  given  to 
the  study  of  the  plans  for  the  new  building  by  members  of  the 
staff,  extensive  changes  have  been  made  this  year  in  the  arrange- 
ment of  the  collections,  which  in  some  of  them  have  resulted  in  a 
more  thorough  investigation  and  classification  of  their  material 
than  has  hitherto  been  given  to  them.  The  work  of  eliminating 
inferior  or  unworthy  specimens  and  of  relieving  the  crowded 
condition  of  the  galleries,  which  was  begun  last  year  with  the 
European  ceramics,  has  been  continued  among  the  miscellaneous 
collections.  The  contents  of  five  of  the  rooms  on  the  upper 
floor  have  been  subjected  to  this  process,  under  the  direction 
of    a   special   committee   consisting    of    Messrs.    Ross,  J.  T. 
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Coolidge,  Jr.,  and  Prichard,  with  Mr.  Chalfin  as  assistant,  the 
rearrangement  of  the  exhibits  in  these  rooms  being  due  chiefly 
to  him. 

The  Libraiy  had  long  suffered  from  its  cramped  condition, 
which  of  late  years  made  it  impossible  either  to  house  the  new 
accessions  of  books  or  to  provide  accommodations  for  more  than 
a  very  few  readers.  With  the  increasing  demand  for  better 
facilities  and  the  appointment  of  a  special  librarian,  the  necessity 
of  a  radical  change  had  become  imperative,  and  during  the  past 
summer  the  Library  was  transferred  to  the  eastern  end  of  the 
basement,  where  three  storerooms  and  a  workshop  were  cleared 
out  for  its  benefit.  The  accommodations  thus  provided  are 
ample  for  such  growth  as  may  be  expected  during  our  occupancy 
of  the  present  building,  and  they  include  a  well-lighted  reading- 
room  of  fairly  good  size,  so  that  students  need  no  longer  be 
discouraged  from  attempting  to  make  use  of  our  books.  The 
new  rooms  adjoin  that  which  contains  the  collection  of  photo- 
graphs, and  are  connected  with  it,  —  a  matter  of  great  convenience 
to  both.  As  you  have  been  reminded  before,  however,  changes 
of  this  kind  are  no  longer  possible  without  a  corresponding 
sacrifice.  With  the  transference  of  the  Library,  the  storage 
space  in  the  building  is  now  reduced  to  a  minimum,  and  this 
year  it  has  been  necessary  to  hire  additional  storage  quarters 
outside. 

Your  attention  has  already  been  called  to  the  special  work 
which  is  being  done  by  Messrs.  Okakura,  Rokkaku,  and  Okabe 
in  various  branches  of  the  Chinese  and  Japanese  collections: 
Besides  this  the  Curator  of  the  department  has  made  an  entire 
rearrangement  of  one  of  the  storerooms,  upon  a  much  improved 
system,  clearing  out  and  reclassifying  a  vast  amount  of  material, 
a  large  part  of  which  had  been  practically  lost  sight  of. 

All  the  paintings,  water  colors,  pastels,  and  drawings  in  the 
Museum,  both  those  exhibited  and  those  in  storage,  have  been 
investigated  and  classified  by  a  committee  appointed  for  the 
purpose,  mainly  with  reference  to  the  needs  to  be  provided  for 
in  this  department  of  the  new  building. 
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The  publications  issued  by  the  Museum  during  the  year 
have  been : 

Catalogue  of  the  Casts  prom  Italian  Renaissance  <ScuLPTUREy  by 
Benjamin  Ives  Gilman. 

Catalogue  of  an  Exhibition  op  the  Liber  Studiorum  of  J.  M.  W. 
Turner,  by  Francis  Bullard. 

Catalogue  of  an  Exhibition  op  Early  American  Engravings,  by 
Emil  H.  Richter. 

Two     SMALL     volumes     OP     <<  COMMUNICATIONS     TO    THE     TRUSTEES," 

printed  for  private  circulation,  and  containing  papers  by  officials  of  the 
Museum,  as  well  as  reprints  of  articles  by  others,  which  have  a  bearing 
upon  problems  connected  with  the  plans  for  the  new  building. 

The  Bulletin  of  the  Museum  has  been  issued  regulariy  every 
two  months,  and  appears  to  be  successfully  performing  its 
function  of  keeping  people  both  here  and  elsewhere  in  touch 
with  the  Museum  and  its  work.  Since  it  was  started,  the 
demand  for  it  has  increased  considerably.  Of  the  first  number, 
published  in  March,  1903,  10,000  copies  were  printed;  but  at 
present  the  regular  edition  consists  of  17,500  copies.  With  the 
sanction  of  the  Executive  Committee,  an  improvement  has 
recently  been  adopted  in  its  make-up,  and  it  now  appears  as  an 
eight-page  paper,  with  slightly  larger  type,  more  open  setting, 
and  a  limited  number  of  illustrations.  Its  cost  to  the  Museum 
is  now  estimated  at  about  II1250  per  annum,  for  which  there  is 
no  direct  return,  as  it  is  distributed  without  charge. 

USE   OF   THE   MUSEUM   BY   THE  PUBLIC 

The  number  of  admissions  to  the  Museum  during  the  year 
has  been  as  follows : 

Paid  admissions 21,119 

Admissions    on    free    days    (Saturday    and 

Sunday) 173,188 

Free  admissions  on  other  days  (annual  sub- 
scribers and  their  friends,  students,  etc.)  .       53)928 

Total  admissions  for  the  year     .     .     248,235 
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The  average  number  of  visitors  on  each  day  has  been  : 

On  Sundays  (i  to  5  p.  m.) 2,239 

On  Sat^rdays  (9  a.  m.  to  5  p.  m.)    .     .     .  i)ii3 

Paying  visitors  on  other  days 82 

Free  visitors  on  other  days 208 

These  figures  show  a  decrease  from  those  of  last  year,  when 
they  were  as  follows : 

Total  number  of  admissions 295,416 

Average  on  Sundays ^A^7 

Average  on  Saturdays I9416 

Average  of  paying  visitors  on  other  days      .  121 

Aveiage  of  free  visitors  on  other  days     .     .  252 


TICKETS   ISSUED   TO   INSTRUCTORS,    STUDENTS,    ETC. 
(available  for  the  entire  academic  year) 

1904  X903 

Harvard  University 211  296 

Harvard  University  (Summer  School)   .         49  60 

Boston  University 85  62 

RadclifFe  College 54  43 

Simmons  College 27 

Wellesley  College 109 

Other  Colleges        27  9 

Mass.  Institute  of  Technology   .     .     .        121  136 

Mass.  Normal  Art  School      ....        136  199 
Other  State  Normal  Schools       ...          18 

Eric  Pape's  School 91  51 

Miss  Sacker's  School 27 

Secondary  Schools  (public  and  private)       325  227 

Miscellaneous 86 

Total 1^366  1,083 
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In    addition   to   the   above,   tickets,    mostly    for   educational 
purposes,  have  been  distributed  as  follows: 

Season  tickets  issued  to  class  teachers  in  the 
public  schools,  each  admitting  a  teacher  with 

six  pupils  at  a  time i)025 

Season  tickets  issued    to    instructors    without 

pupils yi8 

Season  tickets  issued  to  artists 256 

Special  tickets,  season  and  single      ....        604 
Tickets  admitting  a  teacher  with  an  unlimited 

number  of  pupils  on  single  occasions  only  .  39 

Total 21,642 

I  am,  gentlemen,  your  obedient  servant, 

Edward  Robinson. 


REPORT 
OF  THE  CURATOR  OF  THE  PRINT  DEPARTMENT 

To  THE  Director  of  the  Museum  : 

5/>,  —  I  have  the  honor  to  submit  to  you  the  eighteenth 
annual  report  of  the  Print  Department. 

The  year  has  been  a  notable  one  for  this  department, —  de- 
spite the  small  number  of  new  accessions  received,  —  owing  to 
the  exceptional  importance  of  the  exhibitions  held  during  the 
year. 

The  number  of  prints  added  to  the  collection  since  the  last 
report  is  185.  Of  these,  130  are  book-plates  and  22  are 
seals.  These  accessions  are  all  gifts.  Among  the  most  note- 
worthy of  them  are :  3  mezzotint  engravings  by  John  Greenwood, 
from  Mr.  Frederick  L.  Gay ;  the  portrait  of  Desaguliers,  engraved 
in  mezzotint  by  Peter  Pelham,  from  Mr.  Charles  P.  Curtis;  a 
mezzotint  portrait  of  Thomas  Penn,  by  D.  Martin,  from  Mr. 
D.  McN.  StaufFer ;  7  early  views  of  Boston,  photo-mechanical 
reproductions  of  old  engravings,  from  Dr.  James  B.  Ayer;  a 
portrait  of  J.  J.  Rousseau  after  Ramsay,  engraved  in  wood  by 
G.  Kruell,  a  gift  of  the  engraver;  a  portrait  of  Benjamin 
Franklin,  photogravure,  printed  in  colors,  from  A.  W.  Elson  & 
Co.;  a  view  of  the  Old  Corner  Bookstore  in  Boston,  1850, 
etched  by  Sidney  L.  Smith,  from  the  Iconographic  Society ;  a 
series  of  borders  for  frontispieces  and  titlepages,  engraved  in 
wood  by  H.  F.  Williams-Lyouns,  a  gift  of  the  engraver ;  a  re- 
strike  of  Hurd's  engraved  portrait  of  Joseph  Sewall,  from  Dr. 
Samuel  A.  Green.  The  most  important  gift  of  book-plates 
received  is  a  volume  containing  64  plates  by  A.  de  Riquer, 
Count  Davolos,  given  by  that  artist,  together  with  a  book-plate 
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etched  by  him,  printed  in  colors,  for  Alfonso  XIII,  King  of 
Spain.  Other  interesting  gifts  of  book-plates  have  been  received, 
for  instance:  15  Ex-libris  from  Count  Leiningen-Westerburg ; 
10  plates  engraved  by  French  and  by  Spenceley,  from  Mr. 
Pierre  LaRose;  3  early  New  England  book-plates,  from  Dr. 
Charles  E.  Clark ;  and  the  well-known  plate  of  Oliver  Wendell 
Holmes,  from  Miss  Alice  F. 'Brooks. 

A  welcome  gift  to  the  technical  collection  has  been  received 
from  the  Misses  Eliot ;  it  consists  of  six  copper-plates,  engraved 
by  two  early  American  engravers,  S.  Hill  and  F.  Kearny. 

The  22  seals  mentioned  above  have  been  presented  to  the 
Museum  by  various  institutions  of  learning,  for  the  Exhibition  of 
Early  Engraving  in  America. 

A  complete  enumeration  of  gifts  to  the  department  will  be 
found  in  the  List  of  Donations,  at  the  end  of  this  volume. 

Aside  from  these  donations,  the  department  has  received,  by 
transfer  from  the  Museum  Library,  a  series  of  267  reproductions 
of  drawings  by  old  masters  contained  in  the  Print  Rooms  in 
Munich,  together  with  an  Index   for  the  same. 

LIBRARY 

l^he  number  of  new  accessions  to  the  Library  of  the  Print 
Department  reaches  67.  Of  these,  5  are  gifts,  4  have  been  pur- 
chased, and  58  works  in  76  volumes  have  been  transferred  to 
this  department  from  the  Museum  Library.  The  donations  con- 
sist of  a  Catalogue  of  the  Plates  of  Turner's  Liber  Studiorum, 
Cambridge,  1874,  from  Professor  Charles  Eliot  Norton;  a 
Catalogue  of  the  Engraved  Work  of  David  Edwin,  supple- 
mentary to  Hildeburn's  Catalogue,  from  the  compiler,  Mr. 
Mantle  Fielding ;  a  pamphlet  concerning  the  Seals  of  Massachu- 
setts, from  Dr.  James  B.  Ayer;  pamphlets  and  photo-mechani- 
cal reproductions  of  early  American  prints,  with  accompanying 
text,  from  Dr.  Samuel  A.  Green;  the  University  Bulletin  for 
March,   1900,  from  the  University  of  Pennsylvania. 

The  four  books  purchased  are :  A  travers  cinq  siecles  de  gra- 
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vures,  by  Gustave  Bourcard,  Paris,  1903 ;  Die  Illustrierten  His- 
torienbucher  des  15  Jahrhunderts,  by  Leo  Baer,  Strassburg, 
1903  ;  Catalogue  of  Early  German  and  Flemish  Woodcuts  pre- 
served in  the  Depanment  of  Prints  and  Drawings,  British 
Museum,  London,  1903;  Monumenta  Germaniae  et  Italiae 
Typographica,  Berlin,  1904,  part  8.  The  purchase  of  price-lists 
for  two  Auction  Catalogues  of  American  prints  should  also  find 
mention  here. 

The  books  transferred  from  the  Museum  Library  include  tech- 
nical and  historical  works,  books  on  individual  artists,  on  collect- 
ing, on  death-subjects,  a  number  of  illustrated  works,  and  a  few 
catalogues.  Among  the  most  noteworthy  of  these  accessions 
the  following  might  be  mentioned  :  A  Treatise  on  Wood-engrav- 
ing, Jackson  and  Chatto;  The  Graphic  Arts,  Etching  and 
Etchers,  Landscape,  all  three  by  Hamerton  ;  A  Florentine  Picture 
Chronicle,  Sidney  Colvin  ;  The  Art  of  Drawing  on  Stone,  Hull- 
mandel ;  Instructions  in  the  Art  of  Lithography,  Straker ;  An 
Inquiry  into  the  Origin  and  Early  History  of  Engraving,  William 
Young  Ottley ;  An  Introduction  to  the  Study  of  Ancient  Prints, 
Willshire;  Principia  Typographica,  Sotheby;  Histoiy  of  Print- 
ing in  America,  Isaiah  Thomas;  Histoire  de  Tart  pendant  la 
Renaissance,  Muntz ;  Modern  Painters,  The  Stones  of  Venice, 
The  Seven  Lamps  of  Architecture,  all  three  by  Ruskin  ;  The 
Life  and  Genius  of  Rembrandt,  Dr.  Scheltema ;  Albert  Diirer  et 
ses  dessins,  Ch.  Ephrussi ;  The  Life  of  J.  M.  W.  Turner,  Ham- 
erton ;  The  Life  of  J.  M.  W.  Turner,  W.  Thornbury  ;  books 
on  Turner's  Liber  Studiorum,  by  Rawlinson,  Pye  &  Roget,  and 
Rev.  Stopford  Brooke ;  the  Liber  Fluviorum,  The  Harbours  of 
England,  Rogers'  Poems,  and  Rogers'  Italy,  all  four  containing 
illustrations  engraved  after  Turner;  The  Complete  Angler, 
Izaak  Walton;  the  works  of  Chaucer,  London,  1542;  Les 
Metamorphoses  d'Ovide,  Brussels,  1677;  The  Iliad  (illustrated 
by  Flaxman) ;  The  Fables  of  Dryden  (illustrated  by  Lady  Beau- 
clerc) ;  .  .  .  Six  Poems  by  Mr.  T.  Gray  (illustrated  by  R. 
Bentley) ;  Die  Baseler  Todtentanze,  Massmann  (Atlas)  i  Ameri- 
can Book-Plates,  Charles  Dexter  Allen. 
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EXHIBITIONS 

An  exhibition  of  New  Accessions  had  been  opened  in  October, 
1903 ;  this  was  taken  down  in  the  latter  part  of  Januaiy.  A  loan 
exhibition  of  J.  M.  W.  Turner's  Liber  Studiorum  and  of  engrav- 
ings after  that  master  was  opened  February  11.  Of  the  prints 
composing  this  exhibition,  267  were  lent  by  Mr.  Francis  Bullard ; 
7  by  Professor  Charles  Eliot  Norton  ;  i  by  Dr.  Denman  W.  Ross ; 
13  were  taken  from  the  Museum  collection.  Thanks  to  these 
loans,  especially  that  of  Mr.  Bullard,  it  was  possible  to  make  this 
the  most  complete  exhibition  of  the  kind  ever  held  in  this  coun- 
try. The  catalogue  issued  for  this  exhibition,  preceded  by  an 
introductory  essay  on  the  art  of  J.  M.  W.  Turner,  was  prepared 
by  Mr.  Bullard. 

The  Turner  exhibition  remained  open  until  August  15,  when 
it  was  replaced  by  an  exhibition  of  Engraved  Portraits  of  the 
XVI  and  XVII  centuries,  composed  entirely  of  prints  owned 
by  the  Museum.  This  was  in  turn  followed,  December  12, 
by  the  present  loan  exhibition  of  Early  Engraving  in  America. 

This  exhibition  of  work  done  by  engravers  in  this  country 
until  about  18 1 2,  being  the  first  of  the  kind  ever  attempted, 
presented  many  difficulties.  Preparatory  work  was  begun  in 
the  autumn  of  last  year,  and  was  resumed  after  the  opening 
of  the  Turner  exhibition.  With  interruptions  caused  by  the 
regular  business  of  the  department,  the  work  of  collecting  infor- 
mation concerning  the  engravers  and  the  material  eligible  and 
available,  arranging,  cataloguing,  and  mounting,  continued  until 
the  opening  of  the  exhibition. 

The  following  loans  were  placed  on  exhibition : 

Anonymous 2 

Heirs  of  William  S.  Appleton i 

Dr.  James  B.  Ayer 5 

Mr.  George  R.  Barrett 51 

Boston  Public  Library 5 

Bostonian  Society 3 

Miss  Alice  F.  Brooks,  Salem,  Mass 28 

4 
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Brown  University,  Providence,  R.  1 2 

Dr.  Charles  £.  Clark,  Lynn,  Mass 69 

The  Misses  Eliot 10 

Essex  Institute,  Salem,  Mass i 

Mrs.  Frances  M.  French i 

Mr.  Frederick  L.  Gay 46 

Mr.  Charles  E.  Goodspeed 216 

Dr.  Samuel  A.  Green 4 

Mr.  E.  B.  Holden,  New  York 19 

Mr.  Z.  T.  Hollingsworth 38 

Mr.  Francis  H.  Lee,  Salem,  Mass 18 

Mr.  Frederick  J.  Libbie 30 

Mr.  Richard  C.  Lichtenstein 8 

Mrs.  James  L.  Little i 

Mass.  Historical  Society i 

N.  E.  Historic  Genealogical  Society 4 

Peck  library,  Norwich,  Conn 2 

Mr.  George  B.  Reed i 

Mr.  Henry  S.  Rowe 26 

Mr.  D.  R.  Slade,  Chestnut  Hill,  Mass. 3 

Mr.  D.  McN.  Stauficr,  New  York 36 

University  of  Pennsylvania,  Philadelphia        ....  i 

Dr.  J.  Collins  Warren 3 

The  seals  given  by  various  institutions  of  learning  for  this 
exhibition  have  already  been  mentioned.  Of  the  prints  ex- 
hibited, 29  belong  to  the  Museum  collection. 

A  descriptive  catalogue  has  been  published  for  this  exhibition, 
which  is  intended  to  serve  as  a  guide  to  the  visitor,  and  also  as 
a  handbook  for  collectors.  At  the  suggestion  and  with  the 
financial  aid  of  Mr.  Gay,  a  special  edition  of  the  catalogue  has 
been  issued,  printed  on  hand-made  paper,  uncut,  bound  in  boards, 
well  suited  for  extra  illustrating  and  for  the  shelves  of  the 
bibliophile's  library. 

The  present  exhibition  is  to  be  open  until  the  6th  of  February; 
it  is  to  be  followed  by  a  Rembrandt  exhibition.  One  of  the 
Print  Rooms  will  be  devoted  to  etchings  and  dry-points,  selected 
from  the  collection  in  the  department ;  in  another  room  will  be 
shown  photographs  of  paintings  by  the  master,  while  the  third 
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room  will  be  reserved  for  examples  selected  from  a  large  series 
of  drawings  by  Rembrandt,  in  excellent  reproductions.  These 
drawings  have  been  used  a  good  deal  by  students  and  classes; 
doubtless  the  attention  of  visitors  will  not  be  called  in  vain  to 
this  excellent  means  of  getting  more  closely  in  touch  with  the 
creative  thought  of  the  great  master. 

WORK   ON    THE   COLLECTION 

The  prints  received  during  the  year  have  been  registered,  and 
added  to  the  collection.  The  books  received  have  been  registered, 
catalogued,  and  placed  on  the  shelves  of  the  library.  Early  in 
the  year  the  work  of  registering  the  prints  of  the  Sylvester  R. 
Koehler  Collection  was  completed,  and  the  force  of  the  depart- 
ment was  thereupon  reduced  to  the  Curator  and  one  assistant. 
Owing  to  the  small  number  of  new  accessions  received  during 
the  year  and  to  the  exceptional  character  of  the  work  —  largely 
preparatory  for  exhibitions  —  this  force  has  proved  sufficient  for 
the  time  being.  It  would  prove  quite  insufficient,  however,  for 
the  work  of  a  normal  year. 

No  work  whatever  could  be  done  this  year  on  the  catalogue 
of  prints,  owing  mainly  to  the  lack  of  a  suitable  assistant  for 
this  much  needed  aid  in  making  the  collection  as  useful  as  it 
should  be. 

During  the  summer  the  catalogue  of  the  Print  Department 

Library  was    simplified,  to  correspond   with  that   used   in  the 

Museum  Library. 

Emil  H.  Richter. 


REPORT 

OF  THE   ASSISTANT   CURATOR   OF   CLASSICAL 

ANTIQUITIES 

To  THE  Director  op  the  Museum: 

Sir  J  —  I  have  the  honor  to  present  the  nineteenth  annual  re- 
port of  the  Department  of  Classical  Art. 

During  no  previous  year  have  the  acquisitions  of  this  Depart- 
ment exceeded  those  of  the  present  year,  except  in  variety.  The 
purchases  include  lo  pieces  of  sculpture,  4  bronze  statuettes, 
a  terra-cotta  sarcophagus  from  Klazomenae,  i  Attic  vase,  19 
Ari:etine  potter's  moulds,  and  131 3  Greek  coins — the  most 
valuable  acquisition  of  the  year,  comprising  practically  the  entire 
collection  of  the  Reverend  Canon  William  Greenwell,  D.  C.  L., 
etc.,  of  Durham,  England,  and  part  of  another  private  English 
collection.  All  these  objects,  except  three  of  the  coins,  were 
purchased  from  the  Henry  L.  Pierce  Fund.  A  detailed  list  of 
the  purchases  and  of  the  objects  received  during  the  year  by 
gift  and  loan  will  be  found  below. 

The  greater  part  of  the  marbles,  the  bronzes,  and  the  moulds 
have  already  been  put  on  exhibition.  Their  installation  has  led 
to  the  removal  from  the  Gem  Room  of  the  last  of  the  casts  of 
Gothic  sculpture,  which,  once  occupying  the  whole  room,  have 
since  1896  gradually  given  place  to  the  increasing  collection  of 
classical  originals.  Some  of  the  less  significant  classical  objects 
in  this  room,  a  few  copies  from  the  antique,  and  the  prehistoric 
Italian  vases  in  the  Terra-Cotta  Room  were  at  the  same  time  re- 
tired to  make  space  for  the  new  exhibits.  Earlier  in  the  year 
there  had  been  withdrawn  from  the  Terra-Cotta  Room,  quite 
unobserved,  a  number  of  Roman  marble  busts  that  fifteen  years 
ago  formed  the  bulk  of  the  collection  of  sculpture  —  a  fact  not 
without  significance  in  the  history  of  the  growth  of  the  Depart- 
ment.   The  onjy  other  change  in  the  galleries  has  been  the  com- 
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pletion  of  the  installation  of  the  Bartlett  Collection,  in  progress 
at  the  writing  of  the  last  Annual  Report. 

The  smaller  objects  retired  from  public  exhibition  have  been 
placed  in  cases  provided  for  them  in  the  commodious  office  which 
the  Department  received  in  consequence  of  the  removal  of  the 
Library  to  its  present  quarters  last  summer.  By  this  arrange- 
ment the  objects  remain  easily  accessible  and  the  more  important 
among  them  can  still  be  well  seen. 

The  new  office  has  been  found  well  adapted  for  use  as  a  cfas^ 
room  also,  being  the  regular  meeting-place  of  the  class  of  teach- 
ers attending  a  course  of  lectures  on  Greek  Art,  given  by  ^he 
Assistant  Curator  under  the  auspices  of  Simmons  College.  He 
holds  also  for  the  current  academic  year  the  position  of  In- 
structor in  the  History  of  Greek  Sculpture  at  Wellesley  College, 
the  performance  of  the  duties  of  the  position  involving  absence 
from  the  Museum  for  two  hours  on  each  of  three  days  in  the 
week. 

No  record  has  been  kept  of  the  number  of  persons  whose  in^ 
terest  in  the  classical  collections  has  been  such  as  to  lead  them 
to  present  requests  of  any  sort  to  the  Department.  The  number 
is  certainly,  however,  regrettably  small,  in  view  of  the  present 
value  and  importance  of  the  collection  of  originals,  measured  by 
whatever  standard,  and  considering  the  necessary  meagreness  of 
the  information  to  be  derived  from  labels  and  printed  sources 
now  available. 

The  following  is  a  list  of  the  original  works  of  art  purchase^ 
for  this  Department  during  the  year: 

SCULPTURE 

Except  where  the  contrary  is  specified,  the  material  is  in '  all 
cases  marble.  ,.  . 

I .  Archaic  Head  op  a  Girl,  in  poros,  from  Sikyon.  Her  face  is  Iqng 
and  narrow,  with  slanting  eyes,  thin  nose,  prominent  cheekTboi^es,|  ffnd 
crescent-shaped  mouth.  She  wears  ear-buttons,  and  has  aflat.cirflet 
about  her  hair,  which  fell  to  her  shoulders  in  the  usual  archaic  fashion* 
with  separate  tresses  in  front.  Upon  the  forehead  the  hair  i^  brought; 
down  in  parallel  locks  terminating  in  small  curls.     The  head  has  been 
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broken  from  a  statue,  but  is  itself  uninjured  except  for  some  slight  chip[»ng; 
there  are  traces  of  a  pattern  in  blue  on  the  ear-buttons,  and  of  red  pigment 
in  the  hair,  on  the  lips,  and  on  the  eyebrows,  which  are  rendered  plas- 
tically. The  workmanship  is  of  great  delicacy.  Height,  0.175  ™- » 
length  of  face,  0.093  m. 

Shown  at  the  Burlington  Fine  Arts  Club  Exhibition  of  Ancient  Greek 
Art,  in  1903  (Catalogue  p.  80,  No.  49). 

2.  Attic  Gilave  Reuef  of  the  latter  part  of  the  fifth  century  b.  c, 
representing  a  young  woman  looking  into  a  mirror  which  she  holds  in  her 
left  hand.  She  stands  facing  to  the  right,  wearing  a  chiton  and  an  hima- 
tioi^  the  latter  thrown  over  her  shoulders  and  across  her  left  arm ;  a  veil, 
engraved  in  the  background,  falls  behind  her  head ;  her  hair  is  bound  up, 
and  she  wears  a  large  ear-disc.  The  relief  is  enclosed  by  narrow  Doric 
pilasters  supporting  a  pediment  with  akroteria.  The  lower  part  of  the 
stele,  from  a  little  below  the  lady's  hips,  has  been  lost ;  the  side  of  her 
head  is  somewhat  rubbed  :  otherwise  the  preservation  is  excellent.  Height, 
o.$8  m. 

3.  Leda  springing  up  to  protect  the  swan  which  takes  reflige  in  her  lap. 
She  holds  him  close  with  her  right  arm,  while  the  left  was  raised,  doubt- 
less to  ward  off  the  attack  of  the  pursuing  eagle.  With  the  sudden  motion 
the  skirt  of  her  chiton  swings  back  from  her  advanced  left  leg  in  vigorous 
sweeping  folds,  and  the  garment  falls  unfastened  fi'om  the  right  shoulder, 
baring  the  right  half  of  her  body  except  the  front  of  waist  and  thigh,  which 
are  covered  by  a  comer  of  the  chiton  caught  beneath  her  arm.  Besides  the 
Doric  chiton  with  broad  apoptjgma  she  wears  only  thick-soled  sandals,  the 
straps  left  to  be  indicated  in  color.  The  figure  was  intended  to  be  seen 
from  its  right,  the  drapery  on  the  left  side  being  sketchily  rendered  and 
the  left  thigh  being  disproportionately  long. 

Original  Greek  work  probably  of  the  latter  part  of  the  fifth  century, 
the  group  ultimately  adorned  a  Roman  fountain,  the  water  being  discharged 
through  the  mouth  of  the  swan.  Leda*s  head,  left  arm,  right  hand,  toes 
of  the  left  foot,  and  right  leg  from  just  above  the  knee,  with  the  head  and 
neck  of  the  swan,  were  broken  away  in  antiquity  and  replaced.  All  are 
now  missing,  with  the  lower  part  of  the  drapery,  behind,  and  the  base. 
The  work  shows  at  two  or  three  points  somewhat  careless  (original)  use 
of  the  drill.     Height,  0.885  m. ;  length,  0.53  m. 

Though  the  motive  is  the  same  as  in  the  group  of  statues  of  which  the 
Capitoline  Leda  (Helbig  FUbrer^  I,  No.  467)  is  the  best  example,  the 
differences  are  marked.  The  left  foot  is  raised  much  higher  here,  there  b 
far  greater  vigor  in  the  action,  the  right  leg  is  nude,  a  heavy  Doric  diitoo 
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Is  worn  instead  of  softer  chiton  and  himation,  the  treatment  is  generally 
simpler  and  the  composition  that  of  a  high  relief^  rather  than  of  a  group 
in  the  round. 

4.  Akroterion  from  an  Attic  grave  stele,  of  unusually  elaborate  design 
and  fine  workmanship.  Both  front  and  rear  are  alike,  having  a  large 
palmette  —  in  two  distinct  halves  —  springing  from  acanthus  leaves 
ranged  in  two  rows.  Fluted  stalks  rise  from  the  upper  row  and  develop 
upward  into  one  of  the  half-palmettes,  and  outward  into  a  volute,  points 
of  transition  bdng  concealed  by  small  acanthus  leaves.  The  space  at  the 
sides  between  the  front  and  rear  palmettes  is  covered  with  leaves  of  acan- 
thus laid  flat  and  overlapping.  There  is  a  rectangular  hole  in  the  bot- 
tom for  attachment  to  the  stele.  The  greater  part  of  the  acanthus  and  of 
the  volutes,  with  the  tips  of  many  of  the  leaves  of  the  palmette,  have  been 
lost.     Height,  0.66  m.;  width,  0.44  m. 

5.  Colossal  Head  op  Zeus,  from  Mylasa  in  Caria ;  published  in 
Brunn-Bruckmann  Deirkma/er,  Nos.  572  and  $73,  with  comment  by 
Furtw&ngler  and  Arndt.  The  simple  arrangement  of  the  beard  and  hair, 
the  low  broad  forehead,  a  certain  calm  dignity  in  the  expression,  and  its 
mildness  —  this  last  quality,  indeed,  has  here  become  positive  weakness 
—  may  well  be  reminiscent  of  the  great  Pheidian  Zeus  at  Olympia.  The 
work  is  most  probably  that  of  an  Attic  artist  of  the  middle  of  the  fourth 
century  b.  c.  The  head  was  made  separately  for  insertion  in  a  statue, 
which  was  draped  and  probably  seated.  The  face  is  turned  somewhat 
to  the  right,  and  that  side  is  less  carefully  worked  than  the  other :  the  right 
eye  is  the  lower  and  the  right  nostril  the  smaller.  Holes  for  dowels  in 
the  crown  indicate  that  some  sort  of  headdress — perhaps  xht  polos  —  was 
^tened  upon  the  head.  At  the  left  side,  behind,  is  a  small  fi-agment 
probably  of  the  garment  that  passed  over  the  god's  shoulder.^  The 
greater  part  of  the  nose  has  been  lost,  with  some  chips  from  the  base  of 
the  neck  in  front,  and  from  the  locks  of  hair  falling  behind  the  ears. 
Since  its  arrival  here  the  nose  has  been  restored  in  plaster,  and  much  of 
the  very  hard  incrustation  that  covered  the  right  side  of  the  face  has  been 
removed.     Height,  0.48  m.;  length  of  face,  0.26  m. 

6.  Fragmentary  Statue  of  a  Boy.  The  right  arm  is  broken  off* 
just  above  the  elbow,  the  left  one  at  the  wrist,  and  both  legs  in  the  up- 
per part  of  the  thigh.  What  remsdns  of  the  figure  is  practically  uninjured, 
but  does  not  suffice  to  show  certainly  its  motive.     The  boy  is  nude. 

^  Pkofenor  luitwingler,  /.  r.  p.  a,  it,  I  think,  mittmken  in  contidering  thu  a  pait  of 
die  hair.  The  lower  aur&ce  of  the  lock  of  hair  juat  abore  it  antique,  not  a  bceak.  The 
mall  wction  of  maible  in  quocion  waa,  then,  alwayt  lepartte  from  the  hair. 
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His  weight  was  borne  upon  the  left  leg ;  the  right  shoulder  is  raised  and 
the  arm^  which  was  bent  at  the  elbow,  is  swung  out  somewhat.  The  left 
arm  hangs  at  his  side.  His  gaze  is  directed  slightly  downward  and  to  the 
right.  The  treatment  of  the  hair  —  only  that  close  over  the  forehead  being 
carefully  finished  —  suggests  that  the  upper  part  of  the  head  was  to  be 
concealed  by  a  wreath  or  cap.  Probably  of  the  fourth  century  b.  c  ; 
and  certainly  Attic  work,  with  much  of  its  characteristic  grace  and 
charm.     Height,  0.735  ^-i  length  of  face,  0.13  m. 

7.  Head  op  Homer.  A  Hellenistic  work  of  heroic  size,  hardly 
surpassed,  if  indeed  equalled,  among  the  known  portraits  of  the  poet. 
Blindness  and  old  age  are  powerfully  presented,  but  the  sensitive  fkcc 
shows  none  of  the  querulousness  that  often  comes  with  decajring  powers  — 
years  have  softened  but  not  weakened  a  nature  eternally  young,  like 
his  songs.  The  type  resembles  most  that  of  the  herms  in  Paris  and 
Schwerin  (Bernoulli,  Griecbiscbe  Ikonograpbie  I,  pp.  10— 11,  Nos.  10 
and  16). 

The  head  was  made  separately  for  insertion  in  a  statue.  A  fragment 
from  the  right  side  of  the  neck  and  much  of  the  nose  were  broken  away 
in  antiquity  ;  and  there  is  a  modern  scar  over  the  right  eyebrow.  Other- 
wise the  preservation  is  perfect :  indeed  the  creamy  white  patina  that  the 
marble  has  acquired  with  time  has  enhanced  the  wonderfully  realisdc 
effect  of  the  rendering  of  aged  flesh. 

Burlington  Fine  Arts  Club,  Exbibition  of  Ancient  Greek  Art,  1903, 
p.  26,  No.  39.       Height,  0.41  m.  ;  length  of  &ce,  0.21  m. 

8.  Small  Greek  Relief,  representing  the  death  of  Priam  ;  published 
by  Heydemann,  Rbmiscbe  Mittbeilungen^  1888,  pp.  10 1—3,  pi.  III. 
Neoptolemos,  with  his  left  foot  braced  against  the  altar  on  which  the 
old  king  sits,  .is  dragging  him  from  it  by  the  hair  with  his  left  hand 
while  the  sword  in  the  other  hand  is  drawn  back  ready  for  the  &tal 
blow.  Hekabe(?),  kneeling  on  the  altar  behind  Priam,  makes  fiantic 
appeal  for  mercy. 

There  is  much  in  the  relief  to  associate  it  with  work  of  the  late  fifth 
century  b.  c,  though  its  actual  date  is  probably  much  later.  In 
Imperisll  times  it  was  used  as  a  sepulchral  relief  by  a  Roman  lady  who 
caused  to  be  inscribed  upon  the  side  of  the  long  altar, 

AVRELIA-SECVNDA  |  SE  VIVA •  FECIT  SIBIETSVI is 

("Aurelia  Secunda  during  her  lifetime  made  this  sepulchre  for  herself 
and  her  family").  An  original  inscription  appears  to  have  been  cut 
away  to  make  place  for  this.      Length,  0.49  m. ;  height,  0.37  m. 
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9.  Head  from  a  copy  in  Pentelic  marble  of  the  original  of  the 
Munich  Oil-pourcr  (M.  F.  A.,  Catalogue  of  Casts,  No.  527  ;  Furt- 
wangler,  Bescbreibung  der  Glyptotbek^  No.  362,  where  this  head  is  men- 
tioned at  the  end  of  the  bibliography) .  The  lower  part  of  the  head  — 
from  below  the  base  of  the  skull  to  just  above  the  chin  —  has  been  lost ; 
the  rest  is  admirably  preserved.  The  chief  points  of  difference  between 
this  head  and  that  of  the  statue  in  Munich  are  the  larger  size  of  the 
eyes  and  mouth  here,  the  greater  breadth  of  the  upper  part  of  the  nose, 
and  the  less  painstaking  rendering  of  the  hair.  From  Athens.  Height, 
0.23  m.  ;  distance  from  mouth  to  root  of  hair,  0.12  m. 

10.  Portrait  op  a  Roman  Lady,  of  the  second  century  a.  d.  A 
breathing  likeness  of  an  intelligent,  somewhat  masterful,  and  before  all 
aristocratic,  woman.  Her  eyes  are  small  and  near  together ;  the  nose  is 
rather  aquiline,  the  mouth  expressive,  the  jaw  firm.  The  fine  head  is 
admirably  poised.  The  most  striking  characteristic  is  the  coiffure,  which 
resembles  that  affected  by  the  elder  Faustina.  A  mass  of  braids  is 
coiled  about  the  top  of  the  head ;  below,  broad  wavy  locks  pass  from 
the  brow  to  the  back  of  the  head,  where  the  hair  is  arranged  in  a  vertical 
roll  which  joins  the  coil  of  braids  at  the  crown.  The  preservation  is 
excellent,  there  being  only  slight  injuries  to  the  tip  of  the  nose,  the  ears, 
and  the  edge  of  the  bust,  with  somewhat  more  serious  damage  fi'om  a 
blow  over  the  right  eye.     Height,  0.48  m. ;  length  of  face,  0.172  m. 


BRONZES 

I  •  Archaic  Hermes  Kriophoros,  from  Arcadia.  The  god  is  bearded-, 
wears  the  pilos,  closely  fitting  girt  chiton,  and  heavy  boots,  and  walks,  with 
the  left  foot  now  in  front,  holding  a  young  ram  under  his  left  arm  and 
extending  his  right  hand.  The  kerykeion  there  held  is  missing,  and  the 
god's  left  foot  and  the  left  hind  foot  of  the  ram  have  been  broken  away ; 
there  is  a  modem  scar  on  Hermes'  right  cheek.  Uniform  greenish  gray 
patina.     Height,  0.167  ^' 

A  statuette  deserving  a  very  high  place  among  bronzes  of  its  period. 

2.  Aphrodite  and  Erotes  in  the  developed  archaic  style  :  a  mirror- 
stand  formerly  in  the  Forman  Collection  (described  by  C.  H.  Smith  in 
the  Sa/e  Catalogue,  1899,  p.  10,  No.  66,  pi.  III).  Aphrodite  stands 
upon  a  round  pedestal,  wearing  soft  boots,  an  Ionic  chiton,  and  a  pep/os 
fiutened  at  the  right  shoulder.  She  raises  the  edge  of  it  with  her  left 
hand,  while  the  right  holds  out  a  flower.     Her  hair  is  parted  in  the 
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middle  and  arranged  in  loops  over  the  temples  ;  it  is  confined  by  a  stephane 
andy  loosely  tied  again  at  the  shoulders,  fidls  to  the  waist.  Erotes  on 
either  side  fly  (in  the  archaic  running  attitude)  down  toward  her  head. 
The  litde  figures  wear  low  boots  but  are  otherwise  nude ;  their  hair  is 
arranged  much  like  Aphrodite's.  The  yoke  on  which  the  mirror  was 
supported  rests  upon  her  head,  but  the  polished  disc  has  been  lost. 

The  modelling  of  the  figures  was  done  with  great  delicacy  and  pre- 
dsion,  and  the  detail  very  finely  engraved.  All  is  scarcely  less  sharp 
than  it  can  have  been  when  the  mirror  left  the  maker's  hands.  Hdght, 
0.256  m.;  of  die  Aphrodite  alone,  0.19  m. 

3.  Nude  Aphrodite  ;  of  about  the  end  of  the  fourth  century  b.  c 
Her  hair  is  gathered  in  knots  at  the  top  and  back  of  her  head,  like 
that  of  the  Bardett  Aphrodite  (Report  for  1903,  p.  57,  No.  7).  She 
stands  with  her  weight  well  forward  on  the  right  foot,  the  left  leg  bent 
and  the  foot  drawn  back  somewhat ;  both  hands  are  extended  downward 
and  a  little  to  the  front,  with  the  palms  open  ;  there  is  a  gentle  forward 
inclinadon  of  the  head.  Delicate  olive  green  patina.  Height,  o.  1 86  m. 
Burlington  Fine  Arts  Club,  Exhibition^  1903*  P*  40,  No.  13. 

The  beaudful  figure  is  mounted  upon  an  ornate  moulded  circular 
pedestal  0.053  m.  high,  which  originally  bore  another  slighdy  larger 
statuette.     The  padna  is  similar  to  that  of  the  Aphrodite. 

4.  Graeco- Roman  Hermes,  standing  with  his  weight  on  the  right 
leg,  his  right  arm  extended,  and  the  left,  covered  by  the  cblamys  he 
wears  on  his  shoulder,  hanging  by  his  side.  The  kerykeion  has  been  lost 
from  this  hand,  and  a  purse  (?)  from  the  other.  Even  green  patina. 
Height,  0.15  m.  Burlington  Fine  Arts  Club,  Exhibition  1903,  p.  45, 
No.  35. 

KLAZOMENIAN  SARCOPHAGUS 

Painted  terra-cotta  sarcophagus  from  Klazomenae,  of  ordinary  form  and 
technique  —  the  figures  on  the  upper  end  being  silhouetted  in  black  with 
details  in  superposed  white,  those  on  the  lower  having  the  heads  drawn  in 
outline  and  the  bodies  solid  black  with  interior  lines  and  spaces  left  in 
the  color  of  the  background.  The  figured  ornament  on  the  rim  is  dis- 
tributed as  in  the  Berlin  sarcophagus,  published  in  Antike  Denkmaler  I,  pi. 
44  (Antiquarium  No.  3145). 

The  subject  of  the  broad  frieze  at  the  head  is  the  departure  of  armed 
men  for  batde.  At  the  left  a  quadriga,  with  the  charioteer  and  an  at- 
tendant on  foot,  waits  for  the  chief,  who  is  bidding  farewell  to  a  group  of 
women  and  children  ;  a  file  of  four  hoplites  marches  up  from  the  right. 


CLASSICAL  ANTIQUITIES  59 

Above^  and  on  either  side  just  below,  is  a  narrow  frieze  of  animals  —  lions, 
panthers,  boars,  and  bulls.  The  panel  at  the  top  of  each  side  section 
shows  a  spearman  standing  beside  a  horse  ;  that  at  the  lower  end,  a  seated 
sphinx  with  her  head  turned  back.  On  the  broad  band  at  the  foot  of  the 
sarcophagus  is  painted  a  bull  fallen  upon  his  back  under  the  attack  of  a 
lion  and  a  panther. 

Practically  nothing  is  now  preserved  of  the  undecorated  portions  of  the 
sarcophagus,  but  little  is  missing  from  the  rim,  though  it  has  been  broken 
into  many  fragments.  The  surface  is  much  crackled  and  the  greater  part 
of  the  superposed  color  has  been  lost.  Length,  2.16  m.  ;  width  at  top, 
1. 1 1  m.,  at  foot,  0.88  m. 

ATTIC   VASE 

Pyxis  (toilet  box),  with  cover  bearing  an  exquisite  design,  in  the  de- 
veloped fine  red-figured  style,  representing  the  appearance  before  Nausika& 
of  the  shipwrecked  Odysseus.  With  Ino's  veil  still  flung  over  his  arm,  and 
hiding  his  nakedness  with  a  branch  plucked  from  the  bush  behind  him,  he 
follows  Athena  to  the  left  toward  the  princess,  who  **  stands  firm  "  awaiting 
him,  while  Phylonoe  and  Leukippe,  who  are  nearest  the  intruder,  flee  in 
panic.     A  third  maiden,  Kleopatra,  is  absorbed  in  washing  a  garment. 

All  the  names  are  inscribed  in  white:  NAV^IKA,  4VA0N0H,  etc. 
Various  details  in  white,  and  gilded  relief.  The  knob  is  missing,  and  a  part 
of  the  rim  has  been  restored,  with  a  small  portion  of  each  of  the  figures. 
The  box,  which  is  decorated  with  a  laurel  wreath,  has  lost  a  few  small 
pieces  from  its  top  edge.     Diameter,  0.136  m. ;  height,  0.046  m. 

ARRETINE   MOULDS 

Each  mould  is  complete  unless  otherwise  specified ;  Nos.  3,  6, 
10,  13,  14,  and  19  are  intact. 

L    From  the  workshop  of  MARCUS   PERENNIUS. 

a.    By  Tigranes :  all  signed  m.peren    tigrani,  except  No.    5,  which 

bears   no  signature,  and    No.  8,  which   has   only 
TIGRANI,  half  the  mould  being  lost. 

I.  Mould  op  a  Largb  Bowl  with  Rolling  Lip,  which,  like  the 
bottom,  is  adorned  with  delicate  leaf  patterns.  A  **  kalatbiskos  " 
dancer  and  five  female  genii  bearing  garlands  dance  ceremoniously 
among  tripods  set  on  sculptured  bases.  Diam.  0.236  m.;  ht. 
0.13  m. 
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2.  Similar  Mould.  Apollo  Kitharoidos,  a  genius  playing  flutes, 
two  maenads  and  a  satyr,  dancing.  Between  the  figures  a  tripod 
and  four  candelabra.     Diam.  0.233  m. ;  ht.  0.128.  m. 

These  two  moulds  are  of  the  same  style  and  have  some. of  the 
same  individual  figures  as  the  fine  fragments.  Annual  Report,  1 898, 
p.  79,  No.  9,  and  p.  83,  No.  31,  and  1900,  p.  84,  No.  i. 

3.  Mould  of  a  Bowl.  Four  dancing  girls  between  statuettes 
surmounting  conventional  floral  ornaments.  The  figures  are  like 
one  of  those  in  Annual  Report,  1898,  p.  79,  No.  9,  but  they  do 
not  wear  the  small  kalathos  on  their  heads.  Diam.  0.177  m.  ; 
ht.  0.093  m. 

4.  Mould  op  a  Bowl.  Decoration  in  two  equal  zones  :  on  the 
lower,  birds  and  floral  ornaments ;  on  the  upper,  a  flute-player 
and  five  dancers,  all  six  being  precisely  like  figures  which  appear 
in  the  fragments  Nos.  10  to  14,  pp.  79—80,  Annual  Report, 
1898.     Diam.  0.163  '^^ »  ^^*  0*087  ™- 

5.  Mould  of  a  Cover.  Figures  from  the  same  dies  as  those  in 
No.   4.      Unsigned.     Diam.  0.196  m.  ;  ht.  0.038  m. 

6.  Mould  of  a  Cup,  decorated  with  houkrania  and  festoons  of 
fruit.     Diam.  0.143  '°*  >  ^^*  0.054  '^* 

7.  Mould  op  a  Bowl.  Vintage  scene :  three  ftuns  gathering 
grapes,  three  bearded  satyrs  treading  out  wine.  Diam.  0.192 
m.  ;  ht.   o.  103  m. 

Nos.  I,  2,  and  3,  Annual  Report,  1898,  p.  tj,  which  have 
similar  scenes,  are  very  probably  also  from  the  hand  of  Tigranes, 
though  unsigned. 

8.  Fragment  of  the  Mould  of  a  Bowl,  with  representation  of 
the  sacrifice  of  a  pig.  Diam.  o.  1 2  m.  ;  ht.  0.09  m.  The  same 
scene  is  stamped  with  identical  dies  in  the  fragment  No.  32,  p.  84 
oi  Annual  Report,  1898. 

1        n       »r-     .t  NICEPHOR 

b.    By  Ntcepborus: 

'  '^  PERENNI 

9.  Fragmentary  Mould  of  a  Bowl.  Subject  of  the  section 
preserved,  a  bear-hunt :  one  hunter  has  been  brought  to  the 
ground  by  the  bear  ;  a  second  rushes  to  his  rescue.  The  mould 
shows  clear  signs  of  actual  use.     Length  o.  14  m. ;  ht.  o.io  m. 

10.  Mould  of  a  Bowl.  Symposium  of  four  pairs  of  youths  and 
hetairae.     Diam.  0.213  >"•  >  ^(*  0.097  m. 
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11.  Mould  very  similar  to  No.  to,  three  of  the  groups  being 
from  dies  used  there.     Diam.  0.20  m. ;  ht«  0.106  m. 

c.    By  Pilades. 

12.  Fragment  op  the  Mould  op  a  Bowl.  Nike,  and  Sirens 
with  tails  in  the  form  of  acanthus  leaves  playing  flute  and  lyre. 
Similar  in  style  to  Nos.  i  and  2,  above;  figures  like  those  in 
Annual  Report ^  1900,  p.  84,  No.  i.  Signed,  pilades.  The 
name  of  Perennius  was  doubdess  on  the  lost  side  of  the  mould. 
Diam.  0.227  ^*\  ^t-  0.132  m. 

II.  From  the  workshop  of  RASINIUS. 

a.  By  Eros:  eros    rasin. 

13.  Mould  op  a  Bowl,  decorated  with  three  Cupids  holding 
heavy  festoons  of  grapevine.     Diam.  0.167  "^*  >  ^t.  0.087  ™« 

14.  Similar  Mould.  Identical  Cupids  holding  necklace  festoons. 
Not  signed.     Diam.  0.164  m. ;  ht.  0.085  ™* 

b.  By  Pantagatbus :    pantagathvs    (ant  and  athv  in  monogram) 

rasin. 

15.  Mould  op  a  Bowl,  decorated  with  a  wreath  of  leaves  and 
fruit  and  with  birds,  lizards,  and  insects  —  all  this  like  a  part  of 
the  decoration  of  the  larger  mould  signed  by  Pantagathus,  Annual 
Report^  1900,  p.  84,  No.  3.     Diam.  0.164  "^*  >  ^^*  0.086  m. 

c.  Probably  by  Quartio,  workman  of  Rasinius. 

16.  Mould  op  a  Bowl.  Masks  of  bearded  satyrs  and  fauns, 
festooned  necklaces,  ibyrsoi,  etc.  Closely  remembling  the  mould 
No.  2,  p.  84,  Annual  Report,  1900,  which  is  signed  quartio 
Rasin.     Diam.  0.20  m.  ;  ht.  o.io  m. 

17.  Fragment  op  Similar  Mould.  Length  0.17  m.  ;  ht. 
0.115  m. 

III.  From  the  workshop  of  PUBLIUS  CORNEUUS. 

By  Primus. 

18.  Mould  op  a  Bowl.  Three*  women  plucking  fruit  from  upper 
border  of  design :  columns  between  them,  joined  with  festoons 
of  ivy.  Signed,  primus  and  p. corneli  (rne  in  monogram). 
Diam.  0.175  ™*  >  ^^*  0.089  ^* 

IV.  From  an  unidentified  pottery. 

1 9.  Mould  op  a  Small  Cup,  decorated  with  boukrania,  leaves  and 
grapes.     Diam.  0.084  '"*  >  ^^'  0.049  ^- 
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COINS 

Nothing  beyond  a  very  general  account  of  the  valuable  col- 
lection of  Greek  coins  purchased  for  the  Department  in  1904 
can  be  here  attempted.  Their  number  is  1313.  Of  these,  975 
are  from  the  famous  collection  of  Canon  Greenwell  and  com- 
prise  the  whole  of  it  exclusive  of  a  number  of  duplicates  of  coins 
already  possessed  by  the  Museum.  Like  the  Greenwell  coins^ 
those  acquired  from  other  sources  are  also  of  exceptional  beauty 
and  in  excellent,  many  even  in  brilliant,  preservation. 

This  accession  has  nearly  trebled  the  number  of  Greek  coins 
in  the  Museum,  and  has  perhaps  even  heightened  the  average 
quality  of  the  collection,  while  adding  a  number  of  exceedingly 
rare  as  well  as  beautiful  specimens.  Though  all  these  newly 
acquired  coins  were  collected  rather  for  their  beauty — or  for 
beauty  with  the  added  attraction  of  rarity  —  than  for  their  his- 
torical or  archaeological  interest,  they  are  of  wide  distribution, 
issues  of  190  cities  or  dynasts  being  included,  70  of  them 
hitherto  unrepresented  in  the  Museum. 

Among  the  294  coins  from  Italy  and  Sicily  is  a  series  of  35 
of  Tarentum,  one  of  the  very  rare  staters  of  Pandosia  with  fac- 
ing head  of  Hera  Lakinia ;  splendidly  preserved  examples  of  the 
finest  types  from  Thurium,  Rhegium,  Agrigentum,  Camarina, 
Catana,  Himera,  and  Naxos,  with  a  beautiful  tetradrachm  of  Eryx, 
unusually  well  executed.  The  series  of  68  Syracusan  tetra- 
drachms  with  female  head  in  profile  extends  from  the  archaic 
to  the  finest  period ;  it  includes  1 7  coins  by  known  artists : 
Eumenes,  Eukleidas,  Evaenetos,  Kimon,  Phrygillos,  Evarchidas, 
and  "Parme. .".  There  is  an  exafnple  of  Kimon's  facing  Are- 
thusa,  and  two  of  his  signed  dekadrachms,  as  well  as  the  beautifully 
preserved  dekadrachm  of  Evaenetos,  published  by  Evans,  Syracu- 
san Medallions^  pi.  IX. 

The  notable  series  among  the  346  coins  from  Continental 
Greece  and  the  North  are  those  of  Abdera,  Aenos,  Macedon 
and  Elis. 

The  whole  number  of  coins  from  Asia  and  Africa  is  673.  Of 
first  importance  here,  and  indeed  in  the  whole  collection,  is  the 
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remarkable  series  of  330  electrum  coins  of  Asia  Minor,  160  of 
them  Cyzicene  staters  (a  few,  sixths  and  twelfths)  of  133  differ- 
ent types.  This  brings  the  number  of  Cyzicene  electrum  coins 
in  the  Museum  to  173,  of  types  to  141.  The  other  electrum 
issues  are  59  Lesbian  hectae,  39  Phocaean  hectae,  and  62  early 
coins  from  Ionian  mints  for  the  most  part  unknown. 

For  the  rest,  two  series  demand  special  mention :  the  22 
silver  and  15  gold  coins  of  Cyrene ;  and  the  11  gold  staters  of 
Lampsacus,  which  bring  the  number  of  types  of  these  splendid 
coins  represented  in  the  Museum  to  14. 

Canon  Greenwell  published  a  large  number  of  coins  from  his 
own  cabinet  in  his  monograph  on  ^^The  Electrum  Coinage  of 
Cyzicus"  {Numismatic  Chronicle^  1887,  pp.  1-125;  pis.  I-VI). 
Many  other  notable  coins  of  the  collection  have  also  been  pub- 
lished by  him  in  the  Numismatic  Chronicle:  1880,  pi.  I;  1885, 
pi.  li   1890,  pi.  Ill;  1893,  ?••  VII;  1897,  pis,  XI-XIV. 

Besides  these  purchases  there  have  been  received  during  the 

year  the  following 

GIFTS 

1.  Early  Babylonian  Cylinder,  of  hematite,  engraved  with  the 
figures  of  a  bearded  god  and  a  male  and  a  female  worshipper  —  a  subject 
not  uncommon  on  these  seals.     Length,  23.5  mm. 

From  the  Estate  of  Mrs.  Sarah  W.  Whitman. 

2-4.   Additions  to   the    Bartlett  Collection   as   listed  in   the 
Annual  Report  for  1 903  : 

2.  Oval  Sard  Intaglio  :  bust  of  Sabina,  wife  of  Hadrian.  Length, 
12.5  mm. 

3.  Sardonyx  with  intaglio  representadon  of  the  Three  Graces;  len- 
ticular in  shape,  the  lower  (onyx)  side  plane.     Diameter,  23  mm. 

4.  Bronze  Statuette  op  Isis,  standing  completely  enveloped  in  a 
fringed  mande  &stened  with  the  "Isiac  knot,"  and  wearing  her  appro- 
priate headdress  —  solar  disc  with  uraeus,  between  horns  and  feathers. 
Only  the  handles  remain  of  the  sistrum  she  held  up  in  her  right  hand  and 
of  the  vessel  once  carried  in  the  left ;  the  tall  headdress  is  bent  over 
forward :  otherwise  the  figure  is  intact.  Brown  and  green  patimu 
Height,  0.13  m. 
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5.  Etruscan  Bronze  Handle,  from  Citta  della  Keve.  It  has  the 
form  of  an  acrobat  making  with  his  body  a  bridge  between  two  supports, 
which  rise  from  an  ornate  plaque  once  attached  to  the  side  of  a  vase. 
(The  other  handle  of  the  pair  to  which  this  belonged  is  in  Berlin  :  And- 
quarium  Inv.  No.  7900).     Length,  0.15  m.;  height,  0.16  m. 

From  Dr.  Denm an  W.  Ross. 

6.  Bronze  Statuette  op  Mercury  :  a  slender  figure  standing  with  the 
right  hand  slightly  advanced,  the  left  raised  shoulder-high,  and  a  cloak 
flung  over  this  arm.  The  attribute  the  right  hand  held  has  been  lost. 
Height,  o.  1 3  m.  Anonymous  Gift. 

7.  Bronze  Coin  of  Prusias  I  of  Bithynia. 

From  Mr.  Howland  Wood. 

• 

8.  9.  Cores  in  water  color,  by  Mr.  Joseph  Lindon  Smith,  of  two  of 
the  *'  Maidens  "  in  the  Akropolis  Museum  at  Athens  —  Nos.  674  and  684 
(Lechat,  Au  Musee  de  rAcropoie,  pi.  I,  opp.  p.  278,  and  fig.  38, 
p.  369). 

From  Messrs.  Charles  A.  Kidder  and  Nathaniel  T.  Kidder. 

10.  II.  Similar  Copies,  also  by  Mr.  Smith,  of  the  yellow-haired 
**  Epbebos'*^  and  the  **  Maiden  "  known  as  his  sister,  Akropolis  Museum 
Nos.  689  and  686  (Lechat,  fig.  39,  p.  375,  and  fig.  37,  p.  367). 

From  Mr.  Joseph  Lindon  SMrrH. 

12.  Cast  of  the  face  of  the  Petworth  Aphrodite  (Furtwangler, 
Masterpieces,  pi.  XVII).  Prom  Mr.  John  Marshall. 

13.  Cast  of  the  Satyr  with  the  child  Dionysos  astride  his  shoulders, 
in  the  Museum  at  Naples.  (Clarac,  pi.  704B,  No.  1628A  =  Reinach, 
Ripertoire,  I,  397/6.) 

From  Messrs.  P.  P.  Caproni  and  Brother. 

A  Cast  of  the  ** Throne  of  Venus"  from  the  Villa  Ludovisi,  now  in 
the  Museo  delle  Terme,  Rome  (^Romiscbe  Mittbeilungen,  1892,  pp. 
54-5,  and  pi.  II),  has  also  been  acquired  by  purchase. 

Finally,  the  Department  is  indebted  to  Mr.  J.  Templeman 
Coolidge,  Jr.,  for  the  loan  of  a  marble  torso  of  a  girl,  lately  ac- 
quired by  him  in  Europe.  This  charming  Greek  fragment  has 
been  placed  on  exhibition  in  the  Gem  Room. 

B.  H.  Hill. 


REPORT 

OF   THE   CURATOR   OF   THE   CHINESE   AND 

JAPANESE   DEPARTMENT 

To  THE  Director  of  the  Museum  *. 

&>,  —  I  have  the  honor  to  submit  the  following  report  on  the 
Department  of  Chinese  and  Japanese  Art. 

ARRANGEMENT   OF   COLLECTIONS   AND   ORGANIZATION 

OF   THE   DEPARTMENT 

Although  the  year  1904  may  be  said  to  have  been  devoted 
almost  exclusively  to  the  work  of  internal  administration  in  the 
department,  changes  nevertheless  in  the  room  containing  ceramics 
were  accomplished.  We  show  at  present  as  a  result  enough  of 
the  late  Ming  and  early  Tsing  porcelain  to  furnish  the  nucleus 
of  a  distinguished  collection,  while  the  less  remarkable  group  of 
Chinese  bronzes  is,  so  far  as  I  am  aware,  the  only  consistent 
one  on  public  exhibition  in  America.  Beside  these,  an  equally 
unusual  group  of  red  Chinese  lacquer  is  installed,  as  well  as  an 
exhibition  of  Japanese  pottery  independent  of  the  Morse  Collec- 
tion. During  the  months  occupied  by  this  work,  the  Museum's 
unique  gathering  of  Chinese  and  Japanese  pewters  was  increased 
and  finally  exhibited  as  a  whole. 

The  appointment  in  March  of  Mr.  Okakura-Kakuzo  to  study 
and  catalogue  the  entire  collection  of  paintings  and  drawings  in 
the  keep  of  the  department  was  an  event  which  has  directed  the 
remainder  of  the  year.  His  examination  has  extended  over  a 
period  of  nearly  ten  months,  and  has  taken  account  of  over  5000 
examples  of  graphic  art.  Upwards  of  3700  works  have  received 
individual  attention,  and  have  had  attached  to  them  a  written 
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criticism  in  a  form  destined  to  become  the  basis  of  a  more  modern 
and  authoritative  card-catalogue,  and  the  greater  number  of  the 
rest  have  been  placed  apart  in  the  series  of  documents  for  art 
studies  formed  by  Mr.  Fenollosa.  It  may  further  be  said  that  of 
the  3642  criticisms  actually  recorded  by  Mr.  Okakura,  2889 
attest  the  originality  of  the  object  judged,  476  attribute  a  fraudu- 
lent character,  and  277  the  character  of  copies. 

Mr.  Okakura  in  the  preface  to  his  catalogue  has  rated  the 
collection  of  paintings  as  follows :  ^^  It  is  the  largest  single 
collection  in  the  world.  In  wealth  of  masterpieces  it  is  second 
only  to  the  Imperial  Japanese  collections  of  Nara  and  Kioto. 
In  certain  schools  of  Tokugawa  painting  it  is  unrivalled  any- 
where." He  further  remarks,  however,  that  **  it  lacks  specimens 
of  certain  important  periods  and  schools,"  notably  Chinese  works 
of  the  Tang  Period  (618-907  A.  D.),  and  Japanese  works  of 
the  primitive  Buddhist  ages,  and  that  it  needs  better  specimens  of 
many  individual  masters  to  be  truly  representative.  Subsequent 
to  these  remarks,  the  critic  enumerates  200  examples  out  of  his 
catalogue  as  works  of  very  great  value,  on  account  either  of 
artistic  merit  or  archseologic  importance. 

These  works  furthermore  were,  at  the  end  of  his  examination, 
exhibited  and  discussed  by  Mr.  Okakura  in  two  lectures  before 
committee-men  and  trustees,  which  furnished  a  memorable  oppor- 
tuhity  to  become  acquainted  with  the  treasures  of  far  eastern 
thought  and  art,  and  fittingly  crowned  a  most  important  incident 
in  the  recent  growth  of  the  Museum. 

In  connection  with  his  work  on  the  graphic  arts,  Mr.  Okakura 
has  likewise  carried  on  a  similar  examination  of  the  sculpture  in 
Dr.  Bigelow's  collection,  thus  bringing  to  light  some  masterpieces 
of  mask-carving,  and  at  least  three  Buddhistic  statues  of  excep- 
tional importance.  The  masks  have  been  catalogued  and  arranged 
for  study  in  the  rooms  of  the  Curator ;  the  sculpture  will,  it  is 
hoped,  be  rearranged  in  the  near  future. 

The  new  system  of  storage  which  at  Mr.  Okakura's  suggestion 
has  been  provided  for  a  portion  of  the  collection  has  involved  the 
housing  of  a  great  reference  library  collected  by  Dr.  William  S. 
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Bigelow  some  years  past,  but  since  laid  away  for  lack  of  space. 
This  newly  developed  resource  will,  I  believe,  prove  in  the  future 
of  capital  importance.  It  has  indeed  already  been  found  to  con- 
tain many  books  of  extreme  rarity  in  China,  some  unpublished 
works  of  the  first  order  on  matters  relating  to  the  fine  arts,  and 
an  inexhaustible  number  of  printed  works  dating  from  the  i8th 
and  early  19th  centuries,  which  embody  the  triumphs  of  Japanese 
wood-block  printing  in  black  and  white,  as  well  as  in  color.  By 
the  increasing  number  of  Japanese  and  Chinese  students,  the 
travelling  Oriental  scholar  and  the  typical  visitor  to  the  depart- 
ment, the  enthusiast  and  the  collector  of  prints,  this  mass  of  new 
material  will  be  considered  one  of  our  unique  resources ;  while 
by  ourselves  it  will  be  recognized  as  a  new  part  of  the  great 
obligation  under  which  the  Museum  stands  to  its  founders. 

Through  Mr.  Okakura  the  Museum  has  obtained  expert 
Japanese  workmen  for  repairs.  Engaged  privately  in  April,  and 
by  the  Museum  in  August,  Mr.  Rokkaku-Shisui  has  inspected 
and  mended  over  two  hundred  examples  of  lacquer.  Concur- 
rently with  his  work  in  repairing,  Mr.  Rokkaku  has  prepared  a 
catalogue  of  the  pieces  examined,  which,  when  all  have  been 
inspected,  he  will  deposit  in  the  Museum  with  that  of  Mr. 
Okakura. 

A  more  recent  arrival,  Mr.  Okabe-Kakuya,  has  been  engaged 
to  repair,  classify,  and  catalogue  the  metal  and  the  armorer's 
work  in  the  collections. 

To  close  the  record  of  organization,  I  may  mention  the  store 
of  artist's  documents,  sketches,  albums,  text-books,  and  archaeo- 
logical data  which  has  been  grouped  together  and  set  aside  toward 
the  formation  of  a  library  of  unpublished  and  original  work. 

USE   OF   THE   COLLECTION    BY   STUDENTS   AND   OTHERS 

One  hundred  and  seventeen  visitors  applied  during  the  year  to  see 
prints.  Mr.  Okakura  gave  two  lectures  and  the  Curator  one. 
A  number  of  copies  were  made  from  Japanese  and  Chinese 
paintings  in  assisting  certain  studies,  by  Mr.  John  LaFai^ge. 
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SPECIAL   EXHIBITIONS 

In  February,  the  wood-carvings,  which  had  held  first  place  last 
year  in  the  cases  of  the  corridor,  gave  way  to  a  selection  of 
paintings  mostly  in  monochrome  —  works  of  the  Sung  period  in 
China  and  the  Ashikaga  period  in  Japan.  Throughout  the  year, 
an  alternation  of  works,  chiefly  by  Harunobu,  Kiyonaga,  and 
Shunsho,  from  the  collection  of  Dr.  Ross,  has  occupied  the  print 
cases,  while  in  the  lacquer  room  a  selection  of  the  best  Japanese 
wood-carvings,  installed  by  Mr.  J.  T.  Coolidge,  Jr.,  has  occupied 
the  wall  cases. 

LOANS  AND  GIFTS 

Though  a  detailed  list  of  loans  and  gifts  will  be  found  at  the 
end  of  the  volume,  it  may  be  fitting  here  to  express  the  thanks 
of  the  department  to  its  constant  friends.  Dr.  Weld,  Dr.  Bigelow, 
and  Dr.  Ross,  for  new  and  valuable  accessions.  These  are  es- 
pecially due  Dr.  Ross  for  the  large  number  of  objects  in  metal 
and  cloisonne  which  he  lent  to  the  Museum  on  his  return  from 
abroad,  and  which  as  yet  have  been  seen  by  only  a  few  people. 
As  part  of  this  loan.  Dr.  Ross  brought  twenty-five  Thibetan 
paintings,  which,  with  the  two  already  acquired  during  the  year 
by  the  Museum,  lay  the  foundation  for  a  branch  of  Oriental 
painting  hitherto  absent  from  the  collection. 

To  the  memory  of  the  late  Mrs.  Alpheus  Hardy  is  due  a  spe- 
cial mention  of  her  loan  of  a  collection  of  antique  Chinese  and 
Japanese  bronze  mirrors.  The  exhibition  of  these  exceptionally 
beautiful  objects  has  sensibly  raised  the  level  in  the  Japanese  room. 
To  an  anonymous  lender  we  are  likewise  much  indebted  for  al- 
most the  only  examples  we  can  show  of  the  Chinese  pottery  of 
the  Yuen  and  Ming  periods,  and  to  the  same  lender  we  owe 
some  of  the  best  of  the  Chinese  bronzes. 

Among  donors  we  must  thank  Dr.  Ross  for  some  thirty  fas- 
tidiously chosen  examples  of  Japanese  pottery,  Messrs.  Yamanaka 
&  Company  for  a  pair  of  painted  doors  of  distinguished  quality. 
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and  Mrs.  Samuel  Cabot  for  an  example  of  Lung  Chuan  celadon, 
which  supplies  an  obvious  want  in  the  Chinese  collection. 


PURCHASES 

The  purchases  of  the  Museum  deserving  special  mention  are 
the  numerous  examples  of  industrial  metal-work  from  Japan,  not 
yet  exhibited,  and  the  two  Thibetan  paintings  already  mentioned 
as  the  first  of  their  kind  to  be  added  to  the  riches  of  Chinese  and 
Japanese  works  of  the  same  period. 

Paul  Chalfin. 


REPORT 
OF   THE   KEEPER   OF   JAPANESE   POTTERY 

To  THE  Director  op  the  Museum: 

Siry  —  I  have  the  honor  to  submit  the  following  report  on  the 
collection  of  Japanese  pottery. 

The  greater  part  of  the  time  has  been  given  to  completing  a 
handbook  of  the  collection.  It  will,  in  a  way,  be  a  brief  abstract 
of  the  larger  catalogue,  though  with  certain  revisions  and  cor- 
rections. A  few  only  of  the  more  prominent  signatures  will  be 
given. 

A  printed  list  has  been  made  of  the  duplicate  collection  of 
Japanese  pottery,  which  now  contains  716  examples,  represent- 
ing the  work  of  218  potters,  covering  39  provinces. 

By  the  removal  of  the  duplicate  collection,  ample  room  has 
been  made  available  for  the  re-distribution  and  classification  of 
the  objects  which  have  accumulated  since  the  publication  of  the 
large  catalogue.  Thirty-five  objects  have  been  added  to  the  main 
collection  during  the  year,  of  which  Dr.  Denman  W.  Ross  has 
given  thirty. 

We  were  fortunate  in  securing  for  a  few  days  the  services  of 
Mr.  Hiromichi  Shugio,  author  of  the  Waggaman  Pottery  cata- 
logues. During  his  former  residence  in  America  he  became 
familiar  with  our  collection,  and  made  many  notes  of  doubtful 
objects,  and  copied  the  signatures  of  many  enigmatical  pieces. 
Since  his  return  to  Japan  he  has  been  able  to  solve  many  of  these 
perplexing  questions,  and  these  notes  and  new  attributions  will  be 
recorded  in  the  handbook. 

Edward  S.  Morse. 


REPORT 

OF  THE  CURATOR  OF  THE  EGYPTIAN 

DEPARTMENT 

To  THE  Director  op  the   Museum: 

Sir,  —  I  have  the  honor  to  submit  a  report  for  the  year  on  the 
Department  of  Egyptian  Art. 

During  this  year,  as  last,  a  part  of  my  time  has  been  spent  in 
Egypt  in  the  interest  of  the  Museum  and  in  the  acquisition  of 
material  for  the  development  of  the  Museum  collection.  The 
results  of  these  two  years  thus  spent,  together  with  the  unique 
material  given  to  the  department  by  its  benefactor,  Mr.  Theodore 
M.  Davis  of  Newport,  may  be  fairly  said  to  have  placed  our 
Egyptian  collection  upon  a  footing  where  it  now  represents  the 
most  characteristic  phases,  at  least,  of  Egyptian  art  in  the  greater 
number  of  its  branches. 

In  my  last  report  announcement  was  made  of  the  gift  by  Mr. 
Davis  of  the  remarkable  leather  ceremonial  garment  of  the  Prince 
Mai-her-pri,  and  the  series  of  glazed  porcelains  and  wooden  sculp- 
tures from  the  royal  tomb  of  Thothmes  IV.  Since  then  Mr. 
Davis'  complete  publication  of  the  tomb  has  appeared,  and  through 
his  generosity  the  drawings  by  Howard  Carter  of  the  relief  sculpture 
on  the  chariot  of  Thothmes  IV,  made  for  reproduction  in  the  pub- 
lication, have  now  been  given  to  the  Museum.  The  work  of  search- 
ing the  sides  of  the  Valley  of  the  Kings  at  Thebes  for  hitherto 
undiscovered  royal  tombs  of  the  Early  New  Empire  was  continued 
by  Mr.  Davis  last  winter  with  the  cooperation  of  the  Egyptian 
Government,  with  the  result  that  the  tomb  of  Queen  Hatshepsut, 
the  builder  of  the  great  temple  of  Der  el-Bahari,  was  discovered 
and  cleared.  Of  the  two  royal  sarcophagi  which  it  proved  to  con- 
tain—  those  of  Hatshepsut  herself  and  of  her  father,  Thothmes  I 
—  Mr.    Davis    received  the  latter  as  the  gift  of  the  Egyptian 
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Government,  and  this  he  has  presented  to  our  Museum.  The 
sarcophagus  is  of  massive  proportions,  and  is  of  sandstone,  polished 
to  a  mirror-like  surface  and  ornamented  with  bands  of  inscription 
in  sunken  relief.  As  an  addition  to  the  collection  its  value  is 
obvious,  for  only  under  rare  circumstances  is  it  possible  at  the 
present  time  for  European  or  American  collections  to  be  enriched 
by  material  of  such  a  character. 

The  collection  has  also  been  materially  strengthened  by  a  gift 
from  the  Beni  Hasan  Exploration  Society  of  objects  found  in  the 
excavations  carried  on  at  Beni  Hasan  during  the  past  two  years 
by  Mr.  John  Garstang,  of  Liverpool  University,  consisting  of  a 
complete  type-series  of  pottery  of  the  XI-XII  dynasties,  a  selec- 
tion of  types  of  pottery  of  the  XXII-XXV  dynasties,  and  a 
painted  wooden  cofEn  of  the  XI-XII  dynasties. 

From  the  Egypt  Exploration  Fund  notice  has  been  received 
of  a  donation  of  antiquities  from  the  various  branches  of  work  car- 
ried on  by  representatives  of  the  Fund,  —  by  Professor  Petrie  at 
Ehnasya,  Professor  Naville  at  Der  el-Bahari,  and  Drs.  Grenfell 
and  Hunt  at  Oxyrhynchus. 

The  additions  to  the  collection  by  purchase  have  been  carried 
out  with  the  purpose  of  strengthening  it  at  its  weaker  points  and 
of  making  the  collection  as  a  whole  more  uniform  in  its  illustra- 
tion of  the  chief  characteristics  of  Egyptian  art,  period  by  period. 
In  accordance  with  this  determination  representative  examples  of 
sculpture  were  acquired  of  several  periods  previously  unrepresented, 
or  insufficiently  so.     These  include : 

1.  Two  Seated  Statuettes,  of  limestone,  36  and  27  cm.  in 
height  respectively,  of  the  early  4th  dynasty.  Both  are  in  perfect  condi- 
tion and  one  has  well-preserved  traces  of  color.  These  antedate  the 
pair  of  standing  statuettes  in  our  collection,  given  by  the  Egypt  Explora- 
tion Fund  in  1897,  and  are  thus  the  earliest  sculptures  in  the  round 
which  the  Museum  possesses. 

2.  A  Small  Head  in  limestone,  of  the  5th  or  6th  dynasty,  most 
beautifully  modelled.     Height  5  cm. 

3.  Standing  Statue,  of  limestone,  of  the  6th  dynasty.  Feet  missing. 
Present  height  49  cm. 
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4.  Upper  Half  of  a  royal  statue^  of  brecchia,  1 8th  dynasty.  Present 
height  34  cm. 

5.  Head  of  a  royal  statue,  of  pink  granite,  19th  dynasty.  Height 
15  cm. 

6.  Head  of  a  royal  statuette,  lapis-lazuli,  19th  dynasty.    Height  4  cm. 

7.  Head,  of  black  granite,  2 2d  to  25th  dynasty.      Height  24  cm. 

8.  Upper  Half  of  a  statuette  of  the  lioness-headed  goddess  Sechmet, 
of  quartz  veined  with  lapis-lazuli  and  iron  pyrites,  26th  dynasty. 
Present  height  S^  cm. 

9.  Head  of  a  royal  statuette,  of  limestone,  26th  dynasty.  Hdght 
5  cm. 

10.  Head,  of  green  basalt,  26th  dynasty.  An  example  of  the 
finest  work  of  this  period.     Height  20  cm. 

The  series  of  wooden  sculptures  of  the  Middle  Empire,  from 
Assiut,  of  which  brief  mention  was  made  in  the  report  sent  from 
Egypt  just  after  their  acquisition  a  year  ago,  may  now  be  de- 
scribed in  greater  detail.  In  addition  to  the  wooden  statue  1.12m. 
in  height,  mentioned  at  that  time,  which  stands  as  an  important 
example  of  Egyptian  sculpture  in  that  material,  there  are  five 
single  figures  and  three  groups  of  figures,  all  of  wood.  These 
are  : 

1.  Standing  Female  Figure,  47  cm.  in  height;  arms  straight 
down  at  the  sides,  feet  together.  The  figure  is  represented  nude,  flesh 
parts  unpainted ;  hair  and  sandals  black  ;  necklace,  bracelets,  and  anklets 
pale  green. 

2.  Female  Figure,  67  cm.  in  height ;  represented  as  walking,  with 
left  leg  advanced.  She  has  her  left  arm  raised  to  hold  a  basket  on  her 
head,  and  with  her  right  is  carrying  at  her  side  a  pair  of  geese  which  she 
has  grasped  securely  by  the  wings.  She  is  clothed  in  a  long  garment, 
painted  white,  which  reaches  from  the  waist  to  the  ankles  and  is  sup- 
ported by  a  strap  over  each  shoulder.  The  nude  parts  are  painted  yel- 
low, and  a  massive  wig  which  falls  down  her  back  to  the  waist  is 
painted  black.  Two  necklaces  are  represented  in  color,  one  red  and  the 
other  green. 

3.  Statuette,  28^  cm.  in  height,  of  most  realistic  modelling. 
It  represents  a  male  figure,  walking,  with  left  leg  in  advance ;  the  arms 
straight  down  at  the  sides  ;  the  right  hand  holding  the  fold  of  a  flaring 
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skirt  which  reaches  from  the  waist  to  the  ankles.  Upper  part  of  body 
nude.  Unpainted,  except  for  the  eyes  and  eyebrows,  which  are  repre- 
sented in  black. 

4.  Statuette  of  a  Male  Figure,  40  cm.  in  height,  similar  in 
position  to  last.  Left  leg  advanced,  arms  at  the  sides,  right  hand  grasp- 
ing a  fold  of  the  skirt.     Eyes  outlined  with  a  narrow  inlay  of  bronze. 

5.  Figure  of  a  Steer;  height  20  cm.,  length  27  cm.  Painted 
white,  with  large  black  spots. 

6.  Group  of  Figures  on  a  common  base,  represented  in  the  act  of 
slaughtering  an  ox  for  the  sacrifice.  The  ox  is  lying  on  its  side  with 
head  falling  back,  its  hind  legs  and  left  for^-leg  tied  together.  A  man 
with  a  kiiife  in  his  hand  has  just  cut  off  its  right  fore-leg,  which  has  been 
laid  on  an  offering-table  close  at  hand,  while  three  other  men  are  assbt- 
ing  at  the  ceremony.  The  base  is  painted  a  drab  color,  the  nude  parts 
of  the  figures  red,  and  their  short  skirts  white. 

7.  Group  of  Six  Figures,  engaged  in  some  kind  of  work  (brick- 
making  ?) .  One  man  stands  at  a  round  table,  another  is  bringing  up  a 
jar  of  water  on  his  head,  and  a  third  advances  with  two  large  baskets  on 
his  shoulders.  Three  women  are  helping  in  the  work,  and  are  distin- 
guished, as  always,  by  the  coloring  of  all  nude  parts  in  yellow,  in  con- 
trast to  the  deep  red  of  the  male  figures.  Both  men  and  women  alike 
have  black  wigs  and  short  white  skirts. 

8.  Model  of  a  Nile  Boat.  The  owner,  with  an  attendant,  sits  in 
a  squatting  position  under  a  canopy  near  the  middle  of  the  boat.  At  the 
bow  stands  the  captain  with  three  sailors  who  are  managing  the  boat, 
while  at  the  stern  squats  the  steersman.  ■ 

This  series  of  wooden  sculptures,  with  those  of  the  same  period 
from  £1  Bersheh  acquired  the  year  before,  now  gives  the  collec- 
tion a  full  representation  on  a  side  where  previously  it  had  no 
examples  whatever. 

In  other  subjects  the  collection  has  been  noticeably  strengthened 
during  the  year.  For  the  Prehistoric  period  were  acquired  a  series 
of  three  figurines,  one  male  and  two  female,  of  a  rare  type,  with  the 
arms  raised  over  the  head,  this  position  occurring  generally  only  in 
the  representations  of  the  human  figure  on  decorated  vases  of  the 
period.  Of  the  same  date  is  a  box  of  pink  limestone,  bound  at  the 
corners  with  gold  wire  in  a  manner  commonly  employed  in  bind- 
ing prehistoric  "  box-burials ;  '*   and    also  a  series   of  types   of 
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^^  white-line  **  pottery,  and  characteristic  ornaments  of  alabaster 
and  ivory. 

Of  the  Old  Empire  there  are  a  selection  of  fifteen  stone  vases, 
of  forms  which  supplement  those  acquired  previously,  and  typical 
examples  of  beryl  and  carnelian  amulets  of  the  5th  and  6th 
dynasties. 

The  Middle  Empire  is  represented  by  two  important  limestone 
stelse,  two  axe-heads  and  a  spear-head  of  bronze,  and  a  number 
of  amulets  and  necklaces  of  amethyst,  garnet,  and  blue-glazed 
porcelain. 

Of  the  Early  New  Empire  are  a  bronze  mirror  with  handle  of 
glazed  porcelain  in  the  form  of  the  papyrus-flower  column ;  a 
portion  of  an  elaborate  girdle  of  gold  inlaid  with  colored  enamels  ; 
and  three  other  examples  of  the  finest  gold-work  of  the  period. 

Of  the  Late  New  Empire  are  a  small  standing  figure  of 
Sechmet,  of  glazed  steatite,  most  carefully  and  delicately  worked  ; 
glazed-porcelain  figures  of  Ptah-Seker-Osiris  and  a  cynocephalus 
ape;  and  two  bronze  figures  of  Osiris,  one  of  them  retaining 
traces  of  gilding. 

The  Coptic  or  Christian  period  has  been  unrepresented  in  the 
Museum  up  to  the  present  time,  except  for  the  collection  of  rep- 
resentative and  beautiful  embroideries  shown  in  the  Textile  De- 
partment. EflFort  has  been  made  to  overcome  this  deficiency,  and 
the  acquisitions  of  the  past  year  include  four  grave-reliefs  of  lime- 
stone ;  forty-three  examples  of  glassware,  mostly  of  the  period  of 
Justinian  ;  a  box-cover  of  shell,  bearing  in  relief  the  representa- 
tion of  St.  George  slaying  the  dragon  ;  a  bronze  chain,  with  pend- 
ant in  the  form  of  the  cross ;  two  bronze  earrings  with  pendants ; 
one  glass  bracelet,  eight  leather  and  bead  bracelets,  and  four  iron 
and  bronze  bracelets ;  two  inscribed  iron  spoon-handles ;  and  an 
ivory  doll.  Thus  a  beginning,  at  least,  has  been  made,  including 
the  material  acquired  a  year  mgo,  in  providing  for  the  illustration 
of  this  last  and  least  productive  period  of  Egyptian  art. 

In  order  to  place  on  exhibition  as  much  as  possible  of  the 
original  material  acquired  the  past  two  years,  the  room  of  Egyptian 
and  Assyrian   casts  is  now  being  cleared,  and  the  arrangement 
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will  be  completed  not  later  than  the  end  of  March.  It  is  to  be 
regretted  that  the  two  mastaba-chambers  of  the  5th  dynasty,  ac- 
quired from  the  Egyptian  Government  and  successfully  transported 
from  Egypt  during  the  past  year,  cannot  be  exhibited  in  the 
present  museum  building  owing  to  their  great  weight  and  size, 
but  provision  is  being  made  in  the  new  museum  for  their  complete 
reconstruction.  In  the  meantime  a  series  of  photographs  will  be 
shown  in  the  present  Cast  Room,  giving  both  the  exterior  and 
interior  of  the  chambers  as  they  stood  in  the  pyramid-field  of 

Sakkara. 

Albert  M.  Lythgoe. 


REPORT 
OF   THE   KEEPER   OF   PAINTINGS 

To  THE  Director  op  the  Museum  : 

&'r,  —  I  have  the  honor  to  submit  the  following  report  on  the 
collection  of  paintings  for  the  last  year. 

Among  the  accessions  to  the  department  by  gift,  the  most 
important  have  been  the  pictures  received  as  part  of  the  residuary 
bequest  of  the  late  Mrs.  Sarah  Wyman  Whitman.  Among  these, 
the  small  Daubigny  landscape  is  an  interesting  picture ;  ^^  The 
Edge  of  Evening  at  Annisquam  "  is  an  admirable  example  of 
Mrs.  Whitman's  own  work  ;  and  the  ^^  Campagna,"  by  Giovanni 
Costa,  presents  an  artist  less  known  here,  but  highly  valued  in 
England. 

Five  pictures  have  been  added  to  the  collection  by  purchase 
during  the  year.  The  most  important  of  these  is  the  portrait  by 
Velazquez,  supposed  to  represent  Philip  IV  of  Spain,  purchased 
from  the  Sarah  Wyman  Whitman  Fund.  The  recent  attacks 
on  the  genuineness  of  this  picture  have  attracted  attention  to  its 
fine  artistic  quality;  and  should  they  result  in  disclosing  the 
reason  why  a  considerable  work  by  Velazquez  has  remained 
until  now  unrecognized,  they  would  fulfil  a  permanently  useful 
purpose. 

From  the  Isaac  Sweetser  Fund  three  paintings  have  been  pur- 
chased :  the  "  Portrait  of  Fray  Feliz  Hortensio  Palavicino,"  by 
II  Greco,  a  picture  full  of  surprises  for  the  critic  and  of  charms 
for  the  public  ;  the  "  Portrait  of  an  Unknown  Man  in  Armor," 
by  an  artist  under  Venetian  influence  ;  and  the  ^^  Portrait  of  an 
Old  Woman,"  by  Salomon  Koninck.  The  "  Portrait  of 
Admiral  Rainier,"  by  Copley,  purchased  from  the  William 
Wilkins  Warren  Fund,  is  a  work  of  very  unusual  quality.     Its 
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beautiful  facility,  its  striking  arrangement  of  color,  and  its  success 
as  a  composition  entitle  this  picture  to  rank  with  the  ^^  Family 
Group  "  and  the  "  Watson,"  as  one  of  the  foremost  examples  of 
this  master  in  the  possession  of  the  Museum. 

The  loans  of  the  year  have  included  a  number  of  notable  pic- 
tures. Turner's  "  Sailing  Vessels  in  the  Storm  off  Sheerness," 
lent  by  Mr.  Francis  Bartlett,  is  a  fine  specimen  of  the  artist's 
early  manner.  The  picture  of  "  Arnauld  d'Andilly,"  by 
Philippe  de  Champaigne,  lent  by  Mr.  Pierre  La  Rose,  and  the 
"  Huntsmen,"  by  Courbet,  lent  by  Mr.  Henry  Sayles,  are  works 
which  would  do  honor  to  any  collection  fortunate  enough  to 
show  them.  Among  a  number  of  other  valued  loans  the  follow- 
ing may  be  noted :  "  Rouen  Cathedral,"  by  Monet,  lent  by  Mr. 
Theodore  M.  Davis  ;  "  The  Oyster  Gatherers,"  by  John  S. 
Sargent,  and  the  "  Seine  at  Giverny,"  by  Monet,  lent  by  the  late 
Miss  Susan  Travers  ;  "  The  Inn  Yard,"  by  Isabey,  lent  by  Miss 
Mary  Appleton ;  "The  Fete  on  the  Sand,"  by  Whistler, 
"  Marine,"  by  Courbet,  "  Trees,"  by  Corot,  lent  by  Miss  Ellen 
Sturgis  Hooper. 

During  the  year  changes  of  installation  with  an  experimental 
aim  have  been  made  in  two  of  the  galleries.  In  order  to  provide 
room  for  a  more  adequate  spacing  of  the  pictures  in  the  First 
Gallery,  the  drawings  and  water  colors  have  been  temporarily 
withdrawn  from  exhibition,  and  the  Water  Color  Room  devoted 
to  pictures  of  the  earliest  date,  the  so-called  "  Primitives."  The 
walls  of  the  First  Gallery  have  been  repainted  in  a  neutral  green, 
the  purpose  of  the  essay  being  to  ascertain  how  far  a  color  now 
coming  into  use  abroad  is  fitted  for  our  own  canvases  and  condi- 
tions of  light.  The  continuation  and  extension  of  these  experi- 
ments is  in  contemplation  for  the  coming  year. 

For  John  Briggs  Potter. 


REPORT 

OF  THE  ASSISTANT  IN  CHARGE  OF  TEXTILES 

To  THE  Director  of  the  Museum  : 

5/r,  —  I  have  the  honor  to  submit  the  following  report  on  the 
Collection  of  Textiles  for  the  year  just  ended. 

The  accessions  to  the  collection  for  the  year  have  been  205 ; 
155  of  these  have  been  acquired  by  gift  or  bequest,  and  50  were 
purchases. 

By  gift  have  been  received :  From  Miss  Louise  M.  Nathurst, 
2  Bokhara  rugs  and  i  Daghestan  rug ;  from  Miss  Mabel  Pris- 
cilia  Cook,  1  piece  Venetian  damask ;  and  from  Dr.  Denman  W. 
Ross,  138  pieces,  including  2  khilims,  2  Peruvian  tapestries,  12 
fragments  of  Persian  rugs,  20  pieces  embroidery,  76  pieces  Per- 
sian, Spanish,  and  Italian  brocades  or  velvets,  etc. 

Many  of  the  pieces  given  by  Dr.  Ross  are  most  important 
additions  to  the  collection ;  several  of  the  specimens  of  silk  or 
brocade,  dating  from  the  12th,  13th,  and  14th  centuries,  are  ex- 
tremely rare  as  well  as  beautiful.  They  are  of  Saracenic,  Per- 
sian, or  Sicilian  workmanship.  The  fragments  of  Persian  rugs 
may  be  particularly  noted  as  examples  of  fine  color. 

By  bequest  has  come  from  Miss  Mary  Sophia  Walker  a  large 
wall  tapestry,  to  be  known  as  the  gift  of  her  late  sister.  Miss 
Harriet  Sarah  Walker.  It  represents  a  scene  from  the  life  of 
Alexander  the  Great,  is  of  Brussels  origin,  and  dates  probably 
from  the  late  i6th  century.  This  tapestry  was  shown  in  the 
Exhibition  of  Tapestries,  held  in  the  Museum  in  1893,  ^^^  '^ 
described  by  Mr.  Frank  Gair  Macomber  in  the  catalogue  of  that 
exhibition. 

There  have  also  been  received,  as  part  of  the  residuary  bequest 
of  Mrs.  Sarah  Wyman  Whitman,  12  pieces  of  tapestry  and  brocade. 
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There  have  been  added  to  the  collection  through  purchase: 
From  the  James  Fund,  2  wall  tapestries,  i  Venetian  velvet  cur- 
tain, 8  Cashmere  shawls,  and  5  specimens  of  weaving  and  em- 
broidery in  grass  made  by  the  Bakuba  tribe  in  Africa ;  and  from 
the  Sears  Fund,  fragments  from  34  garments  of  Coptic  weaving. 
One  of  the  tapestries,  from  a  French  or  a  Flemish  atelier  of  the 
15th  or  early  i6th  century,  illustrates  the  efficacy  of  the  Sacra- 
ment, and,  if  of  the  former  date,  may  possibly  have  been  one  of 
the  suite  of  the  ^'  History  of  the  Sacrament "  ordered  by  Philip 
le  Bon,  Duke  of  Burgundy,  in  Bruges,  in  1440.  It  was  described 
in  the  Museum  Bulletin  for  May,  1904.  The  other  tapestry  is 
a  verdure,  Flemish,  of  the  i6th  century. 

The  loans  received  in  1904  number  20,  and  include:  From 
Mr.  Lock  wood  de  Forest,  i  rug  and  2  large  fragments  of  rugs 
from  the  Punjab,  India;  from  Mr.  Dikran  G.  Kelekian,  2  rugs 
and  I  fragment  of  a  15th  century  Persian  rug;  from  Mrs.  W. 
A.  S.  Bazeley,  i  wall  tapestry,  Flemish,  i6th  or  17th  century, 
representing  the  Transfiguration;  from  Mr.  Theodore  M.  Davis, 
I  Ghiordes  rug ;  and  from  Mr.  Arthur  Astor  Carey,  2  rugs  and 
10  wall  tapestries. 

In  April,  the  special  exhibition  of  lace,  which  had  been  arranged 
in  the  Textile  Gallery  in  December  of  the  previous  year,  was 
closed,  and  a  new  arrangement  was  made  there,  showing  brocades, 
cashmeres,  rugs,  etc.,  —  a  selection  of  some  of  the  more  impor- 
tant and  characteristic  specimens  of  the  collection. 

The  use  of  the  Textile  Collection  for  purposes  of  study  is 
steadily  increasing.  The  Textile  Room  in  the  basement  is  visited 
chiefly  by  pupils  of  the  Museum  School  and  other  schools,  in 
classes  or  separately,  by  teachers,  by  lacemakers  and  embroiderers, 
and  by  those  interested  in  the  revival  of  the  hand-loom  and  dye^ 
ing.  Every  day  at  least  one  student  comes  in ;  often  there  are 
three  or  four  at  work  at  once,  and  several  times  it  has  been 
necessary  to  turn  away  a  student  for  want  of  available  space. 

Jenny  BRooics. 


REPORT   OF   THE   LIBRARIAN 

To  THE  Director  of  the  Museum  : 

&>, —  I  have  the  honor  to  submit  the  following  report  on  the 
Library. 

COLLECTION   OF   BOOKS 

Accessions 

The  accessions  to  the  collection  during  the  past  year  have  been 
as  follows: 

Books  given 334 

Pamphlets  given 445 

Purchases 116 

Total ^95 

The  more  important  gifts  of  the  year  were  the  following: 
From  Mrs.  Thomas  Gaffield,  to  be  added  to  the  gift  made  by  Mr. 
Gaffield  in  1895,  The  illuminated  books  of  the  middle  ages ; 
by  H.  N.  Humphreys.  London,  1849;  Meissonier:  his  life  and 
art ;  by  V.  C.  O.  Greard.  N.  York,  1897  ;  Etching:  an  outline 
of  its  technical  processes  and  its  history  ;  by  S.  R.  Koehler. 
N.  York,  1885  ;  Palaeographia  sacra  pictoria;  by  J.  O.  West- 
wood.  2  vols.  London,  n.  d. ;  La  verrerie  antique :  description  de 
la  collection  Charvet;  by  W.  Froehner.  Le  Pecq,  1879;  ^^^"1 
Dr.  Denman  W.  Ross,  The  necropolis  of  Ancon  in  Peru  ;  by  W. 
Reiss  &  A.  Stubel.  3  vols.  Berlin,  1880-1887;  L'exposition 
des  primitifs  fran9ais;  by  H.  Bouchot.  Paris,  1904.  These 
gifts  with  others  received  during  the  year  will  be  found  listed  in 

detail  at  the  end  of  this  report. 
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Among  the  more  important  purchases  of  the  year,  the  following 
may  be  mentioned : 

British  School  at  Athens  Annual.  Vols,  i,  3-9.  London,  [1896— 
1904.] 

Jacoby,  Gustav.    Japanische  Schwertzieraten.    2  vols.    Leipzig,  1904. 

Perrot  et  Chipiez.  Histoire  de  I'art  dans  I'antiquite.  VI IL  La 
Grece  archalque  ;    la  sculpture.     Paris,  1904. 

Ruskin,  John.  Examples  of  Venetian  architecture.  ist  edition. 
London,  1851. 

Society  for  the  Promotion  of  Hellenic  studies  :  Phylakopi ;  a  record 
of  excavations.     London,  1904.     illus. 

Wiegand,  Theodor.  Die  archaische  Porosarchitektur  der  Akropolis 
zu  Athen.     Cassel  and  Leipzig,  1904.     illus. 

Winter,  Franz.  Die  Typen  der  figurlichen  Terrakotten.  Stuttgart, 
1 904.     illus. 


Work  on  the  Collection 

During  the  month  of  August,  the  collection  of  books  was 
moved  to  a  series  of  five  rooms  on  the  same  floor  at  the  north- 
east corner  of  the  building,  where  greater  advantages  are  oflFered 
to  readers  and  better  opportunities  for  work  are  afforded  the  staflF. 
These  rooms  connect  with  the  room  containing  the  collection  of 
photographs,  which,  by  a  vote  of  the  Trustees,  July  21,  1904, 
was  made  a  department  of  the  Library.  In  preparation  for  this 
moving,  all  the  books  in  the  old  reading-room  were  classified,  so 
that  their  location  should  become  relative  instead  of  fixed  as  it  had 
previously  been.  This  classification  was  one  of  the  things  most 
needed  to  increase  the  efficiency  of  the  Library ;  it  could  probably 
never  have  been  accomplished  in  the  former  quarters  where  space 
was  so  limited,  but  moving  to  the  new  rooms  made  it  compulsory, 
as  the  case  and  shelf  numbers  by  which  the  books  had  formerly 
been  located  would  not  have  served  when  the  books  were  placed 
in  the  new  stacks.  At  the  same  time  about  200  books, 
which  had  been  stored  for  lack  of  space,  were  classified  and 
shelved. 
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The  latter  part  of  the  year  has  been  spent  revising  the  arrange- 
ment of  the  books  and  pamphlets  and  systematizing  the  records. 
This  work  is  by  no  means  completed,  but  the  donation  record 
has  been  unified  and  indexed,  and  the  catalogue  put  into  such 
condition  that  it  will  serve  until  the  books  can  be  systematically 
recatalogued.  Considerable  recataloguing  has  already  been  done, 
chiefly  on  periodicals,  annual  reports,  and  similar  publications, 
where  the  accession  of  a  new  volume  made  recataloguing  of  the 
whole  necessary.  When  the  files  are  found  to  be  incomplete, 
attempts  are  made  to  obtain  the  missing  numbers.  About  1500 
magazine  articles  are  now  indexed  in  the  catalogue  and  the  first 
cards  for  500  more  have  been  prepared. 

In  October,  boards  for  the  exhibition  of  photographs  and  plates 
were  put  up  in  the  reading-room.  Between  twenty-five  and 
forty-five  photographs  can  be  shown  at  one  time,  and  these  are 
changed  once  in  two  weeks.  The  following  photographs  and 
plates  have  been  exhibited  : 

I.  Egyptian  architecture  and  sculpture. 

II.  Textiles  in  the  Victoria  and  Albert  Museum. 

III.  Works  of  Velazquez,  chiefly  portraits  of  Philip  IV,  king  of  Spain. 

IV.  Reproductions  from  '*  L' exposition  des  primitifs  fran9ais." 

All  but  III.  were  recent  accessions  to  the  Library  ;  II.  and  IV. 
formed  parts  of  recent  donations  by  Dr.  Denman  W.  Ross. 

Binding 

During  the  year  204  volumes  have  been  bound,  at  a  cost  of 
1^296.13.  We  have  at  present  about  150  volumes  which  should 
be  bound  ;  these  are  chiefly  from  the  gifts  of  Charles  B.  Perkins 
and  Charles  A.  and  Henry  T.  Kidder. 

Attendance 

The  experiment  of  opening  the  Library  Saturday  and  Sunday 
afternoons  has  been  tried  since  November  ist,  and  since  that  date 
a  record  of  attendance  has  been  kept,  with  the  following  results : 
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. 

Nwembtr 

I 

• 

Week-days 

Sundays 

Total 

Students 

403 
168 

108 
679 

.     •     • 

79 
196 

»75 

401 

Readcn 

247 

Visitora      ,. 

304 
954 

Total 

* 

December 

Week-days 

Sundays 

Total 

Students 

Readers 

204 
122 

97 
4*3 

•           •           • 

75 
117 

192 

204 

>97 
214 

615 

Viaiton     .... 

'----•r-- 

Total 

This  record  does  not  include  those  who  have  made  use  of  the 
collection  of  photographs. 


COLLECTION   OF   PHOTOGRAPHS 

Accessions 

Donations 620 

Purchases 2,085 

Photographic  plates  formerly  kept  with  the  col- 
lection of  books 999 

Toul 3,704 

To  the*  bequest  of  Gen.  Charles  G.  Loring  164  photographs 
of  Egyptian  antiquities  have  been  added.  These,  with  the  photo- 
graphs selected  by  Mr.  Lythgoe,  make  our  collection  of  pho- 
tographs of  Egyptian  art  thoroughly  comprehensive.  By  the 
bequest  of  Mrs.  Sarah  W.  Whitman  we  have  received  320  miscel- 
laneous photographs  of  sculpture,  architecture,  and  painting. 

Other  donations  are  as  follows : 

Wm.  Sumner  Appleton.     Boston,  Mass. 

Photograph  of  the  marble  statue  of  "  Sappho  "  by  W.  W.  Story. 
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Baldwin  Coolidge.     Boston,  Mass. 

5  photographs  of  coins  from  the  Parmelee  Collection. 
Photograph  of  the  portrait  of  Benjamin  Franklin  by  Duplessis. 
Photograph  of  the  portrait  of  Benjamin  Franklin  by  preuze. 
Photograph  of  the  portrait  of  Loammi  Baldwin  by  Chester  Harding. 

Edward  Waldo  Forbes.     Milton,  Mass. 

30  photographs  of  paintings  in  the  collection  of  C.  Fairfax  Murray. 
Wendell  P.  Garrison.     New  York. 

Photograph   of  the   portrait   of  Jean  Jacques    Rousseau  by  Allan 
Ramsay. 
Miss  Alicia  M.  Keyes.     Boston,  Mass.  « 

Photograph  of  the  etching  of  *«  Battersca  Bridge  '*  by  Whistler,; 
Prop.  Ettore  Pais.     Naples,  Italy. 

6  photographs  of  sculpture. 
J.  B.  Potter.     Boston,  Mass. 

30  photographs  of  paintings  and  sculpture. 
Denman  W.  Ross.     Cambridge,  Mass. 

34  photographs  of  textiles. 
E.  P.  Warren.     Sussex,  England. 

1 5  photographs  of  sculpture  by  Agostino  di  Duccio. 
Anonymous. 

40  photographs  of  Greek  and  Italian  sculpture. 

From  the  income  of  the  Benjamin  Pierce  Cheney  Fund  1800 
photographs  of  antique  sculpture  edited  by  Paul  Arndt  and  pub- 
lished by  Bruckmann  have  been  purchased,  also  264  photographs 
of  Egypt  selected  in  Cairo  by  Mr.  Albert  M.  Lythgoe,  Curator 
of  the  Department  of  Egyptian  Art. 

The  ^^  Kunsthistorische  Gesellschaft  fur  Photographische  Pub- 
licationen  "  has  sent  21  plates  during  the  year,  and  999  plates  of 
Dr.  W.  Bode's  work,  "  Denkmaler  der  Renaissance-Sculptur," 
have  been  transferred  from  the  Collection  of  Books  to  the  Col- 
lection of  Photographs. 

Work  on  the  Collection 

During  the  year  3123  photographs  have  been  registered  and 
3852  catalogued;  the  entire  collection  has  been  examined  and 
every  photograph  found  in  its  plac^or  accounted  for ;  456  photo- 
graphs have  been  removed   from  old   mounts  and  prepared  for 
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remounting,  and  1137  photographs  have  been  mounted  on  857 
mounts. 

A  much  needed  subject  index  was  begun  in  August,  but  the 
press  of  current  work  made  it  impossible  to  complete  it  at  that 
time.  Miss  Turner  who  has  been  giving  her  services  to  the 
department  since  November  28  is  now  working  on  this  index. 

Attendance 

The  number  of  visits  of  persons  who  have  consulted  the  pho- 
tographs is  467.  Of  these  visits  83  have  been  from  students  in 
the  School  of  the  Museum,  269  from  outside  students  and  others, 
and  115  from  teachers.  In  connection  with  lectures  held  in  the 
galleries  227  photographs  have  been  used. 

An  immediate  increase  in  storage  accommodations  is  needed  as 
the  present  cases  are  crowded  and  room  is  needed  for  2500  more 
photographs. 

A.  M.  Carter. 


PURCHASES  IN  1904 

With  thb  William  Wilkins  Warren  Fund. 
For  the  Department  of  Painting. 

**  Portrait  of  Admiral  Rainier,"  by  Copley. 
Wfth  the  income  op  the  Mrs.  Julia  Bradford  Huntington  James 
Fund. 
For  the  Chinese  and  Japanese  Department. 

Lion  carved  in  natural  oak.     1 2th  century.    Japanese, 
Dragon,  Shinto  Temple  carving.    Japanese. 
Pewter  incense  box.     Japanese. 
**       placque.     Japanese. 
**       box.     Japanese. 
"       vase.     Japanese. 
"       wine  bottle.    Japanese, 
tea  jar.     Japanese, 
bowl.     Japanese. 
**       sake  bottle.     Japanese. 
"       bowl.     Chinese. 
**       shell-shaped  dish.     Japanese. 
**       tea  jar.     Japanese. 
<<       vase.    Japanese. 
**       cat.     Japanese. 
Hammered  bronze  bowl.     Japanese. 
Decorated  metal  nail  heads.     Japanese. 
Decorated  copper  pillar  capitals.    Japanese. 
Japanese  leather,  lion  and  peony. 
**         **        gold  lacquered. 
*•         **        wild  grapes  and  flowers. 
««         "        crests. 
Himeji  leather,  embossed  —  various  designs. 
Japanese  leather  medallion  design. 

'*      deerskin,  Fudo  and  companions. 
"      leather,  lion  and  flower. 
Japanese  Temple  Yard  lantern,  square  stone  pagoda. 
Pair  of  sliding  painted  doors.     Japanese. 
Two  Thibetan  paintings  (panels). 
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With  the  Mrs.  James  Fund —  Continued. 

For  the  Textile  Depanment. 

A  Gothic  tapestry. 

A  Verdure  tapestry. 

A  piece  of  Venetian  velvet. 

Five  examples  of  woven  grass  and  embroidery  from  the  Congo. 

Eight  cashmere  shawls.' 
With  the  Henry  Lillie  Pierce  Fund. 

For  the  Department  of  Classical  Antiquities. 

I  if  t  o  Greek  coins. 

Ten  pieces  of  Greek  sculpture. 

Four  Greek  bronzes. 

A  Klazomenian  sarcophagus. 

Nineteen  specimens  of  Arretine  ware. 

One  red-figured  vase. 
For  the  Egyptian  Department. 

A  gold-enamelled  bird. 

A  small  stone  head. 
With  the  Isaac  Sweetser  Fund. 
For  the  Department  of  Paintings. 

**  Fray  Feliz  Hortensio  Palavicino,"  by  II  Greco. 

**  Man  in  Armor,"  Venetian  School. 

"  Portrait  of  an  Old  Woman,"  by  Salomon  Koninck. 
With  the  Emily  Esther  Sears  Fund. 
For  the  Egyptian  Department. 

A  modern  copy  of  an  Egyptian  wall  painting. 

Two  mastaba  chambers. 

Miscellaneous  objects. 
With  the  Susan  W.  Far  well  Bequest. 
For  the  Department  of  Classical  Antiquities. 

A  Cyzicene  stater. 

A  gold  daric. 

A  silver  coin  of  Philip  IV. 
With  the  Sarah  Wyman  Whitman  Fund. 
For  the  Department  of  Paintings. 

"Portrait  of  Philip  IV,"  by  Velazquez. 
With  General  Funds. 

For  the  Department  of  Classical  Antiquities. 

A  cast  of  the  Throne  of  Venus. 
For   the  Library   and    Photograph  Collection.     (See   Report   of 
Librarian.) 


DONATIONS 

All  gifts  of  works  of  art  or  books  are  received  by  the  Museum 
on  an  understanding  that  they  are  to  be  at  the  absolute  disposal 
of  the  Trustees.— Vote  of  the  Trustees,  April  25,  1872. 

Edward  D.  Adams,  New  York. 

Silver  medal  of  Amerigo  Vespucci,  by  V.  D.  Bremier. 
Franz  Anderle,  Vienna,  Austria. 

Two  bookplates. 
Anontmous. 

One  bookplate. 
William  S.  Appleton. 

Photographic  reproduction  of  B.  Roman's  engraving  of  the  Battle  of 
Bunker  Hill. 
Dr.  James  B.  Ayer. 

Seven  early  views  of  Boston.      (Photo-mechanical  reproductions.) 

One  pamphlet  concerning  the  seals  of  Massachusetts. 
Frau  F.  Bagel,  Todtmoos,  Germany. 

One  bookplate. 
W.  C.  Bamburgh,  New  York. 

One  bookplate. 
Ames  W.  Bartlett. 

Sword  and  sheath. 

Francis  Bartlett. 

Greco- Roman  intaglio. 

Beni  Hasan  Excavation  Committee,  through  John  Garstang. 

A    wooden    coffin,    Egyptian,  ot  the   XI   or   XII  dynasty,   and 

Egyptian  pottery   of  the  XI  and   XII,  XXII-XXV  dynasties, 

all  discovered  at  Beni  Hasan. 

WiLUAM  S.   BiGELOW. 

Two  portable  Chinese  shrines. 
Robert  A.  Boit. 

Pair  of  silver  candlesticks,  Swedish. 
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Albert  D.  Bosson. 

An  iron  ring  or  knocker. 
fiowDOiN  College,  Brunswick,  Me. 

Seal  of  the  College. 
Rev.  William  A.  Brewer,  San  Mateo,  Cal. 

One  bookplate. 
Miss  Alice  F.  Brooks,  Salem,  Mass. 

Bookplate  of  Oliver  Wendell  Holmes. 
Brown  University,  Providence,  R.  I. 

Seal  of  the  University,  embossed. 

The  same,  engraved. 
Dr.  Arthur  Tracy  Cabot. 

One  bookplate. 
Mrs.  Samuel  Cabot. 

A  Sung  celadon  bowl. 
P.  P.  Caproni  Sc  Brother. 

Cast  of  a  satyr  carrying  the  young  Dionysos,  in  the  Naples  Museum. 
Dr.  Charles  E.  Clark,  Lynn,  Mass. 

Three  bookplates  ;  early  American  work. 
George  Clulow,  London,  England. 

One  bookplate. 
Columbia  University,  New  York. 

Seal  of  the  University. 
Miss  Mabel  Priscilla  Cook. 

Rece  of  Venetian  damask. 
Mrs.  Edward  Cunningham. 

An  oil  painting  of  the  Spanish  School.     "  Madonna  and  Child  with 
St.  EHzabeth  and  St.  John." 
Charles  P.  Curtis. 

Mezzotint  portrait  of  J.  T.  Desaguliers,  by  P.  Pelham. 
Dartmouth  College,  Hanover,  N.  H. 

Seal  of  the  College. 
Theodore  M.  Davis,  Newport,  R.  L 

Three   original    drawings  of  the  chariot   found   in  the   tomb   of 
Thothmes  IV  ;  the  sarcophagus  of  Thothmcs  I,  discovered  in  the 
spring  of  1904  in  Egypt.     (Not  yet  received.) 
Edwin  A.  DeWolf,  St.  Louis,  Mo. 

One  bookplate. 
Drexel  Instftute,  Philadelphia,  Pa. 

Two  bookplates. 
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The  Misses  Eliot,  Roxbury,  Mass. 

Photo-mechanical   reproduction   of  **  The   Rescinders»"    by   Paul 
Revere. 

Six  copper-plates,  engraved  by  S.  Hill  and  by  F.  Kearny. 
A.  W.  Elson  &  Co. 

Portrait  of  Benjamin  Franklin,  printed  in  colors  (rubbed  in). 
Mantle  Fielding,  Philadelphia,  Pa. 

Catalogue  of  the  engraved  works  of  David  Edwin.     (Supplemen- 
tary to  C.  R.  Hildebum's  catalogue.) 
Frederick  L.  Gay. 

Three  mezzotints,  engraved  by  J.  Greenwood* 
University  of  Georgia,  Athens,  Ga. 

Seal  of  the  University. 
Charles  E.  Goodspeed. 

One  bookplate. 
Dr.  Samuel  A.  Green. 

Portrait  of  Jos.  Sewall,  engraved  by  N.  Hurd  (restrike). 

Characters  from  Benjamin  West's  **  Christ  Rejected,"  six  plates,  by 
Edward  Scriven,  with  accompanying  text. 

Pamphlets   and    notices   on   early  American   prints,   with   photo- 
mechanical reproductions  of  several  rare  engravings. 
Hamilton  College,  Clinton,  N.  Y. 

One  bookplate. 
Harvard  UNrvERSiTY,  Cambridge,  Mass. 

Seal  of  the  University. 
Herbert  d'E.  Heathfield,  Brookline,  Mass. 

One  bookplate. 
Augustus  Hemenway. 

A  water  color,  by  Anton  Mauve. 
Iconografhic  Society. 

"The  Old  Comer  Bookstore,"  by  S.  L.  Smith. 
Carl  Jacobsen,  Copenhagen,  Denmark. 

A  silver  medallion,  by  J.  C.  Chaplain. 
The  John  Crerar  Library,  Chicago,  111. 

One  bookplate. 
Mrs.  Charles  H.  Joy. 

Electrotype  reproducdons  of  the  helmet  and  shield  of  Francis  I. 
Charles  A.  Kidder  and  Nathaniel  T.  Kidder. 

Two  water-color  copies,  by  Joseph  lindon  Smith,  of  painted  archaic 
sculpture  in  the  Acropolis  Museum,  Athens. 
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Louis  Kronberg. 

Two  Algerian  silver  rings. 
GusTAV  Kruell,  East  Orange,  N.  J. 

Portrait  of  J.  J.  Rousseau,  after  Ramsay,  engraved  on  wood  by  the 
donor. 

Pierre  LaRose,  Cambridge,  Mass. 

Ten  bookplates,  impresaons  on  Japan  paper. 

Karl  Emich  Graf  zu  Leiningen-Westerburg,  Munich,  Germany. 
Fifteen  bookplates. 

Mrs.  George  Lender. 

Two  salt  glaze  plates. 
Andrew  J.  Lloyd. 

One  bookplate. 
James  Loeb,  New  York. 

Seven  silver  medallions,  by  V.  D.  Brenner. 
Ernest  W.  Longfellow. 

Landscape  in  the  style  of  Claude  Lorrain. 

Mrs.  Charles  G.  Loring. 

Two  pieces  of  black  Peruvian  pottery. 
H.  F.  Williams-Lyouns. 

Borders  for  titlepages  and  frontispieces  (wood  engraving). 
John  Marshall. 

Cast  of  the  face  of  the  Petworth  Aphrodite,  a  bust  in  the  possession 
of  Lord  Leconfield. 

MiDDLEBURY  CoLLEGE,  Middlcbury,   Vt. 
Seal  of  the  College. 

Federico  J.  Miracle,   Barcelona,  Spain. 

Six  bookplates. 
Fidel  de  Moragas,  Vals,  Spain. 

Three  bookplates. 
Jeroni  Moragas,  Barcelona,  Spain. 

One  bookplate. 
Mount  St.   Mary's  College,  Emmitsburg,  Md. 

Seal  of  the  College. 
University  of  Nashville,   Nashville,  Tenn. 

Seal  of  the  University. 
Miss  Louise  M.  Nathurst. 

Two  Bokhara  rugs  and  one  Daghestan  rug. 
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Prop.   Charles  £.  Norton,  Cambridge,  Mass. 

Catalogue  of  the  plates   of  Turner's  Liber   Studiorum,   with  an 
introduction  and  notes.     Cambridge.      1874. 
University  of  Pennsylvania,   Philadelphia,  Pa. 
Seal  of  the  University. 
University  Bulletin,  March,  1900. 
Phillips  Academy,  Andover,  Mass. 

Seal  of  the  Academy. 
Mrs.  Warren  B.   Potter. 

An  oil  painting,  by  Wyatt  Eaton.     "  Mother  and  Child." 
Princeton  University,  Princeton,  N.  J. 

Seal  of  Princeton  College.      (In  use  formerly. ) 
Seal  of  Princeton  University.      (Adopted  in  1896.) 
A.  DE  Richer,  Count  Davolos,  Barcelona,  Spain. 

One  volume,  containing  64  bookplates  by  the  donor. 
Bookplate  for  Alfonso  XIII,  King  of  Spain,  by  the  donor. 
Albert  Ross,  Vienna,  Austria. 

Three  bookplates. 
Denman  W.   Ross. 

Ten  rugs  and  fragments  of  rugs,  Persian  and  Bokhara ;  one  Chinese 
robe  ;  one  hundred  thirty  pieces  of  velvet,  brocade,  embroidery, 
tapestry,  etc.,  French,  Italian,  Spanish,  Persian,  Saracenic,  and 
Coptic  ;  twenty-seven  books  and  bindings  ;  four  pieces  of  Chinese 
porcelain  ;  sixty-six  pieces  of  Japanese  pottery  (thirty  of  these 
to  the  Morse  Collection)  ;  nine  pieces  of  Persian  pottery  ;  four 
pieces  of  miscellaneous  pottery  ;  two  pieces  of  Chinese  pewter ; 
one  Japanese  wooden  statuette ;  a  metal  lock,  Spanish ;  and  an 
Etruscan  bronze  handle. 
Miss  Catherine  Sherwood. 

An  oil  painting,    «*  The  Flaying  of  a  Saint,"    School  of  Jacopo 
degli  Avanzi. 
Joseph  Lin  don  Smith. 

Two  water-color  copies,  by  the  donor,  of  painted  archaic  sculpture 
in  the  Acropolis  Museum,  Athens. 
South  Carouna  College,  Columbia,  S.  C. 

Seal  of  the  College. 
D.   McN.   Stauffer,  New  York. 

Portrait  of  Thomas  Penn,  engraved  in  mezzotint  by  D.  Martin. 
Consul  St^in,  Cologne,  Germany. 
One  bookplate. 
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Fr.  Philipp  Szepessi,  Buda-Pest,  Hungary. 

One  bookplate. 
University  of  Tennessee,  Knoxville,  Tenn. 

Seal  of  the  University. 
Union  University,  Schenectady,  N.  Y. 

Seal  of  Union  College. 
Gift  of  Harriet  Sarah  Walker. 

Brussels  Tapestry  of  the  i6th  or  17th  century. 
Washington  College,  Chestertown,  Md. 

Seal  of  the  College. 
HiLLER  C.  Wellman,  Springfield,  Mass. 

Three  bookplates. 
Bequest  of  Sarah  Wyman  WnrrMAN. 

Five   oil   paintings,  by   Mrs.    Whitman :    **  Edge  of  Evening   at 
Annisquam,    1901;"    **  Gloucester    Harbor;**   «*  Souvenir  dc 
Villier  le  bel,  1 879  ;  '*  "Sketch  for  Portrait  of  Martin  Brimmer  ; " 
**  Rhododendrons.'*     Six  pastels,  by  Mrs.  Whitman  :  **  A  Warm 
Night ;  '•   "  Sunset ;  '*   **  Study  of  Niagara,  1 889  ;  "   "  Draped 
Female  Figure  ;  "  "  Winter  Daffodils,  1902  ; "  •'  Water  LiKes." 
Two  landscapes  of  the  Flemish  School ;  landscape  by  John  H. 
Twachtman ;   '<The  Campagna,**    by  Giovanni  Costa;    land- 
scape by  Daubigny ;  three  small  water  colors  by  La  Farge ;  a 
Cochin  China  jar  ;  a  gilded  iron  cross  ;  an  Assyrian  seal  cylinder ; 
an  Indian  gold  clasp  ;  a  small  Persian  lacquer  book-cover  ;  twelve 
pieces  of  tapestry,  brocade,   embroidery,  etc.  ;    a  highboy   and 
a  chest  of  drawers  ;  five  easels  ;   and  a  collection  of  photographs. 
College  of  William  and  Mary,  Williamsburg,  Va. 
Bookplate  of  Claiborne  Memorial  Library. 
Seal  of  the  College. 
HowLAND  Wood. 

A  bronze  coin  of  Prusias  I,  of  Bithynia. 
Yale  University,  New  Haven,  Conn. 

Seal  of  Yale  College. 
Yamanaka  8c  Co. 

Pair  of  sHding  doors,  Japanese  ;  catalogue  of  the  Gillot  Sale. 
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H.  Angst,  Zurich. 

Guide  officiel  au  Mus6e  National  Suisse  k  Zurich,  1903. 

William  Sumner  ApPLETONy  Boston. 

The  galleries  of  Munich  ;  catalogue  raisonne.    z  vols.    Leipzig,  n.  d. 

South  Kensington  art  handbooks :     Maiolica.      By    C.    D.    E. 

Fortnum.     London,  1875. 
Manual  of  design.     By  R.  Redgrave.     London,  1876. 

C.  Binder  and  A.  Seyboth,  Strassburg. 

Verzeichniss  der  stadtischen  Gemalde-Sammlung  in  Strassburg,  1903. 
Zweite  auflage. 

Nicolas  de  Boulitchoff,  Moscow. 

Fouilles  de  la  Russie  centrale.     By  N.  de  Boulitchoffl     Moscow, 

1900.     2  vols. 
Antiquites  de  la  Russie  centrale.     By  N.  de  Boulitchoff.     Moscow, 

1902. 

A.  Bredius,  The  Hague. 

Abridgecf  catalogue  of  the  Royal  Rcture  Gallery    (Mauritshuis). 
By  A.  Bredius.     The  Hague,  1904. 
Bureau  of  American  Ethnology,  Washington,  D.  C. 

Twentieth  to  twenty-second  annual  reports,  1 898- 1 90 1 .     Washing- 
ton, D.  C,  1 903-1904. 

James  Read  Chadwick,  M.D.,  Boston, 

Les  artistes  celebres:  Decamps.     By  C.  Clement.     Paris,  1887; 
Delacroix.     By  E.  Vcron.     Paris,  1 887. 

The  Copley  Society  of  Boston,  through  Holker  Abbott,  President. 
Catalogue  of  the  Whistler  exhibition,  Copley  Hall.     Boston,  1904. 

Egypt  Exploration  Fund,  London. 

Archaeological  report,   190 2- 190 3.     F.  L.  Griffith,  Ed.     London, 
1903. 
J.  FiEVEz,  Brussels. 

Somzee  Collection :    Monuments  d'art  antique,  tableaux  anciens, 
etc.     2  vols.     Brussels,  1904. 
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V.  FoRCELLA,  Milan. 

Inaugunzione  della  Galleria  d'Arte  Moderna  nel  Castdlo  Sforzesoo, 

Milano,  Maggio,  1903. 
Gaida  della  Galleria  d' Arte  Moderna  nel  Castello  Sforzesco.    Milano, 
1903. 

Miss  C.  L.  W.  Frenxh,  Boston. 

Pompeii ;  its  life  and  art.     By  A.  Man.      New  York,  1 899. 

Mrs.  Thomas  Gafheld,  Boston,  to  be  added  to  the  gift  from  Mr.  Gaf- 

field  in  1895. 
The  works  of  Antonio  Canova.     By  Cicognara.     3  vols.     Lon- 
don,   1 849. 
Cast  catalogue  of  antique  sculpture.     By  W.  T.  Brigham.     Boston, 

1874. 
History  of  Sculpture.     By  W.  Liibke.     2   vols.     London,  1872. 
Description  of  the  ivories,  ancient  and  medisval,   in    the   South 

Kensington  Museum.     By  W.  Maskell.     London,  1872. 
Water-colour  paintings  in  the  South  Kensington  Museum.     By  S. 

Redgrave.     London,  1877. 
Industrial  arts  of  India.     By  G.  C.  M.  Birdwood.    London,  1 880. 
The  American  numismatic  manual.     By  M.  W.  Dickeson.     Phila- 
delphia, 1859. 
The   coin  collector's  manual.     By  H.   N.  Humphreys.      2   vols. 

London,'  1853. 
History  of  ceramic  art  in  Great  Britain.     By  L.  Jewitt.     2  vob. 

New  York,  1878. 
The  Wedgwoods;  being  a  life  of  Josiah  Wedgwood.    By  L.  Jewitt. 

London,  1865. 
A  century  of  potting  in  the  city  of  Worcester.     By  R.  W.  Binns. 

London,  1865. 
History  of  pottery  and   porcelain,  mediaeval  and  modern.     By  J. 

Marry  at.     London,  1857. 
The  ceramic  gallery.     By  W.  Chaffers.      2  vols.     London,  1872. 
Ancient  vases  from  the  collection  of  Sir  Henry  Englefield.     By  H. 

Moses.     London,  1848. 
Antique  gems  and  rings.     By  C.  W.  King.     2  vols.  London,  1872. 
Old   plate ;   ecclesiastical,    decorative,   and   domestic.     By  J.  H. 

Buck,     New  York,  1888. 
Notes  of  travel   and  study   in  Italy.     By  Charles  Eliot  Norton. 

Boston,  i860. 
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Mrs.  Thomas  Gaffield  —  Continued. 

Brick  and  marble  in  the  middle  ages.     By  G.  E.  Street.     London, 
1874. 

Church  building  in  the  middle  ages.     By  Charles  Eliot  Norton. 
New  York,  1 880. 

Ancient  art  and  its  remains.     By  C.  O.  Miiller.     London,  1852. 

Athenes,  suivie  d'un  voyage  dans  le  Peloponese.     By  E.  Breton. 
Paris,  1868. 

Description  de  la  cathedrale  de  Chartres.     By  Bulteau.     Chartres, 
1850. 

Winkles's  cathedral  churches  of  England  and  Wales.     By  T.  Moule. 
3  vols.     London,  1 836-1 851. 

The  gallery  of  pictures  by  the  first  masters  of  the  English  and  for- 
eign schools.     By  A.  Cunningham.     2  vols.     London,  n.  d. 

The  renaissance  of  art  in  France.     By  Mrs.  Mark  Pattisoi>.     2  vols. 
London,  1879. 

Bartoloz^d  and  his  works.     By  A.  W.  Tuer.      z  vols.     London, 
1881. 

Velazquez  and  Murillo  ;  descriptive  and  historical  catalogue.     By 
C.  B.  Curtis.     New  York,  1883. 

The  works  of  William  Hogarth.     By  J.  Trusler.     2  vols.     Lon- 
don, n.  d. 

Anecdotes  of  painting   in    England.     By  H.    Walpole.     5   vols. 
London,  1828. 

Landscape  in  art  before  Claude  and  Salvator.     By  J.  Gilbert.     Lon- 
don, 1885. 

History  of  painting.     By  Woltmann  &  Woermann.     2  vols.     New 
York,  1880,  1885. 

History  of  art.     By  W.  Liibke.     2  vols.     London,  1868. 

Raphael ;  his  life  and  works.     By  Crowe  &  Cavalcaselle.     2  vols. 
London,  1882,  1885. 

Memoirs  of  Benvenuto  Cellini.     By  T.  Roscoe.     2  vols.     Lon- 
don, 1823. 

Titian  ;  his  life  and  times.     By  Crowe  Sc   Cavalcaselle.     2  vols. 
London,  1877. 

Albert  Diirer;    his  life  and  worb.     By  M.  Thausmg.     2    vols. 
London,  1882. 

Holbein  and  his  time.     By  A.  Woltmann.     London,  1872. 

Benvenuto  Cellini ;  recherches  sur  sa  vie,  sur  son  ceuvre,  etc.     By 
E.  Plon.     Paris,  1883. 
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The  life  of  Benvenuto  Cellini.  By  J.  A.  Symonds.  2  vols.  New 
York,  1888. 

Ecclesiastical  art  in  Germany  during  the  middle  ages.  By  W.  Lubke. 
Edinburgh,  1870. 

Rembrandt.     By  J.  V.  MoUett.     New  York,  1 879. 

The  early  Flemish  painters ;  notices  of  their  lives  and  works.  By 
Crowe  and  Cavalcaselle.     London,  1857. 

Critical  account  of  the  drawings  by  Michelangelo  and  Raffiiello  in 
the  University  Galleries  at  Oxford.  By  J.  C.  Robinson.  Ox- 
ford, 1870. 

Memoirs  of  early  Italian  painters.     By  Mrs.  Jameson.     London, 

1859. 
Biographical  and  critical  dictionary  of  painters,  engravers,  sculptors, 

and  architects.     By  S.  Spooner.     New  York,  1853. 

Art  studies;  the  <'01d  Masters"  of  Italy;  painting.  By  J.  J. 
Jarves.     New  York,  1861. 

Ancient  Rome  in  the  light  of  recent  discoveries.  By  R.  Lanciani. 
Boston,  1888. 

Cyclopedia  of  paintings.  C.  C.  Perkins,  Ed.  4  vols.  New  YoHl, 
1886-87. 

Handbook  of  archaeology;  Egyptian,  Greek,  Etruscan,  Roman. 
By  H.  M.  Westropp.     London,  1867. 

Lessing's  Laocoon.     Tr.  by  Ellen  Frothingham.     Boston,  1874. 

Arts  of  the  middle  ages  and  the  renaissance.  By  J.  Labarte.  Lon- 
don, 1855. 

Annals  of  the  artists  of  Spain.  By  W.  Stirling.  3  vols.  London, 
1848. 

The  life  of  J.  M.  W.  Turner.  By  W.  Thombury.  2  vols.  Lon- 
don, 1862. 

Raphael  and  Michelangelo;  a  critical  and  biographical  essay.  By 
C.  C.  Perkins.     Boston,  1878. 

History  of  an  in  ancient  Egypt.  By  Perrot  &  Chipiez.  2  vols. 
London,  1883. 

Antonio  AlJegri  da  Correggio.  By  Mrs.  Charles  Heaton.  Lon- 
don, 1876. 

Antonio  Allegri  da  Correggio;  his  life,  his  friends,  and  his  time. 
By  C.  Ricci.     New  York,  1 896. 

Memoir  of  the  life  of  David  Cox,  By  N.  Neal  SoUy.  London, 
1873. 
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History   of  the  life   of  Albrccht  Durcr  of  Niimbergp     By  Mrs. 

Charles  Heaton.     London,  1870. 
Mcissonier;    his  life  and  his  art.     By  V.  C.  O.  Greard.     New 

York,  1897. 
Giotto.     By  H.  Quilter.     London,  1880. 
The  life  of  Michelangelo  Buonarroti.     By  J.  A.  Symonds.     2  vols. 

London,  1893. 
The  life  of  Michelangelo  Buonarrod,  with  his  poetry  and  letters.    By 

R.  Duppa.     2d  ed.     London,  1807. 
Vita  di  Michelagnolo  Buonarroti.     By  A.  Condivi.     2d  ed.     Flor-' 

ence,  1746. 
Michael  Angelo  Buonarroti ;  his  life  and  labors.     %y  C.  C.  Black. 

London,  1875. 
Michael  Angelo,  considered  as  a  philosophic  poet.     By  J.  £.  Taylor. 

2d  ed.     London,  1852. 
The  life  of  Murillo,  compiled  from  the  writings  of  various  authors. 

Tr.  by  £.  Davies.     London,  1819. 
Book  of  Raphael's  madonnas.     By  J.  ?•  Walker.     New  York,  1 860. 
Raphael ;  his  life,  works,  and  times.     By  £•  Miintz.     London,  1 882. 
Rembrandt's  etchings  ;  illustrated  by  a  selection  reproduced  in  fac- 
simile.    By  H.  N.  Humphreys.     London,  1871. 
The  most  celebrated  of  Rembrandt's  etchings.     J.   Cundall,  Ed. 

London,  1867. 
The  life  of  Thomas  Stothard.     %y  Mrs.  A.   E.  Bray.     2  copies. 

London,  1851. 
The  life  of  Thorwaldsen.     By  J.  M.  Thiele.     London,  1865. 
Turner  and  his  works.     By  Burnet  &  Cunningham.     London,  1852. 
The  life  of  J.  M.  W.  Turner.     By  P.  G.  Hamerton.     London,  1 879. 
Turner's  harbours  of  England.     By  J.  Ruskin.     London,  1856. 
Turner's  rivers  of  France.     By  L.  Ritchie.     London,  1857. 
Turner's  liber  studiorum,  reproduced  in  autotype  from  the  original 

etchings.     London,  1870. 
Turner's  liber  studiorum  ;  a  description  and  a  catalogue.     By  W.  G. 

Rawlinson.     London,  1878. 
Turner's  liber  studiorum  ;  catalogue  of  the  plates.     Cambridge,  1 874. 
Turner's  liber  studiorum  ;  notes  and  memoranda.     By  Pye  8c  Roget. 

London,  1879. 
Turner's   liber  smdiorum ;   notes  by  Stopford  .Brook^.       London, 
1885. 
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Notes  by  Ruskin  on  his  collection  of  drawings  by  the  late  J.  M.  W. 

Turner.     London,  1878. 
Lionardo  da  Vinci  and  his  works.     By  Mrs.  Charles  W«  Heaton. 

London,  1874. 
Wedgwood  and  his  works.     By  E.  Meteyard.     London,  1873. 
Antoine  Wiertz ;  sa  vie   et  ses  ceuvres.     Lacroix-Verboeckhoven, 

Ed.     Paris,  1869. 
Vie  des  plus  &meux  peintres  avec  leurs  portraits  graves  en  taille-douce. 

By  d'Argenvillc.     2  vols.     Paris,  1745. 
Holbein's  alphabet  of  death.     By  A.  de  Montaiglon.     Paris,  1856. 
Holbein's  dance  of  death.     By  F.  Douce.     London,  1833. 
Holbein's  dance  of  death,  with  an  historical  and  literary  introduction. 

London,  1849. 
The  humiliation  and  exalution  of  our  Redeemer.     By  John  Allen. 

London,  1856. 
Notice  de  quelques  copies  trompeuses  d'estampes  anciennes.     By  C. 

Le  Blanc.     Paris,  1849. 
l^c  and  letters  of  William  Bewick.     Th.  Landseer,  Ed.      2  vols. 

London,  1871. 
The  Bewick  collector.     By  T.  Hugo.     London,  1 866. 
An  introduction  to  the  study  and  collection  of  ancient  prints.     By 

W.  H.  Willshire.     London,  1874. 
A  treatise  on  wood  engraving,  historical  and  practical.     By  J.  Jack- 
son.    London,  1839. 
Instructions   in   the   art   of  lithography,     ^y   C.    Straker.     Lon- 
don, 1867. 
Descriptive  notice  of  the  drawings  and  publications  of  the  Arundel 

Society.     By  F.  W.  Maynard.     London,  1869. 
The  art  of  engraving,  with  the  various  modes  of  operation.     By 

T.  H.  Fielding.     London,  1844. 
Les  metamorphoses  d'Ovide,  en  latin  et  fran9ois.     By  Pierre  Du 

Ryer.     Brussels,  1677. 
The   art   of  drawing  on   stone.     By  C.   Hullmandel.     London, 

1824. 
A  critical  catalogue  of  Italian  prints  ;  a  chronological  series.     By 

George  Cumberland.     London,  1827. 
History  of  engraving  upon  copper  and  in  wood.     By  W.  Y.  Otdey. 

2  vols.     London,  1816. 
An  essay  on  prmts.     By  W.  Gilpin.     London,  1792. 
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Descriptive  catalogue  of  early  prints  in  the  British  Museum.  Vol.  I. 
German  and  Flemish  schools.     By  W.  H.  Willshire.     London, 

1879- 
A  guide  to  the  study  of  book-plates,     ^y  J.  L.  Warren.     Lon- 

don»  1880.  ' 

American  book-plates.     By  C.  D.  Allen.     London,  1894. 

Atlas  zu  dem  Werke,  "  Die  Baseler  Todtentanze.' '  By  H.  F.  Mass- 
mann.     Leipzig,  1847. 

Four  masters  of  etching.     By  F.  Wedmore.     London,  1883. 

Descrizione  della  raccolta  di  stampe  di  J.  Durazzo.     Parma,  1784. 

Prindpia  typographica.    By  S.  L.  Sotheby.    3  vols.    London,  1858. 

Fac-similes  of  scarce  and  curious  prints.  By  W.  Y.  Ottley.  Lon- 
don, 1826. 

Albert  Durer  et  ses  dessins.     %y  C.  Ephrussi.     Paris,  1882. 

Nuova  raccolta  di  dnquanta  costumi  pittoreschi.  By  B.  Pinelli. 
Roma,  1 8 16. 

Etchings  on  the  Mosel,  with  descriptive  letterpress.  By  E.  George. 
London,  1873. 

Polymetis.     By  J.  Spence.     London,  1747. 

The  masters  of  wood  engraving.     By  W.  J.  Linton.     London,  1 889. 

History  and  descripdon  of  the  Crystal  Palace  and  the  exhibition  of 
the  world's  industry  in  1 85 1 .    By  J.  Tallis.  3  vols.    London,  n.  d. 

Royal  dicdonary  :  English  &  French  and  French  Sc  English.  By 
Fleming  8c  Tibbins.     2  vols.     Paris,  1 846. 

Dictionary  of  painters  and  engravers.  %y  M.  Bryan.  Lon- 
don, 1858. 

Histoire  genende  de  la  faience  ancienne  fran^aise  et  etrangere.  By 
Ris-Paquot.      2  vols.     Paris,  1874,  1876. 

L'art  moderne  k  Pexposition  de  1 878.     By  L.  Gonse.     Paris,  1 879. 

L'art  anden  a  ^exposition  de  1878.      By  L.  Gonse.     Paris,  1879. 

Etching.     By  S.  R.  Koehler.     New  York,  1885. 

Gallerie  zu  Shakspeare's  dramadschen  werken.  By  M.  Retzsch. 
Leipzig,  1847. 

Palaepgraphia  sacra  pictoria.     By  J.  O.  West  wood.    London,  n.  d. 

The  Royal  Gallery  of  pictures.     By  J.  Linnell.     London,  1850. 

The  landscape  painters  of  England.    By  L.  Marvy.    London,  n.  d. 

Paris  in  old  and  present  dmes.  By  P.  G.  Hamerton.  Boston, 
1885. 

Imaginadon  in  landscape  paindng.  By  P.  G.  Hamerton.  Boston, 
1887. 
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Examples  of.  ornament  in  every  style.     By  J.  Cundall.     London^ 

1855. 
Rome.     By  F.  Wey.     London,  1872. 
Homer,  Hesiod,   and  Aeschylus ;  engraved  from  the  compositions 

of  Flaxman.      London,  1805. 
Collection   de   John  W.  Wilson ;    tableaux   anciens  et  modemes. 

Paris,  1873. 
Histoire  industrielle  et  commerciale  de  la  porcelaine.     By  Jacque- 

mart  &  LeBlant.     Paris,  1862. 
The  Portland  vase  and  the  sarcophagus  in  which  it  was  discovered. 

By  T.  Windus.     London,  184$. 
Reprint  of  a  description  of  the  Portland  vase.     By  J.  Wedgwood. 

London,  1845. 
Antiquities  of  Great  Britain.    By  W.  Byrne  &  T.  Heame.    London, 

1807. 
The  Italian  school  of  design.     By  Bartolozzi.     London,  1 842. 
The  fables  of  Dry  den.     London,  1797. 
Des  couleurs  et  de  leurs  applications  aux  arts  industriels.     By  E. 

Chevreul.     Paris,  1864. 
Description  methodique  du  Musee  Ceramique  de  la  manu&cture  de 

Sevres.     By  Brongniart  &  Riocreux.     2  vols.     Paris,  1845. 
Histoire  de  la  faience  de  Rouen.     By  A.  Pottier.     Rouen,  1870. 
The  compleatest  angling  booke.     By  J.  Crawhall.      Newcastle- 
upon-Tyne,  1 88 1. 
Views  in  London  and  its  vicinity.     By  G.  Cooke.    London,  1834. 
Poems.    By  T.  Gray.     London,  1766. 

De  lucernis  antiquorum  reconditis.     By  F.  liceti.     Utini,  1653. 
Select  views  in  Italy.     By  J.  Smith.     London,  1792. 
Description    of  the   antiquities   and   curiosities  in  Wilton   House. 

Sarum,  1786. 
Chaucer's  Works,  1 542. 
L'oeuvre    des   peintres  verriers   franfais.     By  L.  Magne.      Paris, 

1885. 
La  verrerie  antique  ;  description  de  la  collection  Charvet.     By  W. 

Froehncr.      Le  Pecq,  1879. 
Compositions  from  the  divine  poem  of  Dante  Alighieri.       By  J« 

Flaxman.     London,  1807. 
The  seven  lamps  of  architecture.     By  J.  Ruskin.     London,  1855. 
Modern  painters.     By  J.  Ruskin.     4  vols.    London,  1851-56. 
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Modem  painters.     By  J.  Ruskin.     Vol.  V.     London,  i860. 
The  stones  of  Venice.     By  J.  Ruskin.     3  vols.     London,  1851-53. 
Lectures  on  architecture  and  painting.     By  J.   Ruskin.     London, 

1855. 
The  elements  of  perspective.     By  J.  Ruskin.     London,  1859. 
The  political  economy  of  art.     By  J.  Ruskin.     London,  1857. 
Monumenti  Gabini  della  villa  Pinciani.    By  £.  Q.  Visconti.    Roma, 

1797. 
Lights   and   shadows  of  ardst   life   and  character.     By  J.  Smith. 

London,  1853. 
Tour  of  a  German  artist  in  England,     ^y  M.  Passavant.     2  vols. 

London,  1836. 
Social  life  in  Greece.     By  J.  P.  Maha^.     London,  1874. 
Decrets  et  rapports  officiels  de  la  commune  de  Paris  et  du  gouv't 

fran9ais  a  Versailles.     By  E.  Pierotd.     Paris,  1871. 
Handbook   of  painting;    Italian  Schools.      C.    L.    Eastlake,  Ed. 

2  vols.     London,   1855. 
Handbook  of  painting :    German,   Flemish,  Dutch,  Spanish,   and 

French  schools.     E.  Head,  Ed.     2  vols.     London,  1854. 
Sketches  of  the  history  of  christian  art.     By  C.  Lindsay.     3  vols. 

London,  1847. 
A  history  of  French  painting.     By  C.  H.  Stranahan,  New  York, 

1888. 
A  history  of  painting  in  Italy.     By  Crowe  &  Cavalcaselle.     3  vols. 

London,  1864-66. 
A  history  of  painting  in  North  Italy.     By  Crowe  &  Cavalcaselle. 

2  vols.     London,  1871. 
Theory  and  pracdce  of  landscape  painting  in  water  colours.     By 

G.  Barnard.     London,    1861. 
The  art  of  painting.     By  C.  A.  du  Fresnoy.     York,  1783. 
The  excellency  of  the  pen  and  pencil.     By  J.  Evelyn.     London, 

1668. 
Winckelmann's  ancient  art.     Tr.  by  G.  H.  Lodge.     4  vols.     Bos- 
ton, 1856-73. 
The  history  of  printing  in  America.     By  I.  Thomas.     Worcester, 

idio. 
Studies   in   the   history   of  the   renaissance.     By    W.    H.    Pater. 

London,   1873. 
A  treatise  on  painting.     By  L.  da  Vinci.     2  copies.     London,  1 835. 
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Raphael  Sand;    his  ]ife   and   his  works.     By  A.   von  Wolzogen. 

London^   i 866. 
Original  treatises  on  the  arts  of  painting.     By  M.  P.  Merrifield. 

2  vols.     London,   1849. 
Illustrated   dictionary  of  words  used  in  art  and  archaeology.     By 

J.  W.  Mollett.     London,   1883. 
Dictionary  of  Spanish  painters.     By  A.  O' Neil.     2  vols.     London, 

1833-34. 
The  unknown  river.     By  P.  G.  Hamerton.     Boston,  1871. 

Etching  and  etchers.     By  P.  G.  Hamerton.     London,  1 868. 

Thoughts  about  art.     By  P.  G.  Hamerton.     Boston,  1871. 

Lectures  on  painting  by  the  royal  academicians,  Barry,  Opie,  and 

Fuseli.     R.   N.  Womum,  Ed.     London,   1848. 
Mediaeval  Christianity  and  sacred  art  in  Italy.     By  C.  I.  Hemans. 

London,    1 869. 
La   verre;    son    histoire,   sa  fabrication.     By   E.    Peligot.      Paris, 

1877. 
Histoire  de  la  verrerie  et  de  I'emaiUerie.     By  E.  Gamier.     Tours, 

1886. 
Le  vitrail ;   son  histoire,  ses  manifestations,    etc.     By    L.    Ottin. 

Paris,  n.  d. 
Cadore,  or  Titian's  country.     By  J.  Gilbert.     London,   1869. 
Monumental  brasses  and  slabs  of  the  middle  ages.     By  C.  Boutdl. 

London,   1 847. 
Precious  stones  and  gems  and  precious  metals,  ancient  and  modern. 

By  C.  W.  King.     London,  1865. 
Gems  and  precious  stones  of  North  America.     By  G.  F.  Kunz. 

New  York,   1890. 
Essai   sur   les    nielles   gravures    des  orfevres    Florentins   du  XV 

siede.     By  Duchesne  aine.     Paris,  1826. 
Ancient  Chinese  vases  of  the  Shang  dynasty.     By  P.  P.  Thorns. 

London,   1851. 
Japanese   enamels.      By  James     L.    Bowes.      2  copies.     London, 

1884,   1886. 
Art  and  art  industries  in  Japan.     By  R.  Alcock.     London,  1878. 
La  fiifence  populaire  au  XVIIP  siecle.    By  A.  A.  Mareschal.    Paris, 

1872. 
Les  beaux-arts  en  Europe,  1855.     By  Th.  Gautier.     Paris,  1856, 

1857. 
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Dictionnaire  des  peintres  de  toutes  les  ecoles.     By  A.  Siret.     Paris, 

1855. 
Les  vitrauz.     By  O.  Merson.     Paris,  1894. 
The  art  idea.     By  J.  J.  Jarves.      New  York,  1864. 
Art  thoughts.     By  J.  J.  Jarves.     New  York,  1 870. 
L'art  italien.     By  A.  Dumesnil.     Paris,  1854. 
An  art  tour  to  the  northern  capitals  of  Europe.     By  J.  G.  Atkinson. 

New  York,  1873. 
Taine's  art  in  Greece.     Tr.  by  John  Durand.     New  York,  1871. 
Taine's  Italy  :    Rome  and  Naples,  Florence  and  Venice.     Tr.  by 

John  Durand.     2  vols.     New  York,  1 869. 
Analysis  of  beauty.     By  A.  Walker.     London,  1852. 
Troy  and  its  remains.     By  H.  Schliemann.     London,  1875. 
Pompeiana.     By  W.  Gell.      2  vols.     London,  1832. 
Coinage  of  the  British  empire.     By  H.  N.  Humphreys.     London, 

1855. 
The  topography  of  Rome  and  its  vicinity.     By  W.  Gell.     2  vols. 

London,  1834. 
Glossary  of  terms  used  in  Grecian,  Roman,  Italian,   and  got  hie 

architecture.     By  J.  H.  Parker.     3  vols.     Oxford,  1850. 
History  of  the  modem   styles  of  architecture.     By  J.  Fergusson. 

London,   1862. 
The  twenty  styles  of  architecture.     London,  1881. 
La  reliure  ancienne  et  moderne.     By  G.  Brunet.     Paris,  1878. 
The  gothic  revival.     By  C.  L.  Eastlake.     London,  1872. 
Pompei ;    les  catacombes ;   I'Alhambra.     By  G.   B.  de    Lagreze. 

Paris,  1872. 
The  mythology  of  ancient  Greece  and  Italy.     By  T.  Keightley. 

London,   1831. 
Christian   iconography.     By  A.    N.    Didron.     2  vols.     London, 

1851,   1886. 
The  ancient  Egyptians.     By  J.  G.  Wilkinson.     2  vols.     London, 

1854. 
Poems.     By  S.  Rogers.     London,  1854. 
Italy.     By  S.  Rogers.     London,  1854. 
Patronage  of  British  art ;  historical  sketch.      London,  1 845. 
Ancient  coins  of  cities  and  princes.     By  J.  Y.  Akerman.     London, 

1846. 
Daedelus.     By  £.  Falkener.     London,  i860. 
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Mrs.  Thomas  Gaffield  —  Continued, 

Lectures  on  sculpture.     By  J.  Flaxman.     London,  1829. 

Mineralogy  illustrated.     By  J.-G.  von  Kurr.     Boston,  1 869. 

The   picture   collector's   manual.     By  J.    R.    Hobbes.      2   vols. 

London,  1^49* 
The  complete  angler.     By  Walton  &  Cotton.     2  vols.     London, 

1836. 
National  portrait  gallery  of  illustrious  and  eminent  personages  of  the 

19th  century.     3  vols.     London,  n.  d. 
The  gallery  of  portraits,  with  memoirs.     7  vols.     London,  1833-37. 
Portraits  of  illustrious  personages  of  Great  Britain.     By  £.  Lodge. 

10  vols.     London,  1840. 
Musee  Fran^ais :    galerie  du  Musee  Napoleon.     1 1  vols.     Paris, 

1802-28. 
One  hundred  and  seven  catalogues  and  guides. 
Mrs.  John  L.  Gardner,  Boston. 

Catalogue  of  imporunt  pictures  and  drawings  left  by  J.  H.  Wis- 
senbruch,  1 824-1903.     The  Hague,  1904. 
Messrs.  Ginn  &  Co.,  Boston. 

Greek  sculpture.     By  E.  von  Mach.     Boston,  1903. 
Harvard  UNivERsmr,  Cambridge. 

Weekly  calendar,  1904,  and  Catalogue,  1904-05. 
James  Macmillan,  Washington,  D.  C. 

History  of  the  United  States  Capitol.     Vol.  IL     By  Glenn  Brown. 
Washington,  D.  C,  1903. 
A.  B.  Meyer,  Dresden. 

Neue  Einrichtungen   des   Kgl.  Zoolog.  und  Anthropolog-Ethnog. 
Museum  in  Dresden,  1903.     By  A.  B.  Meyer. 
Edward  S.  Morse,  Salem. 

Observations  on  living  brachiopoda.     By  £.  S.  Morse.     Boston, 
1902. 
GusTAv  E.  Pazaurek,  Reichenberg. 

Die  Reichenberger  keramische  Ausstellung,  1902-03.     By  G.  £. 

Pazaurek. 
Kranke  Glaser.     By  G.  £.  Pazaurek.     Reichenberg,  1903. 
Manoel  Cicero  Peregrino  da  Silva,  Rio  de  Janeiro. 

Guia   da  exposi^ao  permanente  da  Bibliotheca  Nacional,  Rio  de 

Janeiro,  1885. 
Relatorio,  commissao  central  Brazileira,  1888.     Rio  de  Janeiro. 
Relatorio,  Bibliotheca  Nacional,  1902.     Rio  de  Janeiro. 
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Manoel  Cicero  Peregrino  da  Silva  —  Continued. 

Arte  Brasileinty  pintura  e  esculptura.     Rio  de  Janeiro,  1888. 
Annaes  da  Bibliocheca  Nacional  do  Rio  de  Janeiro   1901,  xxiii ; 
1902,  zxiv. 
Gabriel  Pereira,  Lisbon. 

A  colle9cao  desenhos  e  pinturas  da  Bibliotheca  d'Evora  em   1884. 

Usboa,  1903. 
Catalogo  do8  desenhos  e  aguarellas  do  album  Cifka  da  Bibliotheca 

Nacional  de  Ldsboa,  1903. 
Museu  Nacional  de  Bellas- Artes ;  aspecto  geral,  Lisboa,  1903. 
A  colle9cao  de  pinturas  do  Sr.  Duque  de  Palmella.     Lisboa,  1903. 
Theodor  Petermann,  Dresden. 

Die  Gehe-Stiftung  zu  Dresden.      By  Th.   Petermann.     Dresden, 
1903. 
Fiux  PoMMiER,  Nantes. 

Caulogue  des  peintures.     Musee  de  Nantes,  1903. 
Matthew  S.  Prichard,  Boston. 

Abydos.     Part  II.    1903.     Twenty-fourth  memoir  of  the  Egypt 
Exploration  Fund.     By  W.  M.  Flinders  Petrie.     London,  1903. 
Presidential  address  to  the  Museums  Association,  delivered  at  Aber- 
deen, July,  1903.     By  F.  A.  Bather. 
Rand,  McNally  &  Co.,  Boston. 

A  school  history  of  the  United  States.     By  W.  H.  Mace.     Chicago, 
1904. 
B.  W.  F.  VAN  RiEMSDijK,  Amsterdam. 

Verslagen  omtrent's  Rijks  versamelingen  van  geschiedenis  en  kunst 
XXV.     Amsterdam,  1902. 
A.  J.  Servaas  van  Rooyen,  The  Hague. 

Catalogus  der  Schilderijen  van  het  Gemeente- Museum  van  s'  Graven- 
hage,  1904.     The  Hague,  1904. 
Denman  W.  Ross,  Cambridge. 

Necropolis  of  Ancon  in  Peru.     By  W,  Reiss  &  A.  Stiibel.     3  vols. 

BerUn,  1880-87. 
L'Exposidon  des  primitifs  fran^ais.    By  Henri  Bouchot.     Paris,  n.  d. 
Theodor  Schreiber,  Leipzig. 

Verzeichniss  der  Kunstwerke  im  Museum  der  bildenden  Kunste  zu 
Leipzig,  1903. 
Karl  Schwerzek,  Vienna. 

Erlauterungen  zu  dem  Versuch  einer  Rekonstruktion  des  ostlichen 
Parthenongiebels.     By  K.  Schwerzek.     Vienna,    1904. 
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H.  Shvgio,  Tokyo. 

ninstnited  catalogue  of  Japanese  fine  art  exliilnts  in  the  art  palace 
at  the  Louisiana  Purchase  Exposition,  St.  Louis,   1904.     By  K. 
Yamashita. 
Smithsonian  iNsrrruTiON,  Washington,  D.  C. 

Report  upon  the  condition  and  progress  of  the  United  States 
National  Museum  for  the  year  ending  June  30,  1901.  By 
Richard  Rathbun.     Washington,  1903. 

Report  of  the  United  States  National  Museum  for  the  year  ending 
June  30,  1902. 

Annual  reports  of  the  Smithsonian  Instimtion  for  the  years  ending 
June  30,  1899  and  1903. 
George  Harry  Wallis,  Nottingham. 

Catalogue   of  the  Richard  Godson  Millns   bequest   of  paintings, 
drawings,  miniatures,  and  engravings.     Nottingham,    1904. 
WnrrwoRTH  Wallis,  Birmingham. 

Illustrated  catalogue  of  the  Birmingham  Museum  and  Art  Gallery, 
1904. 
Samuel  D.   Warren,  Boston. 

The  American  Museum  Journal.     Vol.  IV.     New  York,  1 904. 

Catalogue  of  the  Ruskin  exhibition,  1904,  at  the  Manchester  Qty 
Art  Gallery,  England. 

Catalogue  of  the  permanent  collection  of  psuntings  in  the  Man- 
chester City  Art   Gallery,   England,    1903. 

Guide  to  the  exhibition  galleries  of  the  British  Museum.  London, 
1903.     Three  catalogues  and  guides.     Cassel,  1902,  1903. 

L'ceuvre   de   Morel-Ladueil  :    sculpteur-ciseleur,     1820-88.     A. 
Lahure.     Paris,  1904. 
Mrs.  Samuel  D.  Warren,  Boston. 

The  money  of  the  Bible.     By  G.  E.  Williamson.     London,  1 894. 
From  the  following  institutions  and  societies,  and  from  various 
SOURCES,  455  catalogues,   reports,  etc. 

American  Art  Association,  New  York ;  American  Institute  of 
Architects;  American  Numismatic  and  Archaeological  Society 
of  New  York  ;  Art  Association  of  Montreal  ;  Art  Club  of 
Philadelphia  ;  Art  Institute  of  Chicago  ;  Bishop  Museum,  Hon- 
olulu ;  Boston  Art  Club ;  Boston  Athenaeum ;  Boston  Public 
Library ;  Bostonian  Society  ;  Brooklyn  Institute  of  Arts  and 
Sciences  ;  Cambridge  Public  library ;  Carnegie  Institute ; 
Carnegie    Museum ;     Cincinnati     Museum    Association ;     C5l- 
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From  institutions,  etc.  —  Continued. 

nischer  Kunstgewerbe- Museum  ;  Connecticut  Historical  Society  ; 
Cooper  Union ;  Copley  Society  of  Boston ;  Corporation  of 
Glasgow  Museums  and  Art  Galleries  ;  John  Crerar  Library  ; 
De  Pauw  University  ;  Detroit  Museum  of  Art ;  Drexel 
Institute  ;  Field  Columbian  Museum  ;  -  Germanic  Museum  ; 
Harvard  University ;  John  Herron  Art  Institute  ;  Horniman 
Free  Museum ;  Kristiania  Kunstindustrimuseum  ;  Kunstgewer- 
bliches  Museum  in  Prag  ;  Leitner  Museum  ;  Los  Angeles  Public 
Library  ;  Lowell  Textile  School ;  Mark  Hopkins  Institute  of 
Art ;  Maryland  Institute  of  Baltimore ;  Massachusetts  Institute 
of  Technology ;  Massachusetts  Normal  Art  School  ;  Metro- 
politan Museum  of  Art  ;  Minneapolis  School  of  Fine  Arts  ; 
Mount  Holyoke  College  ;  Musee  Royauz  a  Bruxelles ;  Musee 
National  Suisse  k  Zurich  ;  Museo  Civico  di  Padova;  Museum 
Carolino  in  Salzburg  ;  National  Academy-  of  Design  ;  New 
Bedford  Textile  School ;  Newberry  Library ;  New  England 
Historic  Genealogical  Society  ;  Nordbdhmisches  Gewerbe- 
museum,  Reichenberg  ;  Nordiska  Museet,  Stockholm ;  Numis- 
matic and  Antiquarian  Society  of  Philadelphia  ;  Ontario  Society 
of  Artists;  Park  Commissioners  of  Boston  ;  Peabody  Institute 
of  Baltimore  ;  Peabody  Museum  ;  Pennsylvania  Academy  of  the 
Fine  Arts ;  Pennsylvania  Museum  and  School  of  Industrial  Art ; 
Plastic  Club ;  Princeton  University ;  Providence  Athenaeum ; 
Providence  Public  Library  ;  Public  and  Romantzovs  Museum 
of  Moscow  j  Redwood  Library  and  Athenaeum ;  Reynolds 
Library  ;  Rhode  Island  School  of  Design  ;  Ruskin  Museum  ; 
St.  Botolph  Club  ;  Salem  Public  Library  ;  San  Francisco  Art 
Association  ;  Simmons  College  ;  Slater  Memorial  Museum  ; 
Statistics  Department,  Boston  ;  Swain  Free  School  of  Design ; 
Toledo  Museum  of  Art ;  Trinity  College ;  University  of 
Chicago  ;  University  of  Vermont ;  WiUiams  College ;  Wobum 
Public  Library  ;  Women's  Educational  and  Industrial  Union  ; 
Worcester  Art  Museum. 

The  Donations   to  the  Photograph  Collection  in    1904  are 
listed  in  the  Report  of  the  Librarian. 


LOANS   RECEIVED   IN    1904 

Miss  Mary  S.  Ames. 

"  Bords  de  I'Oisc/'  by  Daubigny. 
Anonymous. 

Ninety-five  pieces  of  armor ;  three  bronzes,  Chinese  ;  and  forty- 
three  pieces  of  Chinese  and  Rakka  pottery  and  porcelain. 
Miss  Marjorie  C.  Appleton. 

"  Mrs.  Richard  Derby  as  St.  Cecilia,**  by  Copley  ;  "  Venua  and 
Cupid,"  School  of  Bordone. 
Miss  Mary  Appleton. 

"The  Inn  Yard,"  by  Isabey. 
William  Sumner  Appleton. 

Eight  miniature  portraits  of  the  women  of  the  ^unily  of  Philippe 
Egalite ;    "St.  Francis  and  the  Madonna,"  by  Pordenone ;  an 
engraving  colored  in  water  color  of  the  Battle  of  Bunker  Hill, 
by   B.  Roman. 
The  Heirs  op  William  S.  Appleton. 

"Rosalie,"  by  Allston. 
Dr.  James  B.  Ayer. 

Two  volumes  and  three  prints,  for  the  Exhibition  of  Early  American 
Engravings. 
George  R.  Barrett. 

Fifty-six  prints,  for  the  Exhibition  of  Early  American  Engravings. 
FRANas  Bartlett. 

** Portrait  of  a  Man,"  attributed  to  Velazquez;    "Ssuling  Vessels 
in  a  Storm  oflF  Sheemess,**  by  J.  M.  W.  Turner. 
Mrs.  W.  a.  L.  Bazeley. 

A  Flemish   tapestry,   late    i6th   century   or   early    17th   century, 
*  •  The  Transfiguration. '  * 
Francis  H.  Bigelow. 

A  blue  and  white  hawthome  jar.     Chinese. 
William  S.  Bigelow. 

Thirty  pieces  of  glaze  —  snuff-bottles,  etc. ;  fourteen  pieces  mother- 
of-pearl   lacquer ;  nine   pieces   glaze  —  snuflF-bottles  ;  six   pieces 
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William  S.   Bigelow  —  Continued. 

Chinese  glaze  ;   one  brass  altar  piece  ;  four  paintings  (panels); 
one  painting  (kakemonp). 
Boston  Public  Library. 

Twenty-eight    specimens   of   paper   money   and   early   American 
documents,  two  books,  and  one  map. 
Mrs.  Josiah  Bradlee. 

A  Chinese  cloisonne  panel  set  in  a  teakwood  screen. 
Miss  Alice  Flint  Brooks. 

Sixteen  bookplates  and  two  engravings,  for  the  Exhibition  of  Early 
American  Engravings ;    seventeen  specimens,  for  the  Exhibition 
of  Early  American  Engravings. 
Brown  University,  Providence,  R.  I. 

Two  documents  with  seals,  for  the  Exhibition  of  Early  American 
Engravings. 
Miss  Ellen  Susan  Bulrnch. 

"SheriflF    Stephen    Greenleaf/'    by    Smibert ;    "Mrs.    Hahnah 
Bulfinch,"  by  unknown  artist ;  **  Charles  Bulfinch,''  by  Browne ; 
««  Miss  Anstice  Greenleaf,"  by  Copley. 
Franos  Bullard. 

Three  hundred  and  twenty-five  prints,  for  the  Turner  Exhibition. 
Mrs.  Follen  Cabot. 

"  Mrs.  Follen  Cabot,"  by  George  Fuller. 
P.  P.  Caproni  &  Brother. 

Nine  casts,  for  use  at  the  Experimental  Building :  Discobolos  of 
the  Vatican,  Hermes  of  Olympia,  Niobid  of  the  Vatican,  Cupid 
of  Michelangelo,  Faun  of  the  Villa  Borghese,  and  four  sections 
of  the  Parthenon  frieze. 
Mr.  Arthur  Astor  Carey. 

Eight  tapestries,  a  prayer  rug,  and  a  carpet ;  thirteen  oil  paintings, 
two  pastels,  one  water  color,  and  two  Japanese  prints. 
J.  Eastman  Chase. 

"J.  Eastman  Chase,"  by  Joseph  de  Camp. 
Miss  Alice  S.  Cheney. 

*'  Landscape  with  Shepherd,"  by  Charles  Jacque  ;  **  Landscape," 
by  Corot ;  **  Landscape,"  by  Diaz ;  '*  Portrait  of  Lady  Town- 
shend,"  by  Romney. 
J.  Templeman  Coolidge,  Jr. 

Two  pieces  of  Japanese   wood-carving;  marble  torso  of  a  girl, 
Greek. 
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Mrs.  Greely  S.  Curtis. 

**  Landscape  Study  —  Newport,"  by  John  La  Farge. 
Theodore  M.  Davis. 

Top  of  a  carved  ivory  comb,  predynastic  Egyptian ;  a  Ghordes 
rug ;  and  an  oil  painting  by  Monet,  '<  Rouen  Cathedral.' ' 
Mrs.  Theodore  F.  Dwight. 

''Ponraits  of  Mr.  and  Mrs.  Benjamin  Pickman,"  by  Copley  ;  and 
"  Still  Life,"  by  Hondecoeter. 
The  Misses  Eliot. 

Six  engravings  and  six  almanacs,  for  the  Exhibition  of  Early  Amer- 
ican Engravings. 
William  C.  Endicott. 

"Mrs.  William  C.  Endicott,  Jr.,"  by  J.  S.  Sargent. 
Essex  Institute,  Salem. 

One  piece  of  currency,  for  the  Exhibition  of  Early  American  En- 
gravings. 
Edward  Waldo  Forbes. 

Two  marble  female  heads.     Classical. 
LocKWOOD  DE  Forest. 

Three  rugs  from  the  Punjab,  India. 
Charles  L.  Freer. 

Four  small  carved  wood  panels.     Japanese. 
Mrs.  Frances  M.  French. 

One  print,  for  the  Exhibition  of  Early  American  Engravings. 
Henry  B.  Fuller. 

"  Illusions,"  by  H.  B.  Fuller. 
Frederick  L.  Gay. 

Sixty-two  prints,  for  the  Exhibition  of  Early  American  Engravings. 
Mrs.  C.  F.  Goodrich. 

**  Caspar  Goodrich,"  by  John  S.  Sargent. 
Charles  E.  Goodspeed. 

Two  hundred  and  forty-eight  prints,  books,  etc.,  for  the  Exhibition 
of  Early  American  Engravings. 
Dr.  Samuel  A.  Green. 

Four  prints,  for  the  Exhibition  of  Early  American  Engravings. 
Capt.  Harrison  Hall. 

A  carved  ivory  statuette.     Chinese. 
Miss  Susan  Hardy. 

Thirty-four  Chinese  and  Japanese  bronze  mirrors,  contained  in  a 
lacquer  box  inlaid  with  mother-of-pearl. 
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E.    B.   HoLDEN. 

Nineteen  books,  prints,  etc.,  for  the  Exhibition  of  Early  American 
Engravings. 
Miss  Ellen  Sturgis  Hooper. 

«'  The  Ffete  on  the  Sands/*  by  Whistler ;  "  Newport  Beach/*  by 
John  La  Farge  ;   "  Marine,*'  by  Courbet ;  "Trees,**  by  Corot. 
Miss  Louisa  C.  Hooper. 

**  Meadow,"  by  John  La  Farge;  "Samson  and  Delilah,**  by  J. 
F.  Millet ;  "  Psyche,"  a  marble  sutuette  by  Rodin. 
Miss  Mary  Hooper. 

«*  Venus  Anadyomene,"  by  John  La  Farge. 
The  Misses  Hooper. 

A  sang  de  bceuf  bowl.     Chinese. 
Charles  Hopkinson. 

"Portrait  Group,**  by  Charles  Hopkinson. 

DiKRAN  G.   KeLEKIAN. 

Two  rugs  and  one  fragment  of  a  rug,  1 5  th  century  ;  four  pieces  of 
pottery.      Persian  and  Babylonian. 
Mrs.  David  P.  Kimball. 

"  In  the  Kitchen,"  by  Ribot. 
Mrs.  Hartman  Kuhn. 

«*  Sarah  Wyman  Whitman,'*  by  John  W.  Alexander. 
Mrs.  Bancel  La  Farge. 

**  Landscape,"  by  Corot ;  **  Newport  Rocks,"  by  John  La  Farge  ; 
**  Study  for  Jewish  Wedding  in  Algiers,"  by  Delacroix. 
Pierre  La  Rose. 

«*  Portrait  of  Amauld  d'Andilly,"  by  Philippe  de  Champaigne. 
Francis  Lathrop. 

"Madonna    and   Child/'    by   Tintoretto;     **  Adoration   of   the 
Magi,"  by  Ticpolo. 
Francis  H.  Lee. 

Two  prints  and  sixteen  coins,  for  the  Exhibition  of  Early  American 
Engravings. 
Frederick  James  Libbie. 

Thirty-one  bookplates,  for  the  Exhibition  of  Early  American  En- 
gravings. 
Richard  C.  Lichtenstein. 

Eight  bookplates,  for  the  Exhibition  of  Early  American  Engravings. 
Mrs.  George  Linder. 

A  Spade  vase  and  an  Adams  pitcher. 

8 
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Mrs.  James  L.  Little. 

One  print,  for  the  Exhibition  of  Early  American  Engravings. 
Massachusetts  Historical  Society. 

One  print,  for  the  Exhibition  of  Early  American  EngraTings. 
Mrs.  John  E.  May. 

«*  Col.  Joseph  May,"  by  Gflbert  Stuart. 
New  England  Historic  Genealogical  Society. 

Four  prints,  for  the  Exhibition  <3i  Early  American  Engravings. 
Prof.  Charles  Eliot  Norton. 

Seven  prints,  for  the  Turner  Exhibition. 
Harrison  Gray  Otis. 

«« Elizabeth   Giay  Otis,"   "Col.  James  Otis,"    "Mary  Allcyne 
Otb,"  and    "Harrison   Gray   Otis,"    by    Copley;    "Samuel 
Alleyne  Otis,"  by  Stuan. 
Peck  Library,  Norwich,  Conn. 

Two  prints,  for  the  Exhibition  €^  Early  American  Engravings. 
John  Briggs  Potter. 

"  Mrs.  Zilpha  Brown  Briggs,"  by  J.  B.  Potter. 
George  B.  Reed. 

Forty-three  woodcuts,  by  A.  Anderson. 
Miss  H.  M.  Robinson. 

"Edward  Robinson,"  by  John  S.  Sargent. 
Denman  W.  Ross. 

Two  prints,  for  the  Turner  Exhitntion  ;  **  Apotheosis  of  a  Poet," 
by  Hepolo ;  twenty-six  Thibetan  paintings ;  sixty-seven  Japanese 
sword  guards  ;  nine  Japanese  prints  ;  five  Japanese  panel  paintings ; 
a  bronze  dish,  Japanese ;  a  bronze  bell,  Chinese  ;  three  pieces  of 
pewter,  Chinese ;  ivory  Madonna  and  Child,  Chinese ;  six 
pieces  of  Chinese  cloisonne ;  two  Cochin  China  jars ;  a  Kntsni 
dish  ;  a  Kang-hsi  jar  ;  a  Delft  vase ;  a  bronze  mirror ;  six  pieces 
of  embossed  and  gilded  leather  ;  a  manuscript,  ?  century ;  throe 
leaves  from  the  Koran;  fiy^  Persian  miniatures;  six  pieces  of 
Chinese  porcelain;  four  Chinese  bronzes;  and  a  copy  of  the 
Koran.  . 

Henry  S.  Rowe. 

Thirty-four   bookplates,    for   the    Exhibition    of  Early   American 
Engravings. 
Henry  Sayles. 

"Huntsmen,"  by  Courbet;  "A  Village,"  by  S.  S.  Tuckerman; 
**  Coast  View,"  by  Henri  Harpignies. 
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D.  R.  Sladb. 

Two  prints,  for  the  Exhibition  of  Early  American  Engravings. 
Joseph  Lindon  Smith. 

Twenty-three  repousse  brass  placques ;  four  pieces  of  wood-carving, 
Japanese  ;  "  Head  of  a  Man,"  by  Moroni ;  and  three  primitive 
Italian  paintings. 
Mrs.  R.  H.  F.  Standen. 

«*  Portrait  of  a  Man/*  by  Van  der  Heist. 
D.  McN.  Stauffer. 

Thirty-nine  prints,  for  the  Exhibition  of  Early  American  Engravings. 
John  Baylies  Sweet. 

A  five-colored  porcelain  jar,  Chinese,  and  a  Japanese  pewter  jar. 
Miss  Susan  Travers. 

"The  Oyster  Gatherers,"  by  John  S.  Sargent;  and  "The  Seine 
at  Givemy,**  by  Monet. 
Joseph  B.  Warner. 

"Master  Edward  Sharpus,"  by  Lawrence. 
Dr.  J.  Collins  Warren. 

Three  prints,  for  the  Exhibition  of  Early  American  Engravings. 
Miss  Mary  H.  Whitwell. 

"Portraits  of  Mr.  and  Mrs.  Daniel  Hubbard,"  by  Copley. 
Morrill  Wyman. 

"  Portrait  of  Mr.  Rogers  of  Salem,"  by  Copley. 
Yamanaka  8c  Co. 

Three  large  carved  wood  figures.     Japanese. 


ANNUAL  SUBSCRIBERS 
FOR  THE   YEAR   ENDING   MARCH   31,   1905 


Abbe,  Henry  Thayer 
Abbot,  Edwin  Hale 
Abbott,  Gordon 
Abbott,  Mrs.  Gordon 
Abbott,  Holker 
Abbott,  Mrs.  Jere 
Adams,  Charles  Francis 
Adams,  Mrs.  Charles  Francis 
Adams,  James 
Adams,  Mrs.  John  Quincy 
Agassiz,  Alexander 
Agassiz,  Mrs.  Louis 
Alden,  George  E. 
Alexander,  Ebenezer 
Alford,  Mrs.  O.  H. 
Allan,  Mrs.  Bryce  J. 
Allen,  Charles 
Allen,  Francis  Richmond 
Allen,  Miss  L.  M. 
Allen,  Miss  M.  Josephine 
Allen,  Mrs.  Samuel  Seabury 
Allen,  Thomas 
Ames,  James  Barr 
Ames,  Mrs.  James  Ban- 
Ames,  John  S. 
Ames,  Miss  Mary  S. 
Ames,  Oliver 
Ames,  Mrs.  Oliver 
Amory,  Arthur 
Amory,  Francis  I. 
Amory,  Frederic 
Amory,  William 
Andrew,  Miss  Edith 
Andrews,  Edward  Reynolds 
Andrews,  Miss  Ellen 


Angell,  Henry  C. 
Anonymous 
Anthony,  S.  Reed 
Appleton,  Mrs.  William 
Appleton,  William  S. 
Armstrong,  Mrs.  George  E. 
Arnold,  Howard  Payson 
Aspinwall,  Mrs.  William  H. 
Atkins,  Mrs.  Edwin  F. 
Atkinson,  Charles  Follen 
Ayer,  James  B. 

Bacon,  Mrs.  Francis  E. 
Bacon,  Josiah  E. 
Bacon,  William  B. 
Bailey,  Miss  Elizabeth  H. 
Balch,  Joseph 
Baldwin,  Charles  H. 
Bangs,  Miss  Elizabeth  S. 
Barnard,  James  M. 
Barnes  &  Dunklee 
Barron,  Clarence  W. 
Bartlett,  Francis 
Bartlett,  Miss  Mary  F. 
Bartlett,  Miss  Mary  H. 
Bartlett,  Mrs.  Matthew 
Bartol,  Miss  Elizabeth  H. 
Batcheller,  Mrs.  Alfred  H. 
Bates,  Arlo 
Bates,  Miss  Ella  S. 
Bates,  Isaac  C. 
Bates,  Miss  Mary  Douglas 
Batt,  Charles  R. 
Baylies,  Walter  C. 
Bazeley,  Mrs.  William  A.  L. 
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Beal,  James  H. 
Beal,  Thomas  Prince 
Beebe,  £.  Pierson 
Beebe,  Franklin  H. 
Beebe,  J.  Arthur 
Beech^  Mrs.  Herbert 
BemiSy  Albert  F. 
Bemis,  Frank  B. 
Bemis,  Mrs.  John  W. 
Berry,  George  W. 
Berry,  Mrs.  George  W. 
Berry,  Horace  W. 
Bigelow,  Mrs.  Abram  O. 
Bigelow,  Miss  Adeline  A. 
Bigelow,  Alanson 
Bigelow,  Henry  Forbes 
Bigelow,  Miss  Mary  A. 
Binney,  Henry  P. 
Bird,  Charles  S. 
Black,  George  N. 
Blake,  Mrs.  Arthur  W. 
Blake,  Clarence  J. 
Blake,  E.  Nelson 
Blake,  Francis 
Blake,  George  F. 
Blake,  Mrs.  S.  Parkman 
Blake,  Thomas  D. 
BlaLe,  William  P. 
Blanchard,  Miss  Sarah  H. 
Blaney,  Mrs.  Dwight 
Bliss,  Edward  P. 
Blodget,  William 
Boardnum,  Miss  E.  D. 
Boardman,  T.  Dennie 
Bond,  Stephen  N. 
Borden,  Miss  Caroline 
Borland,  M.  Woolsey 
Bosson,  Albert  D. 
Bowditch,  Alfred 
Bowditch,  Charles  P. 
Bowditch,  Miss  Charlotte 
Bowditch,  Henry  lackering 
Bowditch,  William  I. 
Bowen,  Henry  J. 
Bowen,  John  T, 
Bowlker,  Mrs.  T.  James 


Boyd,  Mrs.  James  T. 
Bradford,  Edward  H. 
Bradford,  Mrs.  Edward  H. 
Bradlee,  Frederick  J. 
Bradlee,  Frederick  W. 
Bradlee,  Mrs.  Josiah 
Bradley,  Miss  Abby  A. 
Bradley,  Mrs.  Leverctt 
Bradstreet,  Mrs.  Charlotte  A« 
Bragdon,  Charles  C. 
Braman,  James  C. 
Brandegee,  Mrs.  Edward  D. 
Brandeis,  Mrs.  Louis  D. 
Bremer,  Mrs.  John  L. 
Brewer,  Mrs.  Joseph 
Brewer,  Mrs.  Thomas  M« 
Brewster,  William 
Brimmer,  Mrs.  Mardn 
Brooks,  Charles  H. 
Brooks,  Peter  C. 
Brooks,  Shepherd 
Brown,  Miss  Alice  W. 
Brown,  Charles  H.  C. 
Brown,  John  Murray 
Brown,  Samuel  Newell 
Bryant,  John 
Bryant,  John  D. 
Buck,  Mrs.  David 
Bullard,  Francis 
Bullard,  George  E. 
Bullard,  Stephen 
Bullard,  William  N. 
Bullard,  Mrs.  William  S. 
Burbank,  Alonzo  N. 
Burnett,  Harry 
Burnett,  Robert  M. 
Bumham,  John  Appleton 
Burr,  Allston 
Burr,  Mrs.  Charles  C. 
Burr,  Isaac  T. 
Burr,  I.  Tucker 
Burr,  Miss  Lucy  W. 
Burrage,  Albert  C. 
Burrage,  Mrs.  Alvah  A. 
Burrage,  Mrs.  George  D, 
Bush,  J.  Foster 
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Bush,  S.  Dacre 
Butler,  Edward  K. 

Cabot,  Arthur  Tracy 

Cabot,  Charles  M. 

Cabot,  Mrs.  Edward  C. 

Cabot,  Hugh 

Cabot,  John  H. 

Cabot,  Mrs.  Joseph  S. 

Cabot,  Louis 

Cabot,  Mrs.  Samuel 

Cabot,  Walter  C. 

Caproni,  P.  P. 

Carpenter,  Frederick  B. 

Carr,  Samuel 

Carter,  James  Richard 

Carter,  Mrs.  J.  W. 

Carter,  Miss  M.  Elizabeth 

Cary,  Mrs.  Edward  M. 

Cary,  Miss  Georgina  S. 

Case,  James  B. 

Cavanagh,  George  H. 

Chadwick,  Mrs.  C.  C. 

Chamberlin,  Mbs  Isabel 

Chandler,  Miss  Alice  G. 

Chandler,  Francis  W. 

Chandler,  John  G. 

Channing,  Miss  Eva 

Channing,  Walter 

Chapin,  Horace  D. 

Chase,  Miss  Ellen 

Chase,  Miss  Helen  Leverett 

Chase,  Mrs.  Philip  A. 

C,  £•  S. 

Cheney,  Mrs.  Arthur 

Cheney,  Mrs.  Ednah  Dow 

Choate,  Charles  F. 

Cl)ipp,  Mrs.  George  B. 

Clapp,  Mrs.  William  Warland 

Clark  Co.,  Cyrus  T. 

Clark,  Frederic  S. 

Clark,  George  L. 

Clark,  Joseph  H. 

Clarke,  Henry  Martyn 

Clemen tson,  Mrs.  Sidney 

Cleveland,  Miss  Eliza  C. 


Coburn,  Mrs.  George  W. 
Cochran,  Miss  Florence  A. 
Cochrane,  Alexander 
Codman,  Miss  Catherine  A. 
Codman,  Charles  R. 
Codman,  Edward  W. 
Codman,  James  M. 
Codman,  James  M.,  Jr. 
Codman,  Mrs.  J.  Amory 
Codman,  Mrs.  Ogden 
Codman,  Richard 
Codman,  Stephen  R.  H. 
Coe,  Miss  Mary  Alma 
Coffin,  Winthrop 
Cogswell,  Edwaixi  R. 
Cole,  Edward  B. 
Collamore,  Miss  Helen 
Comins,  Eben  F. 
Cooke,  Mrs.  Josiah  Parsons 
Coolidge,  Algernon 
Coolidge,  Mrs.  Algernon 
Coolidge,  Algernon,  Jr. 
Coolidge,  Archibald  Cary 
Coolidge,  Charles  A. 
Coolidge,  David  H. 
Coolidge,  Harold  J. 
Coolidge,  J.  Randolph 
Coolidge,  Mrs.  J.  Randolph 
Coolidge,  J.  Templeman,  Jr. 
Coolidge,  John  T. 
Coolidge,  T.  Jefferson 
Cotton,  Walter  Gassett 
Cowing,  Mrs.  Walter  H. 
Crafts,  James  M. 
Crane,  Joshua 
Crane,  W.  Murray 
Crehore,  Mrs.  George  C. 
Crocker,  George  G. 
Crocker,  Miss  Sarah  H. 
Crocker,  Mrs.  Uriel  H. 
Crosby,  Mrs.  S.  V.  R. 
Cruft,  Miss  Harriet  Otis 
Culbertson,  Miss  Emma  B. 
Cummings,  Charles  A. 
Cummings,  Mrs.  Charles  A* 
Curtis,  Allen 
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Curds,  Mrs.  Allen 
Curtis,  Miss  Augusta  R. 
Curtis,  Benjamin 
Curtis,  Charles  P. 
Curtis,  Mrs.  Charles  P. 
Curtis,  Charles  P.,  3d 
Curtis,  Miss  Evelyn 
Curtis,  Frances  Greely 
Curtis,  Francis  Gardner 
Curtis,  Mrs.  Greely  S. 
Curtis,  Hall 
Curtis,  Henry  P. 
Curtis,  Horatio  Greenough 
Curtis,  Mrs.  James  F. 
Curtis,  Louis 
Cushing,  Robert  M. 
Cushing,  Miss  Sarah  P. 
Cutler,  Mrs.  E.  G. 
Cutter,  Mrs.  Abram  E. 
The  A.  B.  Cutter  Co. 

Dale,  Mrs.  Eben 
Dalton,  Charles  H. 
Dalton,  Mrs.  Charles  H. 
Dana,  Charles  S. 
Dana,  Mrs.  Richard  H.,  Jr. 
Dana,  Samuel  B. 
Daniels,  Nathan  H. 
Danielson,  J.  DeF. 
Darling,  Herbert  L. 
pavenport,  Francis  H. 
Davis,  James  C. 
Davis,  Mrs.  Joseph  E. 
Day,  Frank  A. 
Day,  Henry  Brown 
Day,  Mrs.  Moses  H. 
Dean,  Charles  A. 
Dean,  Mrs.  Charles  A. 
Dean,  Miss  Eleanor  H. 
Dean,  Mrs.  John 
Dearborn,  Mrs.  Julia  A. 
Delano,  Miss  Julia 
Demmon,  Daniel  L. 
Dennie,  James 
Dexter,  George 
Dexter,  Mrs.  George 


Dexter,  Gordon 
Dexter,  Philip 
Dexter,  William  S. 
Doliber,  Thomas 
Dorr,  George  Bucknam 
Dow,  Miss  Luda  A. 
Dowse,  Charles  F. 
Draper,  Eben  S. 
Draper,  George  A. 
Dresser,  Edwin 
Driver,  William  R. 
Drummond,  Mrs.  James 
Dumaresq,  Mrs.  Herbert 
Dunn,  Miss  Sarah 
Dutcher,  Frank  J. 

Eager,  George  R. 
Eaton,  Miss  Catherine  S. 
Eaton,  Edward  B. 
Eaton,  Miss  Eleanor  B. 
Eaton,  Miss  Georgiana  G. 
Edwards,  Robert  J. 
Eliot,  Charles  W. 
Eliot,  Miss  Mary  L. 
Eliot,  Mrs.  Samuel 
Elliot,  John  Wheelock 
Elliot,  Mrs.  John  Wheelock 
Ellis,  Augustus  H. 
Emerson,  Edward  W. 
Emmerton,  Mrs.  George  R. 
Emmons,  Arthur  B. 
Endicott,  William 
Endicott,  William,  Jr. 
Endicott,  Mrs.  William  C. 
Endicott,  Mrs.  William  C,  Jr. 
Estabrook,  Arthur  F. 
Eusds,  Mrs.  H.  L. 
Eusds,  Wm.  Tracy 
Evans,  John 
Evans,  Robert  D. 

Fabyan,  George  F. 
Fairbanks,  Miss  Caroline  L. 
Fairbanks,  Charles  F. 
Fairbanks,  J.  L.,  8c  Co. 
Farlow,  John  W. 
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FarloWy  Lewis  H. 
Farlow,  WiUiam  G. 
Farlow,  Mrs.  William  G. 
Faraham,  Frank  A. 
Famsworth,  Miss  Alice 
Farwcll,  John  W. 
Faulkner,  Miss 
Fay,  Dudley  B. 
Fay,  Mrs.  Henry  H. 
Fay,  Joseph  S.,  Jr. 
Fay,  Miss  Sarah  B« 
Fehmer,  Carl 
Fenno,  Mrs.  Isaac 
Fenno,  L.  Carteret 
Fields,  Mrs.  James  T. 
Fish,  Frederick  P. 
Fiske,  Andrew 
Fiske,  Mrs.  Joseph  N. 
Fitch,  Mbs  C.  T. 
Fitz,  Miss  Louise 
Fitz,  Reg^ald  H. 
Fitz,  Mrs.  Walter  Scott 
Fitzgerald,  Desmond 
Flanagan,  Joseph  F. 
Floyd,  Charles  Harold 
Fobes,  Edwin  F. 
Folsom,  Miss  Amy 
Folsom,  Miss  Anna  S. 
Foote,  Henry  W. 
Forbes,  Edward  Waldo 
Forbes,  Francis  B. 
Forbes,  Mrs.  J.  Malcolm 
Forbes,  J.  M.  &  Co. 
Forbes,  W.  Cameron 
Forbes,  Mrs.  William  H. 
Foss,  Eugene  N. 
Foster,  Charles  H.  W. 
Foster,  Francis  A.,  &  Co. 
Foster,  Francis  C. 
Freeman,  Mrs.  James  G. 
French,  Miss  Cornelia  Anne 
French,  Miss  C.  L.  W. 
French,  Mrs.  John  J. 
Frothingham,  Edward 
Frothingham,  Mrs.  Frederick 
Frothingham,  Paul  Revere 


Fry,  Mrs.  Charles 
Fuller,  Mrs.  George 

Gannett,  Thomas  B. 
Gardiner,  Robert  Hallowdl 
Gardner,  George  A. 
Gardner,  George  P. 
Gardner,  John  L. 
Gardner,  William  Amory 
Gay,  Eben  Howard 
Gay,  Frederick  L. 
Gay,  W.  Allan 
Gibson,  Charles  E. 
Gibson,  George  A. 
Gill,  Mrs.  James  S. 
Ginn  &  Co. 
Gleason,  Daniel  A. 
Gleason,  James  M. 
Goddard,  George  A. 
Goddard,  William 
Goodwin,  Miss  A.  M. 
Goodwin,  Miss  Eliza 
Goodwin,  Miss  Frances 
Goodwin,  Mrs.  William  H. 
Goodwin,  William  W. 
Gorham,  Mrs.  William  H. 
Grandin,  Mrs.  J.  livingston 
Grant,  Robert 
Gray,  Mrs.  Asa 
Gray,  Miss  Harriet 
Gray,  Miss  Isa  E. 
Gray,  John  Chipman 
Gny,  Mrs.  John  Chipman 
Gray,  Morris 
Gray,  Reginald 
Gray,  Mrs.  Reginald 
Gray,  Samuel  S. 
Greeley,  Rufus  F. 
Green,  Charles  M. 
Greene,  Miss  Belle 
Greene,  Edwin  Famham 
Greene,  Mrs.  Francis  B. 
Greene,  Henry  Copley 
Greene,  Mrs.  J.  S.  Copley 
Greene,  Miss  Mary  Amory 
Greenleaf  &  Barnes 
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Greenough,  Charles  P. 
Greenough,  Francis  6. 
Grew,  Mrs.  Henry  Sturgis 
Guild,  Charles  EUot 
Guild,  Mrs.  Harriet  J. 
Guild,  S.  EUot 

Haberstroh,  Albert 
Haficnreffcr,  R.  F. 
Hale,  Mrs.  George  S. 
Hale,  Miss  Martha 
Hall,  Edward  H. 
Hall,  Mrs.  Ellen  P. 
Hall,  Mrs.  Harry  S. 
Hamlen,  Miss  Elizabeth  P. 
Hamlin,  Edward 
Hammond,  Gardiner  G. 
Hammond,  Mrs.  Gardiner  G. 
Hammond,  George  W. 
Harding,  Emor  H. 
Hardy,  Mrs.  Alpheus 
Harrington,  Mrs.  F.  B. 
Harris,  George  R. 
Harris,  George  W. 
Hart,  Francis  R. 
Hartshorn,  Mrs.  William  N. 
Hartwell,  Henry  W. 
Haskell,  Edwin  B. 
Haven,  Franklin 
Haven,  Miss  M.  E. 
Haynes,  Henry  W. 
Haynes,  John  C. 
Hayward,  James  W. 
Head,  Charles 
Heald,  Simpson  C. 
Heath,  Miss  Edith  de  C. 
Hemenway,  Augustus 
Hemenway,  Mrs.  Charles  P. 
Henchman,  Miss  Annie  Parker 
Henderson,  Alexander 
Higginson,  Francis  Lee 
Higginson,  Mrs*  Francis  Lee 
Higginson,  Henry  Lee 
Higginson,  Mrs.  Henry  Lee 
Hill,  Adams  Sherman 
Hill,  Mrs.  Adams  Sherman 


Hill,  Francis  A.  C. 
Hill,  Mrs.  Mary  R. 
HUl,  William  H. 
Hills,  Edwin  A. 
Hinckley,  Frederic 
Hogg,  John 

Hollingsworth,  Mrs.  George 
HoIIingsworth,  Z.  T. 
Hollis,  Mrs.  George  W. 
Holmes,  Mr.  &  Mrs.  Edward  J. 
Homans,  Mrs.  Charles  D. 
Hooker,  Miss  Sarah  Huntington 
Hooper,  Miss  Ellen  Sturgis 
Hooper,  James  R. 
Hooper,  Miss  Louisa 
Hooper,  Miss  Mary 
Hooper,  Robert  C. 
Hooper,  Mrs.  Robert  C. 
Hopkins,  Charles  A. 
Hopkins,  Miss  Georgeanna 
Hopkins,  Samuel  A. 
Hoppin,  Joseph  Clark 
Hornblower,  Henry 
Horsford,  Miss  Cornelia  C.  F. 
Houghton,  The  Misses 
Houghton,  Clement  S. 
Houghton,  Mrs.  Clement  S. 
Houghton,  Miss  Elizabeth  G. 
Howard,  Miss  Rosine 
Howe,  Elmer  P. 
Howe,  Mrs.  George  D. 
Howe,  Miss  Harriet  A. 
Howe,  Henry  S. 
Howes,  Miss  Edith  M. 
Howland,  Miss  Elizabeth  K. 
Hubbard,  Charics  W. 
Hubbard,  Mrs.  Charles  W. 
Hubbard,  Eliot 
Hubbard,  Lucius  L. 
Hudson,  Mrs.  John  E. 
Hudson,  Woodward 
Hunnewell,  Arthur 
Hunnewell,  Francis  W. 
Hunnewell,  Henry  S. 
Hunnewell,  Hollis  H.,  Jr. 
Hunnewell,  James  F. 
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HunnewdU  Walter 
Hunt,  Miss  Jane 
Hunt,  Mrs.  William  D. 
Hurd,  The  Misses 
Hutchins,  Constantine  F. 

Inches,  George  B. 

Ireland,  Miss  Catharine  Innes 

Jackson,  Charles 
Jackson,  Charles  C. 
Jackson,  Charles  L, 

ackson,  Edward 

ackson,  Ernest 

ackson.  Miss  Marian  C. 

ackson,  P.  T.,  In  memory  of 

ackson.  Captain  William  H. 

amcs,  George  Abbot 

aques,  Mrs.  Frands 

aques,  Henry  P. 

aques,  Herbert 

efiries,  William  A. 

elly,  George  F. 

enks.  Miss  Mary  F. 

enney,  Bernard 

enney,  Walter 

ewett.  Miss  Sarah  Ome 

ohnson,  Arthur  S. 

ohnson,  Mrs.  Arthur  S. 

ohnson,  Edward  C. 
Johnson,  Mrs.  Frederick  W. 
Johnson,  Henry  A. 

ohnson,  Walcott  H. 

blliffe,  Mrs. Thomas  H. 

ones,  Alfred 

ones.  Miss  Amelia  H. 

ones,  Clarence  W. 
Jones,  Mrs.  Edward  C. 
Joy,  Mrs.  Charles  H. 
Joy,  Franklin  L. 

Kay,  James  Murray 
Kehew,  Mrs.  Wm.  B. 
Keith,  B.  F. 
Kellen,  William  Vail 
Kelly,  Miss  Mary  L. 
Kendall,  Miss  H.  W. 


Kennedy,  Frank  A. 
Kennedy,  George  G. 
Kennedy,  Miss  Louise 
Kent,  Prentiss  M. 
Kidder,  Charles  A. 
Kidder,  Mrs.  Henry  P. 
Kidder,  Nathaniel  Thayer 
Kilham,  Mrs.  Austin  D. 
Kimball,  David 
Kimball,  David  P. 
KimbaU,  Mrs.  David  P. 
Kimball,  Miss  Hannah  H. 
Klimball,  Miss  Hannah  Parker 
Kimball,  L.  Cushing 
Kimball,  Mrs.  L.  Cushing 
Kimball,  Miss  Lulu  S. 
King,  Charles  A. 
King,  D.  Webster 
ICing,  Mrs.  George  P. 
King,  Mrs.  Henry  P. 
Kohl,  Mrs.  Louisa  A. 
Kuhn,  Mrs.  Hartmann 

Lamb,  Horatio  A. 
Lamb,  Miss  Rose 
Lamson,  A.  Ward 
Lane,  Gardiner  Martin 
Lane,  Mrs.  Gardiner  Mardn 
Lane,  Mrs.  Jonathan  A. 
Lane,  Lucius  Page 
Laughlin,  Mrs.  H.  M. 
Lawrence,  Amory  A. 
Lawrence,  Charles  R. 
Lawrence,  Mrs.  Frands  W. 
Lawrence,  Samuel  C. 
Lawrence,  William 
Leavitt,  Erasmus  D. 
Leavitt,  Miss  Margaret  A. 
Lee,  Frands  H. 
Lee,  George  C. 
Lee,  Mrs.  George  C. 
Lee,  Mrs.  George  C,  Jr. 
Lee,  Mrs.  Henry 
Lee,  Mrs.  James  S. 
Lee,  Joseph 
Lefiivour,  Henry 
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Leiand,  George  A. 
Lennox,  Patrick 
Leonard,  George  H. 
Levcrctt,  George  V. 
Lincoln,  Solomon 
Lincoln,  William  H. 
Linder,  Mrs.  George 
Linder,  Miss  Mary  B. 
Livermore,  George  B. 
Livermore,  Mrs.  Mary  A.  C. 
Livermore,  Thomas  L. 
Lodge,  Henry  Cabot 
Lodge,  Mrs.  Mary  £. 
Long,  Harry  V. 
Longfellow,  Alexander  W. 
Longfellow,  Miss  Alice  M. 
Longfellow,  Mrs.  William  P.  P. 
Longyear,  John  M. 
Lord,  Mrs.  Mary  A. 
Lord,  Robert  W. 
Loring,  The  Misses 
Loring,  Augustus  P. 
Loring,  Mrs.  Augustus  P. 
Loring,  Thacher 
Loring,  William  Caleb 
Loring,  Mrs.  William  Caleb 
Lothrop,  Thornton  K. 
Lothrop,  Mrs.  Thornton  K. 
Loud,  Mrs.  Charles  £. 
Loud,  Miss  Sarah  P. 
Low,  George  D. 
Lowell,  A.  Lawrence 
Lowell,  Charles 
Lowell,  Mrs.  Edward  J. 
Lowell,  Francis  Cabot 
Lowell,  Mrs.  Francis  Cabot 
Lowell,  Mrs.  George  G. 
Lowell,  Miss  Georgina 
Lowell,  Guy 
Lowell,  James  Arnold 
Lowell,  Mrs.  James  Arnold 
Lowell,  John 
Lowell,  Mrs.  John 
Lowell,  Miss  Lucy 
Lowell,  Ralph 
Lyman,  Arthur  T. 


Lyman,  Herbert 
Lyman,  John  Pickering 
Lynch,  John  £. 

Mack,  Mrs.  Thomas 
Mackintosh,  Newton 
Mackintosh,  William  H. 
Macomber,  Frank  Gair 
Macomber,  Miss  Mary  L. 
Mandell,  Samuel  P. 
Mandell,  Mrs.  Samuel  P. 
Mann,  Jonathan  Harrington 
Manning,  Miss  A.  Adeline 
Manning,  Mrs.  Francis  C. 
Marrs,  Mrs.  Kingsmill 
Mason,  Miss  Ellen  F. 
Mason,  Miss  Fanny  P. 
Mason,  Miss  Ida  M. 
Mason,  Mordmer  B. 
Matsuki,  Bunkio 
Matthews,  Albert 
Matthews,  Mrs.  Nathan 
Mayo,  Miss  Amy  L. 
McKissock,  William 
McQuesten,  Frank  B. 
Mead,  Julian  A. 
Means,  Miss  Ann  M. 
Means,  Charles  Johnson 
Means,  James 
Merriam,  Charles 
Merriam,  Mrs.  Charles 
Merrill,  Mrs.  J.  Warren,  Sr. 
Merriman,  Mrs.  Daniel 
Merritt,  Edward  Pcrcival 
Metcalf,  Albert 
Middlesex  Woman's  Club 
Millet,  Josiah  B. 
Millett,  Joshua  H. 
Mink,  Oliver  W. 
Minns,  Miss  Susan 
Minot,  Charles  Sedgwick 
Minot,  Laurence 
Mixter,  Miss  Madeleine  Curtis 
Monks,  George  H. 
Monks,  Mrs.  George  H. 
Monks,  Robert  H. 
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Monroe,  Mrs.  George  H. 
Moody,  Mrs.  E.  D.  H. 
Morison,  Mrs.  John  Holmes 
Morrill,  Miss  Amelia 
Morrill,  Miss  A.  W. 
Morrill,  Miss  F,  E. 
Morse,  Miss  Frances  R. 
Morse,  James  F. 
Morse,  John  T. 
Morse,  John  T.,  Jr. 
Morse,  Mrs.  John  T.,  Jr. 
Morse,  Robert  M. 
Morse,  Mrs.  Samuel  Torrey 
Morss,  Mrs.  Charles  A. 
Morss,  Henry  A. 
Morss,  John  Wells 
Moseley,  Miss  Ellen  F. 
Moseley,  Frederick  S. 
Moseley,  John  G. 
Motley,  E.  Preble 
Motley,  Mrs.  E.  Preble 
Muirhead,  James  F. 

Nash,  Bennett  Hubbard 
Nash,  Mrs.  Frank  King 
Newhall,  Charles  H. 
Nichols,  Arthur  H. 
Nichols,  Lyman 
Nickerson,  Andrew 
Norcross,  Grenville  H. 
Norcross,  Orlando 
Norcross,  Mrs.  Otis,  Sr. 
Norcross,  Otis 
Norman,  Miss  Mabel 
North,  James  N. 
Norton,  Charles  Eliot 
Norton,  Miss 
Noyea,  Charles  P. 

Oliver,  Mrs.  S.  Parkman 

Olmsted,  Frederick  Law 

Olmsted,  John  Charles 

Olney,  Richard 

Olsen,  Peder 

Osgood,  Mr.  &  Mrs.  Edward  Louis 

Osgood,  Mrs.  John  F. 

Otis,  Mrs.  William  C. 


Page,  Miss  Edith 
Page,  Mrs.  Henrietta 
Paine,  Charles  J. 
Paine,  Miss  Helen 
Paine,  James  L. 
Paine,  Robert  Treat 
Paine,  William  A. 
Palmer,  Benjamin  S. 
Parker,  Charles  Henry 
Parker,  Charles  W. 
Parker,  Miss  Eleanor  S. 
Parker,  Miss  Ellen  G. 
Parker,  Mrs.  G.  H. 
Parker,  James 
Parkinson,  John 
Parkman,  Miss  E.  W.  S. 
Parkman,  Henry 
Parkman,  Miss  Mary  R. 
Parsons,  Miss  Elizabeth 
Parsons,  William  E. 
Peabody,  The  Misses 
Peabody,  Francis  H. 
Peabody,  Mrs.  Francis  H. 
Peabody,  Frank  E. 
Peabody,  Mrs.  Frank  E. 
Peabody,  Robert  S. 
Peabody,  Mrs.  S.  Endicott 
Pearson,  Charles  H. 
Pearson,  Miss  Elizabeth  H. 
Pecker,  Miss  Annie  J. 
Peirce,  Mr.  &  Mrs.  George 
Peirce,  James  Mills 
Penfield,  James  A. 
Perera,  G.  L. 
Perkins,  Edward  C. 
Perrv,  Arthur 
Perry,  Arthur  D. 
Perry,  Mrs.  Charles  F, 
Perry,  Thomas  S. 
Peters,  W.  Y. 
Pfaff,  Mrs.  Jacob 
Phelps,  George  H. 
Phillips,  Elijah  B. 
Phillips,  Mrs.  John  C. 
Phipps,  Benjamin 
Pickering,  Henry 
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Pickering,  Mrs.  Henry 
Pickering,  Henry  G. 
Pickman,  Dudley  L. 
Pickman,  Mrs.  Dudley  L. 
Pierce,  J.  Homer 
Pierce,  Miss  Katharine  C. 
Pingree,  David 
Pitman,  H.  A. 
Pope,  The  Misses 
Porter,  William  K. 
Potter,  Mrs.  Warren  B. 
Powers,  H.  H. 
Prang,  Louis 
Pratt,  Laban 
Pratt,  Lucius  G. 
Pratt,  Miss  Mary 
Prendergast,  James  M. 
Preston,  Mrs.  Frank  A. 
Purdie,  Miss  Evelyn 
Putnam,  Miss  Annie  C. 
Putnam,  George 
Putnam,  Miss  Georgma  Lowell 
Putnam,  Henry  W. 
Putnam,  Mrs.  J.  Pickering 
Putnam,  Miss  Sarah  G. 
Putnam,  William  Lowell 

Quincy,  Mrs.  George  Henry 

Rackemann,  Charles  S. 
Radeke,  Mrs.  Gustav 
Ramsey,  Edwin  A. 
Ratshesky,  A.  C. 
Raymond,  Mrs.  Curtis  B. 
Read,  Miss  Sarah  E. 
Reed,  James 
Remick,  Frank  W. 
Rhodes,  Miss  Florence  R. 
Rhodes,  James  Ford 
Rhodes,  Stephen  H. 
Richards,  Mrs.  F.  G. 
Richards,  Robert  H. 
Richardson,  Mrs.  Edward  C. 
Richardson,  Mrs.  F.  L.  W. 
Richardson,  John 
Richardson,  Maurice  H. 


Richardson,  Mrs.  Thomas  O. 
Richardson,  William  K. 
Richardson,  William  L. 
Richmond,  Joshua  B. 
Ripley,  Alfred  L. 
Ripley,  George 
Ritchie,  John 
Robbins,  Olny 
Robinson,  John  Campbell 
Robson,  Louis  E.  K. 
Rodman,  Miss  Mary 
Rodman,  Samuel  W. 
Rodocanachi,  John  M. 
Roessle,  John 
Rogers,  The  Misses 
Rogers,  Miss  Annette  P. 
Rogers,  Mrs.  Jacob  C. 
Rogers,  William  B. 
Rogers,  Mrs.  William  B. 
Rollins,  William  Herbert 
Ross,  Denman  W. 
Ross,  Mrs.  John  L. 
Ross,  Mrs.  M.  Denman 
Ross,  Mrs.  Waldo  O. 
Rotch,  A.  Lawrence 
Rothwell,  James  E. 
Rowe,  Henry  S. 
Ruggles,  Charles  A. 
Russell,  Edward 
Russell,  Joseph  B. 
Russell,  Mrs.  Robert  Shaw 
Russell,  Thomas  H. 
Russell,  Mrs.  William  A. 

Saint-Gaudens,  Augustus 
Sanger,  Sabin  P. 
Sargent,  Charles  S. 
Sargent,  Mrs.  George  D. 
Sargent,  Miss  Hetty  A. 
Saunders,  Charles  G. 
Sawyer,  Timothy  T. 
Sayles,  Henry 
Schouler,  James 
Scribner,  Miss  Celia  A. 
Scull,  Mrs.  Gideon 
Searle,  Charles  P. 
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Searle,  Miss  Ella  F. 
Sears,  Francis  B. 
Sears,  Frederick  R. 
Sears,  Federick  R.,  Jr. 
Sears,  Mrs.  George  G. 
Sears,  George  O. 
Sears,  Miss  Helen 
Sears,  Henry  F. 
Sears,  Herbert  M. 
Sears,  Mrs.  Herbert  M. 
Sears,  J.  Montgomery 
Sears,  Mrs.  J.  Montgomery 
Sears,  Mrs.  Knyvet  W. 
Sears,  Mrs.  Philip  H. 
Sears,  Willard  T. 
Seavems,  Mbs  Mary  R. 
Sedgwick,  Mrs.  William  T. 
Sergeant,  Charles  Spencer 
Sever,  Miss  Emily 
Sewall,  Richard  B. 
Shattuck,  Frederick  C. 
Shattuck,  George  B. 
Shaw,  Mrs.  Benjamin  S. 
Shaw,  Francis 
Shaw,  Mrs.  G.  Howland 
Shaw,  Mr.  &  Mrs.  George  R, 
Shaw,  Henry  R. 
Shaw,  Henry  S. 
Shaw,  Quincy  A.  ^ 

Shaw,  Mrs.  Quincy  A. 
Shaw,  Robert  G. 
Shaw,  Samuel  S. 
Shepard,  Mrs.  Otis 
ShiUaber,  William  G. 
Shimmin,  Miss  Blanche 
Shuman,  A. 
Shuman,  Samuel 
Shumway,  Miss  Ellen  M. 
Silsbee,  Mrs.  John  B. 
Silsbee,  Miss  Martha 
Simes,  William 
Simpson,  Albert  P. 
Simpson,  Miss  Sarah  E. 
Skinner,  Francis 
Skinner,  Francis,  Jr. 
Skinner,  Frederick 


Slafter,  Edmund  F. 
Slocum,  Miss  Anna  D. 
Smith,  Mrs.  Charles  C. 
Smith,  Sidney  L. 
Smith,  Miss  Susanna  W. 
Sohier,  Miss  E.  P. 
Sohier,  William  D. 
Spalding,  Miss  Mary  A. 
Spaulding,  John  Taylor 
Spaulding,  Mrs.  Mahlon  D. 
Spaulding,  William  S. 
Sprague,  Francis  P. 
Sprague,  Henry  H. 
Sprague,  Mrs.  Seth  E. 
Stackpole,  Mrs.  Frederick  D. 
Stanwood,  Arthur  G. 
Stanwood,  Edward 
Stearns,  James  P. 
Stearns,  Richard  H. 
Stetson,  Amos  W. 
Stevens,  Joseph  C. 
Stevens,  Oliver 
Stevens,  William  B. 
Stevenson,  Miss  Annie  B. 
Stone,  Mrs.  Edwin  P. 
Stone,  Lincoln  R. 
Stone,  Nathaniel  H. 
Stone,  Richard 
Storer,  The  Misses 
Storey,  Moorfield 
Storrow,  Miss  Elizabeth  R. 
Storrow,  James  J. 
Stowe,  William  E. 
Stratton,  Charles  E. 
Stratton,  Solomon  P. 
Strong,  Mrs.  Alexander 
Strong,  Edward  A. 
Sturgis,  Charles  W. 
Sturgis,  Mrs.  John  H. 
Sturgis,  R.  Clipston 
Sullivan,  Mrs.  John  Langdon 
Sullivan,  Thomas  Russell 
Suter,  Hales  W. 
Swan,  William  W. 
Sweetser,  Seth  K. 
Swift,  Henry  Walton 


ANNUAL  SUBSCRIBERS 


127 


Tappan,  Miss  Mary  A. 
Taylor,  Charles  H. 
Taylor,  Charles  H.,  Jr. 
Thacher,  Mrs.  Henry  C. 
Thacher,  Louis  6. 
Thacher,  Thomas  C. 
Thayer,  Miss  Adele  G. 
Thayer,  E.  D. 
Thayer,  Mrs.  Ezra  Ripley 
Thayer,  Miss  Harriet  L. 
Thayer,  John  Eliot 
Thayer,  Nathaniel 
Thayer,  Mrs.  Nathaniel 
Thompson,  William  A. 
Thomdike,  Albert 
Thomdike,  Alden  Augustus 
Thorndike,  Charles 
Thomdike,  Mrs.  G.  Quinqr 
Thomdike,  S.  Lothrop 
Thorp,  Mr,  &  Mrs.  Joseph  G. 
Tileston,  James  C. 
Tileston,  Mrs.  John  B. 
Tincker,  Helen 
Tolman,  Miss  Harriet  S. 
Tompkins,  Eugene 
Tompkins,  Mrs.  Orlando 
Torrey,  George  A. 
Toy,  C.  H. 
Trull,  Washington  B. 
Tucker,  Lawrence 
Tucker,  Lewis  R. 
Tucker,  Thomas  W. 
Tumer,  Edward  C. 
Tuttle,  Lucius 
Tyson,  Mrs.  George 

Underwood,  H.  O. 
Upham,  Mrs.  Henry 
Upham,  Miss  Susan 

Vaughan,  Benjamin 
Vaughan,  Francis  W. 
Vialle,  Charles  A. 
Vinton,  Mrs.  Frederic  P. 

Wadsworth,  Alexander  F. 
Wadsworth,  Oliver  F. 


Waldo,  Charles  Sidney 
Walker,  Grant 
Walker,  J.  Albert 
Ward,  The  Misses 
Ward,  Charles  W. 
Ward,  Miss  Ellen  M. 
Ware,  Miss  Mary  Lee 
Ware,  William  R. 
Warner,  Mrs.  W.  P. 
Warren,  Bentley  Wirt 
Warren,  Miss  Cornelia 
Warren,  Mrs.  Cyrus  M. 
Warren,  Edward  R. 
Warren  Co.,  F.  C. 
Warren,  Mrs.  John  Collins 
Warren,  Joseph 
Warren,  Samuel  D. 
Warren,  Mrs.  Samuel  D. 
Warren,  Mrs.  WiUiam  Wilkins 
Waters,  Mrs.  C.  E.  Clement 
Webster,  Frank  G. 
Webster,  Mrs.  Frank  G. 
Webster,  Mrs.  G.  T.  Kenneth 
Weeb,  Andrew  G. 
Weeks,  Warren  B.  P. 
Welch,  Charles  A. 
Welch,  Mrs.  Charies  W. 
Weld,  A.  Davis 
Weld,  Charies  G. 
Weld,  Miss  Edith 
Weld,  George  W. 
Weld,  Mrs.  William  F. 
Wells,  Bulkeley 
Wells,  Mrs.  Mary  A. 
Wesselhoeft,  William  P. 
Wesson,  James  L. 
Weston,  Henry  C. 
Weston,  Mrs.  Henry  C. 
Wheeler,  Alexander  S. 
Wheelwright,  Andrew  C. 
Wheelwright,  Edmund  M. 
Wheelwright,  Mrs.  Edward 
Wheelwright,  George  W. 
Wheelwright,  Henry  A. 
Wheelwright,  John  W. 
Whitcomb,  E.  Noyes 
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White,  Mrs.  Charles  Talman 
White,  George  R. 
White,  James  C. 
White,  Joseph  H. 
White,  Ralph  H. 
Whiting,  Miss  Rose  Standish 
Whiting,  S.  B. 
Whitman,  James  H. 
Whitman,  William 
Whitney,  Miss  Anne 
Whitney,  David  R. 
Whitney,  Ellerton  P. 
Whitney,  Mrs.  Henry  M. 
Whiton,  Royal 
Whittemore,  John  Q.  A. 
Whitwell,  Frederick  A. 
Wiggles  worth,  Mrs.  Edward 
Wigglesworth,  George 
Wigglesworth,  Thomas 
Wilbur,  George  B. 
Wilcock,  Edwin 
Wilder,  Herbert  A. 
Willard,  Ashton  Rollins 
WiUard,  John  W. 
Willard,  Joseph  A. 
Willcutt,  Levi  L. 
Williams,  Miss  Adelia  C. 
Williams,  C.  W. 
WUliams,  Emile  F. 
Williams,  Mrs.  Harriet  C. 
Williams,  Henry  Bigelow 
Williams,  John  D. 
Williams,  John  J. 


Williams,  Moses 
Williams,  Moses,  Jr. 
Williams,  OUver  £. 
Williams,  Ralph  B. 
Wilson,  Miss  Lilly  M. 
Wilson,  William  RoseweU 
Winchester,  Daniel  L. 
Winkley,  Samuel  H. 
Winslow,  Walter  Thacher 
Winsor,  Miss  Mary  Pickard 
Wmthrop,  Robert  C,  Jr. 
Wolcott,  Mrs.  Roger 
Wood,  Edward  S. 
Wood,  Frank 
Wood,  Mrs.  Frank 
Wood,  Henry 

Woodman,  Mrs.  Charlotte  F. 
Woodman,  Miss  Mary 
Woods,  Mrs.  Henry 
Woods,  Joseph  W. 
Woods,  Mrs.  Robert  A. 
Wood  worth,  Mrs.  Alfred  S. 
Wright,  John  G. 
Wright,  Mrs.  John  Harvey 
Wyah,  Edwin  A. 
Wyman,  Miss  Susanna 

Yamanaka,  S.,  &  Co. 
Yerxa,  Henry  D. 
Young,  B.  L. 
Young,  Edward  J. 
Young,  James  H. 


In  response  to  the  circular  calling  for  subscriptions  of  ten  dollars,  in 
the  year  1903,  the  following  donations  of  sums  other  than  ten  dollars 
were  received : 


Adams,  Mrs.  John  Quincy    .  |20 

Allen,  Thomas      ....  25 

Amory,  William    ....  20 

Arnold,  Howard  Payson       .  25 


Bartlett,  Francis  . 
Beebe,  Franklin  H. 
Black,  George  N.  . 


100 

20 

100 


Blake,  Francis  .     .     . 
Bradley,  Miss  Abby  A. 
Brimmer,  Mrs.  Martin 
Burr,  Isaac  T.  .     .     . 


Cabot,  Arthur  Tracv 
Cabot,  Mrs.  Joseph  C, 
Cabot,  Walter  C.  .     . 


f  100 

*5 

20 
20 

*5 
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Carter,  Mrs.  J.  W.     .     . 
Carter,  Miss  M.  Elizabeth 
Cary,  Mrs.  Edward  M.  . 
C.  E.  S 


Collamore,  Miss  Helen  . 
Cummings,  Charles  A.  . 
Curtis,  Horatio  Greenough 


Dav,  Frank  A. 
Dexter,  George     . 
Dexter,  William  S. 


«i5 

20 

20 
20 
20 
20 
20 

25 
>5 

30 


Elliot,  Mrs.  John  Wheelock       25 
Evans,  Robert  D 20 


Farlow,  Lewis  H. 
Fay,  Joseph  S.,  Jr. 
Fay,  Miss  Sarah  B.     . 
Fitz,  Mrs.  Walter  Scott 
Folsom,  Miss  Amy 
Forbes,  Edward  Waldo 
Forbes,  Mrs.  William  H 
Foster,  Francis  C. 
Friend,  A    .     ,     .     . 
Frothingham,  Edward 

Goddard,  George  A.  . 
Gray,  Mrs.  Asa     .     , 
Gray,  John  Chipman 
Greene,  Miss  Belle     . 
Greene,  Mrs.  Francis  B. 
Greene,  Miss  Mary  Amory 


Hall,  Edward  H.  .     .     . 
Hersey,  Miss  Ada  H. 
Higginson,  Mrs.  Francis  Lee 
Hill,  Mrs.  Adams  Sherman 
Hinckley,  Frederic     .     , 
Hooper,  Miss  Ellen  Sturgis 
Hope,  Arthur  L.   .     .     . 


ackson.  Miss  Marion  C. 
ackson,  Mrs.  P.  T.   . 


Keyes,  Miss  Alicia  M. 


100 
25 

50 
20 

20 

15 
20 

100 
25 

25 
>5 
25 
15 
25 
>5 

15 

5 

20 

20 

20 
5 

20 
5 

5 


Kidder,  Charles  A.     . 
Kuhn,  Mrs.  Hartmann 

Lee,  Mrs.  Henry  .     . 
Livermore,  Mrs.  Mary  A.  C 
Loring,  William  Caleb     . 
Lothrop,  Thornton  K.     . 
Lothrop,  Mrs.  Thornton  K. 
Lowell,  Mrs.  Francis  Cabot 
Lowell,  Miss  Georgina    . 

Minot,  Charles  Sedgwick 
Minot,  Laurence  .  .  . 
Moseley,  Miss  Ellen  F.  . 

Newhall,  Charles  H.  . 
Nichols,  Lyman    .     . 
Norman,  Miss  Mabel 
Norton,  Edward  E.    . 

Paine,  Charles  J.    .     . 
Pickman,  Dudley  L.  . 
Pickman,  Mrs.  Dudley  L 
Potter,  Mrs.  Warren  B. 
Powers,  H.  H.      .     . 

Rackemann,  Charles  S. 
Read,  Miss  Sarah  E.  . 
Richardson,  Mrs.  F.  L.  W. 
Robinson,  John  Campbell 
Rodocanachi,  John  M. 
Rogers,  Mrs.  Jacob  C. 

Skinner,  Francis     .     . 
Slocum,  Miss  Anna  D. 
Spaulding,  John  Taylor 
Spaulding,  Mrs.  Mahlon  D. 
Spaulding,  William  S. 
Stetson,  Amos  W, 
Storer,  John  H. 
Storrow,  James  J.  .     . 

Tompkins,  Mrs.  Orlando 

Walker,  Grant .... 
Ware,  Miss  Mary  Lee    . 


«5o 
20 

20 
25 

20 
20 

25 
15 

15 
*5 
25 

20 

50 

*5 

5 

90 

25 
25 
50 
*5 

20 
20 

25 
20 

25 
>5 

370 
20 

50 
25 
50 
"5 
5 
15 

50 

50 
20 
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Warren,  Bcntley  Wirt  .  .  $15 

Warren,  Miss  Cornelia  .  .  20 

Warren.  Co.,  F.  C.     .  .  .  25 

Welch,  Charles  A.     .  .  .  30 

Wheelwright,  Mrs.  Edward  20 

Wigglesworth,  Thomas  .  •  20 

Wilbur,  George  B.     •  .  .  15 


Williams,  Miss  Adelia  C. 
Williams,  John  D. 
Woodman,  Miss  Mary 
Woods,  Mrs.  Henry  . 

Young,  Edward  J. 


$2S 

20 

>5 

20 

20 
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LIST   OF  TRUSTEES   FOR   1906 


Named  in  Act  of  Incorporation ^  Feb,  4,  1870,  or  since  Elected 


CHARLES   W.    ELIOT. 

Feb.  4,  1870. 
WILLIAM   ENDICOTT. 

Feb.  4,  1870. 
CHARLES   ELIOT   NORTON. 

July  19,  1877. 
W.    P.    P.    LONGFELLOW. 

Jan.  x8,  1883. 
NATHANIEL   THAYER. 

Jan.  20,  1887. 
FRANCIS   BARTLETT. 

Jan.  16,  1890. 
SAMUEL   D.    WARREN. 

Jan.  21,  1892. 
DENMAN    W.    ROSS. 

Jan.  17,  1895. 


JOHN   C.    GRAY. 

Feb.  13,  1896. 
CHARLES   LOWELL. 

Dec.  19,  1898. 
HENRY   S.    HUNNEWELL. 

Jan.  19,  1899. 
CHARLES   S.    SARGENT. 

Jan.  18,  1900. 
FRANCIS   L.    HIGGINSON. 

Jan.  18,  1900. 
MORRIS    GRAY. 

Jan.  16,  1902. 
EDWARD    W.    FORBES. 

April  28,  1902. 
GARDINER   M.    LANE. 

Jan.  18,  1906. 


Appointed  by  Har*vard  College 

WILLIAM   STURGIS   BIGELOW,   1891 

ARTHUR   TRACY   CABOT,   1898 

J.    TEMPLEMAN    COOLIDGE,  Jr.,   1902 

Appointed  by  the  Boston  Athenaum 

THORNTON    KIRKLAND   LOTHROP,   1897 

J.    RANDOLPH    COOLIDGE,  Jr.,  1899 

A.    WADSWORTH   LONGFELLOW,   1904 

Appointed  by  the  Massachusetts  Institute  of  Tichnology 

A.   LAWRENCE   ROTCH,   1894  FRANCIS   BLAKE,   1898 

HENRY   S.    PRITCHETT,   1900 


Ex  Officiis 

JOHN    F.    FITZGERALD,  Mayor  of  Boston,  from  Jan.  /,  igo6 
SOLOMON  LINCOLN,  President  of  the  Trustees  of  the  Public  Library ,  i8gg 
STRATTON    D.    ^KOOYiS,  Superintendent  of  Public  Schools,  i god 
GEORGE    H.    MARTIN,  Secretary  of  the  State  Board  of  Education,  igo4 
A.    LAWRENCE   LOWELL,  Trustee  of  the  Lowell  Institute,  igoo 
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J.    RANDOLPH   COOLIDGE,   JR. 
Temporary  Director 

J.  Randolph  Coolidge,  Jr.,  chosen  by  the  Trustees  at  their  Annual 
Meeting  Temporary  Director  of  the  Museum,  vice  Dr.  Edward  Robinson 
redgned,  was  appointed  to  the  Board  by  the  Boston  Athenxum  in  1899. 
Mr.  Coolidge  was  a  member  of  the  Executive  Committee  of  the  Museum 
from  April  17,  1902,  to  the  discontinuance  of  the  Committee  on  January 
1 8th  last,  and  under  the  By-Laws  then  adopted  is  Chairman  ex  officio  of 
the  Committee  on  the  Museum  in  which  the  general  control  of  Museum 
affairs  is  now  vested.  Mr.  Coolidge  was  a  member  of  the  Class  of  1883 
at  Harvard  College,  taking  second-year  honors  and  graduating  with  dis- 
tinction. Mr.  Coolidge  was  later  a  student  of  architecture  at  the  £cole 
des  Beaux  Arts  and  has  since  practised  his  profession  in  Boston.  He  is 
President  of  the  Boston  Society  of  Architects.  On  August  22nd  last,  Mr. 
Coolidge  was  chosen  a  member  of  the  Building  Committee  of  the 
Museum. 
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To  THE  Trustees  : 

Charles  A.  Cummings,  a  Trustee  since  April  15,  1897, 
a  member  of  the  Committee  on  the  Museum  since  April 
2i»  1898,  a  member  of  the  Committee  on  the  School  of 
the  Museum  since  its  formation,  October  24,  1901,  hav- 
ing been  a  member  of  the  Permanent  Committee  of  the 
School  from  May  20,  1887,  and  its  chairman  from  May, 
29,  1896,  to  October  30,  1 901,  died  August  11,  1905. 
An  architect  by  training,  and  distinguished  among  his  fel- 
lows for  scholarly  attainment,  Mr.  Cummings'  devotion  to 
his  special  study  remained  but  one  side  of  his  interest  in 
the  fine  arts.  During  a  period  of  development  quite  ex- 
ceptional in  the  history  of  the  Museum,  he  served  with 
ability  and  fidelity  on  its  most  influential  committee, 
and  by  his  will  bequeathed  the  Museum  a  generous  leg- 
acy to  promote  the  appreciation  and  study  of  the  archi- 
tectural masterpieces  of  the  world. 

On  August  1 2th  Dr.  Edward  Robinson  oflfered  to 
the  Trustees  his  resignation  as  Director  and  Curator 
of  Classical  Antiquities.  On  August  28th  it  was  re- 
ferred to  a  special  committee  for  consideration  and 
report.  The  resignation  was  accepted  by  the  Trustees 
on  December  9th.  Dr.  Robinson's  connection  with 
the  Museum  dates  from  October  15,  1885,  when  he 
was  appointed  to  the  temporary  charge  of  the  Depart- 
ment of  Classical  Archaeology.  On  April  21,  1887, 
he  was  appointed  curator  of  that  department,  and   held 
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the  position  until  and  after  his   election  to  the  Direc- 
torship of  the  Museum  on  May  27,  1902.     Dr.  Rob- 
inson   contributed    a   section   relating  to   Greco-Roman 
casts  to  the  catalogue  of  sculpture  and  antiquities  pub- 
lished by  the  Trustees  in  1887.     This  was  republished 
with  large  additions  in  1891  as  Part  III  of  the  Museum 
Catalogue  of  Casts,   to  which    Dr.  Robinson  also  con- 
tributed   Part    II,.  describing    casts     of    Chaldean    and 
Assyrian    sculpture.      A    revised    edition    of    Part    III 
was  published  in  1896,  and  another  with  a  supplement 
in  1900,  the  latter  forming  the  current  catalogue  of  this 
portion  of  the   Museum  collection  of  casts.     In   1898 
a  pamphlet  by  Dr.  Robinson  describing  and  explaining 
experiments  made  at  the  Museum  in  restoring  the  color 
of   Greek   sculpture   was    published    by    the    Museum. 
In    1893    Dr.    Robinson   prepared    a  catalogue  of   the 
Museum    collection    of    Greek,    Etruscan,  and    Roman 
vases,  which  is  not  now  current,  the  collection  having 
since    been   greatly  increased.      Dr.   Robinson's  reports 
as  Curator  of  Classical   Antiquities  are  the  record  of  a 
large  growth  from  small  beginnings  in  this  department 
of  the  Museum,  chiefly  through  the  series  of  piirchases 
which  were  begun  by  the  Trustees  in  1895  and  brought 
to  a  close  in  1904,  and  made  possible  mainly  through 
the  bequest  of  Henry  L.  Pierce  and  the  gifts  of  Fran- 
cis Bartlett  and  of  others  interested  in  this  department. 
In  April  last.  Dr.  Robinson  represented  Harvard  Uni- 
versity and   this   Museum   at  the  reopening  of  the  en- 
larged Art  Gallery  at  Aberdeen,  Scotland,  and  on  that 
occasion  received    from    Aberdeen  University   an    hon- 
orary doctorate.       On    December    18th   Dr.    Robinson 
was  appointed  Assistant  Director  of  the   Metropolitan 
Museum  in  New  York  City.  , 

The  Trustees  will    recognize   their  duty  to   fill    the 
vacancy  in    the   directorship  as   soon  as  may  be  found 
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consistent  with  such  careful  and  deliberate  action  as  shall 
ensure  a  right  choice.  In  the  meantime  the  business 
of  the  Museum  will  be  well  and  safely  conducted. 


BY-LAWS 

In  referring  the  resignation  of  Dr.  Robinson  for  con- 
sideration to  a  committee  consisting  of  Messrs.  Norton, 
Eliot,  John  G.  Gray,  Sargent,  and  Endicott,  the  Trus- 
tees requested  the  Committee  to  consider  also  the  duties 
and  relations  of  the  officers  and  Committees  of  the 
Museum.  In  reporting,  on  December  9th,  their  rec- 
ommendation that  Dr.  Robinson's  resignation  be  ac- 
cepted, the  Committee  submitted  to  the  Trustees  a 
draft  of  proposed  amendments  to  the  By-Laws,  which 
was  referred  to  a  Committee  of  Revision  for  report. 
On  January  12th  the  latter  Committee  reported  a  draft 
of  amendments  which  was  adopted  at  the  quarterly 
meeting  just  passed. 

They  are  aimed  at  giving  to  the  Director  a  larger 
share  of  responsibility  as  administrative  head  of  the 
Museuni,  to  the  Curators  larger  powers  in  respect  to 
the  management  and  development  of  their  respective 
departments,  and  to  the  whole  staff  a  voice  advisory 
in  regard  to  the  general  welfare  of  the  Museum,  thus 
relieving,  in  considerable  degree,  the  Trustees,  through 
their  committees,  of  the  more  detailed  supervision  of 
the  administration  with  which  they  have  charged  them- 
selves since  the  foundation  of  the  Museum.  A  single 
executive  committee,  to  be  called  the  Committee  on 
the  Museum,  takes  the  place  of  two  of  the  former 
standing  committees,  namely,  the  Executive  Com- 
mittee and  the  Committee  on  the  Museum.  •  It  will 
retain  supervision  and  control  of  all  matters  concerning 
the  administration    of  the    Museum,  as  well    as  of  all 
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purchases  of  works  of  art  and  other  expenditures  of 
money.  Visiting  Committees  to  the  various  depart- 
ments  of  the  Museum  are  provided  for. 

Such  changes  seem  reasonable  in  view  of  the  greatly 
enlarged  scope  and  significance  of  the  Museum's  work, 
and  the  consequent  increase  in  administrative  detail  since 
the  adoption  of  the  original  By-Laws  in  1876. 

SPECIAL  SUBSCRIPTIONS 

The  amount  of  $15,775  has  been  subscribed  by  a 
number  of  friends  of  the  Museum  as  a  purchasing  fund 
for  objects  of  Chinese  and  Japanese  art,  and  to  defray 
expenses  incidental  to  the  selection  and  transportation 
of  the  objects.  The  Museum  has  been  enabled  by  this 
welcome  aid  to  continue  Mr.  Okakura's  services  up  to 
the  present  moment,  and  he  has  been  the  means  of  en- 
riching the  collections  of  Oriental  art  in  the  Museum  by 
a  number  of  excellent  examples  obtained  in  Japan.  Ar- 
rangements are  in  progress  to  exhibit  these  acquisitions 
in  a  manner  worthy  of  their  importance. 

At  the  instance  of  Mr.  Gardiner  M.  Lane,  a  similar 
fund  of  |io,ooo  has  been  subscribed  by  a  number  of. 
friends  to  defray  the  expenses  of  a  joint  expedition  in 
the  interest  of  Harvard  University  and  of  the  Museum 
of  Fine  Arts,  for  the  purpose  of  undertaking  excava- 
tions in  Egypt,  under  the  charge  of  Dr.  Reisner  (chief 
of  the  former  Hearst  exploration)  and  of  Mr.  Lythgoe, 
Curator  of  Egyptian  Art  at  the  Museum.  The  Mu- 
seum has  contributed  $1,000  to  the  expenses  of  the 
expfedition  from  the  Otis  Norcross  Fund,  together  with 
the  services  of  Mr.  Lythgoe  without  charge  to  the 
undertaking.  The  Committee  in  control  consists  of 
Mr.  Gardiner  M.  Lane,  Mr.  Francis  Bartlett,  and  Prof. 
George  S.  Moore.     Information  received  shows  that  the 
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work  of  the  expedition  is  well  begun.  The  scientific 
results  are  to  be  published  in  the  name  of  Harvard 
University ;  the  works  of  art  found  are  to  become  the 
property  of  the  Museum  of  Fine  Arts. 

A  third  subscription,  for  which  the  Museum  is  in- 
debted to  its  friends,  has  made  possible  a  six  months' 
study  of  the  contents  and  methods  of  the  important  print 
collections  of  Europe  by  Mr.  Emil  H.  Richter,  the 
Curator  of  the  Print  Department.  Such  opportunities 
for  study  in  foreign  museums  can  but  increase  the  effi- 
ciency of  our  own. 

These  instances  not  only  point  to  a  growing  interest  in 
the  Museum's  work,  but  mark  a  notable  extension  of  its 
field  of  action. 

STAFF   CHANGES 

Mr.  Paul  Chalfin  was  relieved  of  the  charge  of  the 
Department  of  Chinese  and  Japanese  Art  on  September 
15,  1905,  in  order  to  enter  the  competition  for  the 
Jacob  H.  Lazarus  Scholarship  for  the  Study  of  Mural 
Painting  in  Italy,  and  was  awarded  the  Scholarship  on 
December  2d.  He  was  appointed  Curator  ^r^  tempore^ 
January  13,  1903,  and  Curator  April  28,  1903.  His 
valuable  services  to  the  Museum  were  not  confined  to 

m 

his  own  department,  but  were  of  great  benefit  in  others 
and  in  the  planning  of  the  new  Museum  buildings. 

Mr.  Okakura-Kakuzo,  former  Director  of  the  Depart- 
ment of  Fine  Arts  of  the  Imperial  Museums  at  Tokio, 
and  at  present  a  member  of  the  Imperial  Archaeological 
Commission  of  Japan,  has  been  appointed  adviser  to 
the  Department  of  Chinese  and  Japanese  Art. 

The  income  of  the  Susan  C.  Warren  Fund  for  the  care 
and  preservation  of  paintings  has  enabled  the  Trustees  to 
give  the  Keeper  of  Paintings  the  services  of  an  assistant, 
Mr.  Herbert  Edgar  Thompson,  in  the  valuable  work 
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of  improving  the  condition  of  the  Museum  collection,  as 
well  as  of  paintings  owned  by  individuals. 


SCHOOL   OF  THE   MUSEUM 

At  the  beginning  of  the  second  term,  namely,  on 
January   i,  1906,  there  were  enrolled 

In  the  regular  course 153 

In  the  Department  of  Design       .     .     .     .*       68 

Total 221 

showing  a  decrease  from  the  year  previous,  when  there 
were  241  pupils  enrolled. 

On  May  24th  Miss  Emily  D.  Norcross  resigned  her 
position  as  Manager  of  the  School.  Miss  Norcross  had 
been  prevented  by  illness  from  fulfilling  the  duties  of  her 
position  for  several  months  previously.  Miss  Alice  F. 
Brooks,  who  had  for  some  years  been  Miss  Norcross's 
assistant,  was  appointed  Manager  on  October  1 8th. 

On  April  20th  Mr.  John  H.  Rich,  of  Minneapolis, 
Minnesota,  a  pupil  of  the  school  for  three  years  past,  was 
appointed  Paige  Scholar. 

MUSEUM    PUBLICATIONS 

Since  the  last  Annual  Report  two  volumes  have  been 
added  to  the  series  of  studies  relating  to  the  new  building 
published  by  authority  of  the  Committee  on  the  Museum 
and  the  Building  Committee  and  issued  to  the  Trustees 
and  others  interested.  The  first,  issued  in  January,  1905, 
entitled  "  The  Museum  Commission  in  Europe  "  (Com- 
munications to  the  Trustees,  III)  contained  reports  of 
observations  upon  foreign  museums,  with  tables  and  illus- 
trations. The  second,  issued  in  January,  1906,  is  the 
volume  shortly  to  be  mentioned,  entitled  "  The  Experi- 
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mental  Gallery "  (Communications  IV).  Of  the  Mu- 
seum Bulletin  110,300  copies  have  been  issued  free,  an 
increase  of  10,800  over  the  number  printed  last  year. 

BUILDING  COMMITTEE 

This  Committee,  appointed  May  27,  1902,  made,  on 
January  8,  1906,  a  unanimous  report  to  the  Trustees, 
accompanied  by  sketches,  in  plan,  elevation,  and  perspec- 
tive, of  its  building  proposals  for  immediate  and  future 
construction,  with  approximate  estimates  of  cost  and  pre- 
cise recommendations  as  to  the  course  from  now  on  to 
be  pursued.  These  recommendations  being  adopted,  no 
reason  appears  why  the  building  should  not  be  begun 
during  the  present  year,  and  finished  in  ample  time  for  a 
transfer  of  the  collections  before  the  date  on  which  we 
must  vacate  the  Copley  Square  site,  namely,  June  20, 
1909.  • 

The  Experimental  Gallery,  erected  in  the  summer  of 
1903,  and  put  in  commission  in  November  of  that  year, 
was  removed  in  November,  1905.  Continuous  experi- 
ments have  been  conducted  during  these  two  years  in  the 
lighting  of  sculpture  and  painting,  under  various  condi- 
tions of  the  admission  of  top  and  side  light.  The  results 
of  the  experiments,  with  other  studies  relating  to  light, 
have  been  embodied  by  Mr.  W.  R.  McCornack  (in  col- 
laboration with  others)  in  the  volume  already  mentioned 
entitled  "  The  Experimental  Gallery,"  printed  by  au- 
thority of  the  Building  Committee.  The  scientific  and 
practical  conclusions  arrived  at  have  been  examined  and 
approved  by  Prof.  Charles  L.  Norton,  of  the  Massachu- 
setts Institute  of  Technology,  who  took  an  active  part 
in  the  planning  of  the  gallery  and  in  the  earlier  experi- 
ments conducted  there. 

This  experimental  work,  which  has  but  just  been 
terminated,  is  the  last  to  reach  a  conclusion  of  the  various 
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lines  of  investigation  laid  down  by  the  Building  Com- 
mittee in  1902.  'The  results  of  experience  in  the  present 
building  were  early  put  before  the  Committee  in  the  form 
of  detailed  reports  of  needs  obtained  from  the  Director 
and  from  all  departments  of  the  Museum.  Extracts 
from  the  literature  of  museum  construction  and  adminis- 
tration, together  with  original  contributions  from  officers 
of  the  Museum,  form  the  contents  of  the  first  two  num- 
bers of  the  series  of  "  Communications  to  the  Trustees." 
Observations  upon  foreign  museums  are  recorded  in  the 
third  number  of  the  series,  which  is  continued  by  the 
volume  on  lighting  just  named. 

The  study  has  been  pursued  in  association  with 
Messrs.  R.  Clipston  Sturgis  and  Edmund  M.  Wheel- 
wright, architects,  whose  employment  began  January  15, 
1903,  and  ended  May  31,  1905.  On  May  29,  1905, 
they  presented  their  final  report  with  plans  which  were 
accepted  in  principle  by  the  Building  Committee.  Mr. 
Sturgis'  report  is  now  in  your  hands.  Founded  upon 
these  plans,  modified  by  suggestions  from  members  of 
the  staff  of  the  Museum,  with  the  assistance  of  M. 
Despradelle  of  the  Massachusetts  Institute  of  Technol- 
ogy^ a  solution  of  the  building  problem  has  now  been 
reached  which,  while  preserving  carefully  the  well-studied 
requirements  for  exhibition  and  administration,  the  Com- 
mittee believes  should  result  in  a  building  of  beauty  and 
interest. 

Under  authority  of  an  Act  of  the  Legislature  (Chapter 
89  of  the  Acts  of  1905)  and  with  the  co-operation  of  the 
Park  Commissioners  and  of  the  City  of  Boston,  ex- 
changes of  land  have  been  made  with  the  City,  and  new 
lines  established  on  the  Fenway  and  on  the  Huntington 
entrance  to  the  Fenway,  which  materially  improve  the 
proportions  of  the  Museum  lot,  its  adaptability  to  build- 
ing purposes,  and  the  beauty  of  its  relation  to  the  adjoin- 
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ing  public  park.  The  work  consequent  upon  these 
improvements  has  been  undertaken  by  the  Museum,  is 
being  rapidly  prosecuted,  and  should  be  completed  by 
July  1st  next. 

PURCHASES   IN   1905 

In  the  course  of  the  year  the  Museum  has  spent  the 
sum  of  ^16,414.70  in  the  purchase  of  objects  for  the 
collections  as  follows : 

Classical  Art j  1,049.41 

Paintings      .    • i)i53«8o 

Egyptian  Art 1,200.00 

Chinese  and  Japanese  Art 12,573.85 

Prints  and  Drawings 281.30 

Miscellaneous ^5^*34 

Total j  16,414.70 

The  money  expended  was  drawn  as  follows : 

From  unrestricted  funds ^90.27 

From  general  funds         1,009.41 

From  the  income  of  funds  restricted  to 

the  purchase  of  works  of  art  .  .  ,  4^673.67 
From  the  special   fund  for  the  purchase 

of  objects  of  Chinese  and  Japanese  Art  10,641.35 

Total          J>  1 6,4 14.70 

The  President's  report  of  last  year  details  the  large 
expenditure  from  unrestricted  funds  made  in  recent 
years.  While  such  expenditure  was  justified  by  the 
exceptional  nature  of  the  opportunities  presented  and 
an  assured  confidence  in  the  support  of  the  Museum 
through  benefactions,  the  Trustees  fully  realize  that 
the  limit  of  safety  has  been  reached  and  that  unre- 
stricted funds  must  not  be  further  reduced.  Rigid 
economy  must  under  present  conditions  be  their  policy, 
as,  in  fact,  it  has  been  during  the  two  preceding  years. 
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BENEFACTIONS 

The  receipts  by  way  of  gift  and  bequest  were  as 
follows : 

Mary  Frances  Littlehale  Bequest     .     .  ;( 1,000.00 

Sarah  Wyman  Whitman  residuary  estate  1 25,000.00 
Special   Subscription    for  Chinese   and 

Japanese  Art iS>77S«oo 

Total i$i4i?775-oo« 

CURRENT   EXPENSES   AND   RECEIPTS 

The  total  running  expenses  during  1905  (exclusive  of 
purchases  of  books  and  their  binding,  under  the  Library 
appropriation)  amounted  to  $75,0'2!2.09  divided  as  follows: 

Salaries  (10  officials) ^21,592.93 

Wages  of  employees  (48  men  and  women)     .  36,186.54 
Other  expenses  : 

Bulletin $i>358.47 

Printing  and  advertising     ....  1,098.65 

Heating  and  lighting 2,877.73 

Postage  and  stationery 1,927.99 

Storage 786.00 

Insurance 670.01 

Fixtures  and  furniture 1,416.47 

Telephone  (including  installation  of 

internal  system) 767.81 

Legal  expenses 262.60 

Fittings  and  repair  of  works  of  art    .  959«79 

Transportation  of  works  of  art    .     .  653.83 

Photography 835.00 

Repairs  to  building 802.69 

Miscellaneous 2,825.58       17,242.62 

Total 575,022.09 

For  statement  of  detailed  current  expenses  according 
to  Departments,  see  page  26. 
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The  following  table  is  a  comparison  of  expenses  and 
receipts  with  those  of  the  previous  year : 

1905  1904 

Current  expenses 1(75,022.09  ^80,534.80 

Purchases  of  books  and  their  binding 

under  the  Library  Appropriation             2,134.26  1,500.06 

^177,156.35     4182,034.86 

The  current  receipts  during  the  same  period,  appli- 
cable to  current  expenses,  were: 

1905  1904 

Admissions  to  Museum       ....  {^4)883. 75  $S'i^79-7S 

Sale  of  Catalogues 579*30            511. 16 

Income  applicable  to  essential  needs  992.40             875.04 

Unrestricted  income 35^617.40  40,859.45 

Annual  subscriptions 14,280.00  i3)355>oo 

From  the  income  of  the  Susan  Cor- 
nelia Warren    Fund   for  the  care 

and  preservation  of  pictures       .     .  310.00 

Miscellaneous 206.96 

Total ;J56,662.85     JI6 1,087.36 

Deficiency $20,493.50     ^120,947. 50 

In  comparison  with  1904,  the  receipts  are  less  by 
$4,424.51.  The  annual  subscriptions  show  a  gain  of 
$925  over  the  preceding  year,  the  other  receipts  re- 
maining substantially  unchanged,  except  the  item  of 
income  from  unrestricted  funds,  which  is  a  decrease 
of  $5,242.05,  owing  mainly  to  the  large  payments 
from  such  funds  made  for  works  of  art  toward  the 
close  of  the  year  1904. 

The  expenses  are  less  by  $5,512.71.  The  net 
deficiency  is  therefore  less  by  $454,  amounting  to 
$20y493.50  in   1905,  as  against  $20,947.50  in   1904. 
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PUBLIC   SERVICE 

If  the  Museum  is  to  discharge  effectively  the  work 
it  has  undertaken  on  behalf  of  the  public,  it  must  act 
in  a  way  to  secure  their  attendance  and  co-operation  to 
a  greater  extent  than  in  the  past.  The  path  seems  to 
lie  in  the  direction  of  increasing  the  attractiveness  of 
its  galleries,  in  providing  greater  assistance  in  the  ap- 
preciation of  its  exhibits,  and  perhaps  in  the  more  lib- 
eral treatment  of  the  public  in  the  matter  of  free  days. 
The  development  of  the  educational  powers  of  the 
Museum,  and  the  co-ordination  of  effort  between  the 
various  institutions  interested  in  this  end,  seem  also 
to  be  tasks  calling  for  immediate  attention. 

That  a  cordial  response  from  the  public  awaits  ef- 
fort in  these  directions  is  shown  by  each  of  the  moves 
already  made.  There  can  be  no  doubt  that  to  give 
in  such  ways  is  to  receive  back  an  hundred-fold.  An 
insistent  demand  for  the  extension  of  such  work  is  mak- 
ing itself  felt  and  should  be  met.  Definite  plans  for 
such  promotion  of  the  Museum's  usefulness  and  influ- 
ence exist,  and  should  receive  early  consideration. 

Samuel  D.  Warren. 

Boston,  January  i8,  1906. 
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125^000 


Bonds  : 

1^50,000 

50,000 

38,000 
20,000 

75,000 
6,000 

25,000 

14,000 

35,000 

30,000 
50,000 
50,000 
5,000 
59,000 
50,000 

200,000 

25,000 
25,000 


Schedule  A 

Special  Fund  for  Addition  to  Museum 

New  York  Central  &  Hudson  River  R.  R. 

31^'s  (L.  S.  Col.)        124,324.25 

Cash 285.57 

124,609.82 
Schedule  B 

Pcnn.  R.  R  Steel  Rolling  Stock  Tr.  3  J^'s, 

1907 49,332.00 

Terminal  R.  R.  Association  of  St.  Louis 

4's,  1953 50,000.00 

Illinois  Steel  Non-Con.  5 's,  191 3     .     .  34,882.36 

Chesapeake  &  Ohio  R.  R.  1st  Con.  5's, 

1939 ",875.75 

Union  Pacific  R.  R.  ist  4's,  1947      .     .  68,903.00 

Burlington  &  Missouri  River  R.  R.  Non- 
Ex.  6's,  191 8     .' 6,000.00 

Chicago  Junction  Ry.  &  Union  Stockyards 

Gold  5' s,  1915 24,566.25 

Chicago,  Burlington  &  Quincy  R.  R.  4's, 

1921 12*537-50 

Kansas  City  &  Memphis  Ry.  &  Bridge 

1st  Gold  5's,   1929 35,000.00 

Baltimore  &  Ohio  R.  R.  4's,  1948    .      .  30,000.00 

Baltimore  &  Ohio  R.  R.  4's,  1941,  Ref.  49,125.00 

Oregon  Short  Line  Ry.  Ref.  4's  .     .     .  49,050.00 

Northern  Pacific  &  Gt.  Northern  4's,  1 92 1  5,000.00 

Northern  Pacific  &  Gt,  Northern  4's,  1921  41,721.75 

Buffalo  &  Southwestern  R.  R.  6's,  July,  ^ 

1908 54,000.00 

American  Telephone  &  Telegraph  Gold 

5's,  May,  1907 200,736.11 

Lake  Shore  &  Michigan  So.  4's,  1928    .  25,000.00 

Atlantic  Mutual  Ins.  Co.  Scrip     .     .     .  26,727.50 

1785*457.22 
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Schedule  C 
Stocks : 

66 1  Shares  New  York  Central  8c  Hudson  River  R.  R.  f  79*097.32 

175       **     Chicago  Junction  Ry.  Union  &  Stock  Yds, 

Pfd.      : 21,204.73 

150      «'     Merchants  National  Bank 23,679.75 

21       "     Boston  Ground  Rent  Trust       ....  20,900.00 

100       *'     Morris  8c  Essex  R.  R.   .     ,     .     .     .     .  7,647.00 

33       *'     Pittsburg,  Fort  Wayne  &  Chicago  R,  R.  .  5,016.00 

340      "     American  Telephone  &  Telegraph  Co.      .  •      39,162.50 

50      "     Boston  &  Albany  R.  R 10,750.00 

100       "     New  England  Telephone  &  Telegraph  Co.  10,966.04 

loi       **     State  Street  Exchange 11,514.25 

10       <«     Chicago,  Milwaukee  8c  St.  Paul  R.  R.  Com.  1,000.00 

100       '*     Chicago,  Milwaukee  8c  St.  Paul  R.  R.  Pfd.  14, 1 56. 25 

90       *'     Pullman  Co 10,200.00 

53       **     New  York,  New  Haven  &  Hartford  R.  R.  8,819.09 

J264, 112.93 

Schedule  D 
Notes  : 

Merrimack  Mfg.  Co.,  due  Mar.  13,  1906,  4^  End.  $50,000.00 

Merrimack  Mfg.  Co.,  due  Mar.  20,  1906,  4%  End.  25,000.00 

Merrimack  Mfg.  Co.,  due  June  i,  1906,  4%  End.  100,000.00 

York  Mfg.  Co.,  due  May  23,  1906,  4%  End.   .      .  50,000.00 

York  Mfg.  Co.,  due  June  16,  1906,  4%  End.    .     .  25,000.00 

Whittenton  Mfg.  Co.,  due  June  23,  1906,  4%  End.  50,000.00 

Mortgages :  $300,000.00 

Max  Barnet^,  New  York,  4j^  % $40,000.00 

Joseph  Weeks,  4^  % 80,000.00 

$120,000.00 

Schedule  E 

Special  Investments  held  for  R.  C,  Billings  Fund  for  Museum  School 

Bonds : 

$25,000     American  Tel.  &  Tel.  Co,  4' s,  1929        .  $25,406.25 

25,000     Baltimore  &  Ohio  R.  R.  3^'s,  1925       .  22,468.75 

31,000     Northern  Pacific  &  Gt.  Northern  4's,  192 1  30»5i7-5o 

20,000     Western  Union  Tel.  Co.  4)^*8,  1950      .  21,550.00 

Cash 57.50 

$100,000.00 
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Schedule  F 

Special  Investment  Income  Billings  Fund 
f  iQ^ooo     Note  Cocheco  Mfg.  Co.  4%,  due  June 

26,  1906 '.     .       I1O4O00.00 


The  foregoing  property  represents  the  invested  balance  of  the 
following  funds : 

Schedule  1 
Principal  and  Income  Restricted  to  Certain  Uses 

Amount  of  Pnn-  Collections.       Investments, 

apal  recavea. 

Sylvanus  A.  Denio  Fund. 
1(50,000.00       Established  in  1895    .      .      .     1(50,000.00 
Principal  and  Income  restricted 
to  the  purchase  of  Modem 
Paintings. 
William  WUkins  Warren  Fund. 
50,000.00      Established  in  1895    .     .     .       48,858.46      $1,141.54 
Principal  and  Income  restricted 
to   the  purchase  of  Modern 

Paintings. 
Francis  Bartlett  Fund. 
100,000.00      Established  in  1900   .     •     .     100,000.00 
Principal  and  Income  restricted 

to  the   purchase  of  Original 

Objects  for  the  Department 

of  Classical  Antiquities. 
Special     Subscriptiom    for    the 

purchase    of    Classical    An- 
tiquities. 
50,000.00       Established  in  1901    .      .      .        50,000.00 
Joseph  Beale  />lover  Fund. 
5,000.00      Established  in  1902    .     .     .  5,000.00 

Principal  and  Income  restricted 

to  the  purchase  of  a  Picture  or 

Pictures  by  a  Living  Artist  or 

Artists. 


1^255,000.00  Carried  forward    .     .      .    Jt 248, 8 5 8.46     $6,141.54 
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jtmount  of  Prirt"  ^  n     -  r 

-^  t  \  -;     J  Collections,  Itrvestmenfs, 

apal  recetvea, 

1255,000.00  Brought  forward  .      .      .   1(248.858.46         $6,X4Z.54 

Susan  Cornelia  Warren  Fund. 
60,000.00       Establbhed  in  1903    .      .      .        56,875.23         3,124.77 
Principal  and  Income  restricted 
to  the  purchase  of  Pictures. 

Charles  H.  Hay  den  Fund. 
100,000.00         Established  in  1904       .     •  xoo,ooo.oo 

Principal  and  Income  restricted 

to  the    purchase  of  Pictures 

by  American  Artists. 

1415,000.00  $30S,733'^9  $109,266.31 


Schedule  2 
Income  Restricted  to  Certain  Uses 

Amount  of  Prin-  r 

.     ,  •'     .      .  Investments. 

ctpal  recetvea. 

Mrs.  Julia  Bradford  Huntington  James  Fund. 

1^163,654.21       Established  in  1899 $163,654.21 

Income  restricted  to  the  purchase  of  Works 
of  Art  and  kindred  purposes. 

Otis  Norcross  Fund. 
6,500.00       Established  in  1885 6,500.00 

Income  restricted  to  the  purchase  of  Works  of 
Art. 

John  Lowell  Gardner  Fund. 

20,000.00      Established  in  1881 20,000.00 

Income  restricted  to  the  Essential  Needs  of  the 
Museum. 

Abbott  Lawrence  Fund. 

10,000.00       Established  in  1894 xo,ooo.oo 

Income  restricted  to  the  purchasfc  of  Pictures. 

Benj.  Pierce  Cheney  Fund. 

5,000.00       Established  in  1880 5,000.00 

Income  restricted  to  the  purchase  of  Works  of 
Art. 


1(205,154.21  Carried  forward $205,154.21 


« 
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Amount  of  Prirt'  -> 

.     J         •     J  Iiroestments. 

ctpal  reca'ved. 

1205,154.21  Brought  forward $205,154.21 

J.  W.  Paige  Fund. 
4O4321.34      Established  in  1899 40,321.34 

Income  restricted  to  Scholarships  in  Painting 
for  two  years  in  Europe. 

Susan  Cornelia  Warren  Fund. 

11,000.00      Established  in  1902 iz,ooo.oo 

Income  restricted  to  the  care  of  Pictures. 


J^256,475-55  $25^475-55 


Schedule  3 

Amount  of  Prinj  Investments, 

ctpal  recaved. 

Income  Unrestricted 

Henry  Lillie  Pierce  Fund. 
^50,000.00       Established  in  1898 $50,000.00 

George  B.  Hyde  Fund. 
93,000.00      Established  in  1895 93,000.00 

Samuel  Elwell  Sawyer  Fund. 
2,076.77       Established  in  1895 2,076.77 

Ann  White  Vose  Fund. 
60,500.00       Established  in  1896 60,500.00 

Ann  White  Dickinson  Fund. 
40,000.00       Established  in  1900 40,000.00 

Richard  Perkins  Fund. 
50,000.00       Established  in  1894 50,000.00 

"  R.  W."  Fund.. 
5,000.00       Established  in  1895 5,000.00 

Everett  Fund. 
7,500.00       Established  in  1875 7,500.00 

Caroline  S.  Guild  Fund. 
9,955.92       Established  in  1899 9»955>92 

Roger  Wolcott  Fund. 
5,000.00       Established  in  1901 5,000.00 

Lucius  Clapp  Fund. 
5,000.00      Established  in  190 1 5,000.00 


1328,032.69  $328,032.69 
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—  Schedule  4 

Principal  and  Income  UnrettrieUd. 

Am,nt  of  Prin.  OlUcti,,^ 

ctpal  received, 

Arthur  Rotch  Fund. 

125,000        Established  in  1895     .     .     .    122,217.67 

Henry  Lillie  Pierce  Residuary 
Fund. 

798,000        Established  in  1898     .     .     . 

Isaac  Sweetser  Fund. 
47,000       Established  in  1 894     .     •     . 

Moses  Kimball  Fund. 
5,000        Established  in  1 896     .     .     . 

Harvey  Drury  Parker  Fund. 
100,000        Established  in  1898     .     •     . 

Sarah  Greene  Timmins  Fund. 
5,000        Established  in  1890     .     .     . 

Martha  Ann  Edwards  Fund. 
49,000        Established  in  1 893     .     . 

Catharine  Page  Perkins  Fund. 
102,000        Established  in  1894     .     .     . 

Benj.  Pierce  Cheney  Fund  (Be- 
quest). 
5,000        Established  in  1899      .     .     . 

Nathaniel  Cushing  Nash  Fund. 
10,000        Established  in  1880     .     .     . 

Cornelia  Van  Rensselaer  Thayer 
Fund. 
10,000       Established  in  1897     .     . 

Turner  Sargent  Fund. 
5,000       Established  in  1 899     .     . 

Robert  Charles  Billings  Fund. 
100,000        Established  in  190 1      .     . 

Daniel  Sharp  Ford  Fund. 
6,000        Established  in  1900     •     .  • 

Lucy  Ellis  Fund. 
10,000       Established  in  1900     .     . 

Sarah  W.  Whitman  Fund. 
125,000        Established  in  1905     .     . 

Henry  Purkitt  Kidder  Fund. 
10,000        Established  in  1894     -     • 

Carried  forward   .      .      . 


615,220.65 

44,851.25 

4,495.02 

54,995.60 

5,ooa.oo 

27,51 1. 00 

102,000.00 

5,000.00 


Investments. 
2,782.33 

182,779.35 
a,I4«.75 

45,004.40 


11,412,000 


5,000.00 


41,222.01 


2x^489.00 


xo,ooo.oo 


zo,ooo.oo 


Z  00,000.00 

6,000.00 
10,000.00 

83777-99 

10,000.00 


W27>5»3-2o  $484,486.80 
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yimount  of  Prin-  • 

cifal  receinfed. 

j 1, 4 1 2,000         Brought  forward   . 

Rebecca  Austin  Goddard  Fund. 
1 ,000 '      Established  in  1 90 1      .     .     . 

Edward  IngersoU  Browne  Fund. 
10,000        Established  in  1902     .     . 

James  H.  Danforth  Fund. 
14,400        Established  in  1903-    .     . 

George  W.  Wales  Fund. 
30,000       Established  in  1903     .     . 

Emily  Esther  Sears  Fund. 
25,000        Established  in  1903     .     . 

*  1, 49  2,400 


Collections^ 

In'vestments, 

•  J^927»5»3-2o 

$484,486.80 

X, 000.00 

7,250.00 

2,750.00 

14,400.00 

30,000.00 

15,398.27 

9,601.73 

$950,161.47   $54a,a38.53 


Schedule  5 
Accumulated  Income  Restricted  to  Certain  Uses. 


Mrs.  J.  B.  H.  James  Fund. 

Purchase  of  Works  of  Art    . 
Bcnj.  Pierce  Cheney  Fund. 

Purchase  of  Works  of  Art    . 
Susan  Cornelia  Warren  Fund. 

Purchase  and  care  of  Pictures 
Joseph  Beale  Glover  Fund. 

Purchase  of  Pictures  .     . 
William  Wilkins  Warren  Fund. 

Purchase  of  Modern  Paintings 
Otis  Norcross  Fund. 

Purchase  of  Works  of  Art    . 
James  William  Paige  Fund. 

Scholarships 

Abbott  Lawrence  Fund. 

Purchase  of  Pictures  .     . 
Charles  H.  Hayden  Fund. 

Purchase  of  Pictures  •     .     . 
Mrs.  Susan  Cornelia  Warren  Fund. 

Purchase  of  Pictures  •     .     . 


114,521.02 
651.36 
469.48 
726.16 

« 

255.59 
169.93 

2,476.08 

1,397.84 

13,680.92 

168.12 


$34,516.50 


REPORT 

OF  THE   SECRETARY  OF  THE   MUSEUM 

To  THE  Trustees  of  the  Museum: 

Gentlemen^ —  At  a  meeting  of  the  Committee  on  the  Museum, 
January  4,  1906,  it  was  voted  that  the  Secretary  of  the  Museum 
be  requested  to  prepare  the  report  customarily  submitted  by  the 
Director  upon  the  collections  and  the  work  of  the  Museum 
during  the  year. 

THE   STAFF   OF  THE   MUSEUM 

Miss  Jenny  Brooks,  who,  since  October,  1900,  had  been  in 
charge  of  the  Textile  Collections  of  the  Museum,  resigned  her 
appointment  in  the  month  of  July.  Miss  Sarita  G.  Flint  has 
been  appointed  her  successor.  Miss  Helen  F.  Pettes,  who  from 
November,  1899,  until  July,  1905,  had  been  in  charge  of  the 
photograph  collection  of  the  Museum,  has  been  succeeded  by 
Miss  Frances  E.  Turner.  Both  Miss  Flint  and  Miss  Turner 
are  former  pupils  of  the  School  of  the  Museum.  In  the  Depart- 
ment of  Chinese  and  Japanese  Art,  Mr.  Okakura  continued  his 
investigations  into  the  Oriental  collections  of  the  Museum  until 
his  departure  for  Japan  in  the  month  of  March.  Since'  Mr. 
Okakura's  return  in  the  month  of  October,  he  has  acted  as 
adviser  to  the  department.  In  June  Miss  Kiyo  Makino,  Japan- 
ese secretary  to  the  department,  left  the  service  of  the  Museum 
to  return  lo  Japan. 

Mr.  Emil  H.  Richter,  the  Curator  of  the  Print  Department, 
was  granted  leave  from  the  Museum  from  April  to  October, 
and  spent  this  time  abroad  in  the  pursuit  of  his  studies. 

Mr.  A.  M.  Lythgoe,  Curator  of  the  Department  of  Egyptian 
Art,  was  granted  leave  of  absence  in  the  month  of  July,  and  is  at 
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present  in  Egypt  in  connection  with  the  Harvard   University- 
Boston  Museum  of  Fine  Arts  Expedition. 


ACQUISITIONS  AND   LOANS   OF   THE   YEAR 

The  most  important  acquisitions  of  the  year  by  way  of  pur- 
chase were  made  for  the  Department  of  Chinese  and  Japanese 
Art  by  Mr.  Okakura  during  his  absence  in  Japan  in  the  course 
of  the  summer.  These  objects  have  arrived  at  the  Museum,  and 
will  be  on  exhibition  in  a  specially  fitted  room  from  February 
1st.  For  the  same  department  a  few  pieces  of  lacquer  and  two 
exceptional  vessels  of  bronze  were  obtained  at  the  Waggaman 
Sale  in  New  York  in  the  month  of  January.  Some  prints  were 
obtained  by  Mr.  Richtei;  for  the  Print  Department  during  his  visit 
to  Europe,  and  a  small  ivory  figure  of  Christ  of  exceptional  quality 
both  in  conception  and  execution  from  a  crucifix  of  Spanish  work- 
manship was  purchased  here  for  the  collection  of  Western  art. 

By  way  of  gift  the  Museum  has  received  various  objects 
which  are  mentioned  in  the  departmental  reports.  Among 
them  should  be  signalled  for  special  notice  a  gift  of  a  Greek 
bronze  mirror  case  with  a  relief  representing  the  Kalydonian 
boar  hunt,  from  Mr.  Edward  W.  Forbes,  as  well  as  an  unfinished 
portrait  by  the  late  Alfred  Q,  Collins  and  an  oil  painting  by 
Charles  H.Woodbury  from  subscribers,  —  the  first  through  Mrs. 
Charles  A.  Piatt  and  J.  Alden  Weir,  the  second  through  Miss 
Martha  Silsbee.  The  Imperial  Museums  of  Japan  have  pre- 
sented a  valuable  series  of  photographs  of  national  treasures. 

Among  the  loans  of  the  year  mention  should  be  made  of  the 
deposit  in  the  Museum  of  pieces  of  early  American  silver  belong- 
ing to  a  communion  service  dating  for  the  most  part  before  1800, 
which  have  been  placed  here  by  the  New  South  Church  Society. 
Besides  the  loans  which  are  reported  in  connection  with  the 
picture  galleries,  the  Museum  has  received  temporarily  some 
pieces  of  work  by  Rodin  and  some  exceptional  examples  of 
armor  and  weapons,  owing  to  the  generous  interest  of  an 
anonymous  friend. 
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CHINESE   AND  JAPANESE  DEPARTMENT 

Mr.  Okakura  finished  cataloguing  the  paintings  and  sculpture 
preserved  in  the  department  early  in  the  year.  In  the  January 
Bulletin  he  gave  a  brief  resume  of  the  contents  of  the  collection 
of  paintings,  to  which  he  ascribed  a  pre-eminent  place  among 
the  Oriental  collections  of  the  world. 

During  the  spring  Mr.  Chalfin  classified  and  rearranged  the 
print  collection  according  to  artists.  The  work  of  Messrs. 
Rokkaku  and  Okabe  has  continued  throughout  the  year,  and  the 
catalogue  of  the  metal  and  lacquer  collections  is  approaching 
completion.  Some  improvements  have  been  made  in  the  storage 
of  objects. 

During  the  year  317  persons  have  visited  the  department  to 
see  prints  and  paintings  and  to  consult  the  Chinese  and  Japanese 
Library.  Every  Tuesday  during  October  and  November  Miss 
Weir,  Supervisor  of  Drawing  in  the  Brookline  Schools,  gave  a 
lecture  in  the  office  of  the  department  to  Brookline  teachers  on 
line,  color,  and  composition  as  exemplified  in  the  collection  of 
Japanese  color  prints.  These  prints  are  much  in  demand  by 
both  teachers  and  students  as  specimens  of  color  schemes  and  of 
Japanese  subjects.  The  books  in  the  department  are  frequently 
called  for  as  specimens  of  textile  or  leather  design. 

In  March  an  exhibition  of  screens  and  kakemono  of  the 
Toyotomi  and  Tokugawa  periods  (1600-1868)  was  held  in  the 
Japanese  Corridor,  and  in  September  an  exhibition  of  character 
portraits  of  Japanese  actors  by  the  artist  Shunsho.  In  December 
an  exhibition  of  prints  by  the  artist  Hiroshige  was  held  in  the 
Library. 

At  the  invitation  of  the  department  a  number  of  ladies  have 
consented  to  aid  in  its  work  by  making  bags  and  covers  for  those 
objects  in  the  lacquer  and  metal  collections  which  are  without 
this  protection.  The  first  meeting  of  a  series  planned  for  the 
purpose  was  held  at  the  Museum  on  December  i8th,  and  the 
members  of  the  department  desire  to  acknowledge  the  intelligent 
and  skilful  assistance  given  by  the  participants. 
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During  the  year  Dr.  Ross  has  loaned  to  the  department 
21  sword  guards,  152  Hiroshige  prints,  and  a  Masanobu  roll; 
Miss  Nathurst  7  sword  guards,  and  Mrs.  David  P.  Kimball 
several  pieces  of  Chinese  porcelain. 

Dr.  Bigelow  has  presented  to  the  department  two  bound 
series  of  sheets  containing  plans  and  interior  drawings  of  the 
Horyuji  temple,  together  with  a  descriptive  text  of  the  same. 

The  accessions  to  the  department  by  purchase  have  been  as 
follows : 

At  the  Waggaman  Sale. 

3  incense  lacquer  boxes. 
A  tea  box. 

A  writing  box. 
A  paper  box  and  tray. 
A  lacquer  box. 
A  koro  (Chinese). 
An  incense  pot. 
Bought  in  Japan  by  Mr.   Okakura. 

Daiitoku-miowo  with  pedestal,  Fujiwara  period. 
Amida  with  pedestal  and  halo,  Fujiwara  period. 
Amida  (standing)  with  halo,  Ashikaga  period. 
Amida  (standing)  with  halo,  Kamakura  period. 
Kwannon  (standing)  with  halo,  Ashikaga  period. 
Jizo  with  pedestal.  Inscription  1 5 1 1  a.  d. 
Fudo,  Fujiwara. 
Bishamon,  Early  Fujiwara. 
Jizo  with  pedestal  and  halo.  Early  Kamakura. 
Jikokuten,  Early  Fujiwara. 
Kwannon  and  Seishi  (a  pair),  Ashikaga. 

Amida  (standing)  with  pedestal  and  halo,  bronze  statuette  of  the 
eighth  century. 

4  No  masks. 

4  Buddhist  pictures  (kakemono). 
Kakemono  (flower  and  bird).  * 

Kakemono  (cat). 

Collection    of  Kakemono    (7)    containing   a   famous  Baen   and   a 
^mous  Josetsu. 

The  report  of  the  Keeper  of  Japanese  Pottery  is  printed 
below. 
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DEPARTMENT   OF   PAINTINGS 

The  Museum  has  acquired  only  two  works  in  the  course  of  the 
year  by  way  of  purchase.  A  small  painting  by  John  S.  Sai^ent, 
measuring  31^^  X  26^%  representing  a  painter  at  work  in  his 
bedroom,  was  purchased  from  the  Hayden  Fund,  the  first  painting 
to  be  acquired  under  the  terms  of  this  bequest.  A  small  draw- 
ing by  J.  F.  Millet  was  also  acquired  from  the  Abbott  Lawrence 
Fund. 

Among  the  gifts,  beside  those  already  mentioned,  a  character- 
istic portrait  by  the  late  Alfred  Q,  Collins  and  a  sea  piece  by 
Charles  H.  Woodbury  presented  by  subscribers,  the  Museum 
is  indebted  to  Mr.  Robert  Walcott  for  the  "  Study  of  a  Girl's 
Head  "  by  Burne-Jones  and  a  water-color  sketch  of  *'  Night  " 
by  Simeon  Solomon. 

In  addition  to  single  remarkable  paintings  such  as  the  Millet 
painting  of  "  The  Sheejj-Shearer,"  which  was  lent  for  some 
months  by  Mr.  Richard  M.  Saltonstall,  and  the  early  Italian 
"  Legend  of  the  Virgin,"  ascribed  to  Pinturicchio,  lent  anony- 
mously, a  series  of  groups  of  pictures  have  been  put  at  the  dis- 
posal of  Mr.  Potter,  the  Keeper  of  Paintings,  by  Mrs.  J.  M. 
Sears,  Dr.  H.  C.  Angell,  Mrs.  David  P.  Kimball,  Mr.  Eben  D. 
Jordan,  and  Mr.  Theodore  M.  Davis.  It  has  thus  been  possible 
for  the  Museum  to  show  such  exceptional  works  as  "  The 
Sibyl "  by  Rembrandt,  "  Princess  Maria  Louisa  of  Spain  "  by 
Goya,  "  Mrs.  Billington  "  by  Romney,  "  The  Shipwreck  "  by 
Turner,  "  The  Street  Singer "  by  Manet,  and  notable  land- 
scapes by  Harpignies,  Corot,  and  Courbet.  In  addition,  works 
of  Sargent,  Mancini,  Thayer,  Fromentin,  Dagnan-Bouveret, 
Whistler,  Shannon,  Gerome,  Baudin,  Stevens,  and  Brush  have 
been  lent,  to  mention  only  some  of  the  many  works  made 
available  in  this  manner. 

In  addition  to  borrowing,  the  Museum  has  lent  its  two 
Whistler  paintings  to  the  Whistler  exhibitions  at  London  and 
Paris,  the  "  Mother  and  Child  "  by  George  de  Forest  Brush  to 
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the  Lewis  and  Clark  Exhibition,  and  Winslow  Homer's  "  All 's 
Well "  and  «  The  Halt  of  the  Wise  Men  "  by  John  La  Farge 
to  the  Albright  Gallery  at  Buffalo.  Paintings  of  less  importance 
have  been  deposited  at  the  Civic  Service  House,  Tyler  Street 
School,  and  the  Holy  Ghost  Hospital  for  Incurables  at  Cambridge. 

There  has  been  a  rearrangement  of  four  of  the  picture 
galleries.  A  small  exhibition  of  drawings  was  arranged  in  the 
Second  and  Third  Print  Rooms,  one  being  devoted  to  Italian 
works,  the  other  to  pieces  by  later  French  artists,  while  at  the 
end  of  the  year  a  small  number  of  drawings  by  William  Morris 
Hunt  were  brought  together  at  a  time  when  a  more  important 
exhibition  of  this  artist's  work  was  being  held  at  the  Town  Hall 
at  Milton.  Two  cases  containing  illuminations  have  recently 
been  placed  in  the  Sixth  Picture  Gallery,  which  is  devoted  to 
works  of  early  masters.  The  paintings  and  miniatures  harmonize 
well  together. 

The  appointment  of  Mr.  Herbert  E.  Thompson  to  aid  Mr. 
Potter  in  the  care  of  paintings  and  their  frames  will,  it  is  hoped, 
ensure  continuous  attention  to  this  important  matter  in  future. 

In  connection  with  the  collection  of  paintings  reference  should 
be  made  to  the  controversy  regarding  the  authorship  of  the  portrait 
of  Philip  IV,  which  was  purchased  in  1904  from  the  Sarah 
Wyman  Whitman  Fund.  It  will  be  remembered  that  its  attri- 
bution to  Velazquez  was  widely  contested.  Since  the  opinions 
obtained  by  the  Museum  upon  this  question  have  already  been 
published  in  the  June  and  August  numbers  of  the  Bulletin,  it 
is  enough  here  to  recall  the  favorable  testimony,  based  upon  a 
study  of  the  canvas  itself,  received  from  Professor  Carl  Justi, 
of  Bonn  University,  Mr.  Roger  E.  Fry,  of  London,  and  Mr. 
Francis  Lathrop,  of  New  York,  —  men  of  acknowledged  suprem- 
acy as  judges  of  painting.  Professor  Justi  being  the  foremost 
living  authority  upon  Velazquez. 
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COLLECTIONS   OF  WESTERN  ART  AND 

MISCELLANEOUS 

The  Museum  has  been  fortunate  in  receiving  some  small 
sculptures  by  Rodin  on  loan  from  Miss  Louisa  Hooper  and  an 
anonymous  owner,  and  some  tapestries  from  Mr.  Arthur  Astor 
Carey.  But  chiefly  it  is  beholden  to  the  owner  of  the  loan  col- 
lection of  swords  and  other  military  gear,  for  the  most  part  of 
the  fifteenth  and  sixteenth  centuries,  including  a  remarkable 
saddle  and  a  collection  of  powder  flasks  of  horn,  which  have  been 
temporarily  exhibited  in  the  Lawrence  Room.  In  conjunction 
with  the  armor  belonging  to  the  same  collector  which  was  shown 
last  year,  a  valuable  opportunity  of  enjoying  and  studying  the  art 
of  the  Gothic  armorer  has  been  hereby  afforded  to  visitors  to  the 
collections. 

WORK   IN  THE   MUSEUM 

The  so-called  Coin  Room,  which  has  been  devoted  to  objects 
of  the  precious  metals,  has  been  dismantled  to  be  rearranged  with 
the  recent  acquisitions  of  the  Chinese  and  Japanese  Department, 
a^  many  as  possible  of  the  exhibits  thereby  displaced  being  dis- 
tributed in  other  parts  of  the  Museum.  Before  this  change  was 
made,  Mr.  J.  H.  Buck,  of  New  York,  had  been  employed  to  give 
his  opinion  about  the  silver  displayed  in  the  room. 

A  room  formerly  devoted  to  casts  of  Assyrian  and  Egyptian 
sculpture  has  been  made  over  for  the  reception  of  objects  of 
Egyptian  art.  The  munificent  gifts  of  Mr.  Theodore  M.  Davis, 
together  with  the  acquisitions  made  by  Mr.  Lythgoe  in  Egypt, 
rendered  this  appropriation  of  space  necessary. 

The  office  for  the  sale  of  tickets  and  catalogues  has  been 
refitted  and  made  more  commodious.  Lockers  have  been  installed 
for  the  porters  in  the  packing  room,  and  the  windows  of  the 
picture  storeroom  have  been  bricked  up  as  a  safeguard  against 
fire.  The  boilers  have  been  removed  from  the  boiler  room  under 
the  main  entrance  and  the  space  fitted  up  for  the  caster,  the  area 
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occupied  by  him  in  the  packing  room  being  much  in  demand  for 
shop  work  of  other  kinds. 

By  partitioning  ofF  the  end  of  the  corridor  giving  access  to  the 
Library,  space  has  been  secured  for  about  three  thousand  addi- 
tional books,  the  stack  accommodations  being  now  sufficient  for 
the  convenient  disposition  of  the  Library  during  the  occupancy  of 
the  present  building. 

USE  OF  THE  MUSEUM  BY  THE  PUBLIC  AND  STUDENTS 


• 


The  series  of  lectures  to  teachers  which  was  inaugurated  a 
year  since  has  been  continued.  Mr.  B.  H.  Hill  has  lectured  on 
Classical  Art,  Mr.  William  Rankin  on  the  Sculpture  and  Paint- 
ing of  the  Renaissance,  and  Miss  Alicia  M.  Keyes  on  the* 
Painting  of  the  Netherlands  in  the  Seventeenth  Century,  illus- 
trating their  subjects,  so  far  as  possible,  from  the  possessions  of 
the  Museum. 

The  number  of  admissions  to  the  Museum  during  the  past  two 

years  has  been  as  follows : 

1905  1904 

Paid  admissions '9>535  2i»ii9 

Admissions  on  free  days  (Saturday  and 
Sunday  ;  public  holidays  included  in 

1905) "76,533        I73»i88 

Free  admissions  on  other  days  (annual 

subscribers  and   their   friends,  stu- 
dents, etc.)     S3»^7^  53*928 

Total  number  of  admissions  for  each  year   249, 239        248, 23  5 

The  average  number  of  visitors  on  each  day  has  been : 

1905  1904 

On  Sundays  ( I  to  5  p.  M.)       ....  2,175          2,239 

On  Saturdays  (9  a.  m.  to  5  p.  m.)            .  1,032          1,113 
On  public  holidays  (Washington's  Birth- 
day,   Patriots'    Day,    Memorial     Day, 

Labor  Day) 1,904 

Paying  visitors  on  other  days     ....  77               82 

Free  visitors  on  other  days 210             208 
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TICKETS   ISSUED   TO   INSTRUCTORS,  STUDENTS,   ETC. 
(available  for  the  entire  academic  year) 


Harvard  University 

Boston  University 

RadclifFe  College 

Simmons  College 

Wellesley  College 

Other  Colleges 

Mass.  Institute  of  Technology 

Mass.  Normal  Art  School  . 

Other  State  Normal  Schools 

Eric  Pape's  School 

Miss  Sacker's  School    . 

Boston  Latin  School 

Mrs.  Stannard's  School 

Secondary  Schools  (public  and 

private)     . 

Miscellaneous     . 

Total 


1905 

1904 

1903 

242 

260 

356 

85 

85 

62 

18 

54 

43 

52 

27 

185 

109 

52 

27 

9 

135 

121 

136 

140 

136 

199 

115 

18 

139 

9» 

5> 

30 

27 

»74 

54 

158 

325 

227 

'7 

86 

1,596        1,366        1,083 


In    addition    to    the   above,   tickets,    mostly    for    educational 
purposes,  have  been  distributed  as  follows  : 


1905 
Season  tickets  issued  to  class  teachers  in  the 

public  schools,  each  admitting  a  teacher 
with  a  number  of  pupils,  usually  six       .        834 
Season  tickets  issued  to  instructors  without 

pupils 711 

Season  tickets  issued  to  teachers  in  public 
schools  transferable,    at    their  discretion, 

among  their  students 686 

Season  tickets  issued  to  artists       ....        292 
Special  tickets,  season  and  single       ...        665 
Tickets  admitting  a  teacher  with  an  unlim- 
ited number  of  pupils  on  single  occasions 

only 73 

Total 


1904 


1,025 


718 


256 
604 
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.     .     .     3,261        2,642 
Benjamin  Ives  Gilman. 


REPORT 
OF  THE  CURATOR  OF  THE  PRINT  DEPARTMENT 

To  THE  Trustees  of  the  Museum  : 

Gentlemen^  —  I  have  the  honor  to  submit  to  you  the  nineteenth 
annual  report  of  the  Print  Department. 

During  the  year  149  accessions  have  been  received  in  the  de- 
partment, of  which  99  are  gifts  and  50  purchases. 

Among  the  donations  the  most  important  are :  39  prints,  re- 
lating mainly  to  the  Dutch  War  of  Independence,  from  Mr. 
J.  H.  Clark  ;  7  etchings  and  dry-points  by  Mrs.  Edith  Loring 
Getchell,  presented  by  the  engraver;  2  portraits  —  one  a  head 
of  Abraham  Lincoln  —  by  Frederick  T.  Stuart,  a  gift  of  the 
engraver;  the  portrait  of  Dom  Prosper  Gueranger  by  Gaillard, 
from  Francis  Bullard  ;  an  engraving  after  AUston's  Witch  of 
Endor,  from  Mrs.  W.  J.  Schofield. 

A  complete  enumeration  of  gifts  to  the  department,  which 
include  a  number  of  fine  book-plates,  will  be  found  in  the  list 

m 

of  donations,  on  page  65  of  this  volume. 

The  prints  purchased  comprise^  among  the  woodcuts,  a  fine 
impression  of  the  Trinity  and  the  Arms  of  Niirnberg  by  Durer; 
a  full-length  portrait  of  Melanchthon  by  Lucas  Cranach ;  title- 
pages  and  printers'  marks  by  Hans  and  Ambrosius  Holbein; 
chiaroscuro  woodcuts  by  Andreani,  Ugo  da  Carpi,  Goltzius, 
Lesueur,  and  others.  Among  the  engravings  I  would  mention 
St.  Sebastian  by  Gaillard,  and  Father  Pctetot  by  Henriquel- 
Dupont ;  the  Captain  of  Folly  by  Theodor  de  Bry  ;  the  Arms  with 
the  Eagle  by  Hans  Sebald  Beham,  and  a  few  other  early  German 
prints;  a  portrait  of  Count  Culenborch  by  Willem  J.  DelfF; 
Christ  and  the  Woman  of  Samaria  by  Rembrandt  (R  71V),  an 
etching  by  Ludwig  Richter.     Other  prints  might  yet  be  spoken 
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of,  but  those  mentioned  will  show  the  wide  range  of  purchases 
and  point  out  the  varied  needs  of  the  collection.  All  but  one  of 
these  prints  were  purchased  by  me  in  Europe. 

Early  in  the  year  the  Museum's  collection  of  original  drawings 
was  deposited  in  this  department,  and  various  series  of  reproduc- 
tions of  drawings  by  the  old  masters  were  transferred  from  the 
Museum  Library  to  this  department. 

EXHIBITIONS 

The  exhibition  of  Early  Engraving  in  America,  which  was 
opened  December  12,  last  year,  was  closed  February  6.  It  was 
followed,  February  11,  by  an  exhibition  of  French  Lithography, 
which  remained  open  until  May  15.  While  this  exhibition  was 
on  the  walls,  the  death  of  Adolph  Menzel  made  it  desirable,  in 
view  of  his  commanding  position  in  modern  German  art,  to  hold 
a  memorial  exhibition  in  the  Third  Print  Room.  The  room  was 
used  for  that  purpose  from  February  15  till  March  10.  A  Rem- 
brandt exhibition,  as  outlined  in  the  last  report,  was  prepared  for 
the  summer ;  but  only  the  First  Print  Room  proved  available  for 
that  purpose,  as  it  was  decided  to  use  the  Second  and  Third  rooms 
for  an  exhibition  of  drawings.  The  Third  Print  Room  is  now  to 
be  used  exclusively  for  the  exhibition  of  paintings  and  drawings 
by  American  artists.  An  exhibition  planned  for  February  is  to 
consist  of  scenes  from  the  Passion  of  Christ  as  interpreted  by 
early  masters  of  various  countries. 

WORK   ON    THE   COLLECTION 

The  first  months  of  the  year  were  fully  taken  up  with  work 
on  the  exhibitions  above  mentioned. 

In  my  absence  in  Europe,  for  the  purpose  of  study,  from 
March  28  to  October  4,  Miss  Marie  Lehr  was  left  in  charge  of 
the  department.  During  the  year  the  original  drawings  de- 
posited in  this  department  were  mounted,  and  a  new  mode  of 
numbering  the  volumes  of  the  departmental  library  was 
introduced. 
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I  take  pleasure  in  acknowledging  the  voluntary  aid  of  Miss 
Grace  I.  Gay  in  the  Print  Department.  Since  November  20, 
when  she  began  her  work,  the  catalogue  has  progressed  rapidly. 

A  catalogue  of  subjects  of  the  prints  contained  in  the  Museum 
collection,  and  of  artists  who  designed  these  prints,  is  urgently  and 
immediately  needed.  In  order  to  bring  these  two  catalogues  to 
completion  as  speedily  as  possible,  the  laborious  engravers'  cata- 
logue has  been  abandoned  for  the  present.  From  the  progress 
made  during  the  past  weeks,  it  seems  reasonably  safe  to  say  that, 
with  the  force  at  present  in  the  department,  the  two  catalogues  in 
question  will  be  completed  within  three  years. 

Emil  H.  Richter, 
Curator  of  the  Print  Department. 


REPORT 

OF   THE   ASSISTANT   CURATOR  OF   CLASSICAL 

ANTIQUITIES 

To  THE  Trustees  of  the  Museum  ; 

Gentlemen^  —  I    have   the    honor   to    present    the    twentieth 
annual  report  of  the  Department  of  Classical  Art. 

In  accordance  with  the  policy  announced  in  the  Report  of  the 
President  for  1904  {Twenty-ninth  Annual  Report^  p.  18),  there, 
has  been  during  the  past  year  no  purchase  of  original  works  of 
art  for  this  departments  The  collection  of  Greek  bronzes  has, 
however,  received  one  important  addition  in  the  gift  by  Mr. 
Edward  W.  Forbes  of  an  exceptionally  beautiful  and  interesting 
mirror,  which  is  described  below  with  the  few  other  accessions  of 
the  year. 

Apart  from  the  regular  routine  of  the  department  and  its  share 
in  work  for  the  Museum  Bulletin  and  in  the  study  of  plans  pro- 
posed for  the  new  building,  attention  has  been  given  chiefly  to  a 
svstematic  revision  and  co-ordination  of  the  records.  These  are 
themselves  adequate,  but  difficult  of  access,  being  scattered  in  up- 
wards of  fifty  registers,  in  files  of  notes,  photographs,  and  corre- 
spondence, and  in  Annual  Reports,  with  few  cross-references  and 
no  general  index  whereby  the  information  possessed  concerning 
an  object  could  be  immediately  found  or  the  object  itself  readily 
located.  A  beginning  has  been  made  of  meeting  the  needs  here 
indicated  —  needs  that  became  imperative  only  after  much  of 
the  detail  of  departmental  work  was  committed  to  men  not  person- 
ally familiar  with  the  whole  collection.  The  number  of  cross- 
references  in  the  records  has  been  increased  until  they  are  nearing  a 
system  ;  the  file  of  photographs  has  been  completely  indexed  ;  ex- 
cerpts have  been  made  from  correspondence  of  the  Curator  (both 
official  and  semi-private)  and  arranged  in  easily  accessible  order; 
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an  inventory  of  the  objects  in  the  department  has  been  prepared, 
and  with  its  full  index  constitutes  a  complete  location  list,  which 
has  proved  already  very  valuable.  The  completion  of  this  work 
upon  the  records  should,  so  far  as  possible,  take  precedence  over 
all  other  tasks  for  the  immediate  future  —  the  time  being  pe^ 
culiarly  opportune,  while  the  growth  of  the  collection  is  tempo- 
rarily suspended  and  before  preparation  for  removal  to  the  new 
building  has  begun. 

The  department  has  been  given  more  opportunities  than  dur- 
ing the  previous  year  for  small  services  to  students  and  other 
visitors.  Such  opportunities  are  still,  nevertheless,  too  rare,  and 
it  should  be  a  concern  of  the  future  to  multiply  them. 

As  during  the  last  academic  year,  the  Assistant  Curator  again 
holds  an  instructorship  in  the  History  of  Greek  Sculpture  at 
Wellesley  College,  and  is  giving  a  brief  course  of  general  lectures 
on  Greek  Art  at  the  Museum  for  Simmons  College. 

The  acquisitions  of  the  year  are  the  following : 

I .  A  Greek  Box-mirror  of  bronze  with  a  relief  representing  a  scene 
from  the  Kalydonian  boar  hunt.  The  boar  charges  to  the  left  at  Meleager^ 
who,  drawing  back^  brandished  a  spear  (inserted,  now  lost)  in  his  right 
hand  ;  in  his  extended  left  hand  he  holds  a  sword  in  its  scabbard.  His 
cblamys  sweeps  out  in  many  folds  from  his  shoulder ;  the  petasos  he  wore 
lies  at  his  feet.  At  the  right,  partly  concealed  by  the  body  of  the  boar, 
Ankaios  —  the  figure  is  presumably  to  be  so  identified  by  his  weapon  *  — 
swings  a  double  axe  with  both  hands  over  his  shoulder.  The  handle  of 
thd  axe,  which  was  inserted,  the  hero's  right  hand  and  forearm  and  part  of 
his  head  have  been  lost ;  but  by  great  good  fortune  the  delicately  modelled 
face  is  preserved  ;  the  nude  body  stands  out  in  brilliant  relief  against  the 
background  formed  by  the  folds  of  his  cblamys  of  heavy  stuff.  He  wears 
also  laced  hunting  boots ;  his  cap  —  a  piios  —  has  fallen  to  the  ground. 
The  relief  is  to  be  dated  well  towards  the  beginning  of  the  fourth  century, 
perhaps  even  earlier.  The  composition  is  spirited,  the  modelling  vigorous, 
and  the  rendering  of  the  finer  details  delicate  to  a  degree.  The  group 
here  shown  is  clearly  derived  from  the  same  original  (a  painting)  as  the 
central  group  in  the  roughly  contemporary  Attic  vase  from  Bengazi  (pub- 
lished in  the  Anna  It  dell*  Istituto,  1868,  pi.  LM ;  Roscher's  Lextkon, 


^  Compare  R(Mcher*t  Lexikon  der  Mythologie^  p.  1614. 
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p.  2615),  though  the  hero  at  the  left  is  there  armed  with  a  club  and 
is  probably  Theseus  rather  than  Meleager. 

Holes  drilled  along  the  lower  edge  and  one  punched  near  the  top  of 
the  relief  are  clearly  inconsistent  with  its  use  as  an  emblema.  Both  its 
shape  and  size,  also,  show  that  it  was  not  designed  for  its  present  circular 
ground.  The  drilled  holes  indicate  that  it  was  originally  to  be  attached 
to  leather  or  cloth  —  perhaps  to  decorate  one  of  the  shoulder  straps  of 
the  cuirass  of  an  officer's  parade  armor.  The  punched  hole,  made  doubt- 
less for  suspension  of  the  relief,  points  to  a  stage  in  its  history  intermediate 
between  the  original  use  and  that  to  which  we  now  see  it  put.  The 
mirror  itself  is  of  a  type  that  may  be  late  enough  to  be  entirely  consistent 
with  such  a  history  for  its  tmhlema.  The  mirror  is  well  preserved ;  the 
cover,  which  is  very  thin,  is  broken  along  the  edge  somewhat,  and  the 
hinge  is  missing.  The  patina  is  a  pale  green,  with  gray  and  purple  in- 
crustation in  places.    Diameter,  o.  1 5  m.    Gift  of  Mr.  Edward  W.  Forbes. 

2—4.  Facsimiles  on  canvas  of  Frescoes  in  the  Tomba  Golini  at  Orvieto. 
Dennis,  Cities  and  Cemeteries  of  Etruria,  II,  pp.  52-61.     Purchased. 

5.  Restoration  in  plaster  of  the  Akroterion  from  an  Attic  Grave  Steel 
received  in  1904.  {Ttoenty-nintb  Annual  Report,  p.  55,  No.  4.)  Made 
under  the  direction  of  Mr.  Francis  H.  Bacon.     Purchased. 

There  has  been  received  also  as  a  loan  from  Mr.  Edward  W.  Forbes 
a  Bronze  Statuette  of  Zeus,  nude,  striding  to  right  with  his  eagle  on 
his  extended  left  hand ;  the  right,  which  presumably  brandished  a  thunder- 
bolt, has  been  lost.  Published  :  Annual  of  the  British  School  at  Athens^ 
III,  pp.  149-152,  pi.  X,  I. 

On  December  9th  occurred  the  first  important  change  of  per- 
sonnel in  the  history  of  the  department  in  the  retirement  of  Dr. 
Edward  Robinson,  its  Curator  for  nineteen  years.  Without  at- 
tempting an  account  of  Mr.  Robinson's  services  to  the  depart- 
ment, I  may  be  permitted  here  to  make  acknowledgment  of  my 
own  very  considerable  indebtedness  to  him  for  facilitating  in 
every  way  whatever  work  has  been  undertaken  by  me,  for  placing 
absolutely  at  my  disposal  his  large  private  archaeological  library, 
and  for  adjusting  the  affairs  of  the  department  in  such  a  manner 
as  to  give  the  Assistant  Curator  the  utmost  liberty  of  action  con- 
sistent with  the  general  responsibility  of  the  Curator. 

B.  H.  Hill. 


REPORT 
OF  THE   KEEPER   OF  JAPANESE  POTTERY 

To  THE  Trustees  of  the  Museum  : 

Gentlemen^  —  I  have  the  honor  to  submit  the  following  brief 
report  on  the  collection  of  Japanese  pottery. 

The  work  during  the  year  has  been  of  the  usual  character. 
A  number  of  collections  as  well  as  individual  objects  have  been 
submitted  to  me  for  identification  \  in  one  instance  a  dozen  pieces 
being  sent  from  Lebanon,  Kentucky.  Individuals  as  well  as 
classes  have  visited  the  Japanese  Corridor,  and  the  pottery  col- 
lection has  been  shown  and  explained  to  them  by  informal  talks. 
The  varied  tastes  of  the  visitors  have  been  illustrated  by  the  in- 
teresting fact  that  each  one  has  been  struck  by  the  beauty  of 
different  objects.  In  general,  however,  artists  have  admired 
those  objects  which  the  Japanese  connoisseur  most  admires,  and 
these  are  objects  which  depart  most  widely  from  those  which 
our  people  most  admire. 

The  illustrated  card  catalogue  for  the  collection  has  been 
completed.  The  ol^ects  not  installed  in  the  exhibition  cases 
are  being  classified  according  to  provinces  and  potters. 

Only  one  object  has  been  added  to  the  collection  during  the 
year.  This  was  a  rare  bowl  from  Agano,  Buzen,  purchased  from 
the  Marquand  sale  and  presented  by  Charles  L.  Freer,  of  Detroit. 
Japanese  pottery  made  in  accordance  with  the  tastes  and  tradi- 
tions of  the  people  rarely  comes  into  the  market,  and  only  when 
some  private  collection  is  sold  at  public  auction  does  opportunity 
occur  to  add  new  pieces  to  the  collection. 

Mr.  Hiromichi  Shugio,  who  is  familiar  with  the  collection  and 
the  published  catalogue,  returned  to  Japan  several  years  ago,  and 
during  his  stay  there  made  special  efforts  to  secure  information 
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about  doubtful  objects,  and  other  matters  connected  with  the 
catalogue.  The  memoranda  he  collected  have  enabled  me  to 
make  a  few  errata  et  corrigenda  which  have  been  recorded  in 
the  catalogue.  These  should  be  published  on  suitable  sheets, 
and  sent  to  those  who  have  purchased  the  catalogue.  The 
Hon.  Henry  Marsham,  of  England,  has  also  sent  me  interesting 
information  that  he  gathered  in  Japan. 

I .  would  urge  the  necessity  before  it  is  too  late  of  securing 
typical  examples  of  Japanese  porcelain,  particularly  the  products 
of  certain  Hizen  kilns. 

Edward  S.  Morse. 


REPORT 

OF  THE   CURATOR   OF  THE   EGYPTIAN 

DEPARTMENT 

To  THE  Trustees  of  the  Museum  : 

Gentlemen^  —  I  beg  to  submit  the  following  report  on  the 
Department  of  Egyptian  Art, 

Attention  was  called  in  my  last  report  to  the  work,  then  in 
progress,  of  clearing  the  room  previously  given  up  to  casts  of 
Egyptian  and  Assyrian  sculptures,  for  the  purpose  of  placing  on 
exhibition  the  original  material  received  by  gift  and  acquired  by 
purchase  during  the  years  190 2- 1904.  That  work  was  com- 
pleted and  the  objects  installed  last  spring,  and  on  the  walls  of 
the  room  have  been  placed  a  series  of  photographic  enlarge- 
ments, in  illustration,  principally,  of  the  work  of  Mr.  Theodore 
M.  Davis  in  the  Valley  of  the  Kings  at  Thebes,  to  whose  gen- 
erosity the  most  important  material  in  the  new  room  is  due. 

Although  Mr.  Davis's  gifts  in  previous  years  had  included  the 
greater  part  of  the  objects  which  had  fallen  to  his  share  from  the 
excavation  of  the  tombs  of  Thothmes  IV  and  Queen  Hatshep- 
sut,  including  the  inscribed  sandstone  sarcophagus  of  Thothmes  I, 
announced  in  my  report  of  a  year  ago,  he  has  again  in  the  pres- 
ent year  shown  his  continued  interest  in  the  development  of 
our  collection  by  the  gift  of  a  representative  selection  of  "  foun- 
dation deposits"  from  the  tomb  of  Hatshepsut,  consisting  of  in- 
scribed alabaster  models  of  vases  and  of  copper  and  wooden 
models  of  tools  and  implements.  In  addition  he  has  given  a 
series  of  objects  from  his  •  own  collection  illustrating  various 
periods  of  Egyptian  sculpture,  and  including  the  upper  half  of 
a  group  of  two  limestone  statuettes,  with  their  inscribed  base, — 
of  the  finest  work  of  the  Early  New  Empire,  probably  nineteenth 
dynasty. 
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Mrs.  Emma  B.  Andrews,  of  Newport,  has  given  to  the  depart- 
ment four  examples  of  Coptic  embroidery  and  a  collection  of 
specimens  of  glass  inlay  of  the  Early  New  Empire. 

From  the  Egypt  Exploration  Fund  has  been  received  a  dona- 
tion of  antiquities  from  excavations  carried  on  by  representatives 
of  the  Fund  during  1904-1905,  —  by  Professor  Petrie  at  Sinai 
and  by  Professor  Naville  at  Der-el-Bahari.  In  addition,  the 
London  Committee  of  the  Fund  has  this  year  also  assigned  to 
our  Museum  a  gold  statuette,  found  by  Petrie  in  1903-1904  in  the 
temple  at  Ehnasya,  representing  the  ram-headed  god  Hershef  of 
Herakleopolis,  now  Ehnasya.  The  statuette  is  of  miniature 
size  (in  height  ca.  6  c.  m.),  but  in  its  modelling  and  fineness 
of  line  shows  the  most  consummate  skill.  It  bears  on  its 
base  a  dedicatory  inscription  dated  in  the  reign  of  Nefer-Ka-Ra 
of  the  twenty-third  dynasty,  a  ruler  of  Egypt  under  the  Ethiopian 
Piankhi  I,  and  who  was  previously  known  only  from  a  refer- 
ence to  him  on  the  great  Napata  stele,  now  in  the  Cairo  Museum. 
The  statuette,  therefore,  stands  as  a  unique  example  of  its  kind 
and  of  a  period  which  has  left  but  few  remains  on  any  side. 

As  a  loan  to  the  Museum  from  Mr.  Theodore  M.  Davis,  there 
have  been  placed  on  exhibition,  since  my  departure  for  Egypt, 
three  wooden  ushabti  figures  from  the  tomb  of  Ua  and  Tua,  the 
father  and  mother  of  Queen  Tii  of  the  eighteenth  dynasty,  which 
he  discovered  in  the  Valley  of  the  Kings  during  the  winter  of 
1904— 1905.  With  the  exception  of  these  three  figures  and  the 
boxes  for  hoMing  them,  the  contents  of  this  tomb  are  now  ex- 
hibited in  a  room  prepared  for  their  reception  in  the  Cairo 
Museum.  Not  only  in  their  number  and  in  the  condition  of 
their  preservation,  but  in  the  beauty  of  their  modelling  and 
exquisiteness  of  detail,  the  contents  of  this  tomb  have  thrown 
a  new  light  on  the  art  of  Egypt  in  this  greatest  period  of  its 
existence.  From  these  three  figures,  now  loaned  by  Mr.  Davis, 
one  may  well  judge  of  the  other  material  from  the  tomb  and 
the  unique  character  of  its  contents. 

The  year  just  ended,  the  only  full  year  which  I  have  been  able 
to  spend  in  the  Museum  since  the  department  was  created  three 
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years  ago,  has  given  me  a  chance  to  test  the  practicability  of  using 
our  Egyptian  collection  as  a  groundwork  for  courses  at  Harvard. 
At  the  request  of  the  President,  Mr.  Warren,  I  outlined  to  him, 
in  a  report  dated  April  25  last,  the  extent  to  which  the  collection 
was  being  used  as  a  means  of  illustration  for  my  courses  there, 
and  I  then  expressed  the  opinion  that  from  the  lectures  which  had 
been  given  both  in  the  exhibition  rooms  of  the  department  and 
also  in  my  own  room,  where  the  material  under  consideration 
could  be  examined  and  discussed  at  close  hand,  the  training  which 
the  members  of  the  courses  had  received  in  this  way,  even  in  a 
single  year,  I  considered  had  fitted  them  to  understand  and  judge 
intelligently  any  similar  collection  in  American  or  foreign  muse- 
ums which  they  might  visit.  This  was  my  main  object  and 
effort  in  the  work  of  those  particular  courses,  and,  in  my  opinion, 
it  was  owing  entirely  to  the  practical  use  made  of  our  Egyptian 
collection  in  that  way  that  this  object  was  attained. 

In  September  last  I  left  America  to  undertake  a  plan  of  work 
here  in  Egypt,  for  the  Museum  and  Harvard  University  jointly, 
which,  from  the  time  of  my  appointment  to  the  Museum,  I  had 
hoped  would  prove  possible  as  a  means  of  developing  our  Egyp- 
tian collection  on  a  sound  basis,  —  by  the  acquisition  of  material 
resulting  from  systematic  work  of  excavation,  where  every  object 
had  been  closely  recorded  and  would  in  consequence  have  a  de- 
termined value  and  place  in  the  development  of  the  collection. 

Soon  after  my  return  from  Egypt  a  year  ago  this  plan  was  pre- 
sented to  the  Committee  on  the  Museum  for  their  approval,  and 
early  in  March  last  it  was  made  possible  through  the  interest  and 
help  of  Mr.  Gardiner  M.  Lane.  To  his  efforts  primarily,  and 
to  those  also  whose  interest  he  gained  for  the  plan,  was  due  the 
fact  that  support  for  the  work  was  assured  and  was  so  announced 
to  the  Committee  on  the  Museum  and  to  the  Corporation  of  the 
University  in  early  May.  The  contributors  to  the  work  were 
Mr.  Henry  L.  Higginson,  Mr.  Gardiner  M.  Lane,  Mrs.  J.  Mont- 
gomery Sears,  Miss  Ellen  Mason,  Mr.  Jacob  H.  SchifF,  Mr. 
James  Loeb,  Mr.  T.  Jefferson  Coolidge,  Jr.,  Mr.  A.  Lawrence 
Lowell,  Mr.  Francis  Bartlett,  Mr.  Arthur  Estabrook,  Mr.  Samuel 
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D.  Warren,  Mr.  William   Amory   Gardner,  and  the  Museum 
itself. 

The  plan  for  the  work  gave  to  the  University  the  record  and 
the  publication  of  the  results,  while  the  sculpture  and  the  other 
works  of  art  which  the  work  should  produce  were  to  be  given  to 
the  Egyptian  collection  of  the  Museum.  In  the  following  month 
of  June  it  proved  possible  to  effect  a  combination  by  which  the 
expedition  took  over  the  organization  and  the  concessions  of  the 
Hearst  Egyptian  expedition,  with  Dr.  G.  A.  Reisner  as  Director 
and  myself  as  Field-Director  of  the  new  plan  of  work.  A  com- 
mittee consisting  of  Mr.  Lane,  representing  the  subscribers.  Prof. 
G.  F.  Moore  representing  the  University,  and  Dr.  Edward  Robin- 
son representing  the  Museum,  was  appointed  to  supervise  the  work. 
Mr.  Francis  Bartlett  has  now  been  appointed  to  fill  the  vacancy 
on  this  Committee  caused  by  the  resignation  of  Dr.  Robinson, 
and  detailed  reports  are  being  made  to  the  Committee  as  the  work 
progresses. 

Work  was  begun,  on  November  ist,  on  the  most  important 
concession  acquired  from  the  Hearst  expedition,  in  the  pyramid- 
field  of  Gizeh.  The  point  at  which  the  work  is  now  proceed- 
ing is  on  the  northern  end  of  the  plateau,  in  a  line  due  west  from 
the  northwest  angle  of  the  Great  Pyramid  and  about  150  metres 
from  it.  That  part  of  the  field  is  covered  by  the  great  cemetery 
of  mastaba  tombs  laid  out  in  a  uniform  plan  in  the  fourth  dy- 
nasty, under  Khufu,  the  builder  of  the  Great  Pyramid.  The 
tombs,  which  are  separated  by  streets  running  north  and  south  as 
well  as  east  and  west,  stretch  out  row  upon  row  in  regular  order. 
In  the  succeeding  dynasties  of  the  Old  Empire  advantage  was 
taken  of  the  streets  between  the  tombs  of  this  original  plan  to 
place  in  them  smaller  tombs  of  the  same  type ;  but  since  that 
time  the  cemetery  has  been  practically  unused.  The  work  of 
clearing  the  tombs  of  the  drift  sand  and  deposit  with  which  they 
were  covered  has  already  yielded  most  satisfactory  results  in  the 
portion  of  the  field  on  which  the  work  has  been  concentrated, 
and  the  importance  of  making  as  complete  a  photographic  record 
as  possible  has  been  emphasized  at  every  point  in  the  progress  of 
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the  work.  Additional  facts  and  material  have  been  gained  for 
the  history  of  the  development  of  the  "  mastaba  "  tomb,  and  their 
publication  should  establish  the  value  of  the  results  on  that  side. 
The  statue-chambers  of  the  tombs  already  uncovered  have  pro- 
duced a  series  of  portrait  statues,  both  single  statues  and  groups,  of 
which  the  Museum  will  ultimately  receive  its  share  in  the  division 
with  the  Egyptian  government.  These  will  place  our  collection 
on  a  new  footing  in  its  representation  of  Old  Empire  sculpture  in 
the  round.  In  addition  the  work  has  yielded  a  number  of  in- 
scribed offering-stelae  or  ''  false-doors,"  and  two  tombs  have 
proved  to  contain  offering  chambers  with  walls  sculptured  in  low 
relief,  —  in  the  case  of  one  chamber  its  color  beautifully 
preserved. 

The  work  of  excavation  will  be  continued  until  March  ist,  and 
I  am  confident  that  the  final  results  of  the  year  will  prove  it  to 
have  been  a  strong  one  in  the  systematic  development  of  our 
collection. 

Albert  M.  Lythgoe. 

Pyramids  op  Gizeh,  February  i,  1906. 


REPORT 

OF  THE  ASSISTANT  IN  CHARGE  OF  TEXTILES 

« 

To  THE  Trustees  of  the  Museum: 

Gentlemen^  —  I  have  the  honor  to  submit  the  following  report 
on  the  Collection  of  Textiles  for  the  year  just  ended. 

The  accessions  during  the  year  were  83  in  number,  15  being 
gifts  and  68  purchases. 

By  gift  have  been  received :  From  Dr.  Denman  W.  Ross, 
three  fragments  of  Persian  rugs.  Two  of  these,  of  the  fifteenth 
century,  are  remarkable  on  account  of  their  color,  design  and 
workmanship.  The  larger  of  the  two  has  a  conventionalized 
flower  design;  on  the  smaller  one  is  the  head  of  an  animal 
with  branching  horns,  also  parts  of  the  heads  of  two  other 
animals,  one  unmistakably  that  of  an  elephant.  The  third 
piece  is  of  the  sixteenth  century. 

From  the  same  source  have  been  received  a  piece  of  brocade 
of  the  eighteenth  century,  possibly  French,  and  a  piece  of  Persian 
velvet,  also  a  sash  of  fibre  from  the  Caroline  Islands. 

From  Miss  C.  L.  W.  French,  a  large  Brussels  tapestry  of  the 
seventeenth  century, — a  beautiful  example  of  the  work  of  that  city 
and  period.  On  the  selvedge  can  be  seen  the  mark  of  the  Brussels 
factory  and  the  initials  of  the  maker.  The  main  field  consists  of 
a  pergola  formed  by  eight  columns  entwined  with  grapevines. 
Between  these  columns  are  vases  of  flowers.  In  the  middle 
of  the  foreground  a  woman  is  seated,  while  another  woman  at 
the  right  holds  a  dog  by  a  leash.  In  the  distance  is  a  moun- 
tainous landscape  with  vineyards,  a  bridge  and  birds.  As  this 
tapestry  was  much  in  need  of  repair,  it  is  being  mended  in  the 
Textile  Room,  in  the  basement,  and  is  a  source  of  much  interest 
to  those  who  visit  the  room. 
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From  Mrs.  William  Oxnard  Moselcy,  a  strip  of  Valenciennes 
lace  of  the  early  eighteenth  century. 

From  Mrs.  Walter  H.  Cowing,  a  deep  flounce  of  run  net,  an 
infant's  dress  embroidered  with  laid  work  into  which  a  jours  of 
net  are  set,  and  three  infants'  embroidered  caps.  These  five 
pieces  are  the  work  of  Mrs.  Cowing's  mother,  Mrs.  Charles 
Sever,  and  were  made  between  the  years  1830  and  1834. 

From  Miss  I.  Batchelder,  a  skirt  of  embroidered  India  muslin 
of  the  early  nineteenth  century. 

From  the  Estate  of  Charles  Greeley  Loring,  a  fragment  of  a 
band  of  Coptic  tapestry  weaving,  showing  Byzantine  influ- 
ence. On  a  dull  red  ground  is  the  figure,  in  greens  and 
browns,  of  Christ  in  the  attitude  of  benediction. 

The  purchases  consist  entirely  of  fragments  of  Coptic  weav- 
ing, from  graves  at  Akhmin,  Egypt,  and  were  bought  from  the 
Sears  Fund,  in  1904,  by  Mr.  Albert  M.  Lythgoe.  These  frag- 
ments vary  in  size ;  the  largest  piece  of  linen,  into  which  a  pat- 
tern of  bands  and  disks  is  woven  in  purple  wool,  measures 
8^  X  6^  feet,  while  the  smallest  pieces  are  about  2  inches 
in  diameter.  The  larger  part  of  these  are  borders,  medallions 
and  squares  used  in  the  decoration  of  garments.  The  woof  in 
these  pieces  is  of  linen ;  the  warp,  in  the  design,  of  wool,  other- 
wise of  linen.  With  the  exception  of  two  cases  where  the 
design  is  embroidered,  it  is  woven,  as  in  tapestry,  in  purple 
alone,  or  in  many  colors. 

The  loans  received  during  the  year  number  11,  and  are  as 
follows :  From  Mrs.  Henry  S.  Hall,  2  virgin's  robes  of  Span- 
ish brocade ;  from  Mr.  Frank  Gair  Macomber,  i  Ghiordes 
prayer-rug  of  the  fifteenth  century ;  from  the  Rev.  J.  G.  Robin- 
son, I  woman's  prayer-rug;  from  Mrs.  T.  O.  Richardson,  3 
pieces  of  cross-stitch  embroidery  representing  the  "  Flight  into 
Egypt,"  the  "  Flagellation,"  and  the  "  Crucifixion  " ;  from  Mr. 
Arthur  Astor  Carey,  4  Brussels  tapestries. 

There  have  been  no  important  changes  in  the  exhibition  in 
the  Textile  Gallery. 

The  work  done  on  the  collection  has  been  the  registering  and 
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mounting  of  new  specimens  and  the  mending  of  tapestries.  A 
shelf  list  of  the  collection  has  been  started  ako. 

In  addition  to  the  assistant  in  charge  of  the  collection,  Mr. 
Emile  Bernat,  an  expert  tapestry  mender  has  been  employed. 
The  Flemish  tapestry  representing  Moses  crossing  the  Red 
Sea  has  been  cleaned  and  repaired ;  the  "  Triumph  of  Peace," 
Brussels,  eighteenth  century,  and  the  Verdure,  purchased  in  1904 
from  the  James  Fund,  have  been  mended  also.  In  addition  to 
this  Mr.  Bernat  has  brushed  the  tapestries,  rugs  and  woollen 
pieces  belonging  to  the  collection,  has  made  velvet  curtains  to 
replace  the  cashnyre  ones  in  the  exhibition  cases,  and  linen  cur- 
tains to  cover  three  of  the  large  tapestries,  and  has  mended  more 
than  half  of  the  Brussels  tapestry  given  to  the  Museum  by  Miss 
French. 

In  order  to  insure  greater  safety  to  the  collection  from  dam- 
age by  moths  or  other  pests,  carbon  bisulphid  has  been  substi- 
tuted for  camphor  and  moth  balls.  While  not  injuring  the  most 
delicate  fabric  or  tarnishing  metals,  carbon  bisulphid  kills  both 
the  eggs  and  the  insects  and  renders  the  textiles  unpleasant  to  the 
latter,  so  that  they  avoid  them. 

A  piece  of  Spanish  brocade  sent,  during  the  summer,  to  the 
Musee  des  Arts  Decoratifs  in  Paris,  in  order  to  obtain  expert 
judgment,  was  reported  upon  favorably  and  an  account  of  it 
published  in  the  Bulletin  for  December,  1905. 

During  the  school  year  the  part  of  the  Textile  Collection 
kept  in  the  storeroom,  as  well  as  that  in  the  gallery,  is  used 
constantly  by  students  of  design,  teachers,  lacemakers,  embroi- 
derers, dyers  and  weavers,  also  by  members  of  the  various  arts 
and  crafts  societies  in  New  England.  During  the  summer 
months,  besides  the  pupils  in  the  summer  schools,  strangers 
from  many  parts  of  the  world  visit  it. 

Sarita  G.  Flint, 

Assistant  in  Charge. 


REPORT   OF   THE   LIBRARIAN 

To  THE  Trustees  of  the  Museum  of  Fine  Arts  : 

Gentlemeny  —  I  have  the  honor  to  submit  the  following  report 
on  the  Library. 

COLLECTION    OF   BOOKS 
Accessions 

Vols.  Title*.  Pamphlets. 

Donations 90  80  536 

Purchases 172  119  9 

Volumes  added  by  binding    .     .        36  33 

Toul 298  232  545 

The  more  important  gifts  of  the  year  wer  a  collection  of 
twenty-one  volumes  received  by  bequest  from  Ednah  D.  Cheney, 
and  nine  volumes  presented  by  Lucy  D.  Tuckerman  in  memory 
of  her  father,  S.  Salisbury  Tuckerman.  Dr.  Denman  W.  Ross 
gave  the  Library  a  valuable  work  on  oriental  carpets  by  Vincent 
J.  Robinson. 

The  new  rules  regulating  the  purchase  of  books,  in  accordance 
with  which  the  librarian  is  authorized  to  expend  a  portion  of  the 
quarterly  appropriation  at  his  discretion  for  books  desired  by  the 
curators,  has  enabled  the  Library  to  supply  needed  material  more 
expeditiously  than  in  the  past.  Among  the  more  important 
purchases  of  the  year  may  be  mentioned  :  — 

Cairo.  Musee  des  Antiquites  £gyptiennes.  Catalogue.  Lpz.  & 
Cairo,    1903-04.     Vols.    11-13. 

Tajima,  Schiichi.  Masterpieces  selected  from  the  Korin  school. 
Tokyo,  1903-04.     Vols.  1-2, 

Ricketts,  C.  S.     The  Prado  and  its  masterpieces.     Lond.  1903. 

Muthcr,  Richard.  The  history  of  modern  painting.  Lond.  1895-96. 
3  vols. 
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Montelius,  Oscar.     La  civilisation  primitive  en  Italic.     Ber.   1904. 
Part  2. 

Vitry,  Paul,  &  Briere,  Gaston.     Documents  de  sculpture  fran9aise  du 
moyen  age.     Par.  1904. 

Pauly-Wissowa,     Real-encyclopadie    der   classischen    altertumswisscn- 
schaft.     Stut.  1 844-1901.     Vols.  1-4. 

Richter,  Jean  Paul.    Golden  age  of  olassic  Christian  art.     Lond.  1904* 

Bryan,  Michael.  Dictionary  of  painters  and  engravers.  N.  Y. 
1903-05.      5  vc^s. 

Curtius,  Ernst,  &  others.  Olympia.  Ber.  1890—97,  5  vols,  of  text, 
4  vols,  of  plates,  i  vol.  of  maps  and  plans. 

Brinkley,  Francis.  Japan  [and  China  ;  their]  history,  arts,  and  litera- 
ture.    Bost.  [1901].     12  vols. 

The  Athenaeum,  Le  Musee,  and  Museumskunde  have  been 
added  to  our  periodical  subscri|>tion  list;  we  have  resumed  our 
subscription  to  the  International  Studio  and  Die  Kunst,  and 
have  purchased  the  volumes  issued  during  the  years  that  we  did  not 
subscribe.  We  have  also  purchased  vols.  1-9  of  the  Bulletin  de 
correspondance  Hellenique,  and  vols,  i-io  of  the  Mitteilungen 
des  Deutschen  Archaologischen  Instituts,  Athenische  Abteilung. 
We  now  have  complete  files  of  all  the  archaeological  journals  for 
which  we  subscribe  except  the  Ephemeris  archaiologike,  our  file 
of  which  begins  with  the  volume  for  1886. 

ATTENDANCE 

Week  days.  Sundays.  Total. 

Students 1,966  1,966 

Readers 1,460  627  2,087 

Visitors 1,222  918  2,140 

Total      ....     4,648  i>545  6yi93 

The  total  attendance  during  the  four  months  from  June  ist  to 
October  ist  was  764,  slightly  less  than  one-eighth  of  the  total 
attendance  for  the  year. 

Under  the  heading  "students,"  we  designate  those  pupils  of 
the  Museum  School  of  Drawing  and  Painting  and  of  other  art 
schools  who  use  the  Library  in  connection  with  their  class  work; 
"readers"    are    individuals  making    independent    investigations. 
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April  6th  it  was  voted  to  restrict  the  Sunday  use  of  the  Library 
to  "  readers  and  those  having  a  serious  purpose,*'  and  from  July 
1st  to  October  ist  the  Library  was  closed  on  Sundays. 

WORK  ON   THE   COLLECTION 

The  early  part  of  the  year  was  devoted  to  completing  the 
rearrangement  and  cataloguing  of  the  pamphlets.  Many  gaps  in 
our  files  were  filled  and  much  material  to  which  access  had  pre- 
viously been  difficult  was  made  available.  This  work  on  the 
pamphlets  included  attention  to  several  odd  lots  which  had  been 
given  in  previous  years  and  which,  owing  to  lack  of  space,  had 
never  even  been  examined.  The  library  of  the  Egyptian  depart- 
ment was  then'  put  in  order.  This  consists  chiefly  of  books  and 
pamphlets  bequeathed  by  Gen.  Charles  G.  Loring,  but  no  work 
had  previously  been  done  on  them ;  although  the  bound  volumes 
were  in  the  Curator's  office,  the  rest  of  the  material  was  stored  in 
the  Library.  Many  of  the  unbound  volumes  were  bound  and 
the  collection  was  arranged  according  to  the  new  classification 
which  is  now  being  applied  to  the  whole  library.  For  a  library 
of  the  size  and  character  of  ours  the  accession  book  seems  the 
best  form  of  record ;  and  the  registry  of  the  entire  library  in  this 
form  was  begun  in  September  and  is  progressing  rapidly.  In 
November  the  reclassification  of  the  books,  which  it  is  hoped 
will  be  final,  and  their  recataloguing,  was  begun.  The  following 
is  the  record  of  cataloguing  for  the  year. 

Books  and  pamphlets  catalogued 49732 

Titles  represented 2,511 

Periodical  articles,  etc.,  catalogued 890 

Total  number  of  author  cards     .    ' 3*40> 

Subject  cards 3>959 

Reference  cards 662 

Total  number  of  cards  added  to  main  catalogue     .      .  |  8,022 

Cards  made  for  department  catalogues 730 

Total  number  of  cards  added  to  all  catalogues  .     .      .  8,752        , 

Number  of  A.  L.  A.  printed  cards  used      ....  634 

Number  of  cards  made  in  the  Library 8, 1 1 8 
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In  August  the  partition  across  the  corridor  was  moved  to  give 
additional  stack  room  which  was  much  needed;  according  to  the 
present  outlook  the  Library  now  has  sufficient  space  for  books 
until  it  moves  to  the  new  building. 

The  following  exhibitions  of  photographs  and  plates  have  been 
held  in  the  reading  room  during  the  year : 

French  primitives. 

Arms  and  armor. 

Work  of  Jean  Francois  Millet. 

Doors  and  windows  from  churches  in  southern  Italy. 

Works  of  contemporary  French  painters. 

Works  of  Claude  Monet. 

Reproductions  of  drawings  in  the  Albertina  collection,  Vienna. 

Greek  grave  reliefs. 

Persian  carpets. 

French  abbeys. 

Greek  and  Roman  portrait  heads. 

Raphael's  Disputa  and  other  Vatican  frescoes. 

Sculpture  from  Pergamon  in  the  Berlin  Museum* 

Streets  and  canals  of  Venice. 

English  cathedrals. 

Reproductions  of  drawings  in  the  Berlin  Museum. 

Works  of  Benedetto  da  Majano. 

Japanese  prints. 


COLLECTION    OF   PHOTOGRAPHS 

Accessions 

Donations 1,020 

Purchases 137 

Photographs  transferred  from*  the  Assistant  Director's  room       24 

Total 1,181 

Dr.  £d\^ard  Robinson  has  presented  to  the  collection  591 
photographs  of  Greek  and  Roman  sculpture,  43  photographs  of 
Italian  architecture  and  views,  34  photographs  and  25  plates  of 
the  ceiling  of  the  palace  at  Jever.     From  Rev.  Austin  S.  Garvcr 


REPORT  OF  THE  LIBRARIAN  63 

we  have  received  127  photographs  of  Italian  mosaics,  painting, 
and  sculpture;  from  Nathaniel  T.  Kidder,  116  photographs  of 
Italian  painting  and  sculpture,  and  from  Durand-Ruel,  46 
photographs  of  paintings  by  Claude  Monet.  Other  donations 
are  listed  at  the  end  of  the  report. 

Dr.  Robinson's  gift,  in  connection  with  last  year's  purchase 
of  the  1,800  photographs  of  antique  sculpture  edited  by  Paul 
Arndt,  gives  desirable  strength  to  the  classical  side  of  our  collec- 
tion. Renaissance  sculpture  is  well  represeiued  by  the  collection 
edited  by  Bode,  which  contains  1,029  plates.  We  now  need  to 
acquire  photographs  of  modern  work.  This  year  the  more 
important  purchases  have  been  33  photographs  of  sculpture  from 
Pergamon,  now  in  the  Pergamon  Museum,  Berlin,  and  17 
photographs  of  paintings  by  Claude  Monet. 

WORK   ON    THE   COLLECTION 

During  the  year  3,975  photographs  have  been  registered,  1,01 1 
have  been  catalogued,  206  have  been  removed  from  old  mounts 
and  prepared  for  remounting,  and  2,621  have  been  mounted  on 
1,816  mounts.^  The  relatively  small  number  of  photographs 
catalogued  is  the  result  of  the  fact  that  work  on  the  subject  cata- 
logue was  not  finished  till  October.  This  catalogue  is  proving 
very  useful,  and  in  connection  with  its  preparation  the  existing 
catalogue  was  simplified  and  condensed. 

Four  new  cases  have  been  added,  and  all  the  photographs 
rearranged.  The  large  number  of  drawings  which  was  formerly 
stored  with  the  photographs  has  been  transferred  to  the  Depart- 
ment of  Prints,  and  the  collection  has  been  otherwise  relieved  of 
irrelevant  material. 

At  the  end  of  June,  Miss  Pettes,  who  had  had  charge  of  the 
collection  since  1899,  resigned,  and  since  then  Miss  Turner  has 
worked  alone.  It  is  hoped  that  during  the  coming  year  the 
collection  can  be  carefully  examined,  poor  prints  eliminated,  gaps 


1  The  mounting  of  photographt  b  not  done  in  the  Museum. 
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filled,  and  the  collection  classified ;  but  there  is  still  a  considerable 
amount  of  cataloguing  to  be  done  before  this  important  and 
extensive  task  is  undertaken. 

ATTENDANCE 

Students 142 

Teachers 140 

Visitors 257 

Total      n 539 

In  connection  with  lectures  921  photographs  have  been  used. 

A.  M.  Carter. 


DONATIONS   FOR    1905 

All  gifts  of  works  of  art  or  books  are  received  by  the  Museum 
on  an  understanding  that  they  are  to  be  at  the  absolute  disposal 
of  the  Trustees.  —  Vote  of  the  Trustees,  April  25,  1872. 

Andrews,  Mrs.  Emma  B. 

Four  pieces  of  Coptic  embroidery  and  some  fragments  of  glass. 
Anonymous. 

.   A  drawing  by  il  Cavaliere  d'Arpino. 
Batchelder,  Miss  I. 

Piece  of  embroidered  India  muslin. 
Bernheim,  Henry  C. 

•One  bookplate. 
Brewer,  Rev.  W.  A. 

Reprint  of  the  bookplate  of  John  Tyler. 
Buck,  John  H. 

One  bookplate. 
BuLLARD,  Francis. 

Engraving  by  Gaillard,  Portrait  of  Dom  Prosper  Gucranger, 
Clark,  J.  H. 

Forty  prints  by  Picart,  Decker,  and  Lay  ken,  illustrating  the  Spanish 
Wars  in  the  Netherlands. 
Clifford,  William. 

Three  bookplates  of  the  Library  of  the  Metropolitan  Museum. 
CooLiDGE,  Harold  J. 

A  large  carved  and  gilded  frame. 
Cowing,  Mrs.  Walter  H. 

An  infant's  dress,  three  caps,  and  a  lace  flounce. 
Davis,  Theodore  M. 

Sixteen  objects  of  Egyptian  antiquity  : 

Alabaster  head-rest.     Early  New  Empire. 

Alabaster  cup,  in  form  of  open  lotus  flower.     Early  New  Empire. 
Black-glazed  vase,  with  twisted  handles  and  decorative  heads  in 
relief.      Gr  aeco-  Roman . 

5 
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Squatting  statuette,  of  wood.     Early  New  Empire, 

The  upper  half  of  a  group  of  two  painted  limestone  statuettes 

(male  and  female)  with  the  inscribed  base  on  which  they  stood. 

Of  the  finest  workmanship  of  the  Eighteenth  dynasty. 

Group  of  three  Osiris  figures,  of  stealite,  of  the*  late  New  Empire. 

Semicircular  base,  with  lower   portions  of  figures  standing    on 

crocodiles.    Elaborate  inscription  on  base.    Late  New  Empire. 

Seated  figure  of  the^lioness-headed  goddess  Sekhmet,  of  pale  green 

glazed  porcelain.      Eighteenth  to  Twentieth  dynasties. 
Ushabti  figure  of  limestone.      Nineteenth  to  Twentieth  dynasties. 
Standing  figure  of  a  queen,  bronze,  with  double  crown  of  Upper 

and  Lower  Egypt. 
Standing  figure  of  a  queen,  bronze,  crowned  with  a  row  of  uraeus 

serpents.     Early  New  Empire. 
Painted  wooden  Cynocephalous  case,  in  mummified  form.     Late 

New  Empire. 
Small  limestone  stele,  with  seated  figure  before  table  of  offerings. 

Eighteenth  dynasty. 
Fragment  limestone  relief.     Eighteenth  dynasty. 
Limestone  mould  for  various  forms  of  amulets.     Ptolemaic  period. 
Pamted  wooden  stele,  representing  the  deceased  in  presence  of 
various  gods.     Ptolemaic  period* 
Fourteen  objects  from  the  foundation  deposit  of  Queen  Hatshepsut. 
Des  Robert,  Edmond. 

Ten  bookplates. 
Emich,  Karl,  Graf  zu  Leiningen-Westerburg. 

Two  bookplates. 
Forbes,  Edward  W. 

Greek  bronze  mirror  with  a  relief  on  the  cover  representing  the 
Kalydonian  Boar  Hunt. 
Freer,  Charles  L. 

To  the  Morse  collection,  a  bowl,  Agano,  Buzen. 
French,  Miss  C.  L.  W. 
A  Brussels  Tapestry, 
Fridenberg,  R. 

Two  engraved  portraits  of  Lord  Byron. 
Fried  MANN,  Arthur. 
One  bookplate. 
Getchell,  Mrs.  Edith  Loring. 

Seven  dry  points  and  etchings  by  the  donor. 
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GoLDiNCy  John  N. 

A  photogravure,  **The  Sky-scrapers  of  New  York." 
Hale,  Miss  Ellen  Day,  and  Miss  Adelaide  E,  Wadsworth  (represent- 
ing subscribers). 

An  oil  painting,  by  W.  M.  Hunt,  **Twin  Lambs,"  and  four  char- 
coal sketches. 
Hart,  Charles  Henry. 

Two  leaflets  on  early  American  engravers. 
Koch,  Karl. 

Ten  bookplates. 
Linder,  Mrs.  George. 

An  antique  wrought-iron  lock  and  key. 
Littlehale,  Bequest  of  Mary  Frances. 

Two  oil  paintings  by  William  Page  —  portraits  of  Sargent  Smith 
Littlehale  and  Mary  Parker  (Dow)  Littlehale. 
Marshall,  John. 

Cast  of  the  face  of  the  Petworth  Aphrodite. 
MosELEY,  Mrs.  W,  O. 

A  piece  of  Valenciennes  lace,  eighteenth  century. 
Okakura-Kakuzo. 

Six  sets  of  Chinese  books  in  46  volumes ;    nine  sets  of  Japanese 
books  in  20  volumes. 
Platt,  Charles  A.,  and  J.  Alden  Weir  (for  the  subscribers) . 

Portrait  of  Thomas  B.  Clarke  (unfinished),  by  Alfred  Q.  Collins. 
Ross,  Denman  W. 

Three  fragments  of  Persian  rugs  and  four  pieces  of  velvet,  brocade,  etc. 
Schofield,  Mrs.  W.  J. 

Engraving  by  C.  E.  Wagstaff  and  J.  Andrews  after  "  The  Witch  of 
Endor  "  by  AUston. 
SiUBEE,  Miss  Martha  (for  the  subscribers). 

«'  Off  the  Florida  Coast,"  by  Charles  H.  Woodbury. 
Strasser,  Philipp. 

One  bookplate. 
Stuart,  Frederick  T. 

An  etching  of  Abraham  Lincoln  and  an  engraving  of  an  unknown 
man. 
Subscribers. 

**Twin  Lambs"  and  four  charcoal  sketches,  by  W,  M.  Hunt. 

"Off the  Florida  Coast,"  by  Charles  H.  Woodbury. 

Portrait  of  Thomas  B.  Clarke  (unfinished),  by  Alfred  Q.  Collins. 
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Tanenbaum,  -I.  Son  &  Co. 

Photogravure  of  a  painting  by  Jules  Breton. 
Turner,  William  Y.  A. 

Three  bookplates. 
Wadsworth,  Miss  Adelaide  E.  and  Miss  Ellen  Day  Hale  (represent- 
ing subscribers). 
An  oil  painting  by  W.  M.  Hunt,  '*  Twin  Lambs,"  and  four  char- 
coal sketches. 
Walcott,  Robert. 

Study  of  a  female  head  by  Sir  Edward  Burne-Jones  ;  and  **  Night,*' 
a  water  color  by  Simeon  Solomon. 
Warren,   Rev.  William  F. 

One  bookplate. 
Weir,  J.  Alden  and  Charles  A.  Platt   (for  the  subscribers). 

Portrait  of  Thomas  B.  Clarke  (unfinished),  by  Alfred  Q.  Collins. 
Weittenhiller,  Moriz  von. 

Eight  bookplates. 
Winn,   H.  J. 

Confederate  $  i  oo  bill. 
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American  Academy  in  Rome 

American  Art  Association  of  Paris     .     .     . 

American  Art  Galleries,  N.  Y 

Andrews,  William  L 

Appleton,  William  Sumner 

Art  Association  of  Montreal 

Art  Club  of  Philadelphia 

Art  Students'  League  of  Buffalo    .... 
Baltimore.     Peabody  Institute      .... 

Benedite,  Leonce 

Benson,  Frank  Sherman 

Berlin.     Kgl.  Museen 

Bigelow,  William  Sturgis 

Boston  Art  Club 

Boston  Athenaeum 

Boston  Camera  Club 

Boston.     Museum  of  Fine  Arts.     School    . 

Boston  Public  Library 

Bostonian  Society 

Braumiiller,  Wilhelm 

Bristol,  Eng.     Art  Gallery  and  Museum  of 

Antiquities 

Brooklyn  Institute  of  Arts  and  Sciences  .     . 

Brown,  Glenn 

Brush  and  Pencil 

Buffklo,  N.  Y.     Albright  Art  Gallery    .     . 

Buffalo  Fme  Arts  Academy 

Canessa,  C.  and  £ 

Ceylon  Government  Commission       .     .     . 

Chase,  William  M 

Cheney,  Mrs.  Ednah  Dow 
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Chicago.  Art  Institute  of  Chicago  .  . 
Chicago.  Field  Columbian  Museum  . 
Chicago.  John  Crerar  Library  . 
Chicago.  Municipal  Art  League  .  . 
Chicago.  Newberry  Library  .  .  . 
Christie,  Manson,  &  Woods  .... 
Cincinnati  Museum  Association  .  .  . 
Clark  University,  Worcester,  Mass. 

Collector  and  Art  Critic 

Cologne.     Kunstgewerbe  Museum    .     . 

Conley,  George  H 

Connecticut  Historical  Society      .     .     . 

Coolidge,  Baldwin • 

Copley  Society  of  Boston 

Cornell  University 

Crefeld,  Austria.     Kunstgcwerbeschule 
Cunningham,  Henry  Winchester       .     . 

Deneken,  Friedrich 

Detroit  Museum  of  Art 

Dodd,  Mead  &  Co 

Dorr,  George  Bucknam 

Dresden.     Kgl.     Sammlungen     .     .     . 
Drexel  Institute,  Philadelphia       .     .     . 

Diirer  Society,  London 

Durand-Ruel  &  Sons 

Edinburgh.     Museum  of  Science  and  Art 
Edinburgh.     Royal  Scottish  Museum     . 

Egypt  Exploration  Fund 

Emerson,  Edward  W 

Emmons,  Arthur  B 

Fairmount  Park  Art  Association    .     . 

Feral,  Jules 

Fielding,  Mantle 

Fitchburg.     Public  Library     .... 

Forbes,  Edward  Waldo 

Fry,  Roger  E 

Gardner,  Mrs.  John  L 
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Garver,  Austin  S 

Gilman,  Benjamin  Ives 

Glasgow.     Museums  and  Art  Galleries 

Godard,  George  S 

Green,  Samuel  Abbott 

Hague,  The.  Museum  Mesdag  .  .  . 
Hague,  The.     K.  Kabinet  van  Schilderijen 

Hammond,  George  Warren 

Harris,  William  T 

Harvard  University 

Harvard  University.     Peabody  Museum 

Helbing,  Hugo 

Hirsch,  Jacob  -* 

Honolulu.  Bernice  Pauahi  Bishop  Museum 
Hunterian  Coin  Catalogue  Fund,  Trustees  of 
Indianapolis.  John  Herron  Art  Insutute  . 
International  Society  of  Sculptors,  Painters 

and  Gravers,  London 

Jordan,  Eben  D 

Kansas,  University  of 

Keramic  Studio  Publishing  Co 

Keyes,  Miss  Alicia  M 

Kidder,  Nathaniel  T 

Kunz,  George  Frederick 

Lacoste,  J 

Leisching,  Julius 

Leonard,  &  Co 

Liverpool,  Eng.    Museum  and  Art  Galleries 

Loescher,  Hermann 

London.     Bridsh  Museum 

London.     Horniman  Free  Museum  .     .     . 

London.     Royal  Academy 

Long,  Miss  Mary  L 

Los  Angeles  Public  Library 

Manchester,  Eng.  Art  Museum  .  .  . 
Manchester,    Eng.      Municipal   School   of 
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Manchester^    Eng.      Municipal    School    of 
Technology 

Mark  Hopkins  Institute  review  of  art      .     . 

Maryland  Institute,  Baltimore       .... 

Massachusetts.     Board  of  Education       .     . 

Massachusetts  Institute  of  Technology    .     . 

Massachusetts  Normal  Art  School      .     .     . 

Matsuki,  Bunkio 

Melbourne.     National  Gallery  of  Victoria  . 

Milton  Educational  Society 

Minneapolis  Society  of  Fine  Arts       .     .     . 

Morgan,  J.  Pierpont 

Morse,  Edward  S 

Mount  Holyoke  College 

Muller,  Frederick  &  Co 

National  Academy  of  Design 

Nebraska  Art  Association 

New  Bedford.    Swain  Free  School  of  Design 

New  Bedford  Textile  School 

Newbold,  Clement  B 

Newburyport  Public  Library 

New  England  Historic  Genealogical  Society 

Newport.    Redwood  Library  and  Athenaeum 

New  York.     American  Museum  of  Natural 
History 

New  York.     Metropolitan  Museum  of  Art 

New  York.     State  Library 

Northampton.     Forbes  Library    .... 

Norwich.     Slater  Memorial  Museum     .     . 

Nottingham,  Eng.     Art  Museum      .     .     . 

Obach  &  Co 

Ontario  Society  of  Artists 

Oxford,  Eng.     Ashmolean  and  University 
Galleries 

Padua.     Museo  Civico 

Pais,  Ettore 

Paris.     Musee  du  Louvre 
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Paull,  Miss  Florence  V 

Pazaurek,  Guscav  £ 

Pennsylvania,  University  of    ....     . 

Petersen,  Eugen 

Philadelphia.    Pennsylvania  Academy  of  the 

Fine  Arts 

Philadelphia.       Pennsylvania     Museum     & 

School  of  Industrial  Art 

Pittsburgh,  Pa.     Carnegie  Institute   . 
Pittsburgh,  Pa.     Carnegie  Museum  . 

Plastic  Club 

Poland  Spring  Art  Gallery 

Prague,  Austria.  Kunstgewerbliches  Museum 

Pratt  Institute 

Princeton  University 

Providence  Athenaeum 

Providence  Public  Library 

Rankin,  William 

Ready,  George  Talbot 

Reimer,  Georg 

Rhode  Island  School  of  Design     .... 
Richmond,  Va.     Valentine  Museum 

Riemsdijk,  B.  W.  F.  van 

Robinson,  Edward 

Rochester,  N.  Y.     Reynolds  Library     .     . 

Ross,  Denman  W 

Rotterdam  Museum 

Rotterdam.     Museum  Boijmans  .... 
Royal  Canadian  Academy  of  Arts 
Sacramento.     E.  B.  Crocker  Art  Gallery    . 

Saint  Botolph  Club 

Salem  Public  Library 

Salzburg.     Museum  Carolino-Augusteum    . 
San  Francisco  Art  Association       .... 

Schneider,  E.  von 

Sheffield,  Eng.     Ruskin  Museum      .     .     . 
Simmons  College '    .     .     . 
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Smithsonian  Institution 

Societa  Senese  degli  Amici  dei  Monumenti 
Society  of  American  Artists,  N.  Y.  .     .     . 

Stadden's  Art  Galleries 

Stockholm.     Kungl.  Lifhistkammeren    . 
Stockholm.     Nordiska  Museet     .... 

Strange,  Edward  F. 

Syracuse  Museum  of  Art 

Taft,  Charles  P 

Texas,  University  of 

Tiede,  A 

Toledo  Museum  of  Art 

Trinity  College,  Conn 

Tuckerman,  Miss  Lucy  D.,  in  memory  of 

S.  Salisbury  Tuckerman 

U.  S.  Board  of  Education        

U.  S.  Bureau  of  American  Ethnology      .     . 

U.  S.  library  of  Congress 

U.  S.  National  Museum 

Upsala,  Sweden.     Universiiat      .... 
Upsala,  Sweden.     Universitatsbibliothek 

Warren,  Edward  Perry 

Washington,  D.  C.    Corcoran  Gallery  of  Art 

Watertown  Public  Library 

Weir,  Miss  Irene .     . 

Wellesley  College 

Woburn  Public  Library 

Woermann,  Karl 

Worcester  Art  Museum 

Zurich.     Schweizerisches  Landesmuseum    . 
Anonymous 

Total 
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AMORYy  Frederic. 

**  Morning  on  the  Seine^"  by  Monet. 

Angell^  Dr.  H.  C. 

Eight  oil  paintings : 

*«Lcs  Regrets,"  by  Millet. 
"Landscape,"  by  Corot. 
•Shepherd,"  by  Corot. 
*«  Landscape,"  by  Cqurbet. 
«*Quai  des  Cclcstins,  Paris,"  by  Jongkind. 
"L'Aubcrge,"  by  Jongkind. 
"The  Old  Professor,"  by  Duveneck. 
«*The  Shipwreck,"  by  Turner. 

Anonymous. 

Ninety-three  pieces  of  armor;   **  Cupid   and  Psyche,"   a   bronze 
group,  by  Rodin ;  a  female  figure  in  marble,  by  Rodin  ;  a  Ghi- 
ordes  rug.  Fifteenth  century ;  an  oil  painting,   by  Pinturicchio, 
«*La  legende  de  la  Vierge";   Study,   by   Degas;    ** Study  of 
Children  in  the  Garden  of  the  Tuileries,"  by  Manet. 

Bates,  Miss  Ellen  M. 

Nine  pieces  of  Chinese  porcelain ;  one  Japanese  pottery  jar,  Raku  ; 
one  celadon  jar,  Corean. 

Carey,  Arthur  Astor. 
Four  tapestries. 

Curtis,  Horatio  G. 

Five  pieces  of  pewter,  —  a  salver  and  ewer  by  Briot,  end  of  the 
Sixteenth  century ;  and  three  sipall  plates. 

Davis,  Theodore  M. 
Four  oil  paintings : 

«*  The  Sibyl,"  by  Rembrandt. 

«*  Virgin  and  Child,  St.  John  and  an  Angel,"  by  Francia. 
**  Madonna  in  Adoration,"  School  of  Foppa. 
'*  Princess  Maria  Louisa  Josephine  of  Spain  and  her  Infant  Son,", 
by  Goya. 
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Davis,  Theodore  M.  —  continued. 

Three  wooden  ushabd  figures  from  the  tomb  of  Ua  and  Tua,  the 
father  and  mother  of  Queen  Tii ;  a  short-handled  hoe  and  two 
sacks  for  grain,  with  the  pole  on  which  they  were  carried.  From 
the  Valley  of  the  Kings. 

Dennie,  Miss  Ellen  M. 

Two  oil  paintings  by  Stuart,  —  Portraits  of  Thomas  Dennie  and 
Sarah  Bryant  Dennie. 

DiXEY,  Richard  C. 

Three  oil  paintings : 

"  Landscape  with  Sheep,"  by  Charles  Jacque. 
**  Landscape  with  Trees,"  by  Corot. 
**  Group  of  Women,' '  by  Monticelli. 

Ellis,  Mrs.  Charles  W. 
Three  pictures  : 

«*  Mt.  Snowdon,  Wales,"  by  Henry  John  Boddington. 

**Off  the  Coast  of  Marsaba"   (water  color),  by  Edwin  Lord 

Weeks. 
"  Portrait  of  Miss  Claflin  "  (charcoal),  by  W.  M.  Hunt. 

Flagg,  Dr.  John  S. 

"  Morning  on  the  Loing  at  Moret,"  by  William  L.  Picknell. 

Forbes,  Edward  W. 

A  bronze  statuette  of  Zeus ;  "  Portrait  of  a  Man,"  by  W.  van 
Valckert ;  ''Madonna  and  Child  with  Saints  and  Angels,"  by 
Benvenuto  di  Giovanni. 

Gaugengigl,  L  M. 

**  Portrait  of  Mr.  Wilhelm  Gericke,"  by  Mr.  Gaugengigl. 

Hall,  Mrs.  Henry  S. 

Two  Virgin's  dresses  of  Spanish  brocade. 

Hammond,  George  W. 

Fifteen  pieces  of  pottery  and  porcelain.  Crown  Derby,  Copenhagen, 
Luxembourg,  Moustiers,  etc. ;  seven  pieces  of  silver ;  and  four 
stained  and  leaded  glass  shields. 

Houghton,  Miss  Alberta  M. 
Two  drawings  by  Rossetti. 

Jenks,  Mrs.  Phoebe. 

••Portrait  of  Mrs.  Wilhelm  Gericke,"  by  Mrs.  Jenks. 
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Jordan,  Eben  D. 

Thirteen  pictures : 

**  Figures  on  Horseback,"  by  Fromentin. 

**  Portrait  of  Bismark,"  by  von  Lenbach. 

"Head  of  a  Woman,"  by  Ribot. 

«*The  First  Lesson,"  by  Neuhuys  (water  color). 

**  Landscape,"  by  Dagnan-Bouvcret. 

"Head,"  by  Dagnan-Bouvcret  (pastel). 

«*  Portrait  of  Miss  Jordan,"  by  J.  J.  Shannon. 

"  Negress  and  Girl,"  by  Gerome. 

"Landscape,"  by  Harpignies. 

Study  of  a  Man,"  by  Manet  (pastel). 

Study  of  a  Soldier,"  by  Meissonier  (water  color). 

Landscape  with  figures,"  by  Corot. 
"Head  of  an  Old  Man,"  by  Fortuny  (pen  and  ink). 

Kimball,  Mrs.  David  P. 

Six  pictures : 

"  Laveuses,"  by  Boudin. 
**  Grand  Canal,  Venice,"  by  Boudin. 
"Study  of  a  Woman,"  by  Alfred  Stevens. 
"Portrait  of  the  Artist's  Wife,"  by  Dagnan-Bouvcret. 
«*Mrs.  Billington  as  St.  Cecilia,"  by  Romney. 
"Landscape,"  by  F.  J.  RafFaelli  (drawing). 
And  fourteen  pieces  of  Chinese  porcelain. 
Knowlton,  Miss  Helen  M. 

Twenty-seven  drawings  and  sketches  for  the  Hunt  Exhibition. 
LiNDER,  Mrs.  George. 

Repousse  iron  plaque,  German  (?),  1550. 
Longfellow,  Ernest  W. 
Three  oil  paintings : 

**  Early  Morning,  September,"  by  Dwight  W.  Tryon. 
"Twilight,"  by  Charles  H.  Davis. 
"Fujiama,"  by  Ernest  W.  Longfellow. 
Morrill,  Miss  A.  W. 
Five  oil  paintings  : 

"  Sunset,"  by  Fromentin. 
"Man  with  Wheelbarrow,"  by  Millet. 
**  Landscape,"  by  Corot. 
**  Landscape  with  Sheep,"  by  Troyon. 
Portrait  of  Mr.  Morrill,"  by  W.  M.  Hunt. 
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Nathurst,  Miss  Louise  M. 

Seven  Japanese  sword  guards. 
The  New  South  Church  Society  (through  Henry  C.  Whitcomb)  . 
The  silver   service  belonging  to  the  New  South  Church  Society, 
consisting  of  twenty-seven  pieces. 
Paine,  Gen.  Charles  J. 

"Portrait  of  General  Paine,**  by  J.  S.  Sargent. 
Perry,  Mrs.  Thomas  S. 

**  The  Morning  Watch,**  by  H.  A.  L.  Laurent-Desrousseauz  (pastel). 
«*  Shepherd  in  the  Rain,*'  by  C.  Pissaro. 
*«  Landscape,"  by  La  Farge. 
Rich,  James  Rogers. 

"  The  Taj  Mahal,"  by  James  Rogers  Rich. 
Richardson,  Mrs.  Thomas  O. 

Twenty -six  pieces  of  pottery  and  porcelain,   Wedgwood,  Sevres, 
etc.  ;  two  Battersea  enamel  candlesticks  and  four  other  enamels ; 
three  pieces  of  embroidery ;  three  medals  and  one  coin ;  three 
pieces  of  jewelry  ;  repousse  silver  beaker. 
And  fourteen  paintings : 

**  Italian  Garden,"  by  J.  F.  Cropsey. 
«* Interior,**  by  E.  Accard. 
**In  the  Studio,"  by  Leon  y  Escosura. 
*«  The  Halfway  House,"  by  William  Thayer. 
**  Girl  Reckoning,' '  by  Meyer  von  Bremen. 
**Girl  Reading,"  by  Meyer  von  Bremen. 
"Trees,"  by  J.  B.  Corot. 
"Cows  Drinking,"  by  L.  Watelin. 
**  Boy  Leading  a  Horse,"  by  Schreyer. 
*' Roses,"  by  J.  Robie. 
"  Flowers  and  Still  Life,"  by  J.  Robie. 
«  Boys  Playing  in  a  Barn,"  by  William  S.  Mount. 
*«  Sheep,"  by  Charles  Jacque.  . 

"  Monks  at  Door  of  a  Mosque,  Turkestan,"  by  Verestchagin. 
Robinson,  Rev.  J.  G. 

Woman's  prayer  rug. 
Saltonstall,  Richard  M. 

"The  Sheep  Shearer,"  by  Millet. 
Sears,  Mrs.  J.  M. 

Eighteen  paintings : 

"Portrait  of  Mrs.  Scars,"  by  J.  S.  Sargent. 
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Sears,  Mrs.  J.  M.  —  continued, 

**  Portrait  of  Miss  Sears,"  by  J.  S.  Sargent. 

"Star  of  Bethlehem,"  by  Vedder. 

*«  Houses  in  Chelsea,"  by  Whistler. 

**  Marine,"  by  Whistler. 

**  Flowers,"  by  Abbott  H.  Thayer. 

**  Boy  in  Studio,"  by  A.  Mancini. 

«*  Roman  Peasant  Girl,"  by  A.  Mancini. 

"Young  Girl  Model,"  by  A.  Mancini. 

"  Madonna  Enthroned,"  by  Abbott  H.  Thayer. 

**  Singing  Girl,"  by  Manet. 

"Winifred  Dysart,"  by  George  Fuller. 

'•Study  of  a  Woman,"  by  Besnard. 

Mother  and  Child,"  by  George  de  Forest  Brush. 

Landscape,"  by  La  Fargc  (water  color). 
•  Boy  in  Canoe,"  by  La  Fargc  (water  color). 

Water-lilies,"  by  La  Farge  (water  color). 
"Sir  Tristram  and  La  Belle  Yseult  Drinking  the  Love  Drink," 

by  D.  G.  Rossetti. 

Whitwell,  Miss  Mary  H. 

Two  oil  paintings  by  Copley,  —  Portraits  of  Mr.  and  Mrs.  Daniel 
Hubbard. 
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ANNUAL   SUBSCRIBERS 
FOR   THE   YEAR  ENDING   MARCH   31,  1906 


Abbe,  Henry  Thayer 
Abbot,  Edwin  Hale 
Abbott,  Mrs.  Gordon 
Abbott,  Holker 
Abbott,  Mrs.  Jere 
Adams,  Brooks 
Adams,  James 
Adams,  Mrs.  John  Quincy 
Agassiz,  Alexander 
Agassiz,  Mrs.  Louis 
Agassiz,  Rodolphe  L. 
Ahlborn,  Mrs.  Emily  B. 
Alden,  George  E. 
Alexander,  Ebenezcr 
Alford,  Mrs.  O.  H. 
Allan,  Mrs.  Bryce  J. 
Allen,  Charles 
Allen,  Miss  L.  M. 
Allen,  Miss  M.  Josephine 
Allen,  Mrs.  Samuel  Seabury 
Allen,  Thomas 
Allen,  Mrs.  Thomas 
Ames,  James  Barr 
Ames,  Mrs.  James  Barr 
Ames,  John  S. 
Ames,  Miss  Mary  S. 
Amory,  Arthur 
Amory,  Mrs.  Francis  I. 
Amory,  Frederic 
Amory,  Harcourt 
Amory,  William 
Andrew,  Miss  Edith 
Andrews,  Miss  Ellen 
Angell,  Henry  C. 
Anonymous 


Anthony,  S.  Reed 
Appleton,  Mrs.  William 
Appleton,  William  S. 
Armstrong,  Mrs.  George  E. 
Arnold,  Howard  Pay  son 
Aspinwall,  Mrs.  William  H. 
Atkins,  Mrs.  Edwin  F. 
Atkinson,  Charles  FoUen 
Ayer,  James  B. 

Bacon,  Josiah  E. 

Bailey,  Miss  Elizabeth  H. 

Baker,  A.  Prescott 

Balch,  Joseph 

Baldwin,  Charles  H. 

Bangs,  Miss  Elizabeth  S. 

Barnard,  Mrs.  James  M. 

Barnes,  Amos 

Barron,  Clarence  W, 

Bartlett,  Francis 

Bartlett,  Miss  Mary  F. 

Bartlett,  Miss  Mary  H. 

Bartol,  Miss  Elizabeth  H. 

Batcheller,  Mrs.  Alfred  H. 

Bates,  Arlo 

Bates,  Isaac  C. 

Bates,  Mrs.  I.  Chapman 

Bates,  Miss  Mary  Douglas 

Batt,  Charles  R. 

Baylies,  Walter  C. 

Bazeley,  Mrs.  William  A.  L. 

Beal,  Boylston  Adams 

Beal,  Thomas  Prince 

Beech,  Mrs.  Herbert 

Bemis,  Albert  F. 
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Bemis,  Frank  6. 
Bemis,  Mrs.  John  W, 
Bent,  S.  Arthur 
Berry,  George  W. 
Berry,  Mrs.  George  W. 
Berry,  Horace  W. 
Bigelow,  Miss  Adeline  A. 
Bigelow,  Alanson 
Bigelow,  Henry  Forbes 
Bigelow,  Joseph  S. 
Bigelow,  Miss  Mary  A. 
Bigelow,  Mrs.  Prescott 
Binney,  Henry  P. 
Bird,  Charles  S. 
Black,  George  N. 
Blake,  Mrs.  Arthur  W, 
Blake,  Francis 
Blake,  George  Baty 
Blake,  Miss  Marian  L. 
Blake,  Mrs.  S.  Parkman 
Blake,  Thomas  D. 
Blake,  William  P. 
Blanchard,  Miss  Sarah  H. 
Blaney,  Mrs.  Dwight 
Bliss,  Edward  P. 
Blodget,  William 
Boardman,  Miss  E.  D. 
Boardman,  T.  Dennie 
Boardman,  Mrs.  William  D. 
Boit,  Robert  A. 
Bond,  Stephen  N. 
Borden,  Miss  Caroline 
Borland,  M.  Woolsey 
Bosson,  Albert  D. 
Boston  Y.  M.  C.  A. 
Bowditch,  Alfred 
Bowditch,  Charles  P. 
Bowditch,  Miss  Charlotte 
Bowditch,  Mrs.  E.  F. 
Bowditch,  Henry  Pickering 
Bowditch,  William  I. 
Boweri,  Henry  J. 
Bowen,  John  T. 
Bowlker,  Mrs.  T.  James 
Bradford,  Mrs.  Charles  F. 
Bradford,  Edward  H. 


Bradlee,  Frederick  J. 
Bradlee,  Frederick  W. 
Bradley,  Miss  Abby  A. 
Bradley,  Mrs.  Leverett 
Bradley,  Robert  S. 
Bragdon,  Charles  C. 
Braman,  James  C. 
Brandeis,  Mrs.  Louis  D. 
Bremer,  Mrs.  John  L. 
Brewer,  Edward  M. 
Brewer,  Mrs.  Joseph 
Brewer,  Mrs.  Thomas  M. 
Brewster,  William 
Brooks,  Peter  C. 
Brooks,  Shepherd 
Brown,  Miss  Alice  W. 
Brown,  Charles  H.  C. 
Brown,  George  W. 
Brown,  G.  Winthrop 
Brown,  John  Murray 
Brown,  Samuel  Newell 
Bryant,  John 
Bryant,  John  D. 
Buck,  A.  H. 
Buck,  Mrs.  David 
Bullard,  Francis 
Bullard,  George  E. 
Bullard,  Stephen 
Bullard,  Mrs.  William  S. 
Burbank,  Alonzo  N. 
Burnett,  Harry 
Burr,  Allston 
Burr,  Mrs.  Charles  C, 
Burr,  Heman  M. 
Burr,  Mrs.  Isaac  T. 
Burr,  I.  Tucker 
Burr,  Miss  Lucy  W. 
Burrage,  Mrs.  Alvah  A. 
Bush,  J.  Foster 
Bush,  S.  Dacre 
Butler,  Edward  K. 

Cabot,  Arthur  Tracy 
Cabot,  Charles  M. 
Cabot,  Mrs.  Edward  C. 
Cabot,  Frederick  P. 
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Cabot,  Hugh 
Cabot,  John  H. 
Cabot,  Mr.  and  Mrs.  Louis 
Cabot,  Samuel 
Cabot,  Mrs.  Walter  C. 
Caproni,  P.  P. 
Carey,  Arthur  Astor 
Carpenter,  Frederick  B. 
Carr,  Samuel 
Caner,  Fred  L. 
Carter,  Mrs.  J.  W, 
Carter,  Miss  M.  Elizabeth 
Carter,  Richard  S. 
Cary,  Mrs.  Edward  M. 
Cary,  Miss  Georgina  S. 
Case,  James  B. 
Chadwick,  Mrs.  C.  C. 
Chandler,  Miss  Alice  G. 
Chandler,  Francis  W. 
Chandler,  John  G. 
Channing,  Walter 
Chapin,  Horace  D. 
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Skinner,  Francis 
Skinner,  Francis,  Jr. 
Slade,  Mrs.  Daniel  D. 
Slafter,  Edmund  F. 
Slocum,  Miss  Anna  D. 
Smith,  Mrs.  Charles  C. 
Smith,  Sidney  L. 
Smyth,  H.  L. 
Sohier,  Miss  E.  P. 
Sohier,  William  D. 
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Spalding,  Miss  Mary  A. 
Spaulding,  William  S. 
Sprague,  Francis  P, 
Sprague,  Henry  H. 
Sprague,  Mrs.  Seth  £. 
Stackpole,  Mrs.  Frederick  D. 
Stanwood,  Arthur  G. 
Stanwood,  Edward 
Steams,  James  P. 
Steams,  Richard  H. 
Stevens,  Oliver 
Stevens,  William  B. 
Stone,  Mrs.  Edwin  P. 
Stone,  Lincoln  R. 
Stone,  Nathaniel  H. 
Stone,  Richard 
Storer,  The  Misses 
Storey,  Moorfield 
Storrow,  Miss  Elizabeth  R. 
Storrow,  Mrs.  James  J. 
Storrow,  James  J.,  Jr. 
Stowe,  William  E. 
Stratton,  Charles  E. 
Stratton,  Solomon  P. 
Stratton,  Mrs.  Solomon  P. 
Strong,  Edward  A. 
Sturgis,  Charles  W. 
Sturgis,  Mrs.  Henry  P. 
Sturgis,  Mrs.  John  H. 
Sturgis,  R.  Clipston 
Sullivan,  Mrs.  John  Langdon 
Sullivan,  Thomas  Russell 
Suter,  Hales  W. 
Swan,  William  W. 
Sweet,  Everell  F. 
Sweetser,  Seth  K. 
Swift,  Henry  Walton 

Tappan,  Miss  Mary  A. 
Taylor,  Charles  H. 
Taylor,  Charles  H.,  Jr. 
Thacher,  Mrs.  Henry  C, 
Thacher,  Louis  B. 
Thacher,  Thomas  C. 
Thayer,  Miss  Adele  G. 
Thayer,  Ezra  R. 


Thayer,  E.  D. 
Thayer,  Mrs.  Ezra  Ripley 
Thayei,  Miss  Harriet  L, 
Thayer,  John  Eliot 
Thayer,  Nathaniel 
Thayer,  Mrs.  Nathaniel 
Thomdikc,  Albert 
Thomdike,  Alden  Augustus 
Thorndike,  Mrs.  G.  Quincy 
Thomdike,  Mrs.  John  L. 
Thorndike,  S.  Lothrop 
Tileston,  James  C. 
Tileston,  Mrs.  John  B. 
Tincker,  Miss  Helen 
Tolman,  Edward  C. 
Tolman,  Miss  Harriet  8. 
Tompkins,  Eugene 
Torrey,  George  A. 
Tower,  Miss  Ellen  May 
Toy,  C.  H. 
Trull,  Washington  B. 
Tucker,  Lawrence 
Tucker,  Lewis  R. 
Tucker,  Thomas  W, 
Turner,  Edward  C. 
Tuttle,  Lucius 

Underwood,  H.  O. 
Upham,  Mrs.  Henry 

Vaughan,  Benjamin 
Vaughan,  Francis  W. 
Vialle,  Charles  A. 
Vinton,  Mrs.  Frederic  P. 
Vose,  Nathaniel  M. 

Wadleigh,  Horace  W. 
Wadsworth,  Alexander  F. 
Wadsworth,  Oliver  F. 
Wadsworth,  Mrs.  William  A 
Waldo,  Charles  Sidney 
Walker,  Grant 
Ward,  The  Misses 
Ward,  Charles  W. 
Ward,  Miss  Ellen  M. 
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Ware,  Miss  Mary  Lcc 
Ware,  William  R. 
Warner,  Mrs.  W.  P. 
Warren,  Bentley  Wirt 
Warren,  Miss  Cornelia 
Warren  Co.,  F.  C. 
Warren,  Mrs.  John  Collins 
Warren,  Joseph 
Warren,  P.  R. 
Warren,  Samuel  D. 
Warren,  Mrs.  William  Wilkins 
Waters,  Mrs.  C.  E.  Clement 
Webster,  Frank  G. 
Webster,  Mrs.  Frank  G. 
Webster,  Kenneth  G.  T. 
Weeks,  Warren,  B.  P. 
Welch,  Charles  A. 
Welch,  Mrs.  Charles  W. 
Weld,  A.  Davis 
Weld,  Charles  G. 
Weld,  Charles  Richmond 
Weld,  Miss  Edith 
Weld,  Stephen  M. 
Weld,  Mrs.  William  F. 
Wellington,  Mrs.  Austin  C. 
Wells,  Bulkeley 
Wells,  Mrs.  Mary  A. 
Wendell,  Barrett 
Wesson,  James  L. 
West,.  Montgomery  S. 
Wheeler,  Alexander  S. 
Wheelwright,  Andrew  C. 
Wheelwright,  Edmund  M. 
Wheelwright,  Mrs.  Edward 
Wheelwright,  George  W. 
Wheelwright,  Henry  A. 
Wfieelwright,  Mrs.  John  W. 
Wheelwright,  J.  T. 
Whipple,  Amos  H. 
Whitcomb,  E.  Noyes 
White,  Charles  J. 
White,  Mrs.  Charles  Talman 
White,  George  R. 
White,  Miss  Gertrude  R. 
White,  James  C. 
White,  Joseph  H. 


White,  Ralph  H. 
Whiring,  Miss  Rose  Standish 
Whiting,  S.  B. 
Whitman,  James  H. 
Whitney,  Miss  Anne  , 

Whitney,  David  R. 
Whitney,  Ellerton  P. 
Whitney,  Henry  M. 
Whitney,  Mrs.  Henry  M. 
Whittemore,  John  Q.  A. 
Whitwell,  Frederick  A. 
Wiggles  worth,  Mrs.  Edward 
Wiggles  worth,  Thomas 
Wilbur,  George  B. 
Wilder,  Herbert  A. 
Willard,  John  W. 
Willcutt,  Levi  L. 
Williams,  Miss  Adelia  C, 
Williams,  Emile  F. 
Williams,  Francis  H. 
Williams,  Mrs.  Harriet  C. 
Williams,  Henry  Bigelow 
Williams,  John  D. 
Williams,  John  J. 
Williams,  Moses 
Williams,  Moses,  Jr. 
Williams,  Oliver  E. 
Williams,  Ralph  B. 
Wilson,  Miss  Lilly  M. 
Wilson,  William  Rosewell 
Winchester,  Daniel  L. 
Winkley,  Samuel  H. 
Winslow,  Walter  Thacher 
Winsor,  Miss  Mary  Pickard 
Winthrop,  Robert  C,  Jr. 
Wolcott,  Mrs.  Roger 
Wood,  Frank 
Wood,  Mrs.  Frank 
Wood,  Henry 

Woodman,  Mrs.  Charlotte  F. 
Woodman,  Miss  Mary 
Woods,  Mrs.  Henry 
Woods,  Joseph  W. 
Woods,  Mrs.  Robert  A. 
Wood  worth,  Mrs.  Alfred  S. 
Wright,  John  G. 
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Wright,  Mrs.  John  Harvey 
Wyeth,  Edwin  A. 
Wyman,  Miss  Susanna 


Yamanaka,  S.,  &  Co. 
Yerxa,  Henry  D. 
Young,  Edward  J. 


In  response  to  the  circular  calling  for  subscriptions  the  following  dona- 
tions of  sums  other  than  ten  dollars  were  received  : 


Adams,  Mrs.  John  Quincy  . 
Allen,  Thomas    .      .      .     . 

$2S 

25 

Allen,  Mrs.  Thomas 

25 

Ames,  John  S 

Amory,  William 
Andrews,  Miss  Ellen 

20 
20 
20 

Armstrong,  Mrs.  George  E 
Arnold,  Howard  P. 

'5 

25 

Ayer,  James  B.     . 

20 

Bartlett,  Francis  .     .     .     . 

100 

Bartol,  Miss  Elizabeth  H.  . 

20 

Baylies,  Walter  C.    .      .      . 

20 

Bemis,  Frank  B.        .      .     . 

20 

Black,  George  N.     .     .      , 
Blake,  Mrs.  Arthur  W. 

100 
20 

Blake,  Francis      .     .     .      . 

100 

Blake,  Miss  Marian  L.  . 

20 

Blake,  William  P.     .      . 

20 

Borland,  M.  Woolsey     . 
Bowditch,  Mrs.  E.  F.    . 

20 
20 

Bradlee,  Frederick  W.   . 

20 

Bradley,  Miss  Abby  A. 
Bradley,  Robert  S.   . 
Brandeis,  Mrs.  Louis  D. 

.       25 

20 
100 

Brewer,  Mrs.  Joseph 
Brooks,  Peter  C.       .     . 

20 
15 

Brooks,  Shepherd 
Bullard,  Stephen  .     .     . 
Burr,  Mrs.  Isaac  T. 

20 
20 
25 

Burr,  I.  Tucker 

20 

Cabot,  Arthur  Tracy     . 
Cabot,  Frederick  P. 

20 
20 

Cabot,  Mr.  &  Mrs.  Louis 

25 

Cabot,  Mrs.  Walter  C. 

.       25 

Carter,  Miss  M.  Elizabeth 
Cary,  Mrs.  Edward  M. 
Cary,  Miss  Georgina  S. 
Choate,  Charles  F.   .     . 
Clark,  Joseph  H. 
Cobum,  Mrs.  George  W. 
Cole,  Edward  B.      .     . 
Collamore,  Miss  Helen 
Coolidge,  Miss  Ellen  W. 
Coolidge,  John  T.    . 
Coolidge,  J.  Randolph   . 
Coolidge,  Mrs.  J.  Randolph 
Coolidge,  T.  Jefferson,  Jr. 
Cruft,  Miss  Harriet  Otis 
Cummings,  Charles  A. 
Curtis,  Allen 
Curtis,  Mrs.  Charles  P. 
Curtis,  Francis  G.     . 
Curtis,  Horatio  G.    . 
Curtis,  Mrs.  James  F.     . 
Curtis,  Louis 
C.  E.  S 


Daniel  son,  J.  De  F   . 
Day,  Frank  A.    .      .      . 
Day,  Henry  Brown 
Dean,  Charles  A.     . 
Dexter,  George  .      ... 
Dexter,  Mrs.  George     . 
Dexter,  William  S.  .     . 
Dow,  Miss  Lucia  A.     . 

Eliot,  Mrs.  Samuel  . 
Elliot,  John  Whcelock  . 
Elliot,  Mrs.  John  Wheclock 
Endicott,  William     . 


20 
zo 
20 
zo 
20 
20 

20 
20 

25 

20 
20 
20 

25 

20 
20 

20 
20 
20 
20 
20 

50 


50 

20 
20 
20 
20 

30 

20 

20 
20 

25 

20 
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Farlow,  Lewis  H.    . 
Farnsworth,  William 
Fay,  Joseph  S.,  Jr.   . 
Fay«  Miss  Sarah  B. 
Fehmer,  Carl 
Fish,  Frederick  P.     . 
Fitz,  Mrs.  Walter  Scott 
Folsom,  Miss  Amy  . 
Forbes,  Edward  Waldo 
Forbes,  J.  M.  &  Co.     . 
Forbes,  Mrs.  WiUiam  H. 
Foss,  Eugene  N. 
Foster,  Francis  C.    . 
French,  Miss  Cornelia  Anne 
Friend,  A 


Gay,  Eben  Howard      * 
Gill,  Mrs.  James  S. 
Goddard,  George  A. 
Goodwin,  Mrs.  William  H 
Gray,  John  C.    .     .     . 
Gray,  Morris 
Greene,  Miss  Belle  . 
Greene,  Mrs.  Francis  B. 
Greene,  Henry  Copley 
Greene,  Miss  Mary  Amory 


Hall,  Edward  H.     .     .     . 
Hemenway,  Augustus    . 
Hersey,  Miss  Ada  H.     . 
Higginson,  Francis  L.    . 
Higginson,  Mrs.  Francis  L. 
Higginson,  Mrs.  Francis  L,  Jr 
Hill,  Mrs.  Adams  Sherman 
Hinckley,  Frederick 
Hollings worth,  Z.  T.    . 
Hooper,  Miss  Ellen  Sturgis 
Hope,  Arthur  L. 
Hopkins,  Charles  A. 
Howe,  Elmer  P. 
Howe,  Henry  S. 
Hudson,  Mrs.  John  E. 
Hunnewell,  Francis  W. 
Hunnewell,  Henry  S.    . 
Hunnewell,  James  F.     . 


loo 
20 

20 
20 

50 
20 

25 
20 

15 
20 

20 

20 

100 


25 

25 

25 
20 

25 

20 

25 

2*5 

20 
20 

>5 

20 

5 

30 

20 

75 
20 

15 

20 

30 

5 

25 
20 

20 

20 

25 
100 

20 


Inches,  George  B.    . 

Jackson,  Charles  .     ^    . 
Jackson,  Miss  Marion  C. 
Johnson,  Wolcott  H. 
Jones,  Miss  Amelia  H.  . 

Kennedy,  George  G.     . 
Kidder,  Charles  A.  . 
Kimball,  David   . 
Kimball,  David  P.    .     . 
Kimball,  Mrs.  David  P. 
Kuhn,  Mrs.  Hartman    . 

Lee,  Joseph     .... 
Linder,  Miss  .     .     .     . 
Livermore,  Mrs.  Mary  A.  C 
Livermore,  Thomas  L.  . 
Longfellow,  A.Wadsworth 
Lord,  Mrs.  Mary  A. 
Loring,  The  Misses  . 
Lothrop,  Thornton  K.   . 
Lothrop,  Mrs.  Thornton  K 
Loud,  Miss  Sarah  P. 
Lowell,  Francis  Cabot 
Lowell,  Mrs.  Francis  Cabot 
Lowell,  Miss  Georgina  . 
Lowell,  Miss  Lucy  ^  . 

Manning,  Miss  A.  Adeline 
Means,  James 
Merriam,  Charles 
Minot,  Laurence 
Moen,  Miss  Sophie 
Morrill,  Miss  Amelia 
Morrill,  Miss  A.  W. 
Morrill,  Miss  F.  E. 
Morse,  Miss  F.  R.    . 
Morse,  John  T.,  Jr. 
Morse,  Mrs.  John  T.,  Jr. 
Morss,  Henrv  A. 
Morss,  John  Wells    . 
Moseley,  Miss  Ellen  F. 
Newell,  Mrs.  Eliza  M. 
Newhall,  Charles  H. 
Nichols,  Lyman  .     . 


20 
20 

25 
15 

20 

50 
20 

20 

20 

20 

100 
20 

25 
20 

20 

25 
20 

20 

20 

J5 
20 

25 

25 
60 

20 
20 

25 

25 
20 

20 

20 

20 

20 

20 

20 

25 
25 
50 
25 
50 
50 
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Norman,  Miss  Mabel    • 
Norton,  Edward  E. 

Olney,  RiclAd    .     .     . 
Osgood,  Mrs.  John  F.  . 

Paine,  Charles  J.       •     . 
Paine,  Robert  Treat,  2d 
Paine,  Mrs.  Robert  Treat,  2d 
Parker,  Mrs.  William  L. 
Parsons,  William  E. 
Peabody,  Francis  H. 
Peabody,  Mrs.  Francis  H. 
Peabody,  S.  Endicott 
Perkins,  Miss  Elizabeth  W. 
Pickering,  Henry       .     . 
Pickering,  Mrs.  Henry  . 
Pickering,  Henry  G. 
Pickman,  Dudley  L.    . 
Pickman,  Mrs.  Dudley  L. 
Pierce,  Miss  Katharine  C. 
Pratt,  Mrs.  Edward  E. 


Raymond,   Mrs.  Henry  E 
Read,  Miss  Sarah  E. 
Richardson,  Mrs.  F.  L.  W 
Robinsop,  John  Campbell 
Rodman,  Samuel  W. 
Ross,  Mrs.  M.  Denman 
Rotch,  Miss  Mary  R.    . 

Sargent,  Winthrop    . 
Sears,  Frederick  R. 
Sears,  George  O. 
Sears,  Mrs.  Philip  H.    . 
Sever,  Miss  Emily    . 
Shattuck,  Frederick  C.   . 
Shattuck,  George  B. 
Shaw,  Robert  G. 
Skinner,  Francis 
Slocum,  Miss  Anna  D. 


25 
5 

20 
20 

90 

25 

25 
20 

20 

20 

20 

20 

20 

20 

20 

20 

25 

25 
20 

20 

5 

20 

25 
20 

25 
20 

20 


25 

20 

20 
20 
20 
20 
20 

100 
25 


Spaulding,  William  S. 
Sprague,  Francis  P.  . 
Stone,  Mrs.  Edwin  P. 
Stone,  Nathaniel  H. 
Storer,  John  H. 
Storey,  Moorfield 

Thacher,  Thomas  C. 
Thayer,  E.  D.    .     . 
Thayer,  Nathaniel    . 
Thayer,  Mrs.  Nathaniel 
Thorndike,  Alden  Augustus 
Tower,  Miss  Ellen  May 

Walker,  Grant    . 
Ware,  Miss  Mary  Lee 
Warren,  Bentley  Wirt 
Warren,  Miss  Cornelia 
Warren,  P.  R.    .      . 
Warren,  Samuel  D. 
Welch,  Charles  A.  . 
Wheelwright,  Andrew  C. 
Wheelwright,   Edmund  M 
Wheelwright,  Mrs.  Edward 
Wheelwright,  George  W. 
White,  Miss  Gertrude  R. 
Whitney,  Miss  Anne     . 
Wigglesworth,  Mrs.  Edward 
Wiggles  worth,  Thomas 
Willard,  John  W.    .      . 
Williams,  Miss  Adelia  C. 
Williams,  John  D.    . 
Williams,  John  J. 
Wilson,  Miss  Lilly  M. 
Wilson,  William  Rosewell 
Woodman,  Mrs.  Charlotte  F 
Woodman,  Miss  Mary 
Woods,  Mrs.  Henry 
Wright,  John  G. 


$2S 
20 

15 

20 

5 

20 

20 
20 

2> 

2S 
20 

20 

50 
20 

20 

30 

20 

20 

30 

20 

20 

20 

20 

20 

25 
20 

20 

25 
20 

20 

»5 

20 

20 
20 
20 


Young,  Edward  J.  .   .   ,   20 


*      '     -m 


LJ^BWBiatr. 
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